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FeH YV RT 54— F (1888—1923) O "Bliss” (1919) i1,
"The Fly"(1922) & & Hiz, B CTHERIR/EME LTH < ORFROER
DB LI > T &I, FROBRIE, LIZLIE EBAYAS — v OHHE
DEEI LE—EHIh, Pl A7 - R—2=E, ZOESY
i35 ET, N — v OBEKRISBICEHR L, £ I AWER LoKKE
E“CL\%&E’C‘BS%)O BBNIL, NV xR_H -k, A - O LN
HIREEE . —B LBy 52 5 10ic, 2O AYDRESEIEIE L EAL
'CL\%)O B, v =V, v - =wHFS5F—-LCANVF VL, BRIRE
IR OIEMOFERY, KREBEIRLLD, (FEOELENFERCL LD
T D, —FH A b TAT Ay 2, T 2§ =X AWERAND, SO
fERME A, —RERHTH s b, FEMCIRBR stk
B UE S R OB R A= HCETV B, 20 X 5 I EHORR
BT S Bliss” E\W5F 7 A MhD, fEEDA - EFHALAIA S
ELT, PaFg A -=—2vX ZOFEMCETS BBE] Lv=q7
AE7O =] DallusioniZEH LTWw (Zso) o

TDXSIEAREEYREELTCEL Bliss” mEBRBLOD, A5
BT Bliss” &Fis & &, F& X, —BRAMBER AL Lhisw, o
#ish, "Bliss” D% 5 fEMOMTCES ¥ T, RITHBBRY &
BLAEA LS, FREEEYZBiT5 1K) & TH] o1 x oot
DB REBERPL TN WL TH D, T, TV A7 4 — v FOERIC
LIELIERBEIRBID DDA A PEDWTDOFRIT, Pisllsv, £
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DOEE, THI 3, TWEHRO Y AR L E L TEAER I, Fh &[T,

TRES] 12, BUEEBOZMELTHEDRTEL, LA, (%]
13, WhebORERNRFZE L LT, TR 2, BENLHERE LTHAZIL
TEl, LALERS, EREFHICHATADE, TVAT 4 —LFD
L ieby, TR/ ottFicd B oftFic d AENCIIE LEBR&ED
TEWRISFAETH A Evbrd, b0 i, BWHEELELHR
B ThZhcg#ts (KB & TH] o1 2 BFIhicnis, £
DR & F L O UNCEKEFETH S, T8 H Rtk LAMW
MRS R, HD5 VTR, (FREEEIRL TV 200 X5 1KRA
HEE— TR & [#) oduy—2LIELEMELTLES, &b, &
DR D, FHEIREEBRECZ Lk, TR] & TH/] 5| g@hhicl b5
NEWRLIBLDOFIEDL, BOBMOLRERXHE LD, BTHHE T IREH
— [#HE) THBHETHD, FLT, TVvAZ7 4 =L FOERDEL %
TET B, SOVt ATDIEE, TIPS ofc b DRI RE
Ea, AR 5h 505 "Bliss” TH 3,

ARDOHINL, TOXSCHEMTEET A1 A o— TR & [®/], 5
Wik TREE] & THI —%2F#20ic, "Bliss” #@AETZLCHbB, =
DYXIRICE AT, K, IR DZEdehote, TVAT 4 —A P
BI5 [EHE] O 2 OEBERIPELMCe S LR, [B] & [#&]
| E@rhic A~ DEWReHPBECERT S 2 s, ZOBEKRS
XD, fEMOBERRELTWA LW BANTECLLITTHS,
BT, T X 5T "Bliss” #3irZ &t MOESRT BT AE -
REREEL, =V A7 4 - PRGN O—imE LM T5 LB
ns,

"Bliss” AR =443, = VAT 4 —AFH (B 0B Tchrs,
A=k, BEOHBICHK T, [KB] ., £LT, TH] OXciEFER
h, $EL L, BREORRICH S I 5 T, F ORISR+ 5
FZOHEZEL LT B, £LT, TOEZREFROFEILOBMS "bliss” &
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LTS, fEROEA P> T b, fEROBET, A—H Ok
% "bliss” THi-TDIL, FEROKBTH 5,

What can you do if you are thirty and, turning the corner of yourown
street, you are overcome, suddenly, by a feeling of bliss—absolute
bliss—as though you’d suddenly swallowed a bright piece of that
late afternoon sun and it burned in your bosom, sending out a little

8)
shower of sparks into every particle, into every finger and toe ?

N—vOREERLEE, HFLEIEE (bliss) €L KEBEDOKIZ, =~ A
74 = FOBBINCET, BBEEHNA 2oL LTEIEL, R, B
DOIERE ek & BN xR T B, Bl E, "Prelude”(1917) Wk T, %
DAFEE FRE UIFROBMICE 2G5 ) v A MEET 501k, Z0oXE
DHTHBH, FEHOKBOXCTIEUROBRAKCHT ORIy v &
DB, TABS =BV AT B LI BT A TE BT 5 12
—J7, "Bliss” B WTA—HDREERZN IS KB © "bliss” 2%,
KIZRHT HEBFEWIEHR LR RT D L, EROEFITRIND,
RTYRT 4= FOEMEEBWT, @OELERNR /T4 Y a VR
5, KB B3 Tk O 220, BlziE, ALy - RAva.5—n
DES MLShick] 2RI EH1RETHS .
FBRNICR - o X =3 OEPMICL, F12KE D k— "that bright glowing
place” ¥R 2 TV B Ay, O LIT, O "bliss” & i B3Dik, B
DKTHB, TOEANL, EEhTHbIEVC—ARKCA -T2 52 CERE
ThB,

When the soup was finished Bertha turned round to the fire.
"You're nice—you’re very nice!’ said she, kissing her warm bab-
y. 'I'm fond of you. I like you.’

And, indeed, she loved Little B so much—her neck as she bent
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forward, her exquisite toes as they shone transparent in the
firelight—that all her feeling of bliss came back again, and again

(10
she didn’t know how to express it—what to do with it.

T, B DK 3, EREREERRE T HEMAC M 2oL LTH
BELTWBEEbRS, £O—fT, TOMEMCETSH [k OWHIL=
J)IFAY a vEBEETHLEE, O ire” &, BEHTO [k O 2
OMBIRAELICLDEEL D Z AW S, 21X "Prelude” &\
T, KBS 3, B0 X 5w, BUHOUKERERTSEEbIC, @< 4
B LB asTAv g vEfL.TWR, AXEBOCHEEAE DY
FEHMME G, BITEERTORE L icaloe D), A5l =ITIE % i3
BY Y EORHONGTH T, — N, SROKE, THEALA—30
B (BBVIEIAN 7)) T3 2D “fire” b, AN FIETS (k] T
BPELEEBIITTHD, DI, EROFILCEESTS KB
EBFOK] E, A—HDOFHEY, EL LT "bliss” & & LITBEL
TOEBTHITZEWRD, 2O TR »d TBFEOK] ~Dv 4 —
7= v AR, THKIEE 20 TR =R ~O#EETLH 5,

BREE TR & Tk CER I ZOEMDOEBECITET % DA,
(H] DA A2THD, blhbREOHTICEBFINILHID L 512, {F
DB TED L, A=y, WS EEL FES < [H] D bliss”
wainsd, THI &, BH=KOLE» MK Ikl ORENTT
&) #®HL, ZOAXDOFT, A—HDORUBENEAIEEIN D,
ZDERDA—F 4 T, N—ypEbENARLEDIR (AL L LTHirh
BoR—L e ZAFVTHD,

And then Miss Fulton, all in silver, with a silver fillet binding her
pale blond hair, came in smiling, her head a little on one side.
"Am 1 late?

'No, not at all,” said Bertha. 'Come along.” And she took her arm
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and they moved into the dining-room.
What was there in the touch of that cool arm that could
fan—fan—start blazing—blazing—the fire of bliss that Bertha did

not know what to do with?"?

Fultonic & T, ~—9id, A#» D DEET, HU, "bliss” R &
BS,

How long did they stand there? Both, as it were, caught in that
circle of unearthly light, understanding each other perfectly,
creatures of another world, and wondering what they were to do in
this one with all this blissful treasure that bumeci in their bosoms

and dropped, in silver flowers, from their hair and hands?"®

"Bliss” % FHicHIFER T, BT, B — v OMBIC R ERY 5 2

53550, FromUBEMNEE L RKNCEATLEEADD, £D
Bmh b, (EROFIET, KB B> N~V DBEBESECE Ih TR
HEBERPLERLHLDITTHA, LrL, TTTHEETREZ LI,
(Al & TKB o1 222, RFCEREINTLE 5 S — v OBk H
WIREEE L HHIEBELTH %,

I, TOXMRTHEKRENZ &3, TH] & [KBE] KRCEKET S
R ENT, TOI 2D, FrbHIBETHIETHS, kDB
BB CTH LTS DI, ARILHE, TG ORENIRZERTH D
BTOAW,LDOEL, BOKBELE 5> XE [k 01 2 PBRBALT
WBHZETHB, COFRTADLBRRDDLFDORNE, AL > T
Bx EnB,

And the two women stood side by side looking at the slender,

flowering tree. Although it was so still it seemed, like the flame of
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a candle, to stretch up, to point, to quiver in the bright air, to grow
taller and taller as they gazed—almost to touch the rim of

(14)
the round, silver moon.

Z DEATC, ORI TO L gein B "communion” % &
5=V v y=vik, [A] & KB OMECFEDOBBNKE & 28
THAACRFATOS, LirL, ©CTRFESERALRThTESTR
WZ ki, ZofRickFs TH) & TKB) oMz a, 74> a v T
HbH, THhEAMC, BEERTAH IS, 20 [ROK] %, A—¥
A% "a symbol of her own life” (&1%01\4\6 CELFBECET S, TOH
FCSLTE, AXBRROANC KEITTZOEMC, A X » THERKE
DRKPRZ D A= OUHERLY, KbLBHECHATESITTHD, £
LT, ZOFRYTHRTHELDOLIE, A—HRBOPHOEE, KOK
D THRVCKERR L EEAT S,

For the first time in her life Bertha Young desired her husband.

Oh, she’'d loved him—she’d been in love with him, of course, in
every other way, but just not in that way. And, equally, of course,
she’d understood that he was different. They'd discussed it so
often. It had worried her dreadfully at first to find that she was so
cold, but after a time it had not seemed to matter-----

But now—ardently! ardently! The word ached in her ardent
body ! Was this what that feeling of bliss had been leading up

to?4?

DX I, N—HEZEWT, TH] & TKB «BF3h, ToMEH
BLETOIHHCBD TARRERFELYRDIENTED, TVAT 4 —
N FOEGICEBIISZ D\ olcd A CONERFLECE ST, 2O
mORERE, 3EAL R ORI EHBRLOTHZIZTT
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BhH, BEARBREYZTCELIOIERORER— =L« 7L b VR, E
X, KOBATHHZ ENBERTHEERIZ, fic X b HHEFIC "Bliss” &
WOPERE ST B A SO ERLTWS, 20, [H] & TKBI
DA X F X WHET 540, FOMECRCEY ST, FohiicE
Dhicisb E v Sendingiz &, ZOFRICSIHLLHDILRRV-BLTH
5, ThETOXIRTHEATNEZ, ZOBKROTRCA BRI T5/EE
DIERINFE. 5 RIEEDT A 7 = » AL EREBLT, (FROTE
DBy TVAT 4 — A PO DO BYHEDHORCEZ LTV &\
5ZLTH5,

ZOBEND, "Bliss” HFATERLHEINEHRI B /VDIR, &
DIFmIC T D [HE] O1 2 0THB, 8] & T8 CELT5- -+
CHoT, M—, BELLEAEXRLE LR, BTHLRTH I\ KR
— [HB&] THBHZ LiL, "Bliss” DA £ S%FTrd 2 CHERKFEVLE
bluflsbicv, KOFIHCEVT, A=k, BOS—7 4 —0MEE S
BIO#D T L HNC, HEEMPLEREY D - T, RATLEBDORY LI
5, FOE, CORYOGLBBOFHESSFTAMT S, 2L D
[%&]="purple” DLETH 5 LHRFT 5,

"Shall I turn on the light, M’'m?’

‘No, thank you. I can see quite well.

There were tangerines and apples stained with strawberry pink.
Some yellow pears, smooth as silk; some white grapes covered with
a silver bloom and a big cluster of purple ones. These last she had
bought to tone in with the new dining-room carpet. Yes, that did
sound rather far-fetched and absurd, but it was really why she had
bought them. She had thought in the shop: ’I must have some
purple ones to bring the carpet up to the table” And it had

(19)
seemed quite sense at the time,
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RAD IRITEA £ R BT HIFR b\ AH, S OFEPCHEH
TR, CCTHELIRS 8] WO BTHHEAS, ATV L
W, BTER KRR & el S v ki, BEREFRVARCERIND Z
OYEFROFE (B & T#] O R THHAIh S 4] 12, FXL
CHBERR DV CERCEHEELYRT Rl & [F]) oblitachs, BIO%
DIFBHIET (] BhsdC EufinoD, FERDKLBI DA~
i, AR, TR & TH) OhEoGE $ENCEBRTVSRTHD, £
DERT, =0 [H] Th [H] THHRWFDOHHOBEKEIT, <V
AT 4 =N FD [#HE] 01 20 LBERBEREDHIITTHS,

WIBOBGR E, LSRR TAHARBILVD, 20 [EE] OF 22
i MOFERICBWCTHREI NS, Bl iE "At the Bay "(1921) R\
T, A—viEMf Bl & (&%) C5|&Edrhizy v 21T, fEROEER
i CHAE MR (HE OBETEOBEN LRKShD, Ch
FTOYMRCTE 2, ZOB, i, ) ©d (%) CLBLEBRES
DB AR D THM L L5l 2 LR TH DA S,

HHENE, TVRT 4= FEBT D (8] OEBEOEE L FEx,
"Something Childish But Very Natural ”"(1914) © = Fic, BOHRET
HIENTED, COEMOERLET 4 — 71X, BEISTHHGTZ~v
H ) — DR BRI A B LA b, FRICH D = FF DML BRECH
%, ZOEEBEMFHION I, BLPRTHLTFERHTRET BRxbE5
7¢%) "burning hair” BT F & 5ERE Tsilver” OFffif k., {FEBER
RO TS S 0 EF T L THRS S, (FHCECT, = FF0
COMWRERER., MEEI=KE] & HHI=TH) ~ORiI~&, 12
D52 TRET D, OUNTEEIBEAELT SO, BAD~VY) =
= N OBEERDDETH D, ~v ) — DBERICHE BRI iM% R 237
BisAH b, ThEE L bis W oMin 53N, Bt
HETZRTNL, LEAST, 1A COEBTLLIE, A—y LA
TABR) & TH] ofiTs|&8hh b= FFa, FOEN» S G
BINDHHBHO—MET, £ EMATHRG KRS "purple” & f#E I
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haZ iz, B THERRE, BaArTHcsTZ0BHO, B85 b
< HIRVEERILKIZ, BEORE X T, ~— vV ORMBEOERFEDIE &
MU, =FF% [KB) & THI OS@ENSEBL, Biksr FHO L5
IZ 4R (innocent) 7o fE4EIZ LTV 5, "heather” 3Kt "purple”
DM, ABNTEMEHEART CE = Frig, 91T, W EHD
BEL L~V Dficih X5,

And 'Oh,” she cried, 'I am so happy. I'm so frightfully happy! They
came to a weird place, covered with heather. It was early
afternoon and the sun streamed down upon the purple.

‘Let’s rest here a little,” said Edna, and waded into the heather
and lay down. 'Oh, Henry, it’s so lovely. I can't see anything
except the little bells and the sky.’

Henry knelt down by her and took some primroses out of her
basket and made a long chain to go round her throat. ‘I could
almost fall asleep,” said Edna. She crept over to his knees and lay
hidden in her hair just beside him. 'It's like being under the sea,

isn't it, dearest, so sweet and so still?"®(emphasis added)

ZLT, MOFEMEERTHETH7L, "Bliss” @B Th, [EHE]
DA A CEBET HECGIATREBRI D2, Thid, WO—F 4 2
WMEDEROLENC, N—YBEOHDORE R ODHLHTH S,

The windows of the drawing-room opened on to a balcony
overlooking the garden. At the far end, against the wall, there was
a tall, slender pear tree in fullest, richest bloom; it stood perfect, as

though becalmed against the jade-green sky.?* (emphasis added)

OB TIREALELTHBEEL IR TE DX, oK) oM T
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H5, "Bliss” mDOELH, ThET, 20 [BOK] IA HH D LK
TCERYHRAADZ EICETFLRTECELEFVEBIRETHS, Lz
i, A~V VxS ik, EERHEERET CE T, ZoRKRE I
QBCHE LTS, Lo Linb, &3, ¥ FROC, A—FHHD
S#—"a symbol of her own life” WEHXHTHRETHH>5, £5T5
TEZEST, HBR, N—-VD [EFOLRY] THHZ D [FOK]
2, FRECH - Tk@E,IR IR, AXXBTTRECRLD T &%,
THCEMTEHITTHS, 5K, EEHSLELOIZ, ZOEHTHF
HA3INTv 5% "becalmed” L\W5REHFTHSH, ZOHGEL, A, A
AHCTRMBE L LTV B REBCAVOh B, FOBKRT (A} & TX
Bl wEIFEIh, BT a2 —vh, ZOoIZEExRhTE T
B, FORMEATAET S SR EBERERSER LD 2 ERTE D,
FEE, ST S, [HE] B - OFENLET HRHETH
B ERBWEI TSy,

EHIE, ZOREALD, B, BRE Ih5 ZOFRO “ending” %5
ZETHENATEDHRXTTH S,

Bertha simply ran over to the long windows.
'Oh, what is going to happen now?” She cried.
But the pear tree was as lovely as ever and as full of flower and

ae
as still.

TIZT, A=YHETS oK) bE, BROFEULOBEKY
WOTWIsWZ &k, ZhETOERPOALNTHS, KESA—-1 7
Wb VEFBFCEY D W CERCEZH RS, Bl TOROAK,
TR & [#) oficHSh ks fi BHDE——"a symbol of her
own life” BN/ bi\WhbTHD, 20 [B] & (&K OfiliichsEL
DARNB, BTHHETHIE\ [HE OPHEEBL LB THHZLIZ, &
CTRLDHEBITNEZLTHLESS,
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REDOYWFEE LTHAETZEAAECR L, IHK, ZOXRTE
T, THETHERONG LRS- [HE] 1 2 POBEERNE
ELT 23T THD, ThERRFT, TOHEND, (ERAEYREDOIE
EDREINTOE M ARIBIR, B ik, fFED "sexuality” OFE
R UEL0nd Lk, LAL, K@T, FEDRERNFRCIER
BT, FROFECEPTHILT, F+ ¥V Vv - 7VRT 4 — L PO
B o—EH S5z L, "Bliss” L5 [BEKTS fEdE el B ic /ot
AT EE R DI,
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