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& AR DOHE

— VA LRV af ADEFE=HIEF¥—

oA ® W

YrALX+¥aAfR (James Joyce, 1882-1941) 5. HLERLIZT Y
APTVAR IR - T 7 4 T AOKELZIT OO, BMEADEYERLIE
FL Tz kid, 1903—4FicBEB N/ — o)D) T EHTE
5, #BBERB/NSE A Portrait of the Artist as a Young Man (1916, L)
% A Portrait Y R&9) L, ZDEIH TH 5 BIE Stephen Hero 125\ T,
PaAANFHELVZBEZEANEY [WHT 7 4+ 2% (“applied
Aquinas”) | ¢ FRT 2 E¥HEBLEABL T2 kicd, Yaf ANEF
WY BBLDBEREIDPIRENT S, L, Stephen Hero \Z BT 5 E
¥EH L A Portrait I2 B 5L OBICI, D72 HUEi it e
BHLND, EFHB/HOZNEFICE, V3 ADBUAIKNT 2 E8BHK
MEANTWEERbIE, L LIE, TOEFFELRLHEEINDE
B (190748H) 12, Y a4 RRBA I N TOREER, > T4 4 ) XL
HREEHE, T2 LRV BES>TTANT Y FOBRROMMICRA TS
BHEThHb, 1, FNEELZ LR, BELLEFEFZIOLOOH
12, YaA{ ADBHA¥EDFRABMNL EVWH) Z e THDE, HE (A1) X
L), K (=74 7AD=AK), BR (KEFat+) Xs) =%k
€72 aT )T 4 — EWBHICKAE S TERT 5, 700G
HHIZRLNOOBET 2 (H2VIIHEL V) FEMRELEN—FED
Mg, TN A Portrait LV HOVERTHEZE2BETHELIE, A
Portrait |2 BT 5 B¥HEOPICY 2 [ AOBHA¥ 2 HAMB Z L L, b
BRLARLB LI L3V ITWESLH, Zoloicid, T, E¥EHERD
EBREONELZRALPICTDEZ 22 LEDLITIULL 5%,

(106) — 73—



I

B & 9z, Stephen Hero \= BT 5 EFEEROMKNT, epiphany &
WIRBIIREN TV, ¥ a4 R, TLREHWERDE epiphany &
WORER Y a4 RAMANEY, AL L THW T 3 DUt Stephen
Hero DEABFTIZBWTTH S, EAL Stephen 13, #Hon (HH) ERk%
MEANT AP v 7BEDOEZICBETHS ) L TBAICHE) 2L
2D, BRNITT) >R BT\ 5, Stephen i3 Z DKL 2 £ L KW
BLUOSEOMITE2EICL, 2D 2& 50132 LT 2877 =—
B 2sEMERUI LB WD,

This triviality made him think of collecting many such moments
together in a book of epiphanies. By an epiphany he meant a sudden
spiritual manifestation, whether in the vulgarity of speech or of
gesture or in a memorable phase of the mind itself. He believed
that it was for the man of letters to record these epiphanies with
extreme care.. . . (SH.216)"

ZZIRENTWA L Y, epiphany i3 3¢, Bk L DHEREMN
LOFRBRICT2BETH DL EEHEIND, £ L TStepheniz, ) L7
B 2587 5 2 EDEBDOEDTH L LMETHNOTH B, 22T
¥ /7 epiphany £ £ & DBBRAIFELPICEI N TV WD, TN, Ste
phen & #» K A Cranly & D4 3612 B\, Stephen NEF¥HHR (o
5 [WHT 27 4+ 2%]) oWz, epiphany BT LN B2 Eic%
5, BB IONERVVETHY), TNIDNEFE LI IR T 74
F 2D v (44K (“wholeness”), [## (“symmetry”) |, [ #&
(“radiance”) | T# % &8~ 5% Stephen ix, Z#5 #JEFICHBL kb
b, BINEE WM (77 FETIE (“claritas”) IO TRNEHIZ

i85, “—Now for the third quality. For a long time I couldn’t make
out what Aquinas meant [by the term claritas]. . . . [Blut I have

solved it. Claritas is quidditas” (SH. 218) # L C& %iZ, epiphany &

— 72— (107)



i3, IO claritas (M) HRAZENIBHMOZ L E2WI) DL EFHRAS
B, 2%, epiphany DBEMICHA L L DHBUCT 2B L LD LIS,
BBICELERL LD S [RE] THY, 2o el & Ii3RE7EY
N [FE (quidditas) | e DTH 5,

ZITHEELTBE\WNE, epiphany DEEREICHEBRT 28 2EDHD
KED, ZOEPENLOOPICTII L, TNEEBL TkEELZ 52
LNLBHLZLDICKOLN TN B L) HTHD, TN LI, epiph-
any OB BT 2 ARIDEBMIERIC-DWTEE 5 Stephen DR DEY 3
FRAUL, LVBLAICL B, “[W]e recognize that it is that
thing which it is. Its soul, its whatness [= quidditas ], leaps to us from
the vestment of its appearance” (SH .218) . epiphany & \» 9 ZERIBERIC
3, BAEEWH (MTHEH] (FOKRE) PREREIND DD, Z0
AELIE, BROFLETHS [ (sou) ] THY, ZHIEH FTY,
Iz bHEERE L T30 S e v K (“the vestment of its
appearance”) | * BXBIENEZXEJIDNLDTH B,

LLEnZz 5, Stephen Hero 12 B THERNERLY 52 LN TEL
+ % epiphany % 2577, EROTT P = XLERBL T3 2 LIZWE
TH b, epiphany DBERICEHIR T 2“soul” & X BB T T TH Y, &
BRI CEBNTH 2FWEZNBHRANE > 2T ThH HI2BE L\, epiph-
any i3, AL _TBHDIXTICEHb - T3, 2L 21E, kDL I ICER
LT 52 EHTEE S, T4bb, [epiphany BHICT 2 DiE (KA,
W, e, %, BMEIEL ) 2B CGEMR LN {(FERK F, £
®, —, REHFLE} ThHd] ., ZLTEELDIL, ZOHEIIBNT
BOFEMDHFIZRAINBIHED, BIOBIROPICRAZINZHIIH L TF
BRI L) ZETHD, KicRA L), RRLEmrIEL CHEL
DL, ZORBRIE TR, ZOBEYH»—BONICHMREEE I D
WAnNTH 5,

EZAHT, BHEFTEEKILZLOD, ¥ 3 4 RIS Stephen Hero N
SERERBBEEL TL v, 1907FENFKIC 2Nt LERICEE RS 580
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2L T3P ZDREREHENC K EAS - 72AEGRHT A Portrait TH 5,9
LaL, 20 BMn L iz, Stephen Hero ioBWT [IBHT 74+ 2
#] DILEBKL TV epiphany & v 5 5B, ZoFHl eGPz
2 R4 5%, Stephen 2*RAICAh - T [IBHT 7 4+ 2%] %34

BHEH A Portrait DFRIZLELET B2 b 5T, TH5B, A Portrait
ICB W T epiphany Z1E 2 72D H, THORIWIIX T 2% 213, Ste-
phen Hero & A Portrait i2B\WTFNF1 Stephen DO %#3BL THH R
NEEFHEROMMLERICERT 50, BT LRWEINS,

A Portrait \23 T Stephen #* [IGHT 7 4 + X% # 3BT 5LH
13, Stephen Hero \2BIFT B Fkid, HO LN TWAEREWHEL 4 &
MR TRE->TwaY, E0MHBREFTRN2HICKLNG, 1)
[WHT 7 4 F 2% OfExt{t, Stephen Hero TlE, Stephen 7 3EH %
¢ # » K A Cranly i3, Stephen DBAZH U LFE VI L T
“Yes, . . ”, “And then?” %4 & & RIt3 %7217 T, Stephen NEiz#%
HBATETZIINT2EO0LFELLWARE L TP TW3, —F,
A Portrait T3 Stephen DMl = #%IIAAD Lynch &% ->ThN, ZOA
i3, [WHT 74 FR%] o3 3 EEE, %E.0% Cranly & 57
%—K T, Stephen OIMANEMHIZ [BRE! (“Bull'seye’”)| MA
72N (P.216), [AERINENM 202 HHAL T N2 LEEE2RLF
(“Tell me now what is claritas and you win the cigar.”) | (P.217) &w
95 7% ¥ LT Stephen # A bTH & L TH»rNTw5b, DF D, Stephen
DEEHHEIE, A Portrait BN TINHAMEEINTWEHITTH S,
2)EWMER CUFEE) DREEMEDEF, Stephen Hero 12 B\VTix, Ehh
[AH (=) ]| #8ic ¥ 2H (epiphany DB 13, EMENEY
xS B BRI L@ E T L REBRICH N 2L ) CBHAZ AT
5, NIz E 21, “the object achieves its epiphany” (SH.218) &k
9 e BRTIC ) »HZ B, F 72, “the object is epiphanized” (SH .217) &
Vo k9%, BEMROEEIMELRRT LR L FET LN, H#NED
O RICE > THEY [ 77 =—1bE3N 5] DLHLP2IZENT
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T2V, X3 epiphany DB % (30835 5] 20 hnTh b, =
nicst LT, A Portrait .2 BT % Stephen 13RD L 9 I25E- T 5,
“This supreme quality [claritas] is felt by the artist when the esthetic
image is first conceived in his imagination” (P .217).2 Z Tix, E#on
(] 2L 52 DICEL TEMRDBBENIKRECEELTWB I EH
HHEEN T3, A Portrait TlZ, Stephen Hero \2 BT 5 LV § B
EMROBRBO LB E S/ EINTH2DTH D,

b 2o0ED S, A Portrait 123\ T epiphany ##BE I - HH
ZPHHATEDLZA9D, FTEIDEIZOVWTWZWE, [WHT 74+ 2
2| DXL epiphany DR E L2 b Lz e v IR+ TH B &
w2, GR% b, A Portrait JERED Y 3 4 2%, »OTHHESIC
Fo T BTz [[EAT 74T A% L TTAa=2 kBl
ERO TR LD MRICBEETH B ELTH, EHnEAR Stephen 13,
Stephen Hero iz 1T % L ARRICHE D EFHFmEARTHEL, FEoTw3
P THd, [RT 74 FR%] OMMLE R, 1EEHBLWIIFHEEIC
> TOMMLTH - T, Stephen i & 2EFROMIMETIZ LWL, [IGH
T 74T 2% HEROEF*BFRT LD TIEX 5I2% v, epiphany #*
Stephen NDERFHFAKLTH 5L LE, ZOEBOMBOEEIIZ, ZOD
NERT 7 4 +2%] ORLEROFITKRD LNl UT % b %\,

ETBE, B20E, Thbb A Portrait & [WERT 7 4 A% 12
BT 3 EMEOBUBE T OREEMEDET & v ) mEARBLE L T epiphany @
WRAEBHBLLY T2, VBN E2FOE VLB, EMENH
EPTICERLCEYH»ES [AE] 28IcL Do) 287 28Ms
epiphany T# % &3 5% 53, epiphany &\ %, EMERNBE D
RN LR 2 583R 2 [IEAT 7 4 T 2% oHIcAiEfHT 5 2 izl
HIZH )DL TH BV OFHMIT, B (] 2T 2 =M
ROWE (REBIN»ZBID) 12Bb2 LD TH - T, Stephen 7 FEHFEH
WMOER (EEELLLDHL DEE] L3N TH22HHATEH) i
Tz,
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GHT 7 4+ 2% OBSOBENLERIE A Portrait DLITF O
FriZRE LTV %, Stephen 75 [J# (claritas) | oW THHEL T3
o5 TH 5,

Aquinas uses a term [claritas] which seems to be inexact. It

baffled me for a long time. It would lead you to believe that he had

in mind symbolism or idealism, the supreme quality of beauty being

a light from some other world, the idea of which the matter is but

the shadow, the reality of which it is but the symbol. , ., . But

that is literary talk.( P.217)

F Tl k912, Stephen Hero \= 5V 2 NEHT 7 4+ 2%] 315
ROT7 7P =X 4 (“idealism”) 2RBLTHY, 22 TH, (M)
FF iz [E2rFotRy 5K 5% (“a light from some other world
V] nTHBH, Lo L LEOSIAER T, £ LeEZIT 08 h
BLeXY (“literary talk ”) ] THEELTE-EN EEEEINTW S
NDTHbB, T3, A Portrait \2BlT 5 [Fel] Lidfilh, §XTUIZ I
o T b,

B [ (claritas) | &\ %0 [KE (“quidditas”) ] TH 5B, Z
DEBELTUIZon AT 74 T A%] THBL w5, MEL, %
D ARE] BEZRKDLENTWEDREN)ZETH B, [FE=KH]
LT, ) BB L Tl EDRFHER IR T A ZRIE, LUF
DZODXDOHE P LFRAMBLZ EHTELIZAHH, TNLEN, Hizbh
KHEWD M) %353 28I DT Stephen #S3BA L Twv 515
Fred b,

We recognize that it is that thing which it is. (SH. 218)

You see that it is that thing which it is and no other thing. (P. 217)
EbbLnxy, Flzbid [el] #BMT 28HIC [Z0FEWH»FNEY
EFDLDTHBHILEMB] L) T EEBERL TV B bITIEY, Rkl
Tid% 5% vwniE, #5128 \>T “and no other thing” & \» 5 S EHHT
MZHENTVBENIETHL, T MZAEKRTZL0IE, A

— 68— 111)



Portrait & [T 7 4+ 2%] 2BWTEROT T b = XAHEES L
TWBZE2EZAbEL L LIE, BYLBHLLICL S, TNHIEKRT S
DI, WHBEYD [HE=AK] IBBHL [ L ZrFottR] »5%5
NTIT L, M% 5 (“and no other thing”) ] FNEMF N L DHFE
BZENIHLIEKOLNDERELZE VI ZETHD, 2F ), BWbHHRL
EWHELCHES DR, FNHS—B0) LICERRBE2EEIB TR
<, ZOBRBLBYHI BRI L RBETRLZOEMTH S Z L2z bS
LHETL2LLNDTH D, UENDERNFEIE LT, kD2 SE2IEHL T
B, Eliz, BiEZo (Stephen Hero H 5 D) BIACHELREIZ, rzim
T =X sk EBCRML 7232 (“Its soul, its whatness, leaps to us
from the vestment of its appearance.”) 2V TWadEWwWIH T &k, 2
Iz, B [ =A% | DRk >\WT Stephen #5383 28z, Ste-
phen Hero Tl “object” &\ —RHILFEIMNLNTWBELETTH S
DX LT, A Portrait T, Stephen 2*Z DBz /- HICL-HED
IMEDFREOE (“basket”) »Blic & Hh, & N EFIA, BEAKEYICFHHD
ZEINTWBEN)Z L TH D,

&C, TNFTRTCEZEH 5, A Portrait 123\~ T epiphany A7
ZIARAM LT ERIILIIRWH L2775 9, Stephen Hero TlE, B n
[ =AVK | I3RBRNENN 2 EhE Bl L -iRickd s iz, —4,
A Portrait TiZ, FHo [BER=FH] IRROENLEHZDL DD
I bic, e BRBETERELFLELEN ) bIZ, wbif, FICBTE S rw
HYORERME (singularity) ® ) Lo KD LN TWB Z L #FEEL 72, %
AL 72 & 52, epiphany 2BICT A 0i3 (M, RR, BE%L &)
Bl TEMRON (|, EEK xEFEL L) THBHLLE, A Portrait
2B S [EHT 7 4+ A%] OWiC epiphany &\ 9 FE2BLb 1L 5 Rt
DHNZ LIRBRE VD,

ZIZT, HNBRREBBEBRITLLHICHERAL TBEWI EE, T
o NEHAT 7 4 FA%] O, He—fE ) OdLe LT
V2D EThB, A Portrait d TISHAT 74+ 2%) HLERNTS
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F=Xa2BEELTWD I EREBIRRZEBN Y, Z0E, — &
B, ATT7%%Y) 2EELMEHBETEEN)ZL2ERTHINT
2 -72K v, A Portrait o [IGHBT 7 4+ A%] TEEENTWED
13, Er—KkEEERRL, BERZECBWCERAINL I HZZD
YOLNTH D, ZOHIOPTIE, EIZE (—KHE) c3FEh, i
¥ (351 Hro—itE) a3, BT 5 Moz - &)
TENBRIBRIN, COFLEOEBEE L) 0Dl L I HICRBOFLE
(f) PREEMTONDZ LI D755, A Portrait o [W6HT 7 4 F
2%] DR [N ZDLDTH > THOMINTHHWZ & (“it s
that thing which it is and no other thing.”) |, T4 b biEREMIZ, 25 L
fedfiiy 7 [FHAEDES | OMFEFIICIFERIN L BE Y BEATELNT
Hb, L LT, e —itEr O SHRICEIN S L WREREN IS
BWT, 2k 2, MErABR/MELGFOHIIE, RUFEETRLEET
(oY, MFELY ML IIRBERRLLN] L LT R#THZ LI
L5 THBY

DEnkdnBEH» 5L RS &, epiphany #3132 &3, LREIC—#
H—EOMBROFIICHAL ZHLND I LT b L) Z EiIZRM(, HEic
BEIN—RELZERT sice L (v ERORHE), —BEL2 KRR
THEICHEZECICEE (VT XLAMRME), H5VWIEZF0MHE L
EGLE)ERABIEL, T HICBW THBFYIB ¥ =1
FHHHERE SN TWBEZ LIZEbL N 3%\, 7295 R8I, A Portrait &
EFFRBOBRICE TZOHRIFLAIFNTLEF->TWE L) 2 ET
hb, cNFTTELDHED, A Portrait DEFXFEH*, EWHE L
epiphany (2% % & \» 5 Stephen Hero DE¥Famh XL, RIHENRE
¥%, EMROBBNLBENZEAT Lo ER, b5 idibiokE
EFRBICAEVLDEBRT 52 LTl CE 2.2l L, Fick~
Koz, HeEh—2Eh X v O MIBEERER, A Portrait DEFHEBOBAMN L
ERFERELZTRVEV, —BEBEONRONMIC, REE—Z8 )
b)) —OOHBREZRLHAE L THRCWTWRZT LN TH %,
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EZAHT, APortrait \2BF5 [ICHT 74 FA%] OEFIL, BICE
ENFERICELETHLOTIE TV, BICET S ST WERDORF M=
BPhH M & AT b Stephen D EHFEICIT. BEB L BUEYAIRE S
NTwp, Firen [IBAT 7 4 F 2% PRBT 5 3 4 ZOBUAF®
F D KWEIL, Stephen Hero MD5ERKH* epiphany B & L1 BEE X 11721907
ENKRIENY 3 { ADFEBRIZ ) 2 H°) ZEeDTED, ZZTHRILEN
LNEF, VaA Aaru—=iER (190647 A LRENIAXT) I
BRAY=Aa— 2B TCEMTHY,? F SIT1907EKICSER E iz fE
i ‘The Dead’ TH b, ZNHLEZBRTEILICL-T, Y3 4{ ADBIA
AL L0F L VHBZE»P UL LEEZENTELIZSL ),

I

O —PIEERIC Y 3 4 AHBICHE K- L FMIL, LBRED 3 {1 ADOBUA
HIBLOBFELEZHZ T{Nb, £ZI—BL TUREINTWBDIE, T
4 AN ZXLdDBIHLERB~OKE, H L)y 7HEINT HEHHETD
3, TN, 2EZIEUTOL) witksr 6 ) 25525,  “You have
often shown opposition to my socialistic tendencies. But can you not see
plainly from facts like these!® that a deferrment of the emancipation of
the proletariat, a reaction to clericalism or aristocracy or bourgeoisism
would mean a revulsion to tyrannies of all kinds ” (19064 8 H12 HH,
94), ZHUCHLT, Y3 L RDTANLT Y FFiat ) Xaicxd 55
ERImMBEHTH S, Paf i3, 1X) 225058 2HRETFRICL
STHRLETE T3> 724 >% (Sinn Fein) & F0¥EET
—4— -« 7)) 7 4 2 (Arthur Griffith) 25§25 T, KDL yicE
WTHWwb, “What I object to most of all in his [Griffith’s] paper is
that it is educating the people of Ireland on the old pap of racial hatred
whereas anyone can see that if the Irish question exists, it exists for the
Irish proletariat chiefly ” (19064¢ 9 A25H, 111) . Bl =2D5|H
e, EfOSLI L TERHEINTWE Y 3 4 ZDHHHIEICNT 2 5
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BELEEZEDLEDILLIE, RDLHITVZBIEL), Thbh, UadAd
Zld, HECELB2LDOTHNT LY s TRHEEERICL 20 ThHN, b
—A{b% 5EHT 5 H 50 A EH] (“tyrannies of all kinds”) # & A % B
FTHLNEL THEEREXIFLTBY, Lith-T, TALI Y FFH
3+ ) Rad4 X)) 2R ER» LEALBRL L) L T50EN2E
W) 7 4 ZARFHET 555, 7 7 4 AH AR EEEREIC R
TAZDE-ALEBEER L% I, 27 biz 2L TRET S v
IZEThHhBH, W

Va4 Z3BnEM T “The Irish proletariat has yet to be created”
(19065F11H 6 H, 125). X FE VT3S, BlESNhF L LW eyL
FNT—FEiE, HH5WERELOEE (=FR) »odkn, —iE (7
An7 >y FERAR) —@E (BRH—R) OMTREOTICERENEZ L%
BORRE=BMENZLIZH ), ZZI2BWT, 7L ¥ ) 7— I
WEOMEREFUIDL I L% b, ¥ 34 RIEDTIAEHRNOL LEHETERD
L IICE NTWS, “If the Irish programme did not insist on the Irish
language I suppose I could call myself a nationalist. As it is, I am
content to recognise myself an exile : and, prophetically, a repudiated
one” (125). HEDIC, [TANLT Y FOBUGHED T ANT >~ FERIZZ 2
bouFuL] v ) FEFELEIN LWL EY), Paf 2% F )
Z b EMRT B TEL Y, BRELIE, TANLT Y FEE (F— 158 &
BUEEhY, 47— v 7 - V—7RI5L (18934F) LIk, REBE#MNEELH
BICERT L0 E L TERINTELDY, YVl AEIFEHRR»L—F
LTZDEBNCHHEL ENTE P L THSE, Paf ANy 7aL g
T—F &R, whIFERNCH&BETEITE L L, LaL, BHE2ZD
9% 7L )T F=UaEICR LTS 2 LI3TETY, fMiHicE
Nz2@EHTLZ LI TFETH L, LT, HE, BUF, F>a+) 2t
CTN=T%ED [HLWAIEH] L 2R NNBERICELENTHE
bicmby - T, BN T 2B ZNEEHIT S Z i,
O—iEER YY) BITAEICY s A A2 B 2 ENERL, ZOFBELIE
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BLEZEbELLLDES ), Y34 RIFZTHEL T A, “The
interest I took in socialism and the rest has left me. I have gradually
slid down until I have ceased to take any interest in any subject” (1907
£3H1HE, 151). L»L, a4 RZRLFEHT—EHLTRNDLIIC
#{, “Yet I have certain ideas I would like to give form to : not as a
doctrine but as the continuation of the expression of myself which I now
see I began in Chamber Music . These ideas or instincts or intuitions or
impulses may be purely personal. I have no wish to codify myself as
anarchist or socialist or reactionary ”( 151 —2) . = 2z, ZHIEED
S RREIBA D, BUEH» 63 (FEM) ~DEM 2 R50DI3F 572 D
NThHd, =N 7 - J—=THNRCIIETH 72V af ATk -7,
it (EBENSE) 2BRLRAE( I LIE, 20T TBIAKCEDL S
MBRZ-7nTHY, Fiz, BURITEIZFEREFHIC L > TELN T W
PHTHE (LE2E, 7)) 74 ARBFEOHMIZLEDL > Tw2), B
BICHE L THEOEOFIC:TIL 52 BEL L DIHEIL, ZONE
ZEDBUEDERTHY), 270 -KR)VT 4 72ADMRICLIDINTHS
ZEERBLTWBTIC, BLAREBUARLD v o %) KBTS
5, W. B, 424 Y55l TETANT Y FXEEROBEITHTL
TP a4 AR LIHRED, Z0EBDOIFBUEN T BGHE (fiib’&) Il
WL Twa, %2138, ZOEMTY a( 23, EHFLLTOHESZ2H
FERLI-ZEEHFETUIVE, LPL, Y34 20w )EMEREIF, B
BB 2 REL CBREZRTIETL UL, NEDERETE LB
NBZEDZETLHV, Y3 ACE->TOEME CC¥FE) &3, &L
ZLEMBLT, FLZHETS [H50HEH] c#Esw ([H5W3D
JEf]] S bbAHA, REEZBLEH T, ERDLICBWITGELTXTD
ERERT), 20 LLESICERERD ) bicmiBL TL % ) EMoI
BOLBIERZRCEBENDZILETH B, 2L 12h-T, YaAfAd [EES
2 72v] kw9 “ideas or instincts or intuitions or impulses” & 13, &
M= BE & —etE—E & v ) B—Mol&ERD & <> =it T#
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EWROTA P arThLEBRTELES ), ZITiE, —3FEEHENELC
LW THi3, X T “personal” Th N %h's ZFNFE FEIAHER~
CHEMEINBZ LiIch B, %Kiz, A Portrait icBT A [IBHT 74 F A
¥ 3REMI L EAE R TR L TR BN, ZOFKRICBWTT
H5b, £L T, ‘TheDead 2BV THIHT, “doctrine” & L TT%<{ —
DOFERE L TEDNL I T4 D3 BB ENIZEVZIZ2DTH
o

11

HLH7:HTIEETHETH4, ‘The Dead™®? 3 A2 Gabriel i,
SANDLHEE DEBROBUBICHIT T 5. Gabriel I3, F TEMDBIHK
(¢, BHEAOR Lily CBVWEARL TrTLSEIH L TTFENDOFER
ETREEN, RIS, =T 4 —ORP T AOMF Loz F v at))
Z b Miss Ivors iz “West Briton ! (#3&&) ” (D.216) &%l birb,
ZLTHRIIBWT, mTUDEETED Gretta L A& NIk o
K, o B i FEDODA Y Michael Furey mig4 H» &1, Ga-
briel D iz x 2 HME 32N TLEH, LrL, Gabrielix 3 AD
WD LEEICHEHEIN TV I bIT T L WE V) ZLICERTRETH
%, Lily i3 Gabriel 2 5BKE & L TEL HEI N —KOBER 2 FITH -
Twa L, Miss Ivors iz LT, > Anihiz Gabriel 2T 56—
HTHEDFER L -0 LIEVKESD, TOZEICHBEFVENTWEIZE YR
NZ, FLTC, &N HITEEL SIL, Gretta d*Michael »Z & %575
fdl, Gabriel iZFELNOFE2EELGITTEY, BRI ZDNZ L E2ZITAN
TWbEVn)IZEThd, TELLOBENZOmMBHIL, HLizby
Gabriel D HEHICER I N WF L L TP N T A2 & 2R L Tw
b, TNEWLPICT H25I213, Gabriel 7BI5t % < 3 Aotz B0
FITMN TR Z LICERT LB H 5,

bbbHA, Gabriel L Zh ENDEMER L EDRESDEEITE ST
B iz R - Twab, Lily OFICHBNALRHTI —HOBEE 24 &
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LTHY, Miss Ivors & D, 7> 2 v) —HEOHLHLERE
B L Twd, ZHNL, #E0 Gretta & OB EEANL L 0T
Hb, LorL, INLIHBL T3 EE, Wind B Earas,

Bt 47253V iv) Z 725, £ L TEKRREVWDIE, ZHELOS
THid L5 Gabriel 7%, XF2HLLNIBENEES (BN D) Z LITH
ELTVWBREW)ZETH D, TN RDE ) LB 5 ) »H°2 5,

“He [Gabriel] loved to feel the covers and turn over the newly
printed books” (D. 214). ¥ 72, Gabriel D EIZELE T, d* Gretta 5
MHTH Lo 1FE GRUOOTIEL ) BY L BRRICHE-ENS
i3, BOWREORE» LV - TELICEETH S, “A heliotrope enve-
lope was lying beside his breakfast -cup and he was caressing it with his
hand.. . . [H]e could not eat for happiness” (D.244). Gabriel #%# -
TWhBEAOHEICBENLRVENTH-22H9, £35L, Ga-
briel i3 Gretta #*HWLHBEHFNEAFI 2 o Tt g3 b, 22
T, O OEMERMLL E LT, kX T (BAL) D&t TF
U LD > T B, EBE, ‘The Dead’ & WwHEficBWT, KL EA
HBEDRADLD NIV DD TREIN TS, 122, Ga-
briel 743 T & BE* B3 HHE i3, “It was she who had chosen
the names for her sons.. . 7 (D.212). &, BEPHSTEF2HDLHE]
AN 2 Z EHEHAINT B, /2 Grettald, » DO THOBMAZENEH
FTEopT e HEHFICLBZOKOELICEBML, “[Wlhat is
the name of that song you were singing ? ” (D. 242) *#HKFicFh %
J{Tvb, Gabriel 2552 T Gretta (253 T2 F#icE 72 “[ T here
is no word tender enough to be your name ? 7 (D. 244) £ \»9—LT
1%, “Gretta” t v BEHELPELOBT, »iFTH2 D% R (singular-
ity) 2 R340 E L THEFASINTWDE, SHLICRENTH 5D, Mi-
chael Furey D Z & 25 ) HE % 5 T 4275 4, Gretta DF 2B C#5
Gabriel DEWED, O THHI Wler L NFH (BFR) 2#B-72Z ki
2EZbNTWBERSYTH S, “Her hand was warm and moist : it did
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not respond to his touch but he continued to caress it just as he had
caressed her letter to him that spring morning” (D. 252). “her letter” &
i3, [Gretta 75 DFH] TH 5 L HEIC [Gretta H5F W 723XF (“Ga-
briel” W) BEFH)] NI ETHHB759, & (Gretta) DFHZ
ZTEBRICEREGDLELNTVD L) Z &id, BRI T,

BT, 707X k)i, BREALR, H505TRHERELENT
ZDLDOLPHWURE L VWEERRFTHY, oidhick > TidEE#H
ZeNhv, FRizvhiE, —RENPICER SN BN ERE,
TAbbiERBEEIERT S, £ 35& ‘The Dead 21T 5% 3 AL,
&Y bl Gretta i3, AEALTE L WENBLZR % (Gabriel iz & - T
OEE) RLTWbENWZB725 5, Gabriel iz - T, s &g,
WhITHEBIEM TH - T, B OR—L=R&lch» ) v Fy 7Lk
HEBETIEF > 72 v, M ZFUT, HEZENME =R EICER S
BEHRMTHBEH ), FNHLbTDIE, HOCE—MHEDHERTII %L
ZDREIZH ) NI T ) HERI—MHE L L, Wb EKEE
(ecstasy) DI & TidZev, BEEIFILITLIE, &0 ENo—K&HE~DE
—b=RATHr» 575, HCRE—MVrBETLIZ LICL->T, RFREE
FE—bLOMRD <> DEREICHEER NS, £ 2 T, &HIHITHIC
FOBRETH ) bR L BGTRET L, b )&, A Portrait D%
HIoBWT, #MEABRNREIFE L FFTRELZLIIC. £2iCBWTZ
Z, H—bx#E5Z DL, MEBELOFH L IIZasr— 3 DT
HEHED B NLB D TH B,

‘The Dead’ M#ERDBEFTHERIE, T L) L<HN>nER2ESRL
L22bDEVZ D, (BRFROVALTIRE DL, THBLLALTIR)
FRMERLY), —R—RIME=R—bT2Z ¢ HEEtR-72F F
HWELF-> TV, 2L T, BEHIFEENLESTH2I2L 000567,
TN TIIEBED P RAREEE N TS, 8% 5IE, Gabriel
DR E—KALL 253E ) FoRRIL, BEORERERZRELDOELICHE)
LTw& (KFEHRESR), mgici, [TXCoEERLL EFEERLL (“all
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the living and the dead”) ] #E U ZBHICEL 25 ThHS, LD T,
Gabriel » [FE~DH (“journey westward”)] ki, FEEDE~@H 5
boTyZiFiud, REFEBROREB~NDTRZERTLLNTL LW, T
DOBEN LEZTER LI, NI T, B LRCHIRITLH &
FT2EICHIrNE<HN>DEBHDZ LGN TH B,
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