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MBI ELNRLA L, FANHO—FWE D b Lasski#io Hughie L {li
e 525, #oHGoRERZE—Iiz CW.E. Bigsby 2345 L T3
HOLWHORMTHDZ LIEIETHLRWY, %7 Leonard Chab-
iz “the mood creation” |ZIE5@EME o3 2 L L HSEX
52, W, L LA RN EAERLTWE O, £ LT Caribbees
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F=—nix, 2000, W2EChRMBERELEXY, £ ORRE,
EHERZIE, B0 LEES Bound East for Cardiff %13 Cw L+ 2%4]
HOWERICEZRFEALR, ZhIETTRIBIICES 2 TO4R00 nfEh
T, WRBRLRIBE DoV EELAEREF - TWHZLEELD
L, WCTOEENF =—VORWRCEKRBEEREA L L3ALL TS
B, BlzaE, aME—RE LictEfix The Ancient Mariner Th by, —
B L C Wi BBHER 0z “ The Sea-Mother’s Son” & 72 5%
ol Ele, WATOEEM: LE72 v The Iceman Cometh oHic &
IMOBEEPWER B Z LN TE %, Jimmy Tomorrow (313 T
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HH&%4 5 L, Larry (3 “ What’s it matter if the truth is that their
favoring breeze has the stink of nickel whiskey on its breath, and their
sea is a growler of lager and ale, and their ships are long since looted
and scuttled and sunk on the bottom?” LS, M E¥EE AV TEEA
WECLBEBRELTGRICEBRT 50 TH Y, 2hboflkHrTNL &,
A==V OFIIZBT AL VI FEORESILONTELTRIVWL R
AJTAN

RETBOMBEEPBRER L LTOF=— LV ICEERBER Y H B2
L ORI oOWT, BRERFE I LB, 728, EMS RS, Elk
BHREEE LT R LW OB AMOAr =—1OREL2E 2 5
&, HEETORBIIZRUMOEE NS OB TH o1t LIRS TG
TES, WpBELATW e V FurRarvsy FONGOEEL A D
2, #hli iz Gelb o0 X 5 efiiFic sz LB EELE5 L
HSRREP SO E R o E X XYY, HEOMBAETT T YLV
LOThotez &1, HoBHORTEREIATWS, 2hTHLZOAE
KIEBIRT 2HE, DLV CRIBERERDH-T, A=—APBREELE
bDE oD L vH Normand Berlin 0EHEZiZH 2313323008
29, MBEEN—A£D) LENREHTHL- T, A=—NICtoTH
ELRFRTHY, ZOBVWHEKICEES T FL > TEL OERITERE
BIMRL ot LW TELDTH 5,

FICHEE, A=V OEEREEERE 20 TR, BiloERLL
THELCRERHREDIBL LEX NS, BEVIKEREERER
KT BN EFLHET ZLERD S5, ENL ) EENCKECEL
DORBEZITHWEETORY ST 5K, AKX, kbivsBeRHELE
D, ARLEOFERIAS D Z Lk, BUWERIC L > TR R iE & 8

FRBELTE, BREREATIFRLT TR, WECEHE, FHrl
DVHIEANT 72352 The Moon of the Caribbees iz L, fEbh 2 AKFED
M dhY, Wb 2Bl oh ke 2 R 2 TR 2 F o T
5, A== E W B R TE, Where the Cross Is Made <
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3, BENERERLLAENLONOBICL > TEIRBEENLIICLTLE
5, DR, TYOHALEBICE LALANSD, Hokricy X
RN DENREADOIEE 2o e, A BEHELEOHIZVIZTL0TH
%, FLTHMEICH=— A DERIZE VEVEDWEZE Z TV 3 DR
T, BCBETHD, ENETHS ) LEIOAR LI L OBGEREE
2X9L, BEIHIBHEOTFELMLE S, RIPDEMCHLATY
% 0hs Long Day’s Journey into Night <, BEihoR9I T EEHIEL,
BRI > TIIEBICEZ 2 2EBEMELEHRsE, #hi Edmund o
HICHT A EARFARMENSEJRC RS, ERENFACHAVLRT
WaH]E LT Mourning Becomes Electra 734 SBWEhE, Z0REKA
Bt TR R R LT ORBZME A RO IRV, £ TH
b okFRoIE “Shenandoah ” 73, HEH S ICHE - THREDOHEIZES F
TEIPESGT 52 LItk - T, BIMAELEERIET 2T 5, Bk
BOBETHbN LK, BRIEAVEOEHOWE~DDZ BN L, *OE vzl
SELEERVEVWIFLPEESH, EROHRI VB IHREL R
%,
TOXIRENA=—NITE o TEELTO L TLEHED ETLER T
RWIBEEDTWBHLLE, Bhof TRA 2EOHiANE BB 2 LR
Tx %, John Henry Raleigh 7%, A =—n ORItV THRELTEE
bR 2 LD LSRR LB ZEBTHEY, R PhoxHEE LT,
ELWLOELTHI»PASZ LB 2T, il THEFDORWER, AR
CHEZE > TWAEEEL LTI, EXF0X 5 s, 4=
= OEBE O OWED, BEITKRESEETIHTHY, WEFICANZ
15N ASTEETL A, LRAR Lok by, FHE
DEEHEDOPFTTH D DICBEEADIBLLTHERN S L, 788
RBEETHIPLIFB[EOTTRERVLOICLEEMN R L DI LD
BREZDTHA 9, ZLTOEDDERIZENT, ZOWOELLOMED
PR TWBEHANEL, o THBIEHELEERTOTHS, EFEK
L AEFTE LTEI LT nd Journey I WT &2, oY LR
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Edmund @i ToHHOEL & Lodes AFE b, EFEoBEL v
SWO—HIETENL DR TR,

WOLERE PN % 55 Dl Anna Christie 3SR ERTES 5,
BE—ICEFORTH S, Amna FZOLFEOHLE LTOWE POk,
FRRLRERIMEDRWEE Y, zhicxd LT Chris 1%, “You see
many tangs you don’t see before. You gat moonlight at night, maybe ;
see steamer pass; see schooner make sail—see everytang dat’s pooty.”
(Plays, 1, p.23) LiEOAEOR S EHWT, Anna OLEF T, Thl
b, Anna BRI LOARRFEICRY, BICEBENEEL LTOWIHESY
FHHTINB LA XA B L, REE, TMEYIHEEFIIAL
TRE-T, &2 8BEh, LMEBCHZ TR &, MEEEOEVR
BV 72T %, Chris 2 & - TRMAY LT L CHTIEAR < “ole davil’
ThoT, BELNTARLBRVWEERDO TH D, Z0XHic Anna
Christie 123\ T, FHA BV LV OBPAYOLOPITEL RERERES
YR RO 2 LN CE D, R TIE v Beyond the Horizon iz
T ABBAYERTROBVERLTWS, B ETLREROZL
RoTWBDIE, ERLMWMODHHTE LTHEICHZ N5 Robert oFn
Thbo FHWLETHICE > THIMFICH 2 Z L 3ER/EER L T, Zh
LXK R 22 0 MR BAETR IS 5% Andrew OBEET, Robert 2k
S TEBELLEFREERT 2 MO RICoWT, T oRic/ai b
DERELVIEZEXFRELELES I LBV, TTELHITIERY 24
v, LAEFROH L LTOED 2L RIE2RIAT S, ZOMEDOHLARD
WliZe kR L 2 258, REOARTH 3HE Dick Scott izt
BRIOZEZF AT S, BICHENATHEICARS ) LD L7 Andrew
w2423, “The sea’s the place for a young feller like you that isn’t half
dead ’n’ alive.” (Plays, I, p.109) LB B, MIZoWTAH LE-RT
DIRENLDDTH B,

WABERIZ L EENICLEP LTV AFEMENR Y, 225 el
BtTsL A== OEROPTHETZEENCIRAOAD L CEbI S,
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T iz Bound East for Cardiff % The Long Voyage Home Hfndzizsw
FTXo, BEHEMEYVEIRDTRERVWEIETHY, EALELEE
HTHDLEERICERNOETH TCh 5, ZOERTIIEBIBEAYEE &>
FAEFEL LTHPR TS bRy, LiLl, Bl 2bs B EE
gk BY, BN, ROECELEERELEBEVWES, thboFi
CIE L A CHEICABZECLRAY, HLOETIOREIR ALY O Th
%, The Emperor Jones IZ51F 5FFRIZEALRZEBVIAA TV X I IREL
bhb, Hughie 0fER FicdFshihvwiig, Fick-T7ur Mio
DICHRAPWE L ERSE, BEELVEORRIC X o T2 #vRWi % 5]
T, BLVBREBARHSKE2E5E250REI»ETLRLKETH D, BRE
EEWE& LT Lavinia 2B 5 2B LiA® 5 Mourning Becomes Electra o
BEIZLA, FROWMREBEZ LF LMY 55 Deborah A - THF<
More Stately Mansions OBFEIZ LA, = — L OIERICEE+T 35T
LI E SR T BHE DLV, Bigsby BEWTWS X ST, EAOKM
ERLTWADTH Y, I _7kR b 0BOXH L LTOETEZ,
HoroBIRFSNELR2WELE XV RELFTFORRIC LRV E
ExDL, BHORWE MR TRARVEIIEZ D,

Wi, PEMEZEA L LB S 3 EERCHERI BEL Y b <
LNBEHIRBRULNE, HHEETh-oTH Cardiff 2 In the Zone =
BREICEN TV A X 51, MEXFEELThEIEET L9 2HLAD S
I 5 REBIZERANER W, WA TERAN & 7 5 gt 4 5
STWAHRELD L, MBEHERIHEL 225, LErLREL, MEiic
TEPLIMNR R, FROIMCIER > T W B 2 L TR AR 2 K
L, FHE—ERCT2A8EEZ > TV 20Th 5, LY, 2hz
NECHL 28 LM En 2L LTHERTW B D ER DI Jour-
ney RNEETHH 9, HHOOKRLZBARWRCHLHELY, FEE-7
BEICHALHES S5 &35 Mary i, fiORKBEERBS LT 2 LHE
LD, —F, HOFICETAATANCERT S 2 L sk LiES Ed-
mund (X, MU & Y Tyrone FOOLWEHREZENTLEZ 5O TEAR
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WiplHaicBbE s, EEERSCHER Th oo e LB
DI LT, BPNIERAEGHTH 2T, AMEMKL, =@
LB5, thit, +=—1ofllilicsy s, BIOIHEEcRs LR
E#TH-Th, ABIcL > THI Y ZFELVWEFRL LTilirhs0T
bbb, FLT, thrbL 2 The Moon of the Caribbees (2331} 5 ¥g
LR Y A REEERES, AV L1 0RWERTHETDH 5,

(1]

FEEEELBELLEETH Y, I EEL B RE2HE,

=—nx Caribbees o AL Uiz, Barrett H. Clark ~oF Ko
T, HARICA > TWieZ OfEfIzowT, “The spirit of the sea—a big
thing—1is in this latter play [Caribbees] the hero.” LBE_RTWZDTH
%8, feiz Caribbees [ZR1F o & oFth THirh 2L Y LIF
FEREZED, BlSE2 XML TV X9 Th b, #-T Caribbees &3
TR Do TRICEARATZZERE OIS KPR TV E e LB
BhEHH 9,

A o— L OMOER TN L FNTFTLRCEERELTWEX 91, Carib-
bees THLHEE, TARLLANKLEBAOHFERELERL TS, HICiEA
LTwvw3 S.5. Glencairn ©BIRICEI ORI HREETCEMCEIND
A, EBECERZARLELEICRMOIMCIEY 5512 —L, &
BLIFENED L TRIBGANEL RSO TWLZLEFRTOTHS, H
HEEL RO T2, FAFFICEGLCELA2 06T b0 TL D
%, Ah, Wilderness! (=313 5 ANOTF CELEIELVERICL, ST
s NEOKIZAT BIRZE L5 Y, A Moon for the Misbegotten 2%
FaHE, BOBLARICELALEOTREFHML VS, ELVAL
LARL AL OO x3, APROMRICET U ESLARHLELS 0D
L, Hughie iI2REN TV 5 X ) CERABPETREEMTDH S
ZEEBwHsEs, AbRkiczoEmEBvHEE, AMzELEE
5DTH 5,



MR B Y e E 2 2 2B AOHEF AR L iciFEo R &
LHL, 2o EBPAYREDOFE LFCR, RORESDS 2 b 44 5K
13, ¥ iz Egil Torngvist REELTW 558 Y fESL & “a tapestry of
sounds ” (ZLTWAY, BB LR - THEb R KKRENE LFLE VY UR
CMEFE X, “A melancholy Negro chant, faint and far off, drifts, croon-
ing, over the water.” (Plays, 111, p.455) LB sh 3, Z-%0 L1z
FTEBRLDTHICE>TL D7cwh, B TEARH- TS EWIHIF
FRrralEhEoh, ZOBRFEORFTLbLEORELEZ TR
B, FLTHFLAXSZ VL OB - &%, BilhofKk#ko “the
haunted, saddened voice of that breoding music, faint and far-off, like
the mood of the moonlight made audible.” (Plays, 111, p.474) w5
PESPLLHALPTH S, MFEORHFREBE—ELCEL T, BEAY
BfELED LR EEZITELLARVFETH 2% AN L AT
LTW3b,

EFEICAE S B L ds@ it L &3 “melancholy 7, “ saddened ” 4& o>
BEIPE-E D ERTEI TR, BHEAYEORITH T IS bl
LN 5, Bl »E5E T Driscoll i35z > T “ do they call that keenin’
a song?” (Plays, 111, p. 456) X Zvy, Smitty 13, "BRK AT I
BRI, LHRICEx B, HIC Big Frank 2z h 03 ##fEomE 7 L& 2 5,
WO XHie, BAOHMBESOKEDWLEDZ LD THDZ L ERIET
B, MEWFETERN, LEIORFyF—~ T Th 5, 2 LTHE
%, “Sounds kinder pretty to me—low an’ mournful—same as listenin’
to the organ outside o’ church of a Sunday.” (Plays, I11, p.466) &
SREABLLRD LI, BILZwbhBERKEEL LTS, A =—
A% “a background of that beauty, sad because it is eternal, which is
one of the revealing moods of the sea’s truth,” &, Clark [z &% -
7210, Feiz, Caribbees 2ik, BXELMHEAWT, KETHIHMICEL
<, BLABMPBEERNLNRVEREPNTVWEDTH B,

UL LIBICHE L ARE D 6 2%, Caribbees (23317 5513, BT
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ETh->TH AR LTHEZEY TRV LR IR &E, 20
RC Thirst > Fog, Ile Oif & 3 R&{ Rip %, Thirst T3 Bh e NFE
PP A TS, “a vast silence ” o HrTAKFEA “a great angry eye of God ”
DESICBY DT TwAY Fog »EFEICIE “A menacing silence, like
the genius of the fog, broods over everything.” L\ 5 pE X% B oiF
B ENTERY il Ile iz, “T feel as if the cold and the
silence were crushing down on my brain.” (Plays, III, p.546) w5
BEARTED, O &2 Mrs. Keeney #ER~BVRLER &7
2TWVW5, ZHDDIERTHEIRRC I > TAMCEEZR L SE 50K
5, Caribbees THEMEY 5 & 5 RIbBA A B2 2T 5 2 LiX
v, BEANOFELF LES VRAZ IO ) IMENLR I EE
i T35, WTFRHOBEESLTCIREFICE-THONS, bl biER
ABEBETA 252008 F LEXTWE X5 THY, Ao,k
BEZELATND LY TLd D, Caribbees DIz ANE LTEHERY
TEDH>TOEHA WIS RIKLE LR, BERBT B0
bokMEEZALEFE LB Ry =<0 X ) R AMOFEEL LI
TDOTH 5,

Caribbees DIFENEETHTERL IS TIHEKICELL LT ThHoITL
TY, REBFADORL D LEHiho L AHREL Y LIRVEIZE S
ABDEDIH I, ThiI, BHEAMEIBEEZIBROBELRTHE LS
CEDPHRAVWEETH LR LEEIH-TWE0THSH, A=—VHEF
4, Smitty & #lic & ) In the Zone ik >, Caribbees 12331} %Ht
BICRORVWTFENIZoWT Clark ~OFFo B THALTVWS, T4b
H, ‘“Smitty in the stuffy, grease-paint atmosphere of In the Zone is
magnified into a hero who attracts our sentimental sympathy.” &353Rk~
7-4%, Caribbees T Smitty 2>\ Tix, “his silhouetted gestures of
self-pity are reduced to their proper insignificance” L LTV 3D T
» DWW HEE In the Zone oLy & 7% Smitty o#B a3, Caribbees
THHRDOENL DL > T D, EIRT TR MOBFAYMTE LT
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b 82T, 0 OfTENICHEARIEE AT D Z L3Ry, Bbb
BOWEHPREOKRESOET, HHETHLEINELTATVE LS
Bx%,

21X Smitty ZHAZEBCEEHEVHEES O L L LT,
BMoicEzEHETsHETEAZIVOT LIS L LAy, BIOBHE BA
DIRFEZ ZN T B>, Cocky ZE»DEEL T 52, —F
DFICER2TLATLE), PiETET, TMEIEzREVHEEs0
TWRZ, & Smitty BFEVHTE, HFEEXTIO0EFVF—< v TH
5, BOHEREh2HITED, LERPHAWRELFR TS Fox
—= iz, Smitty BEEEZAELETTH S, HIELSOBVEMEC
o TESOLEFEIATIE bRV, EONEETHLEERZDT &
L, FOLEEMORET, BEWCATEZ 2L TETRHWICET
LI DITMEIZEY TITFL D ThH %,

HuHiziks ok Cocky & Fodx——<r LREIEESRD, #51x Smitty
LRRYENEMEICES O L3 T 5, ThEL Cocky hw =B EEIx
fREZICEE S ESHh, Fr¥—<r 0 FE % Smitty 3EAIZST
Lo, BLEWERHBETHETORERZ LY >TWE LD LD
Wy, B ELHELDTLEY, ZORDBFGAYOREOTEELRL
$, BEOELBMoOPL LT VERNDTH S, The Hairy Ape T,
#1380 Paddy 0o BWHEESBIORBE CELB LT O L IR
MEEX XY,

BEZTTRIEVLEE LB XT3 EEREESEI Ly, Eo
TR L ZCGEDPRR R AT T SIEREA~ ERET B L, HEPAURLE
By 3fhEcER Sz b)Y +5, Smitty BEHLCxT5
B S B 5 DR —BRO KT, —HRICER S IIRAE Z T Pearl £
PO x 7272 Th, Smitty FIhEEZEL, FLLRBIARAVOTH
Do B RARKOBIE LV X BIEEES 2, BIFAPENRISL L o KO8R
B2 TE R, BICE - 2BV TR Y —EMlL0BRBiIc L - F
iKbb, HbolkBo Ly Paddy 294 7 THIEABA TV S,
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THIZLPARMR R, BEFRHULERZSBWL DT, Eikrko
ORBENHFIRICHE R ST D Th b, 20X ) REHFDOD
Paddy TR Elzs = L1274 0, WEHED BRI 10 20 L 2R
ik - c#Emans,

WHBZELRWTEI L s vk ) R AB 0T & 283 L TRiEA e
OB, MFED LVIBRER /LD LEBEAEOLEREE L B, Hx
G O NH» LR S EFPER LRRMICAV LT 5 0 35 The
Iceman Cometh 7275, Caribbees (3% OFBRIT L E 2 X 5, Iceman D%
BAPEL, Jean Chothia 2MEf¥ 5 X 5 WHERI s N TlEdH - T
L, Ex OLBONRICE > THL ORI BAICHIAAAZ EN 5,
zhedciix R o NP —BicB Lo %13, DEEEsTIEw
SRR WEEN S AMGET LTS, BHEAY O 5 2 5 FIRICE LT
Caribbees 13 Iceman 1ZH~TIiX % MIZEW DS, Bk 7o BIE A WE 2 MTH)
Ligo TPl 2 5Kkb Y, HE Lo vwARoNs s 2R
¥HDOEHENTHD, #LTHEMBE L LToR %R, Iceman & Car-
tbbees D EL 6 DEMTHLEOLOETR>ERAbA RN ErbEEN
T B, Iceman OB AMPEITE VOB EZEDE - L TCORKEL
o RN TE B, Caribbees |23 IESAH 205, BEoOLOLN BV
B LRV, ThbLELLOERTLEBAYIERAZERL >
MM <, WEMICLZAMOL S IF R TFELET EIRRSE IR L
b,

A = — b O ORI TP U TN R 120 T e W A Of T8 23 0
N, BHOFLIARITH - THETIEAR W, Where the Cross Is Made ¢
BMELETOLOBPEE2TREL, BEZEBICELATLEY, BEHA
PilE LX) LR KELE 2 2\ Caribbees OXHRIC & 5 1Ef &
Ex50bEhR v, WATRICE > T AR T 2 Fog CBE+5
FBAE, BARVOTBHEEEEL, TORBEIEERD 2 LR RLL
O XS IEARKRHREIC L > TR S D, HOITENLMICHE
ERELEB 25, Fog &ERBIER2ILBRM G Thirst o lle
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KBWwTh, AMEELOFELEERET 5, BIEOREKET, wWhrikokic
BIhicd A4 Y OEM T, BEAWED B2 LNIE 0 ITE & A £ &,
Box O IEORY XV AFOEOEFBMECAAZ IR0 TH B, %
7= Ile 12813 % Mrs. Keeney oA N7 v # Rz E LFH L, HiE
FHCII L R ERICB W o o & EicBifh oL 2R+ Bix 2~
DBEWERD Z N TE% Anna Christie 130T 4 ¥ EAA TR
W, Anna [z & o T oFAEOHEFT, Chris iz & - T DEY, Mat Burke (2
Lo THEOHERELFTEN ) ZRENOMER B ShETFEETH-
T, HEAROTHD, # L TEBHMEEZAZEOWEICHTIEVDESTE
WEWIEHERELTWS, FETH 520 “ The Ole Davil ”, - %
DESI g EWOIBETH-0IL, ZOERBALZEILTVWSD
LYK LT bR B,

Caribbees LRI U — X OERTH Y 2225, Bound East for Car-
diff 2, BEgRH 5 WA LIZVWEOFEATH L Yank 0B AHrhT
W3, Yank 3, #ik® Driscoll iz 2 TITBBHIT -z Lo WEDE
DD BN, HOE ~ORRM, E~ORMIEEL. Hiddr o b
bR RTHETI LRI -T, ZThRVicAERESKE, KL
FPWHIZERTERLDOTHAH, Paul D. Voelker 23350 TwWa XD
iZ, Yank 2BFOEMMZR~ AP IETE, BREVIEEL T - X
DEEIETOBRBICILKRENTVEY, BFIc2z0EEZEBY> L
7-W¢, 7513 “as if frightened by the words he is about to say.” L9
HOLWERETHILT 52 EMNTES, ZOEE "HhAL, LOED
DEABMDHEY T s (Plays, 111, p.482), =L THwic “I'm goin’
to—(He hesitates for a second—then resolutely) I’'m goin’ to die, that’s
what, and the sooner the better ! (Plays, 111, pp.485-86) L =5, %
WREAEN, Ziir BAFOME ZKE, TiZ Yank 238m & 2h
FTMERBB TWENFENLD Z &b, AMOfFEINEICE e L
LbLrz MBI ND,

PN 7 DL L oMgPeRl & 72 v, Caribbees oz, g0 HuL & 72



>T, WERLIEBRHGAYORRSCHE L2 E X 2FHATEI 2 Ro0 52
LEHERARV, 2ODHLLWHLRLARY, #rhTns0R, i
LIS ERBZLLEDLDZZED R VWEHNR AFORETHVEHKTH
35, FOET, BihoHBY%E to make in the spectator’s mind a total,
complex impression of a basic, and static, situation.” & 3 2 ARSH B
LILFET MR Caribbees 13z T30, o T Z DfEENBE =— b
CEoTHMDTHERETHLZLOZ WO HOEAR, HPENL IS
RholeThHAIBERTRNS, TEREEF>VWTIVWSL LEX LI X
I, ZLTEIORODIWEETS 28, AHI V350 kERLO
Th b LR, AHOLORELETRTLOLE XD, Caribbees 1ZHi)>
NTWVWB0, e AHoBZsh 220 EbSZ L DRy, IR,
EHAKLRIC X > THEETHD R RBE LRI TH 2, ZOWORICE
2> T, Bxid, MERALS LEZLLELY B2V, NEIZITHEL 2
BRI T 2 B R RIE I b T A IV 2 AR O L OFHR 2 BT 5
TERTED, $bb, AFOME~ OfTH TR CHBICHLEZMT 2 Z &
T, FZICEBHBNTEEL & biz, “the basic mood in which he [the in-
dividual] faces the world” DOHME 25D TH 319,

Caribbees IZHiPN T W B BRIBAMZEORESLHNEOEL LR EE EX
5L, BEAEH S5 Hughie 2 50 BIIEREBE L2V TEVD
v, BHOBEIZLRW T, WhRATHIRFELZE I WA
REOEDLY L0 IPEBERERL R >TVE, KIEOHILLWIE
{E2#R s n 3 Hughie othc, Erie b 7w ~% Charlie & oG
Hughie & Erie oo b0t £<FLTH %, ZOBAPLEXLD L,
Hughie OWNE, FBIZX > THENIEDL > THLAEHIZREDLSZ LD
BWAREGE TS B L LB 25, The Iceman Cometh OFM%E, S L
FROECE S EHOENZEZ R U L, Bl E - tFRroRE IR L
MEFDEFEESE TR Long Day’s Journey into Night <, Fx i,
ZORBICEL ETOBREVALMICE, BREAYONEIE L IFHE
N3ERELODD, EbbRWVIREEL WY Zh b ofEf L 0@ R 2R



> Caribbees 2>\ T, A=— LD ERHZIESEOENOLD LTH
D, ZZIZBWTFRANENELORE 2 BB TRIBRRT 2
&EwH Travis Bogard oBFZESELEX 500 LR,

BL, e LWELRE{BZ bR W £ & 1287 Caribbees (3t
LT, %O IERTIALLREL 20 EE LIRS T Y 5,
Hughie o4 o800 213, BPAVENBELL L VERCEIZL-
THEEWZR CEE LIREEDS, XV KRERREALLEIE{Ebo TN
PLENARNEN) BErHL B LBLOAE, —RHAZVWERL 20ED
WIWHEOR I A OLICBRFAY T s EH LR T o ThH
%, Iceman @ Hickey iz X 547813 Don Parritt 03 % #E %, Larry %
KELSEZTLEH, Hickey o b 726 484, 4ic Larry 0% b 0354
ENB0E, thoBEAYIEDLS Z LEERTENLTHS I, D
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