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REWIBFE R T

—F YV e TV RT 4 =V FDOEDODE—

OB A KA

(I) Lo

S TSRO D KA LT v ) Ve v A7 45— F(1888
—1923) PHELXEL DL E, TOFEHKE VIR WIS CTEELERY
Foz LIRHEEVR, TR, RBOREMBTLEBLL, FROM
BHERREOHEE W ERLEKRBECMERSHETTH S, Ll
Bh, ROV A7 4=V FHRCENT, FohBRAZ 0L
TR IRTELEXEEE,

ZOXIRT, HATRENRFH»D BREL TR HFRE, A—¥
VeV VRITHD, VR, FDEZE [llness as Metaphor 2%
WT, f% 8 BER S ORIFCY, RAREROBG IxHFal
HTHRLTELRELZRIEL T3, iz, SitiCo®WEE CHREL
TBRALDRTOERFERZS, (EROBEICE TV [HHhl
DEBEALL T, HOLORFCRERCEELE L TE LY, VYV R
BIIL Tu B, BUHU AL, RO TR <, 50 [fth]
DRMEIL ST, FROBBEINCEVBLTELLNWI T L TH S,

VYR, FOBKMEMAELT, FrHF VY VAT 4—AFR
BFTB, EEUL, ORI B vy ar0Es [HRELT
DFEN] CHEE N e—ATHofe, KDY av e SFAL LY « =) =38
BETBEIIE, RVAT 4 =AY EhHoTHEKEE, REDHE-TILR
 ADFE, B BVEADRIIC 75 b ls oty £5ELI~Y A7
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4= P50, BEWLRFEERET, RO b 2082 OV 0—n
BEOFEREHEEL Tz 213, L0 RREDR LN TH
5,

CETETHECHEATREC L, BEDOI VAT 4 —A FORES
BT, BOFh L BHL, SR I ZEEOMRE L) HERA
Bl TWBEETHD, DEY, RVAT7 4 —FHo THEKELIT, &
bhicEIFEORE, BHEIERTHICEVWSIZETHD, BN, &
SDIEEFRIFEVBZ DRBRFUR OV A7 4 — L PRI, BlfFDD
CHEEERT TR ZRODFRALOEAME D, ZORHMR
XA, WE= .- -V FRERTC, SHERomworv ¥y T
Kokaicskee TR%) ofRIEP, WE, HEib, MK L T
HoTHRE, REOEKENA 7Ly a VELRTH o EEVES
fibg)o B/E, vV P/ TCOZOEROIHY = A7 4 - FIiL, BbL
DRIEOTS A & 2 50 T Ty FEEE W5 R, & ORI ORESAE
LD TEE] CHLUEBOER, WO NEZMTH - i E W,

Tz LY, RVATZ 4—AFOER, HLCEETAIHEDKEIED A
A—CHRPRCRTR T TH D, |MEOTEL VI ERL, LIXLIX [E
Esedk] L5 EER, MERA A-CRMETEN, VAT 4 —AF
Ch o TEROBRORE EILL e, #Eare [EEL H2 Wi TE)
DA A=T Ll TREIND, 2FD, 2h5dREMERLHEO LML
DIFIE, HBEWURA A—Y— [Fhie=Fv ], TBMERLE] &
S5AxA=ViloT, BEDOTY A7 41—V FORBRNEZRTHRTH
b, LT, ZOXSERBEINIFCOBRED, AcEgt, 2%
bR bl ik TTh 3, FIETHE, EEOHIEL TOR
VWOME—DOEEE, EEORE Th LW I EK, T, BEMNE
WMELTOEREBIE LS, =Y A7 41— FOBREDHET L AIFLE
Bl 7y avERWHETZEMNTES,

AEOBER, 13+ AL “Eden-Complex” & TLE 5 NS L E0k
d o THEME BT, [HE DV TE] 04 2A—-CLFHn
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hic, WED=VY A7 4 =NV VYONHAOHRELZ Lith Db, ZOIE]
EWOEDREOER L FOBERITIY, ZOFEROTLIREYERT
RENICFHL BB DR, T2, EROBBEHEFE L
5, RHEDTVAT 4 —AFHREENT, FLAEERCHIRTER
HERHDLTTH B,

(I BELEEORE

EERNO=VY A7 4 —A FEBWT, Rl LW, £ELE
BOA A=V BFEBLTC I, RVAZ 4=V FEBTFA=Fvof4 2=
2, LIZLIE= 27 AND ) ALY - LWy TIRTHER/ I AE B
Ck:d«“’)go BERIEZ B “sexual adventure’” &IESBEEROK 41T,
MR LIV, =V A7 4 = A FRToRRELL - TwiclE L
Bo O, [ WEBLTWi=Y A7 4= PR, fivsb
NAEEE L GEREL T DN TH 5,

COXIRT, 2L AELTEIEEVCICHINBERIEFER, 19154,
KB REET DD a—r y AEFRHEDOEE, TL THEOESET
DEMFETH B, WHEKECECEINE, ZAXEB~NOBRCE > T
FoREBIL, ZoOHD E!EE.@EE@K%B#’GZ&%)O =V AT 4 — FDEH
OFRT, EMROPBCIIELTBE LT TH - iBROWNE = 2 —v
— IV IR, BOBOER—ETH0I, JFEBAELLLLhsTk
X 57,

EOLTHEHERT L1, BOIEHE, WhiEnik Tt ¥ &R
B, SYARAZ7 4 =L FVRZOBRTRA TN EWSZETHD, BEHTS
BERDLIHZEOFL, WIXEMKELTCY—-RE> LK, ZOFF
i¥ ‘“‘a symbo! and a part of that world of Innocencg?’ TH o I
BV, BOFERELTDO< Y A7 4 —4 FO{EER, EiioEFRY
I B RER DB BRI E T, BEOTEML, WERET S H
LOFHEDEEERT 2 RBNFHETH - EBEVEDILESS,

COHEMEE ST LT, BEMCRY AT 4 —b FOAEEREEL T
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L, [£Ex) othsbry Fvit ‘“‘a dangerous place—a plague
Spoltl’)’ LLCFERSh, 41V 75 FOEE ‘“rural paradise” R\
HL, #z2ickt “innocent chilclrerll?2 LLTEERAb B LI, K
OBEITERT L LD, TOXREL, BOINLF - A% E5T
T~mv | L4500, ZORBOBMTRVELERSAS, 0K
Tire [HE] 1, RRCERICIY A7 4 A FOLEERZRECTHTH
B ERHC, W~ D 7 A Z AT =Rl THEETH - iR E N To,
BEME, COXEEXBELOSY FACRWEEhB o LiTind,
e m L i E e villa” BEET A <) —ETCOEME, oo
VAT 4 =L FOEEDOA A= HRWPICRL TS, BTkl o /
AZNY =T RELED A A=, [l ~OEFLEID AL,
<Y —HEIND,

I wish you could see the winds playing on the dark blue sea
today, and two big sailing vessels have come in & are rocking
like our white boat rocked when you were here.... A tiny villa
is close by with a painted front and a well on a petite source at
the bottom of the garden. They are dream placéas>. (emphasis
added)

I think we ought to develop together—keep very close together...
and make ourselves, on our ¢s/land, a palace and garden and

14)
arbours and boats for you and flowery bushes for me. (emphasis
added)

Oh God, this place is as far as New Zealand to me—as apart, as
secret as much a place where you and I are alone and untroubled

15)
——But so I dream....
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Rl ez oBfEE BEOREIE, e, (&Rl wiEhic
VAT 4 =N FOLERERERLTORTHTH - by, Lol
hh, BEBRO/EZCS 2 ok b W I — O R, C 0BE
DEDEWRIIEEL T, LT, ZOHEVOEMICHE:, =V AT 4
— AV ORER, TOBEEREIEL, BAd DL L T LA, #ics
I ARNY = TRFHRO O VCHEOMEYEEL T 2 ik b
55,

(ID fhE R PBHORE

B, BLEETRET VAT 4 —AFDFEDEZET V== T
R— AT LI RE, B OEDORIC/NIIIRENER IR0 1917 12
B, *OEMOES T, BURSBEACERCEL 0, BFE01A
THThoT, FLTC, FOFED2 AI9H, =V A7 4 A VX, BHIOE
MufERT 5, Ok, BT $ 5 oL L HEER, —do
WO A A5 CEECEET S, VA7 4 -2V FORBBEINCH
5T, Tl & TG WRT 580N 72y v g VERIT S, &
LIREWIL A A -V ThHote, TOEBELETHGY, FRUE, fizh
BhicBEDA =2 LT, B, BZTHBT IO, £homH T
BbH, bz, [FE] E\W3EE3, /7 AZAY —TifibhEE@iaA A -2
TEH Y Blov, Lok ~vA74—-AFDEL, FAILH
Z, FibRT T DTHS,

Fov I AT 4 —=FRO Fwv A7 4 — FEELE] OFESL T + v v
ke Ty Y, ZOBNOEEC OWTERD ZIEHY L T 5,
HEECI->TALOMi Mz T LW EBPRITO D, &
VoL T] TRVWERT) LW BENZOHOEMIKEIhS E\W51F
%ﬁ@gzﬁoﬁﬁ%%bhd,%@ﬁ&@ﬁ%ﬁﬁi%ﬁ‘ﬂwwmm
insects” Ll TV A7 4 =N FODJfix [BWKT] 2 ticik’, 20
e AT Y » ZIEEOR T, BARTNEYRDbY, FLTHEEYES -
BETHD, HDHIEL, URRINLEREL COLRADT 4 £+ <4
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77‘-&:7160

[Elverything is poisoned by it [t1}71)e war]. Its [sic] here in me
the whole time, eating me away.... (original emphasis)

I even go so far as to feel that she [Baker] has pecked her way

18)
into my wing to justify her coming, which 7s cruel I know. (ori-
ginal emphasis)

Bl (18) ©kiT 2 ‘“‘wing” &iX, WixEWRTIEI<VAT74—ATFD
secret word D—2Th5%B, #LTC, d5—2oOfERTEHEL “battle
field” 252, =@ MHB] KRWT, R, HrAhomEe, BT
LILRL TV KBS,

MESE | X RETAR T CH ooV A7 4 — L FOEYL, Z0OHKEED
4 A=TUhbkhbZ LT TERY, B GECHE LI OBRADOR
X, B0 7 IV AAS, BERbT [HE] Ll s,

But I do find the french [sic] language, style, attack, point of
view, hard to stomach at present. Its [sic] all fainfed... once
they [French people] are in your garden th?% spread & spread—
and make a show, perhaps, but they are weeds. (original emphasis)

Tl #ROTHED AL A -1, RR, BRERRT L=V A7 4 —
A FORLEENNORERBN A A ~Y ThHh B, BXTI 2V v 2760
“tainted” 13X, FEEIC, FOA A—-CEBFAL T3, b, TOA 2
=23, RRYRREBROEBEE MR T 7 A Y Hamlet 2 31F 5,
NAVy POBE—EYEES S,

O that this too too sullied flesh would melt,
Thaw and resolve itself into a dew,
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Or that the Everlasting had not fix'd

His canon ’gainst self-slaughter.

O God! God!

How weary, stale, flat, and unprofitable

Seem to me all the uses of this world!

Fie on’t, ah fie, ’tis an unweeded garden

That grows to sztg;ed; things rank and gross in nature

Possess it merely. (emphasis added)

ROFEOESE, HALELHEBELLREBC, ~avy MIEREEEYEE
5, HbOEERY “too too sullied flesh” L Ric~av v bE o
T, BEOHEEIHEZOAKDOE AL THo7, ‘“‘an unweeded
garden” 1%, FEERL, WOBIAWEZIMRL T2, TORUD A £
— TN, ~AVy POEHRCEVT, EEREDEOELEIC EF TIENS
DIXFMDLZHTH D, BIBLIT —TVIRDMEE ~w L F e YoV
FVADEHEHESETHRL, ZOoE AT, %é%@ékk%74

7~F7iJF%%J%i%%k%l?%ﬁﬁ&&ofbb

FHY TV ORETEREZDOA A—T— [BWHLT] 1L, =V A7
4=V VOEIEOEK, [BE] ¥38MT %, D H rr v ARTEIT
LB A, BECARCHEEINDIDORIRD LS EEX, “My
garden is too small and they [the Lawrences] eat up all ones [sic]
plants—roots and alzl?)”

BB ATY v 7 IR ADOEROKIREIEL b R ndizwno
13, WEQBEOEYBTMIA A -V L TnB L ThD, Th
ERRC, Rmo2HRot R aEEC T O h bt wvwi ot
RBL T s Ev, ZOKE, TE] 0RO MEE] RE8Wcmms
hprbieins, COIB~OHHE, EORMUOEEOMIL, KkOF]
BB WTREPHTHS, SO~ ) -8 TOBMTIL, b+ AHf—
DRI T E TR D,
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My grown up self se%s) us like two little children who have been
turned into the garden.

Oh, a pla}gue on human beings, on'y you and I are really the
right kind.

Hate life more than ever—see MORE CORRUPTION every day—
& everybody seems to be evil & vxle

TYAT 4= A FEBGFBTHDOA A—2 LEBFE~DRF B, LiEL
d,ﬁyoﬁmm*mﬁ“mmuﬂmmméﬂaﬁkshﬁ%fééoL
ML, B EW D IR TE X R, B BENOHEL, HIeHT5
TV AT 4= FORELIEHY RTINS,

LosLienib, Thh) OR%E L TORBS, RUTHEND TRk
< Afnb AL DMELMAADI LS Z 1k, FTEOL LS bign
STl E . BN D —FET L o 2 1919FE10 A OB/ T, #51%
THITCERC L EELT, B THARBEG RS,

Oh, it is agony to meet corruption when one thinks all is fair—
the big snail under the 12e72)1f—the spot in the child’s lung—what a
wicked, wicked [sic] God! (emphasis added)

M, =V A7 45— FORBEINCH - THK LT, ERTTHON
CHEhB s NE [RB| OXBTHY, BLLd> bk [HHEl Th
o TCIEW T,

ZORMLIGD T EE—< Y — L DEFORE—L, TORBEINS,
Z D “rural paradise” ~DEHN, BOFEE, EIELIHDOIEY Ri-~<
VA7 4 =N FOEEENRALATH » o &1k, T, XbiEA
T, TLTHEBHCEEOBREGTA2ROCRHERL IR, =V A7 4
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=T, CORENOREY RECRALICZ EEERET D,

[Murry and IJ bind ourselves within a ring and that ring is as
it were a wall against the outside world. It is our refuge, our
shelter....

28)
Why, I talk like a child!

WA ERICTS\W1219215E 8 A0 THE) oz oRdriy, =Y —&
DREBEFEOH ) FHENETHRV AT 4 —AFR 0D, EREEZ LD
m;%:m,vu—eéuﬂ?é$m%&,%K%?éﬁt@%%&ﬁ&
R, LisL, %5\ ERIEEORR L b & ARARIES, © 0
RO S 21T, VA, LIRS~ OBBILT Y rrbhB
LD TILEL, BOCORHFOBR THAHZ LE2ADICIV/ A7 4=V FD
Hix, MECAMCHETSR TR FTHS, ThUB, ATV v 2
mﬁ«@ﬁﬁm,“mmnwgga@%%héoccm,ﬁvoﬁﬁmﬁ
BWERDD=V A7 4=V FOBRED, KENLERTIHEE-EE ST
L\,

(V) #Bfe3hicRiEokE

TVAT 4 =L FOIRCOREHERYE L DD, HEodH—
>0 key word TH 5 [ — “corruption’” »MklL /t { Tt b
Vv, ThETOBIACHELMA X SIT, ZDEIEEIFES RLART
HEEDO—DOTHDH, 51 (25) TRIhD X5, TOBFEL, T3E
—iZ, ‘“‘moral deterioration” #ET 2, ThERAK, 5[ (7)) T
1%, ‘“‘the spot in the child’s lung” *REKICHACHRI, HOEHEDH
WEBERTZORESHE, O.E.D ik, —EHOEHLL T, BETIR
FEFIT Tr » 7= “Infection, infected condition’” & \»3 Hbk#w = DB &
ZTCWDBD, RYAZ7 4 =L FOBERETED= 27V AMEEKR
TW3 X5%, ¥, ZOHZED “the destruction by disintegration”
EWV O ERIE, MR ACERL AL T BN Y EHCERRL T
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Wi EEbhiE by,

HESEW “‘corrupt” L CWLHfL, ~v A7 4 - A FACORIED R
2@ “‘corruption” — FE X HO [HEMENEE] ¥ HEIETRITR R
Vo 19204E10 o~V = TOEBHTL, HLOBELRHFEI LT 5,
ZOF L, FRBOITLIR TER] 2Rdlcr v FvORKGOERT
Bt

The sky was asy-green.... A very fine soft ash began to fall....
A cart drawn by two small black horses appeared. Inside there
were Salvation Army women doling tracts out of huge marked
boxes. They gave me glx))e!

‘Are you corrupted?

COFEEOLHENDELE ‘“Are you corrupted?”’ OEEBRIY, FiOHB®
<) —BTOEMTIYWLrTASD, FIZIE, BHHD “experience”

% ‘“‘waste’’ ‘‘sin” ‘“‘destruction” L FPH I BEBLVw AT 4 —AF
BB,

I've acted my sins, and then excused them or put them away
with ‘it doesn’t do to think about these things’ or (more often)
’it was all experience.’ ngzt) it hasn’t ALL been experience. There
IS waste—destruction, too. (original emphasis)

ZDEBCREWTRY AT 4 —AFiT, HSOfFE% ‘“corruption” &
HE VBT, “corruption” &\ 5 —ZED L OEEE FOSHEMT,
EEIZ, =V A7 4 — A FEB}RVOBERYHALNMC LTS, =Y
—i, mv Vv CoZDR%ZESETS THEL OFRROLL P EEIR
TN BLES TS, CORKOBIL, 5 Thi, HbOEEY
BT 8B LW HEREHELEAY LT2RACMALR, ThER
BT, TR, EE0BhORKREILL D DRV T 5 RBIHKR
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WOBEEND DXLV D, BRI, RO RE~OK#ECER

D=V A7 4 — A FOERBEEEN, £0 [EXE] Tk, b,
TTRBNI, ZORHAG, X AEWLERT TR wBFIhTn
ou T OBIE, BEIHE S,

BRI ON, =V A7 4 —A FOEREEORIEN, Thbd
BEOTE~MTOh DO, LARMLC LB 25, 192004 Ao TH
L oy, TER] ol MER] 2EEOLreRD D <V
AT 4= FRN5B,

Is it possible that the rage for confession, autobiography, especi-
ally for memories of earliest childhood, is explained by our per-
sistent yet mysterious belief in a self which is continuous and
permanent; which, untouched by all we acquire and all we shed,
pushes a gsgeen spear through the dead leaves and through years
of darkness...? (emphasis added)

A2 v 7ETHAL TR WARSOOMANENRT 5O, &h, =7
FAND ) AZAY —Th, FEOBMIC X BBENDRTHEATH b,
=V A7 14— FO “memories of earliest childhood” &3 %3
13, BEOWETH 513D “a self... untouched by all we acquire”
—Thbdb BB CHIR T TEE] ORI bicy,
LidisT, =V A7 4 —A FRET5BE~DBRETIE, HEEHLOAR
THHETE, HFHFROMEFXACETHEE, 2F 0k, ThiilfFo
RRETrz L, AFCX2HOHL BOHRREORATHLELEVWE
%,

Blffo b oz oFERIL, 1920410 B THE) 0BT v HEKK
%, AfED 2 2BV, ThEERCERIRLVAEO&YEAT
HZOEPNE, YVATZ7 4=V FONHAEBERZ IR T 5,

My chief fault, my overwhelming fault is not writing it out.
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Well, now that I know it (and the disease is of very long stan-
ding) why don’t I begin, at least, to follow a definite treatment?
Is it my experience that when an “evil’ is recognised, any delay
in attempting to eradicate it is fatally weakening. And I, who
love order, with my mania for the ‘clean sweep’.... I to know
there’s such an ugly spot in my mind! Weeds flourisslg)in neglect.
I must keep my garden open to the light and in order. (emphasis
added)

“writing it out” @ “out” W5 EIFAY KK E T Tel MR
THhiE, COEMOBEWRE F-TLE5]) &ind, LaL, Fhkfl
W, SRR BTN T] LW ERAEL-TVWAH X 5 I E 2
5, Fhix, “writing it out” & ‘“‘eradicate” DOPR LD A 2B
SN THDH, OIREES D X, “‘not writing it out” 7% “the disea-
se” LRABICAVORTWDZ & THD, BIFFICHT2REYEET LM
WEETHHE, TOFERDILIILLAANETHS, LiL, £0
—7, T D “the disease” # 7| Xk “evil” “spot”’ “‘weed”’ D=y R
74—V FNEREHEZ DR, ZORTRTIONY OERAEERATVS
ERHER, FIHBECELRTWH L LI, T2 3L 0%
AR D7, MR REE 2, =V AT 4 —AFEhHo THIE &
i, QoW HdEEY [EXUL] BEes] BFEORAEA—
“a definite treatment” TH5%, dL, TORCOFREGUED LD
“corruption” Wk B &L, FRIIZEIET X » T “eradicate’” Xhih
Wb E0, BEO<Y AT 4 —A VBT HEIEOERE, 202D
FIRTHLNEIe D, D > TAWFD S OMEN (ALZH3E-TE
A, BEEAY) BRI, RIEo [HBR] odfbs:, 205803k
IR WS ROBTHRCH 2 D1, IBIFLE, VA7 4 =L FiT
& o T, RIRCERDHML, BEIhCEEORRTHLIREFEDILT
7,

LasUienih, L ORED I OHUL, MPcEEREETLhD
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Bishrote, TIIE, TR 2RO THBLEHYBEERET 2 X
BROAZP ORI TENL THD, DL AIFONGTESETH
W, TE] kT sz 0 [HE] i “eradicate’” hiciFiuLindbis,
Rk, ELCEIERGS— “earliest childhood” i3, HEMCEAE(L
ENBEDLBERDHHIEHD,

RUYART 4 =N FOBNBT AET LV PBENOREER, 0%
FERDOIENDOADEHBANY & t5, “Prelude” (1917) & ‘“At the
Bay” (192D) @ BH+5%, VA Ly FATRERTH S, AIEL, FE
D ‘‘rebellious womanhood” %, #HER/EZEOLERNRD “an idealised
version??)%fﬁé ZENTFRETH B,

ICTEHTANER, BEREEUNOMES “Prelude” &, HF KM
RS 1921EED ‘At the Bay” i, REMILHERS S &\
52ETHDH, “Preude” xRIFTZXYALOLEORLIE, ZOXEE
WO RE ARG RS ORI T D, & DA OUR LRI
FTHEHEL, BEADTRTENREEL, AL AV E VS 14—
PRIELT BDT=rT 1y 7HHrh3, LT, dLELOTEE
UREHL LD, $0¥Fr v F Y COMEEEFROBIT LD EELLD
EIECADEE LD, ThEREORELZH LK UERVWED BERN
EEN, BECZOBBADCID B,

<V A7 4 =N FDIEDTLEROIEHTH S “At the Bay’ T\ T
i, ZOXYAERENSORHBOBEY, BEAEELL R B, AX
(RV A7 4 =AM NERWTARECENRA A -2 THD) KBIRE
ME] D8 h, FEREXX)AVCHEONT B, ZOFRHEINT, NV
ADERELLH, o [E] dEgAMLIhs,

What was she doing ? How had she got here ? The stern garden
asked her as the gate pushed open.. (empha51s added)

CTIEIE, 3L E->TIFhiE, EEE, NV LOMHERK
(58) —217 —



BT TERE] BB CHIET S, 2ok, FEORBEMNRERRIEY RS
LT TH D, “At the Bay’ oz o=v T 4 v Zibhbhdd
TR FERTT b IVwDIY, BEDLAD “agly spot’” % ‘“‘eradica-
te’ LX3ETHRIEZEDRRTIIARNIES S 2y BIED<VY AT 4 =2}
ChHoT, BEEELC LR, REXHERLGMLT S &bl
S 7L TH B, “At the Bay” itk T b S hciiBld, a0
FRETINELIRE [B] THELEWE LSS, HEMTIEED,
ZD [l OhDERYFVY -0 Ths, ZOFEREHESFDIN]
£ 9 B0EMT, < A7 4 — FH “‘efface myself” LED, ‘At the
Bay’’ % ‘‘a continuation of ‘Preludeg’é?’ LELREWRb I HBILT
72,

HBHE, 1920F100EM T, L FE-TWw50%h, FILLAL
ZEThB,

We only live by somehow absorbing the past—changing it. I mean
really examining it and dividing what is important from what is
not (for there is WASTE) and transforming it 80, 9ghat it becomes
part of the life of the spirit and we are free of it.

BE%w “ransform” FTHI LR LT, FOBEMSERINDNE
REBHZ O, BED<V A7 4~V FORWEDTERY X {RLT
Wb, e L » TRIFELIE, HSOANED “corruption” — [Eh | &
b3 2 2B BRCMAE DI b TH 5,

L2sL, ACHIL, SEMERE L TORIEY, BEORWIIIENT
HDHECHFRBEPHMN =L A7 4 =L Vs iR TR s v, D
T, =V =4, [JFE] #BELRTRERbEh sk die, =V A7 4
— A PRI DRBORLD TE] b BTl bt - o bR
Thot. BIMCEAFEERLT, ~vA74—A i, B%DO [FE]
BHREOH L L THLRD T b s,
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(V) 7430 75—x7Tuo—0Dk

TV AT 4 — N FORRLIHE— DB ER BRI, “‘a nonsensial pro-
cess of irradiating the spleen with X rayés)') THoTo, 19221 Aic
MRtz TOXMBICT X BEFCAMBLIE, <V A7 4 — A FRFOHHD
¥4 — “salvation in mysticisrfll’)’ ERDB, HILOBBEDOBEOET,
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