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The Rainbow #5¥#% & ¢ > C—

£ i 2P

D. H. v >z (1885-1930) M/t The Rainbow (1915) 26 <¢ -
TiE, ZOERZMEELLTHIVIBBRE L THU» W) HE, &5
CENEFNDFHEANHELBRT 52 & T, ERMEROEBNAL LT,
vl Z#HEE, 2 L CHROERFHCc BT 2 BN EE 4 —E % 38#T
LIENTED, XLFEGD L TOMFEL THEICLBENEHN L
EEwZ - A, L THESOSCERFC BT 2BEH L VIZEEN L S
ZHCET2ERLRBEL DT E LA, MEE - BE - SCRRHER
AU GoBRich 12wz L9, L LH@TIE, X ERNELZE
&) MEBEIZER - T [#EE] - TBE] 02 ERT 5, Tibb, N
EObITMEEL AL L TEDL»ICKR - R T —<2 KD bHAY
[FEEHEET ), M5, DHICEBEORELRBREZAL ) LT 5542 ER
] L, MEDEKN L HERORILELRAS, 0L > RO/NGHDE
»Th The Rainbow i3, &) bITWEDD WIZTCHRBHIERLIERTD
D, ZOBEWRTHIFICRET 2MBELAEV, KRR T, BROMEEHIH
FEICALNAERF D 3 LAICOWT, HEFOMHFELIE - &I 52 &
TENENDHRADBREERY, BRPTENERELZEL 2w,

I
The Rainbow % #ghe LT, Bshih 5800 BEL THUAENLHEITRIC
3F. R, Y—74 A, ZLTHZMEMCH, M. L 2%XH w5, )
—7 4 2%, The Rainbow % “a major work of a great writer’®W & A
TED0MAL LI BT 2 ERE LM 2L, P22 - A—2T
— 116 — (111)



Ay, Ya—Y VA v b, NYY—+ VALK, YakT - arF
vk, ZLTaLy ANEEDZNHOBEL %, HEILHD “the great tradi-
tion” & L THAEBMICFNIRZ 5 & § 5 ) —7 4 R The Rainbow HLFF
DIIEICH DDIE, = DIESD “the great tradition” ~DBE X 2T %
BWEHETH 29, BB -HASMBEHC X 2 7 > F T —+ & L T19204
RIC) BREENLFMF LI —REET 5L 00, EEEEEEMTKD
LHMFEHFICBWT, EROBENERIBCERINDL I LI TV, f
FEHMFAROB T, AW - LRV - etk r o [EBRER| BEET
JA ML T A E, HEWVIIERMNER S RN Z 8L 2o fE -
TR L BERICERTIZLIZH D,

D& ) WEEMEES 5 WIZIEREBHIHEEE, oL AMFNEL ST
SHHRD I CFMFTIC B TR L 2R BN 2E > TE2, WbWB{5EH
BZHFETLH 2, ) —7 4 RFEE The Common Pursuit (1952) N7
T, WFFROHEEZ DOV TR, HORRT 2 HFROFREIL,
g AT L LT, moFiEcT 7 2 MickEr R RIZOVWTnE 2
FTirZeL{kbWwhEmRL, £ “concrete fullness"cEET 22 & T
»b, Thbb, TI7AMEPNLZIEDOEN - BEHENMED KN A Z
OMFNEERETHY), FoOE,LNLER-BH ZLTF7AMcE
PRTWEWI LICRBEE LNV TH B, “maturity”, “serious-
ness”, “wholeness”, “life” %t &% ZDMFNX—-7—-FE L T, HNE
U 2 ANEIFFEDAE H 5 W I3 B 2l % /B Ko, UHERDFT]
ILERBRATH B L2 &I, FOREIEIZ “the great tradition” 2 E &
TH5I &IV FTLEW,

)—v 4 212 & B &, The Rainbow % EWizo v 23, #H4bonidsk
FrlToa—v -2 NAy tOERLLIEMRETHS, 2 LT, 20it
FOLH TR, Z/NHEZ) oy FONBEOEORE—A V7T
v FOMAEFICSOCEELE - AR - BR—roBELEDL) »E
I35,
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That Lawrence was. . . brought up in the environment of a living
tradition The Rainbow offers the most compelling kind of evidence.
. . .(As to whether the tradition qualifies as “central” I will not
argue ; I am content with recording it have been that in the environ-

ment of which George Eliot, too, was brought up.)®

V=74 AWV BELE Y TLICERTEILNOTE LI LIdERET S
P, BOBHRT LS, 53 “living tradition” & 13, FEETHEIBRE
THURNA XY ZOBENDEFBICRHELLNTHY), WNRALZIHK
INREDBEDVERICH I NS [HEFE] Z0THb, 20UE, )4y
FEDILERRNT B 0L > ZD/MFHIZB W TS, BABBSCHA~ D5
EhEHT BICHEEENICH ( “old wild England” T [#5E] 1212
Db IO,

&, The Rainbow NEEE I3, w— L 2 BH TRABEXZ2EL T 7
T T2 FEDANRFREL LD TH BN, 2977 —ICBAKEL
WL ECCE L THIEERFER OFHEO R .

The Brangwens had lived for generations on the Marsh Farm, in
the meadows where the Erewash twisted sluggishly through alder
trees, separating Derbyshire from Nottinghamshire. Two miles
away, a church-tower stood on a hill, the houses of the little
country town climbing assiduously up to it. Whenever one of the
Brangwens in the fields lifted his head from his work, he saw the
church-tower at Ilkeston in the empty sky. So that as he turned
again to the horizontal land, he was aware of something standing

above him and beyond him in the distance®.

Liz5IAL 2 BEROBRELURE—2icbz> T, £ - A - HkEDH
L VRMRROBORELRERT 20 L) %, —RIEFICHRL (XL
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W LA, ) —"7 4 &, “the traditional country life that centres
in the Midlands farm”? #$E | 72 Z »BiaE845r #, “something that is
essential to Lawrence’s theme”® %# #2428 & LT, The Rainbow
BT [BrranT—] BROHREEET 5,

BIEHS CHERFIROBICHL» IS S [avr2anT—<] i3, 7
G RDBLL L b TIHNMMLBRTH L, Tobb,
Bk —ibL, BETOHRBHENEFBICHMET2BbLE, BN
IR B RO R % EMT Kl b—F i, BENEF—T7NEE
TZDNHICEEIHLY, ZTYDEEICBITETILEATDOEICEL
5—xfiL e, ZOBEBL L THOWMBOMETH S, ZNBFRE, =R
bR BEEDENETND BRI - HEADRE L A LT HIZBNT,
FLvAXH ) =7y AOYRFCRFIZ LV, FLMEERIERIE, ZoHTH
MLE LY ZOEFM Iy A2 B 5T —~ (FRIEEN I & A
A) LBEDITAZLICE ST, WHENDELZ TN HHEE &34
HENDTHBD, LT, TN BITIRIEELT—<%, ) —7
4 RIZRD L IZEX B,

The oneness of life ; the separateness and irreducible otherness of
lives ; the supreme importance of “fulfilment” in the individual,---it
is only by way of the most delicate and complex responsive rela-

tions with others that the individual can achieve fulfilment.?

MM CHEME LA & OXIBEIRE B L Z Lic k> ToAa, AMIZED
BB P ERTE S, %L T “the essential manifestation of life” D72z
i3, Boho [BiEZ 548 (“deepest being”) | ICAE THIT XX b %
W INbNDT—=i3, The Rainbow NDEWEEET &, vL v 2Ny &
AED5IEHEINE HLE V) T—2DIALRAWTH b L FERC,
2D 52 VIIHEBT A0 TH S, V=74 AL ->T, T/
ICBWTEKLZDIZBLBEFRTH ) (“the crucial relations, of course, are
(114) —113—




these between man and woman”'V), 72 %L 2AXic & - TiE, BN
5E47e a4 (“two in one, complete”?) DBRH/PHNIREICH B [
VY ADT—=] Thb, HbHDOUFN LTI, “fulfilment”, “essen-
tial”, “deepest”, “complete” &\ > 72 SEHHHM L, FN 5 HFEEHTED
HAT 5 “maturity”, “seriousness”, “life” W IHIEE 2T B ok
NIz,

The Rainbow (3 [ 77> 77 = > ROFNEL] LIFINEZ L bH D &
I8, RO IRRDODAZ DEEREFA /N TH 55°, HEEHFE
KiZ, BIRIBDP TRENLBERDEE, ENENORDOBH NPT
ELTELRZSE, REOBLEEZ AW E DERIZ, wbif, “the great
tradition” & llz D/ E DBIRTH 5, 2F N BHAY- BT, KEOR
FTLEMEL LI EHENEZNEND [RELAE] ~DEESDES
WIZE > TEHliE N B9, HS5DFEIR, V) —7 4 Rk B L, “self-
responsibility and a wider scope, things which entail a freer play and
finer civilisation of the age, the finer contemporary human
consciousness” W& BIBTHZ L kv, BRENTH I WZICEKE L
LN THD, “the age”, “contemporary” L\ -2 SEIFLNL TS
LoD, FOMEIZH B5DIIRKREDBEHEE~DERICIIP L LD, L
7y, REMLHCICARETHLZ L) BB AWI-LORBEL, 77
> 77 2 v RO—RB 04 & 2219 E D & Z D ENRELOH# b B 201D
MDICELFTTELLLVDTH B, WEHRFARIL, ZORPNHENE
O RBEZ PRICABDZEHBIIS 5 VITEFHWCHERL Tb W2
D55 FIUITESIT & » ToREDs, B Tl i { MEN T T EOiiEE
PRRTHIRELDELLTH S,

“The Cathedral” * FEEINETETIE, 77> 7 72>FKNZREBD
KIFT A NET TSI TA =2y 7A2UD»Z 5, V) rh—r KREH
BN TG, TOREEIINTEIRFZHC > THImEHO L, KB
HHEIECICHERD BRWER “Theresheis” E B2 FL, KBEEONTIIE
CICiB L e 2 7 4 MR R W T I, [@BFEOEWICKES 218
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“There she is”, [Will] said.

The “she” irritated [Anna]. Why “she” ? It was “it”. What was
the cathedral, a big building, a thing of the past, obsolete, to excite
him to such a pitch ?. . . (186)

HEBELBFL, KEEONTIIRRICE LTSN 74 LORICHES

L BTHiE, a2 HRICEC2I3E5, X)X M EOEHENR

BTHIHDILFADCBE, FOEES - kEUEZTET 2 LONMT

13, ERLTCITILEATR2YiHEERD, REENTT+OEKE D

CDIE, 74 NDENLEHEE) DI HICESERTATFRLD
(“imps”) DR TH B,

They knew quite well, these little imps that retorted on man’ s own
illusion, that the cathedral was not absolute. . . . “However much
there is inside here, there’s a good deal they haven’t got in,” the
little faces mocked. . . .

“Oh, look!” cried Anna, “Oh look, how adorable, the faces! Look
at her.”

Brangwen [Will] looked unwillingly. This was the voice of the
serpent in his Eden. (189)

FRABETLTHCLoTT7 4 0o [ 3MEES N, BEIND, #
RO EAE 22 5T 2RBIC, HCHFENTEL - BRAZREL %
DEERDANEREDLZ LIZLBENDTH S,

> 7 ) v PR The Rainbow NDBXKNDERICEBE, TANETTD
REEEFHRTIZ 1883410 A H 5 W IZIIHOMEKETH %509, MEEHFARIE
KBONFHEFELICHESL LAEbLEDLZ EL L, NROBESS TRENE
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FEROBEOMNINBREALT, HLEOBMISETL 74N ETT
DFRBEDITHICH Y, KIBOXAL & 2 DBEBAREEDOEBRZ 2B 7
72, “delicacies and subtleties of the whole poetic dramatic debate” #
FES 5 ) —7 4 ik, THOZADEHRFH% “a conflict in the inner life of
the married pair” 128G 5,

[T]he defeat or failure on both sides has its significance in a
failure of complete “fulfilment” in marriage ; a failure to “create”
. . .“a new knowledge of Eternity in the flux of time”. . . . for Will

and Anna the experience at Lincoln is in large measure defeat.”®

ZAOERT [RI] THY, V)V rh—rToRBREIHELO [l 27
FTILDTHBENI DN, ZORBICHT L) —7T 4 ADHEHRTH D, F
72, FVAXL ) =Ty REFAKNDBERTH ), ZADFWE/AFIC [
Z 4 (“rhythmic movement of the book”"?) % Dl 5 72 IC BB —E
B r A LT, RIBOMIMLDOEERII N EROZEMVICEL TV, B
T3, BESS CHRIrANLZBRORICHNMERZ L 2O, TORELT
ST v RKOZRDBRICA L) ETENTH B, B_MRDOKIWOK
BE [RE] ZEMEL, RN 2BE=RNOBLICEL—FNNT
VZXDOVG [) XLa] nts,

BBCRFAT 2ENEOEARB 7 IV V72 > ROZMKE, 740k
THORT—2 278, FOBWAR IV AX—ThH 5, HorHEHEEH
RICOWTHRB2EbEL 1) THBH, HEHTERICE > TIZ DR
wbE, MAOACRANKK, &5 \IZEEDBLBERONTRENE %
RTLNDELDL, T—2aZ3EHFEANTH HBAIC “Do you like to be
asoldier ?” (287) & J/h, ZIrLEFEIRBBT L, A7V N XX —
IZ & > THi% |2 “the most serious business” T# 1, HIZER~DEHK %
Bbiw, KN, T—ra27i0s > THEFRITy— 2 EREL, BRIR
BHDHELEZREDIT LI 50, ERDARP LB EEEKIZTE L,
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“. . . What would you fight for, really ? ”

“I would fight for the nation.”

“For all that, you aren’t the nation. What would you do for
yourself 7"

“I belong to my nation and must do my duty by the nation.”

“But when it didn’t need your services in particular——when
there 7s no fighting ? What would you do then ? ”

He was irritated.

“I would do what everybody else does.” . . .

“It seems to me,” she answered, “as if you weren’t anybody——
as if there weren’t anybody there, where you are. Are you anybody,

really ? You seem like nothing to me. ” (289)

ZOWMGICET B ) — 7 4 ADERIE, —RLEZHWNERDL D
ERRLBEHICEbNS, HnERIck b, B=RnB&i, K-
FE_ROKI AT ENEE R L ) FHE TR - ¥ TH 5
AW 2T, FRCEANL L~V TEDOBREZ IS N RETIE RS,
HEWIIRD LD TENBOHI R - RET 2 0% RBTLEIFDH 5,
EBRICHIE, BARSBOFERICHT A7V 2X—nEREY [UFE
# (“Benthamism”) | & IEUF, LRSI L NHNFHA ZBEDT 5
—EDLAELW, LrLud s, TRU EZOORNOBRY L BEER
FERET LI ELL, #HFFEoxRIZ, WA B “essential relation” % BH
LMICTBHDE L TOHMADKBATH T > ADGE~ %D, KiF,
BTN RI#LE, BALL R % 58] 17 BB
DERIZHDLNTH 5,

FLAxiE, ZoOE,PLBAELLTHOR LY AXx—DEELERE
RO TBY, V=74 LD LENLTHEREL G52 Tw 3,
“Skrebensky is even less defined as a man than either Tom or Will:
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lacking the rooted stability of the one and the passionate aspiration of
the other, he has no real identity.” "2 3 ) — 74 ZDSHETTHAE, DOF
DEAE L~V EHBE L L RN DRT 2 2D E Lz ERAIC IR IR E R
TH0n, HEE THEXRY 5D ZNEEDOGHAEZR AT HZ EIFL
v, ZLTEZELRL &I, OHICKC I ADFHEICEITAANE
BOBHICERT 5D TH 5,

Ulk, ZOo0BHEIBRELVHEL2IC S LI, MEEHFRIZHE
The Rainbow %, % DEEIFICIRREI N T —<OBMMAB DU THA
TWb, 772772 »FR» L B=ERo e FhnBroBRsS, K
RORE I & Z DBBHIK A 2 BB TE 200 L\ ) HEFZDFAD
REICH > THRERI NS, $72, MAHPRIERLEE T4bbBL
DBEEFNRINTTRETE LN E L THL VKR XADEHIZ L B RGER
Db 5, MEEHFERICE > T, NHIIAE - BBNT—<42ART 5
METH->C, TOEBRNLBENERLBERTOINRTRLDTH S,

II
FHEEHEET & IINEAYIC, BRBEEI/NEO Lo IcH SR - BRSOk %
FAEDHD ETBLDIED, The Rainbow NEFHIFTFRL S ¢ - T, B
FMFFRD SN THLERYF—KL Vv, RN R UL, The Rainbow »*
Z DRIE Sons and Lovers (1913) 12 W CHE A0 SR B A A 78
T, WZIZZOABIRBRHEs» 5nRk#DRATH b EIEHT 2,

A novel like The Rainbow, on the other hand, excludes so much and
orders its inclusions in such a way that it ceases to be a realist
novel at all; and in doing so (though this is by no means an

inevitable conclusion) it ceases to be a historical novel.?®

The Rainbow 125 \WTC, BBEDOHENZI WL D OMREICHEINTE
N (“abstracted into separated myths”®V) | /N 7 TEAREY 7 B AE
—108 — (119)



ERENZTwEhw, W) DRERLTRAZDREE, Zo#Hickbi
LI DOMEFEMICIE, v L > 2H Sons and Lovers SL¥HNEHTIZ B\
T, FEERER (WERER) DEFEZLO—REL THI» LRV
FECHMELZVA Y F - 74 VT AXOYMFRBICEL 500
500, RKLF R ZUL, FERIRZNDBEOHSE BT 5 EAWICIE
DTCFHBi SN2 RETHB LV, VP - Wh—FDIBZ Tz “reflec-
tion theory” % SE&ICHXFFT 5 biF Tld e v ds, i BT “the realist
totality” IXFFBIRETH 5 L FIRT 5%, F -1, MEMFERISHHE
BETBLDICHVIEOL Y 2D v k4 & ZO/WMRDT—2 DRI
Skl, #1.Z %H° “metaphysical dead-end of The Rainbow”?* NDIRIF
2ET B, RNNTRARDHREAZZDNFHEDR2ITOBEEME (“apparently
historical form in a very large and impressive way”®®), % | T{g& o
LV ARMHESEDBNLEFETH D L), BIHLRZY) —7 4 20 R
T 2N L G, L LELRAT AR [BE] I3, b
E TRERMOBS - HEOTFEL*ERTIRLNLBETHY), £l
HoOBELEHER - BETLIMELH 5 Z LIZTEH LN,

#175, “The Rainbow is an historical novel”®” » BiE ¥ % B St FF 5K
i, 77Ny PRDT I AL ERELLEX S X—F T4 =7 ADNN D,
“If one reads [The Rainbow] historically, what seems insignificant
detail reveals a chain of implication.”®® & £ 243, HSH 2 D/NE
DEFEREVER L Bz DRERRIRIA 2 8L 725%, % a3 F R I st
HTHHb, DbV, & DIERHECY D &5, BRI S EEIEE~
EBAITL TV, EB, > X—F 74 —7 213, “movement into
history”®¥#*Z /RN BEE L T—=12 & T 555, OO IIHES
HHARDL D LRI O LV DIT K-> Twb, “History, for Law-
rence, is only to be finally understood in terms of the timeless deep
structure within personal stories, those basic and opposite impulses
within all people and relationships:. . . "COZEY 3|z, #EBHIZ/IH The
Rainbow ic[a v > Z |OBBBORMEADLDTHE, LrLENTY,
(120) — 107 —



WD/NHGHTIC IR SRERNDEENALN LD HT, TN EEAME
Lidis, BR#EEE L TEEL O ZEIET 5,

RV R AN The Rainbow BLHDIREIZIX, Z/h@i%2 70y a T4
SOEMIZE L THETLREVH B, vL > R The Rainbow iI2B >
T, B& - EEOWBIL - 7P s TREERE Vo /2, 18HHEHEL S
19HRMITRIC 2T T4 ¥ ) AKX L fifE % #E T 5 R—-X% &
Neh s, ZNLEERPMEEICHRBILLTEY, HREI7TLY 3 7HeD
ATHAOX =ML TV B E W) DKL R ZAD R, BEOF
& HenER - A T e X -0y, IFHOEFENLERICTHNT 5
SIRBRE»LGHINTEY, ZUWZIC IO/ RILFNDIEHR

(canon) & L C#DHMIEFENL L 2 D2 ET B, RAT R ADRERHETE
i3, HOEFET S [BE] O/NFE~NORBOINFEGHTHZ LT, /b
HOATARX—DFEREH ST LNTH 5,

RNNT R ZADZONHENE 1 FI2 5 2 553 EERN T, “the myth of
pre-industrial society”®V%# # < BB TIIEE L nBE 2L 2k
W, LIS TS, TOMHEBENTIERNDL LT D, v—va R
B3 ry ADMA —A 7y FOERBMEINTEL T, £Zicidvsy
LLBPRBEHEILLMNL LTI T2 —REV ) EEEIH DD
A1, ZOBIEREGIZVbIE, HEWEHRRBRITNED, EEHYL
TEdEZ% 2725 (“poem”) Th b, K& ZHEOBEL %, WAL
HBlb N EEMTIRL E W) HIRN LSS 57200 T, B
2LO0bDIRML v, ZHLIITRLTRRIZ, BEESE I OABRIC
BT 55— “separated [myth]” & L THH L, /IS ZFnigEnREIC
BRI e 5, “Clearly, if the original rural society is mythical rather
than historical, it cannot possibly contribute to an authentic presenta-
tion of historical evolution.” ®?v7 4 L& T+ELFEAE, £L TT—
PaFDHIRTALEMT 74 XA, dAFRRCIIBIEREL L
LTWHEEHLVEFEIDENTH 5,

—FH, XrX—F 74— 7 A3B 1B HEEMICHROLEE L ERT
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5, B—OBRBATEEOMNMNETIRENB LR L2, BOBA
THRED A X ) RHLVREBEODH - 12 EH B /N~ IEHE 7 Uik
LIS 5 BEHTH b, BIEIMBERTFROLOTLH S T & I3t
2FE LW, RECZNIE, ZOEMEEOBBHERN2HIZHL
TAADFANE D 2B U > 2R TLH 5, fih, BHICO>WTx>
X—F - 24 —72FKkD&H IR,

But, for once, I propose to take the other view, and ask how
exactly the novel sees the major changes in provincial middle-class
life between 1840 and 1905, and in what sense one might make a

serious claim for it as “historical” fiction, in those terms.®¥

RNWTAANZDELBEZ BT 5MEEZTE L CEET 0L T, X
XK T — 7 RIMENEREA LD LT, EBEORERIRIC
HhTUIH L) ERAE B, BIRL2L O, X X—F - 74— k5>
)y PIRDT 7 A MZEREMNL, 9r >y ZOBEGE.LEEE L2,
REREBHEL T, EEHSM - BHIc L 282 0%, HEOER,
ZHDRK, %L CRENFRL EORESEO KB EZ/NHICTHAEE ST
ETHBHEOBEEHRFTFRE L TR, MEEEDHBEL LT X ZNE
NEHNTERETH B,

EIECBEL UL, X>X—F - 74 —7 A3, 7> 7)) v PHD
BHELINOS—CH» LA SE2 7 a VICHEL, ZOBEMELE
P72 L LTBEETEIRNT AR ELEREMNULIEE, ZDHw7 3 >3
KD & HICthE B,

About 1840, a canal was constructed across the meadows of the
Marsh Farm, connecting the newly opened collieries of the Ere-
wash Valley. . . . The Brangwens received a fair sum of money

from this trespass across their land. Then, short time afterwards, a
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colliery was sunk on the other side of the canal, and in a while the
Midland Railway came down the valley at the foot of the Ilkeston
hill, and the invasion was complete. The town grew rapidly, the
Brangwens were kept busy producing supplies, they became richer,

they were almost tradesmen. (13)

XX —VF T4 =7 RADEDELELELAT 5 L DIZ, 1796FICEHBL 72
Sy T A Y LEN, B E LITIFICIIER R L Tz 3y LT
ENFIL, 1840FFEN I v F 7> FINEKEIH B, ZNHLETH I DM
11z, “extraordinary mining, industrial, trading and population expan-
sion” 2726 L2 WnIDTHB, UK, 770 772 r—FRLZ ok
SEOHE LT, T TOHRMNERZE L CHBRESHMPEAY
245, XX%—F 4 — 7 ANERELT—<L T 5 “movement into
history” iZEEI N T3 EZ 5D, TTIREIRERZBNTALNLS L
BhRT20THD,

MFEHFTRICL > TEROBRAOMNILEZEKBL 2d DB L INT 4
NWETTD) > H—r REETOORCEL T, "ALTFRANZORES
MERLPERLZOIIHLT, X2 X—F -7y —7 213, HenEX
CEHBROEGOBE, L ZNMERES L, HiE, ZDEH “how
rational scepticism and scientific materialism not only bring about the
decline of the church but also of religious sense itself”® % R IR L
RLDTHBETH, XoX—F - 74— 2AFZDHDOLUHTHHRL T
W, HEOFERICHE - TLHREOHSOE) X # BARNICHEIET 2 2 &

ko THDREMEL, ZONROIBHIERICHT 2HBHBLZEDLZ
ENTED, BIRL 2L ) ICZDHREHIIENZ L THDEZ L5 EZ
5E, REFEIZLWTLZZANERMEE, ZORBICERTH-> X
DA BUEINED C DR PERLEFER L ERAbESZ LHHEE % 5,
X A MEDOMYT c BEEFBLET4VE, TNEAEBLBEDFRHEIL
LTHEALWTF, /L L7 4 7 b ) TRAROHEEIE, FECHICBT
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2% R FBUEMOBRA TR TH - 72, EEL, #HL, HEIER
T EHEOFHLVENED, MMM EEHEETILNLLTXY AN
BEBELOOH->1NTH S, ZDREHIZI8IEN T —7 4 > D On the
Origin of Species by Means of Natural Selection DR (v Vv > Zii[E
EFR1906FITFHATZCD) P LABINCHET > ATLIWESLS, XU R
FEUTHR DB LWENE L TORBFORLNERMZIBEZ 12013 Cul-
ture and Anarchy (1869) #EF | 722y a—-T—/ NV FTH5b, E5I2,
gLy XH107EF TIZIIBALTWAE7)—=F) vy - =—F 2D
BN FhbbLMNFEL V) BRICED WY, EEL - B v
) BENELICER T ABENDARICHI BN E2RFLO2OH -2, Tk
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