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b= 2/DOMSBABHE
Z DRSS

oK B R

b= 2 ) RAVOPNRTHINBHNEYERT AWEEF B ETHE, The
Bluest Eye @ Pecola, Sula ® Eva, Song of Solomon @ Pilate, Tar
Baby @ Jadine, Beloved @ Sethe 75 &M DZRNED b AL LD Tils
WEAS D, THIIELOMELELSLELT0Db00, RVWHET7 4V
HEDELTHI X2 bhtk4 REZNE R b IMABATELE
AL DBEENDBIREET L LS5, TV AV TR T 0F4R, 8
0FRIZEH LIS DRALUIERICDNEAL DL, ABEKEVS
CHOENYFRINCBALUCHLOEBERHRICAL LDDZ ETH-
oo THETOFUFLOBAILFR IR EHALLIS ELICDOTHS,
oo LI bOERA LN TRA T THREFE TRV, £LT
BRIz BLLANETHEETH - TCBABUIBALRCSCHVFRK LS
BEINTWTLRRVUEFDORNZETHAD, 2o oo ERK
HLOHRIZH - TEY A VS ELFS TR, FLDIEMTITHAR
ELDOIHBIND, T LTEIRERTHRBALEI—BCHHB DI
HUTBABURRKRE &) CTEELCBRLDOTH S, THE) A VITE
ABH BRI DIESD 5 5, LD E L SFL&EE S LT VHL,
EXBEHOHEI LRI E LT, TV RAVREDRREE L LN
BRERBT D LEEREVLDTHSD, ¥k, TV AVOEMTIZA
BLEETFOORMADBAHL, IR VEROBERY BT ENT
2%, ORI TRELOH BEURCERLDT, HELHDHE, BHLD
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HODE, T LTHAMLER L ZORFONTOWTEREL TS,

TV AVHAALBALDOD DI EBD D LRI LT
BT ERBELOIERILSHATH S, Tar © Son it, “They [white folks
and black folks] should work together sometimes, but they should not
eat together or live together or sleep together,” (Tar, 210) E AAELRBA
DECELOEREL TS, TAIMERAANDRERELHMT b
Buhisnd, HLOKREBEYRMLTWBZ LIHENLTHAS, £V A
VOERDIREAENBAD I 227 4 —HFEBTLTVHDOEMN, £
CRRAADREFELTWA [E] FBrIFCRIBRLTV5, BLi2n
ABDCZAAELERFHET L LTI WL, =y 20 ETHHAA
EDFILITDNTH TN D, BT, WRITE > TRALEEHARMEE
DBHIICHEFID D 278\, WA LM BRI R Tlew D,
COEBEAOAGUDLD LR THLTHL, BCHFHEE LA TE
TCRALKIE 5T, aUPHERTERTE DS E S 2B TR,
BAZMEOHME EE VS DB & ThiE, THIBALSEOHIE
ENOLDBEFTNDERELDTH S,

ZDOXISCHALBAORI ) 2MHATHEY AVieDEh, BALY
ERABRLOBWRERIADH D EREXL T RVL5THD, HLIiX
=yt TRALHLBABUOBHRZOVTRD LSBTV S,

There are strong similarities in the way black and white men treat
women, and strong similarities in the way women of both races
react. But the relationship is different in a very special way. For
years in this country there was no one for black men to vent their
rage on except black women. And for years black women accepted
that rage--even regarded that acceptance as their unpleasant duty.
But in doing so, they frequently kicked back, and they seem never
to have become the ‘true slave’ that white women see in their own
history. (“What the Black woman Thinks,” 63)
BALUHRBARUENLORDESEDTHILDTEEH—DHNETH-
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oo LBOLEY AVRELZLLAERD PG Lizo Thiebid Tkl
WEEET S, ChIRESODCERIAATHOFL VB L 5B L
FORIZI DR E WS Z & e, IHIRD LERRFELRD S ETHIE
ThREHESEEND LD LS TEHFEHRLTWD, 2 W BAL
UrBABUOROEHLERTRIADTETCLESRDLELEVIDTH
%,

TV AVIRBEABHEZFELSVCER O DRBETOLLTVB X5 THS,
BLRBAFUHLEBAZRLOECZHALOBRICEL LEHE TKRD
S 5IE ST W5, “Black women have found it impossible to respect
white women. I mean they never had what black men have had for
white men--a feeling of awe at their accomplishments. Black women
have no abiding admiration of white women as competent complete
people.” (“What the Black Woman Thinks,” 64) EABHICE s THAR
MAER, L, BMIORNETH -0 LT (EWs Db AFMR
ZBERAED, BREZE -, WG R ERABRHIIELLA
TV ZEFTNTEAETIENTERL), BARWICEL o THAZ KT
FrLTRoRThER LRV HARA TR CFEL TV 5D TH
5, BABULBABRHC L > TS hicERU L 51T, aALH
FEREAHCHEY BT bbb hidinbish i, £ Db ERED
HDHNELTOHRDT 2 Y w2, BAGULD B /LB Tasz s
S THBALUND (/BB ThHI LR3BLIh-1DOTHD,
DT EE, Thrbe) AVORBHEYRTWL 5 X TEERCS,

BAGHIFROM  BABKELS LIZ LTSN O & 705 DX, fE&P
DELADHEHCEN DD VIEREDHVIBALECH L TORD L
KEBTH-THTE2LLTHD, £V AVOEMTD, Bluest O
Cholly 1ZiE%8Z LT L\, Sula ® Boy Boy ZEEDOHICHFELE X
bz, Song ® Milkman ZREDEAZLR—DTHTTLE S,

Tar ® Son B AREINXBETH LRACH TRV hCiziEh
TWwbBHHLOD, MBI L X, “They [plants] like women, you have to
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jack them up every once in a while. Make em act nice, like they're
supossed to,” (Tar, 148) 7s & L EKTE 5, Beloved ® Halle i2FEAHA
b HIZOT LA EDLN LD HBTH LT E0bhITRIEL
TLES, ZDI5ICE) AVOHEABRIBRANLIZSVHVOT
BB, BERHTRWED D5, TRKAl €ishFhTuis BRI EE -,
HHN [T THAHZERTORVLIC L - TMRIZRIhTW3,
Sula ® Sweet Plum, Tar Baby, Song ® Milkman, Tar ® Son £ T»
b, LhL, HEOFRCIEEITNEERLIBEH L TRV5, Lz
X, Song ® Macon Dead (Jake) i3 +#i%TA L ETICRE L CHREY
F 2 Tfe, OB T Macon Dead, Jr i3/ WELSLH L WA THE
ML LR VO THHIRE-TWB, TLTHBASLR N HIXLES
PhET—EELDTH %, Bluest © Frieda & Claudia O RXEIZE
Lniedihd 7 V AR AR hIE FRICBICI OB E-> TR h, |icw
KFDHELESETHHIVCRERLTRDLEEL, ZDLS5EY A
VREWDOFRAT 4 TRREET R LD L LTUBHD T,

Eh, LD BLDRAYLWRBER LR TV SbIF Ty, €
VAVREDER TN TEBELTHFL LS ELTWDH I LED—DIEANL
LTOEHEbTCRAILOEHER DTS ERELEFL LD, £
LTHEZIZ 5 Vo e OMEE B F L LTRSS VMLV -
KLU EREATVD LD TRDD, LHLELLEV > THREIHENEY
[FED) R T LV o BALLEZDODLD LI LTWIRVWDTHS,
Bluest ® Blue Jack (X\~2>3% Cholly IC\WWAWATRGEREE - THAET WL
o, Song CRBLLBRAEVWKE*HEZELHO>F@EEZ D5, Zhit
Emmett Till OFH%E S O+ THEWEEEDOZ ETHS, ETVALA
BRARMERICROZS, TORIIKRD L OSEHE IR TS, “The
men began to trade tales of atrocities, first stories they had heard, then
those they'd witnessed, and finally the things that had happened to
themselves.” (Song, 82) Milkman WHEH T2 &, 25\ FEOTBNE
TEBDBHNETODKEENIFTARD ZENTES, HOORFTTLEL
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bhitwd s\ idmbAd 5 & Licys Milkman (X8 52 S O Tk
LI LTV BDTH S, Milkman 28 [KAJ TRV OREH F THE
EERILVHLTHD, TLTXDRBLELALHEAINTVWELLTH
5, LI EFHARKE L TWLBRDOE—41X Shalimar THAH &
o TEROLIZADTHHH Z ot

2B, Sula TEVAVIRBALURLOREBF LD EH, Song
TREAFURALOFECRKOOENH#rh Tuwd, & X XHERSH
Seven Days DO#EHIL U2CENV, F72, Milkman (35#& I Guitar {Z [
Do TROBED 5075, ZhidEo (k] w3+ 25— BoOBERIL
ELEZONRES, T LTER, ) AVARABROBRICELED -
T3 Z EHE “Dreaming Emmett"2F8 W s ERA VAL -k
ZTRDIDSICE I B4y h B, “There are these young black
men getting shot all over the country today, not because they were
stealing but because they're black . . . and no one remembers how any
of them looked. No one ever remembers the facts of each case.”
(Croyden, 6) i3t b D Z L% BX X LTHBLLIS>ETHDTH S,

b, ®) AVOH{HEROL BB TER EXBH IR TV
ELTH, BHLRELNDL CIHRNEEREYWALNCTEZ LT L »
THELDFHIEFHB[LTNEDTH S, oL 2 ¥ Beloved TLL, \DMZHL
REENBABULD B THHZEEESTLE AT
%, Wi Z OYEGRIIGREIE DS SXPBRE X2 W H UL HIAEN LB L
ELTEDH, ZhiZZo—MmcT sy, NHROFIHET Halle 1XEAN 2
BT/ R/ RBELTES TS, HRAFHMLOBVEHBA LB Z &
IZ X - THRB Baby Suggs #H\ & -7z, # Sethe KX > TIXELV-HO
YO5HBBFHETH >, IR Denver iZ—ELL - Z &A% “angel
man” (Beloved, 208) & /U, WOREDEVIXEK TS NBDIEEFLT
Wh, LirLZ AT Halle TH - THIRBIEORNICIELTLES., £
PAAC L > TRSONDDOXHETHERELTLESDOTHS, —H
DRAB I BE, TOLHEOEL=ADHRYERTORCE AT
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FREIeHish > LBDOUBEERTHE, BHHNCE-TLE-DD
WMEIPWLS, BIRLTEFELETRRL DO TH S,

Bluest @ Cholly WbE UL L 57T &R E 2%, HLELHARCL T

B #BEINRTLESLDTH S, HDTOHEBROBICAAKREDT
LREHFLHEEREDTIOLATED VLI S5EHEINIT EMLDED
HREATLES, TOVWOIRBEBHNLLIE, DHOBERTHEIRE
BWERLTHHEMTERRRVDOTHD, HADH TR RHEINE LA
7z Cholly ZAAR TR HFORADOA LB Y LD, £V R
VIR X S ICHARRYGICEbh A BABRHRRA LR CEORT A
ERCIETOTHS, Sula D Jude b ¥, HE LHEE - o HHHEL B
HLTW DR bOTRATH LA DT B LRR L REE
2HWET 5, “[[It was rage, rage and a determination to take on man'’s
role anyhow that made him press Nel about settling down.” (Sula, 82)

(5] #FRTHLDCHEBETHORL Y AVIREL, BEABUIES
WS EThiE, ThilEbBe* 52 X5 L7 2 ) »iaHE
FERBEDOIEE NS ZEEFE LIS E D ERLTWEDTHS, LILH
FREHEITXEFLLI/HRIAACHLE SR TV, Macon Dead
(Jade) I +ib& 12 LD NI HIT S BHB I, Mecon Dead Jr. iz A
FOERTO L ER 2 DIOBRAL LHERT %, Claudia & Frieda O
FECLTHAERCH L TW5DH, BAFUNT 2 ) X TEIR T
HNEEE L E, REELREGTRIHT 5T IIESR GBI DTH
%,

Barbara Hill Rigney 13V A VORI BEABHELARIT D EB I TWT
THECIRTVHZEEREHLTV S, TLTEV AVREDOFERY b
ZLTWDDREE/MT T D, BBREV-DIL Rigney 28 Z Z TERITE 5
P ) A VO BBOGHECERLTVHIETH S,

Male impotence and images of castration, whether created by
female submission or female power, are certainly problematic for a

great many readers and critics of Morrison’s work as well as that
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of other black American women writers. . . [O]ne must agree that
a great many of Morrison’s male characters are, in fact, psycholog-
ical and economic disasters, symbolically castrated and rendered
infantile and ineffectual. In her novels, however, such depictions
are most often justified by historical conditions and explicable by
at least the partial responsibility of her female characters, most
obviously those archaic and phallic mothers. . . . (89)
Rigney DX8ETH I 51 ) AVIZEAHIZ S T HH DR % AT T
W3, FIZ Sula TEREUOLHILOLHELBFREGCIRTVWEZEMNS
PRz B &R, Tt Sweet Plum, Tar Baby &\ ke fHix 5 2T
W5 DI Peace ZOHFHF Y Eva THS., £V A VOEFCIIFEL D X

SIHEME T TE XD & ORI N ORBA B T4, TOL
THOATEE LIRETHDTH S, Eva IZKETH CRARED BB
LT Y, Beloved ® Sethe 3 F e o KA Lo Tt ba ¥ 140G
ENRBSHWbIEEELRES L T35,

Bluest ® Song THEENTIIE WS ODREIBITRILIIEDOER &
Tt oTw %, Bluest WEBWTEY A VIZEATLLLODWIECEDVDIL
HAC L > THEHED S VIEENCEEBINHERIEERBR LTS, #
LARAAOMEREZF ARSI ELH, BANZRIOERETEL- T B0
LIZEEZXDBDTH D, TOMEBRLZELICETEIIOTHY, AW
AL, VR, EEERLWETHHADRELXZFARTLE - LBAL
BRIV ELIRRTZASLbEEATLES>DOTHSD, BAK
ESoTHAMRELIREINDILDDOERK E LTS, Pecola 122 DBEX
WX EInIL, B Pauline 3BIV-BH O FHETEN L2 bHICE
HEDELVAADFHEEBFLXHECTLES>DOTH S, ELL IR
BLESEFL T hBEA5 LB Pecola ATV HWF
VIR LWV EBAS, DX 51 Pauline iMRERELACRETTWHDT
b5, ThIEFTIRSABOFHREF D > TLE > BB IAZTAR
DO D, TDRGHE S D Pecola IZFELTLEFWRABGIFEATL
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¥ 5, Pauline KRHBE LTOEESCHEMBIAINEZDRIHT LD
FThote, ML LS, Sula ® Hannah K ARRS Lic—Ehb—
ADVFEDFEBBENNCH T LE S, BREAHSZFVTWIRWEES
OFNBHEELTLE -7 Sula ik, £OEMIZ Chicken Little #7& - T
IMCEFAATLE S DREABF L 5 X Lisv-DTH%S, Hannah O—
B2 Sula T& > TERIBEHGHILE ST,

Song @ Pilate & ¥ o H15 TS5 TIWCERIR Hagar #ECEVWR > TLF
5, Hagar i Pliate 721 T7c { 828 Reba iz H HRenh 3, kLWL DX
TRTCELZLRTE -2, FARBELIE Milkman ZETHh DB L4 ET
WiFe e TLE S, Guitar BELEYZ 55 LTV 5,

Pretty woman. . . . Who wanted to kill for love, die for love. They
were always women who had been spoiled children. Whose whims
had been taken seriously by adults and who grew up to be the
stingiest, greediest people on earth and out of their stinginess grew
their stingy little love that ate everything in sight. They could not
believe or accept the fact that they were unloved; they believed
that the world itself was off belance when it appeared as though
they were not loved. (Song, 306)
HEHCHONIALFELRIBEIRTVE WS ZERNFTARLREE L
S5 ABICis > T L% w7, £ LT Milkman OS5y bEI ISV F
FWATU o1z Hagar #5 AL HFTTLE »7-DiX Pilate s D TH 5,
L LT 50w o BRI e fo B 2 B /S 2L TE S,
Eva {33 id1eakAsE® Plum %85, Pilate i3 Milkman 4% h X
TECETHABMNLFD EB LI,

DX BB RISNERF > TS, T LT, TH50o7chbl
B & > TEDFHIIIFFIC AL DTH Y, FCEFIAFIOREIKR
BEHEODOTHB, fok 21X Baby Suggs X (BT & [B] #XHILTW
%5, “A man ain’t nothing but a man. But a Son? Well now, that’s
somebody.” (Beloved, 23) BtV A VvOEMCHEN L BT DOEFRIT
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EBHEEN L D%\, Ruth & Milkman QBRI SMHICTE S TH
%, R EE AL Ruth B3 CRFAGTREVEFRIAER - T
55T ER L > TEDEHREMI-F S &35, Lena i Milkman # 5T
HHEVHIEBEGTTHTH A Corinthians iX7c\ X 5 7ok %
BTELORLFEHL TS, LOLIhRBRCOELSDS, iz
TR HON T ORERAALENLSTH S, Sula D Eva & Plum b %
7O BAZCEBIRIZ D 5. Eve iI2 XX Plum BRBEOMAICES 5
LLIDTHD, HLIL S TERVIDICKEDTTRL TR 12k
WHDTHDH, TOFRTIBICD Ajax HEBICRELBELYFH - T
W5,
¥7c, Tar @ Son H [BF] THAHZ LREZDZRILLHELNLTH S,

i Son pv [FH]) TRIeL BB #2BMLTW2LELH LI TE
%, FE Jadine & Son LDAMZBLDARE NS L0 d, HHHRH
LTWbB D0DE X JOHERII L F %2 %, Marilyn Sanders Mobley 122 @
TEmERD L SICHER LTS,

While on one level Tar Baby appears to be simply the story of a

failed love affair between a man and a woman with diametrically

opposed values and life-styles, on a deeper level, the novel is

about the disparity Morrison sees between the women of her

remembered past and the women of the present epitomized in the

character of Jadine. (135-36)
Jadine 2B > T cDik [RB] HEW50THS, HWLITPHOKET
Son LN SNICHSEEBD TS, —ATHDZLEREYEZFOOT
BB, LrL, BEIPHROBRINCHGCRFT THBERCLLTRDT
WicDk T8 Tidied RE) Thy, HBEVCREELLLZ T IR
S tBELETH -, %7 Jadine X Son D H Eloe T “night
women” WWEBETAH0OMN, FHrbilEIELRRULLETLROR
BELCOMifEXERATS. £50 > RB L LEKT 7 L Jadine
BERALUTHLZ EERLILOTHS, 05 Z £ H &L lean and
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male”(Tar, 275)72 L B U7z, Jadine i3 Son # {ET HZ LI L » TS
BLT2 BB 2BELLDOTHS,

LA L Son ¥ BEOLMEBRLSFIC, MICHENHERDhTH
SEBFERDEBTEBDTRIEVES 5 h, Jadine BRIV Fhd I &
Z5Son &5 DRPEDOARL TR, L LER TEEL H>HLSDOT
B5H, BLLAWZ LK Jadine 3% Son LBz, “But I
can’t call you Son. “Hi, Son. Come here, Son.” 1 sound like a
grandmother. Give me something else.”” (Tar, 174) Z D & XD Lz ¥ 72
MBI o IeDEH, HIIEICL B [BF) THol, HH Eloe ©
=B 120 Tl < Isle des Chevaliers @ Thérése IZ d ki S hBrh b
DTH%B, Jadine IFPEDOWRE W2 LTI 5 HES, “She
thought she was rescuing him from the night women who wanted him
feeling superior in a cradle, deferring to him . . . .” (Tar, 269) i (&
Bl tbDOXBETEhHoTREVSIDTHSD, £DD Jadine D
“Mama-spoiled black man, will you mature with me?” (Tar, 269) &\~ 5
Hob@L<#<, Rigney i1z 5E\WvWTWw5b, “At the end of the
novel, beaten by a world in which there is no place for him, abandoned
by Jadine, Son returns to the mother, reenters the womb symbolized by
the swamp ....” (14) Son N"BEOBH THrLHAKHIZR - EW5DTH
%, Sula @ Plum DX 5 Son L FRBOKBACKTZATLE -
oo TOHOVSIREMOER DRV EF bR TRKADE] ik
whY, RnbZrBARELORGRD > E{RTKVOREEEXLbRE
5,

Rigney iw X iV A vz E® 52 Tv5b, “[IIf women participate
in the castration of men, whether through love or malice (both and
either of which is effective toward this end), they will end up with no
men at all, only children.” (89) % LEABMA (] Thu&ThE, £
NEIBBEBLCLEIRDHENSDTHD, T5 &% E D Mama-s-
poiled black man, will you mature with me?” &5 Wiz B AR H LG
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T BAGHC AT HAL D TRIeWhEEL DR D, BERE
ZEIZEY A VOEGOFTTERE LA B o— A, Beloved ®
Paul D3B3 T, £ ORE L 70530 O RBINFLED
HWOTHD, HIEIXMRFEDOHELFTHY, TOHFTIAZXA
AR WIeHDEZTE R, £ L TR« ORI X 7025 Rk H X
AMEIE L A E R\ TE A Sethe BEBICHETN S DIXI D Paul D 7D T
%, Halle ERIC X 52 d ¥ BAFHE (5] LR nnibaTE
LARZRTTHS, TATHIHEB - HELRE SR TD Sethe 2 L KD
TR T B, HOHIDHBH WL Halle EDFENIEZXZHBDIEAS
B TOTEEEETIHLEDICEETY AVOERELT —~D0EDTHSD
RCOWTHEHBETZLEN D5,

EYAVIIA v & E 2 — T, “[All the time that I write, I'm writing
about love or its absence,” (“Seams Can’t Show,” 56) L Z& > T\ %, £
BERBELOEROEFL I > T BT TR, WD HHEAES
EbioTnd, L5 DbRARBHAMIBIREIC L > TRENTA
PRTOTHD, BTHHNPLECNIPLABRLBILETFEHELTRS,
FERONLLIZRIBLORYBHC LD DV ZELFOMEYED, £
VAVIIBTOR, BLOBRF TR LAV XBR L0, i
bo LEBHRBEREVHVHLELIHCTVD, BEAERDEED X
SICHIEH LTV BT & TR, EDXSeBRHMELT
WBWEE L THD, Bluest OFEDF Claudia 127 V A< ADfE oL L
TAELXE-EEIZ 5B 5, “[Nlobody ever asked me what I
wanted for Christmas. Had any adult with the power to fulfill my
desires taken me seriously and asked me what I wanted, they would
have known that I did not want to have anything to own, or to possess
any object. | wanted rather to feel something on Christmas day.” (Blu-
est, 24) TR HBRDICOIYEAN LT AR T AL b O, ALD
MUDEE WS b DD TH D, &5\ IEHRTL 2 2 B8
REThE, MBRCKUALACEIRT % Pecola IWRENAXIT TV 5
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LEx 5,

Sula ® Nel C LTHRILTHole, EBHITEHTHLBEIT L LT
WieWDTHB, —ADHEVE TV AVIRIOHEL TS, “Their
meeting was fortunate, for it let them use each other to grow on.
Daughters of distant mothers and incomprehensible fathers . . . .” (Sul-
a, 52) W HBIRXHE D EIZEDZENTEILEVWSDTHD, ZIhb
LK, EYVAVDEZSBEIAXBUNDHHVIZED NIsD TR
heEZLNB, Song ® Hagar B3 EBEHRTREFE -HCE -1, BE
LD ARHRL IRIHELRIR LV DRI TLFRARTER
DTHD, TN DTHRTIHEBOE L 12 & B, Guitar 13w = 5 HF
4 %, “She needed what most colored girls needed: a chorus of
mamas, grandmamas, aunts, cousins, sisters, neighbors, Sunday school
teachers, best girl friends . . . .” (Song, 307) Hagar 2\ 8 & L1-Di
Claudia NHEAR X 5 e DZ DO TH S, L r I Th i
A Milkman iZRKDADEH, KA ERhTWRWRIZEZAZE D X
5 7e X 7s by » o, Macon Dead, Jr. it “l worked right alongside my
father. . . . From the time I was four or five we worked together,”
(Song, 51) LB TICHET DA, Z ZIZH R0 BV
ERALRD, £ L THE—HICE IR L TH - L XBBAAR
IoTREINDEABEHL-TLES>DTHS, Tar O Jadine b F B
EROTVE, FLXZ50 b DERDD LD LANCAAD [RE
%] Valerian K ¥ 2B THRTLE - LDTH S,

bLAXBONEZEDOENLLEZ DO, £V AVOESIBHIOFE
TRIATVHEERD, REXBHAELIS ETEENES>THDH, Th
R ZHIC S, Sula T Ajax 2% Sula 22 5RFHZ 5 &3 5D
D EPZIe D fe e o e B TH D, Beloved D PaulD LT &%
HE ol bhr bR UTV 5, IHI, Sethe DT bICHTHE
BHEBTH D, MARHTEIND LB E LVCIGEREIE S bR
IREBELDHHNZEPOLR LN ETRAOIMALHAELLS &
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THIERSKDTHD, T, Eva DI 57T LL S ETHELED
FhLITERE, ADAFEXRE LA R 5 X AEETHORDTLES
WO L5 5DE5DTH5, Song O Guitar DEFEHEMN /L ED
FEATVWS, BIBERELCBRLAAZRETEHEY Mikman 22 58~
TW5b, “What I'm doing ain’t hating white people. It's about loving
us. About loving you. My whole life is love.”” (Song, 159) L LD E 5
BLREMIRDBETH >, WERLO—HA Robert Smith X HB*X
H, Porter 3 —HRHTIIHEPBEMUCB-TLES>DOTH S,

X ATeH T Beloved 1XKBMIIS/PNHRIEEE 2 B, ThE V5 Db ERY
2 Sethe & Denver dIFMM L%, BB 50 HLTH%, Paul D #
Sethe A} % “You, your best thing,” (Beloved, 273) &\ 5 F#E = +5%
DEETRRVESL D, BECHEXS 2B IO IDOEER
Sethe ##% 5 D TH 5, Barbara Schapiro & PaulD # 2 5FE L T 5%,
“While paul D plays the role of the saving other in contradistinction to
Beloved and the narcissistic dyad, he does not represent the typical
world of the father. . . . His power lies precisely in his maternal,
nurturing quality . ...” (204) i D> LI BN ES NicDE s, [
U & 512 Nelson Lord @ “Take care of yourself, Denver,” (Beloved,
273) &\v5—F 2 Denver 5, REZOfEM TR AL BHEHWEL
o T %, HEMIC Sethe XBVWEUTHD, EARBEH-THETS
Tl ot ES5LTHSLKRDISRGIIE-TLEL LoD
HSEBESHBVTH D, L LEXDO TRACHICHTHRBIAAL &
5LTHETHY, FRICIARZBEUDLEES L 57 iidiew, FE
Denver &R T 2 T X o DX A Baby Suggs & X Halle 755D TH
%, &< Halle 12 &ic & » T EAEM A “angel man” TH - 7,
Baby Suggs 2L I icEEL LG L LBIXTEREETH Y, W
OPELEDLCEK T RB I LT, 2OV afabDXhED
A - Toh B ZF Denver i% Sethe ® Beloved #8513 X 5 LB 5 D TH
5, FAE LY €Y R it “her father's daughter after all,” (Beloved,
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212) EWAEL T B,
COANRBELHHVREIFR, B, Fr, BHhEL, afELoX
i TRCOBEEBTHOTH D, £V AVIIER, =y Ml l%
AU THEDOHEE R ZH VTS, H JERERES NEEODT
BhH, BALELTDTAT VT4 74— %R, HBECEIZE LD
WWBERIDLBELEE S, £LT, B NEFO0BEREFT TR, AL
DREVDE, MWL 2 ELLOROTHS, BHPCZLH> L
23 .=7 4 —EEEIhS, b E2 Y AVIREHLLOHLTL
Fofcailazdy —EWMOIRESETHDOTHS, FHEPHEADAMD
VAARBWTHELT, BVWKES IREERLOTHD, 250 ncdh
DN —FRONBIERD Beloved TH D AWM Paul D 12EE x5, iz
THBOEM TR VIES S 2, DRETIXFE I L H %, Beloved DFK
CHATTLEL, Sethe DFRLOMELRMD L —FERIRFTLES, £
hTHHiL Sethe DEZALR-TL B, EWEHIZH-THEETTWLZ
EHPAT, PaulDIZE )V AVORMETHBTHIARXETAED HKE
NI AWREDOTH S, HLOERTRIZZD L 5 ABER it
N—FEVAVORBIGEWEE XL L5, bo kbt TRE] »vic
WEWS T EEFRBI LTRSS, TV AVORHMLHbD 553
ODFERIRBRABTLBHLENLTHS, ERPLUCHIFERETEY
AVIBEABHLZTAHAT LIS LR LT LAEVDTH S,
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