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B L THREY,

——Twelfth Night {313 % Viola 0 4§gft—

INEFEN

How will this fadge? My master loves her dearly,
And I (poor monster) fond as much on him;
And she (mistaken) seems to dote on me.
What will become of this? As I am man,
My state is desperate for my master’s love;
As I am woman (now alas the day!),
What thriftless sighs shall poor Olivia breathe !
O time, thou must untangle this, not I,
It is too hard a knot for me t’untie.
(I1. ii. 33-41)©

Z ZIcBIA L=, Tuwelfth Night o =358 =5 0 sy, Viola
O E T 5, Nancy K. Hayles 11, = »&HE 25 Viola 2°H 6@9‘3%
X LT “control” 2k olen EREOTWEDRELBIRLTWSY, T
iz, Viola {3, Sebastian OMILE THIERM LK, EHiyless
o TKEMZEIMTWE X I ITH LD, FERE, Viola 13, BiELn
9 FERIC X o T OB G AP It LS H B 2B R 2 337 Th
%, FRELPPDHLY, ZoRFAIRKbLTWVWA X1, EMic LT
TEZEhE, RIBEE L B0, KTk~ 5 Viola oRHEIZI L 0L

Erbh5Y,

4% Viola Ugio AiE R, BoEMEYVEIFERERLE L BEL
FIHLTWS, Liedi-> T, #z2X, Julia (The Two Gentlemen of Verona),
Portia (The Merchant of Venice), Rosalind (4s You Like It) &1, 5
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Fr TELERVLo, LEUTRWTY, TRIZE->TARIRE->TH
FIRRILEEDVHI LT3, 20 X ) 2Edicxt§ 28t 2 2 23, Viola
O NE L A REICETSDT H 5, Anne Barton i3, Viola 23
CREZEV T E Y b, RESHE XS &) A 2B B W CHIR
DEMEFE L Y b % oot E——Perdita, Miranda, Marina, Imogen——
T Y LRI 525, b B 2 B0z b ke
SNDBDTH D,

Aiix, NEZEEICRNT, coftlwiEicaikErErsc L
THIOBEHL 5 Z L AHE S L vy THFEIE | (theatrum mundi) *
OEETHELER TS, REBELS, Loz, HBAkk-oTw
i HEREF SO, Kin T, SBTERE L BEE F2 5 Julia, Portia,
Rosalind, = LT Viola 0Bkt 5 Hilk oz & ki 45, Kkicz
nELE, TS, LI ERERORIBENTEE T 52, o
metatheatre DIRZBATHZ & T2 0% XD HHEICL, BRI
Viola @ ™%, x4+ 2&i#ke v+ 22T, BT s—o0fAxiE
M5,

(1]

Bolic, BEL W) TR BRI 202 ik + 5 2 Lick » T, Viola

ZRITE, o AT TRCBIBAT AR EhTunins LoREE
HEEHBLTRE Y, BIb, Viola oBER, o Ao X 5 IZEOR
oSN b0 TEAEL, BCHETS5 TR, L LTOERE D
DEWHIETH 5,

F—1z, Julia KT OB ERTTI L TAHR X Y, Julia 0BEIRE
NZORE-HELETH S, 20, EFRITFEETRBVTHADS
13, I8N Proteus & WIZIFLEF TOBBRY BT 2A5DPFERTHEZ
LISREND, Wi Julia 3, BESLMEE LTRTRETFTETHY, H#
MO EHZRU D THA I Z & THLT “But tell me, wench, how

will the world repute me / For undertaking so unstaid a journey? / I
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fear me it will make me scandaliz’d.” (II. vii. 59-61) ¢k~ 2%, L2 L,
4k, “If you think so, then stay at home and go not.” (I. 62) 3K
4 Lucetta iz%} L, “Nay, that I will not.” (. 63) L% 2, 7 LT
iz, “Then never dream on infamy, but go. / If Proteus like your jour-
ney when you come, / No matter who’s displeas’d when you are gone:”
(. 64-6) LTI HRAEEZBELZLICRBDTHD, T THEATRE
3, BEPLECL > THEHZEHE LAV TH S Z LAEHRS
hoob, BEOKIZIESLEh, ETSAERTHE, C0XIRF
WICOWTOTHE, —REIZBOREEN’ KA H B T b % Shakespeare
DEFTELLASKL VWL S, Lil, BIEOBHL Y HIBNT,
Julia 34k iz 2% Viola L3#H D Th 5,

Julia iz%f U, Portia 34, koo roBEOTEIEEECLE
VW, DED, ZORELLTHEYANS Antonio ORHERUIEHO=
V=K, EDXH)RBROTTCRENZOPHEET S LEFETH S
2B, EERESBIOREATOWARNDOTH S, =2ic The Merchant of
Venice iz351F % Portia 0fE & ffx (TR 2 /M3 ER T 5, LD
L, —=2iE>&XY LTWn3Z i, FREOZEY — gk BE DKL
DOEBP LR AN S Portia BN, TABREDOI I LEKRE LK
LT1%, Bassanio L oBEFHEIZLTWAE WS ETHB, 43k, Bel-
mont &\ 5 XRHFRICfty Portia 2k oT, Biitzhick3i5E
DREREFE LN D 01X, Bassanio L OROERE BV TIZAVWD TS B,
Pl bolr oz, Portia 2L 5o TOBEL, RRIVBEhoeE
25D Th b,

Rosalind iz & - T, BEoLy oz, Arden OF~oEF DR
RBET Bz Lichot, OF DA, Bic identity R EA MR
IhofenThy, BEELBEOL TEBRFEV, (L il 115) v ) B
REHNLThole, ZLTZORMETCIESH, BREFCBVWTR
BLESTZZ 0 HBES, LoD, BREIZORLBELENIZVD
Th3d, 20z Lix, Rosalind ick o THEDE 2B THkEE, 2E%T 5
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LbOREEELRN, Thbb, KPLOFEL, ZA Orlando t 07K
OFREEE WO BT, @< BEO LD TH S, Rosalind 13, Arden oFf
LW ERT, BORRL W OF AP - TBET 0T
5, *LT, zoHnBiEs %, As You Like It i\, X VEE
RABE EDBELDOTHHEVZE I,

ZDXHiT, TALEADE v UL E BEOBEK L TI0ITHL,
Viola 0 BEOTHEIIM TH o0 EB o0 HE—HEHE R L,
Viola 3 Olivia I2fL2 3 Z LIC X o THPES ETHSER LIV &y
BREDD, ThABPRAETHLZL2HT b, kEDH L LT Orsino
DINEICHT B V) BEETORBAT IR TWS, ZOBRETE
Viola »#4% Rosalind (UL, z & BEICET SRV BOBEITT
FlEh T, LarLass Rosalind LPREMICREZ 01, 20
REPEBE TR T 5LV ETHS, Thbb, BECEBICENT
Viola LRI v L OFEERIERT, ZOBBICEWTERER
BRECMEFELZHEZTWRWEWIHEETDH 5,

DR L HEBEOBERIER, FHRICL - TERBMIELRIZL DT
» 5, Twelfth Night OFEERI MR L &h 5 G Ingannati T3, v =
£ v OBEOEKEEIKkD L Y IRER TS, Lelia (Viola) 1 Gherardo
LoREBEALATWSA, AL Flaminio (Orsino) 1278% LTw 3,
—75 Flaminio 3 Lelia »z L #Eh T3 Y, Gherardo mff, Isabella
(Olivia) (z78% LTw5%, # 2T Lelia i3/ MizZ53 U Flaminio ioft %,
OB EbBErEn 2523, Isabella KKt AbhTLES, 20X
Gl Ingannati %, BEIZET - TEEN 208 L LTR I 3 23,
Twelfth Night TRAEZLVWIFHEBEIGATVWEDOTH B,

LU dih, Viola o@iinrs T2, 2 Hsh, B2 zBrn

TWBHEWHIHEER, BELCHBELTNEER T LV Z LaEKRT
HHIT TR, L5, BEITLOBRCBVWT—BEHRSND LD
27 %, Viola i, A#HEHOF|Hd <, “As I am man, /| My state is
desparate for my master’s love.” L2z thbbirdkdiz, Bl
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DEELELTNWLIOTH D, FEMT, lENEEE LTREGNR
w&%ﬁ,%ﬁwﬁm&jbkmo:@mévwhiﬁ\ﬁﬁbrwém
THY, TRELPPDLOLTHLORELEZEL T, Orsino OZEORY
PR EB SR ABR S, HHEABAERLLOELEAL Y, B
PE D R AR X -, Viola oz X ) —BEIR OBV 0 &
BDTH D,

ORI, MOEADE v LED, BERELOBOREICFAL
IHLLTWBDIHLT, WMa:u%wiotE%E%ﬁé<@WT
Wiz, L LAMRIE, BEZBLMLT ZRE—EM—>L LTHL
BHLTWOTH D, Flzix, Viola 3HS0OTE o, LT
Orsino 12385, —F, Zh IR RBICE» 2B Julia §,
i3 Y Proteus ICHAORBFELEMACFELTHEL D, L5, Z0

HIL—RELDTHEELSICBWT, 2o A0BEIk+ 5EHO
ERVPHLPICRDZDOTH D, UTIRBIHT 201, (1) 28 Viola, (2) 23
Julia DEFTH 5,

(1) A blank my lord ; she never told her love,
But let concealment like a worm i’ th’ bud
Feed on her damask cheek ; she pin’d in thought,
And with a green and yellow melancholy
She sate like Patience on a monument,
Smiling at grief.
(Twelfth Night, 11. iv. 110-5)

(2) Because methinks that she lov’d you as well
As you do love your lady Silvia:
She dreams on him that has forgot her love;
You dote on her that cares not for your love.
(The Two Gentlemen of Verona, IV. iv. 79-82)

zz T Viola @HESOB%E, ZOEE T Viola & vwomMoFEES
%415 % Orsino t:]"ﬁjo'ﬁuéo L2t Viola off< Tk, 5, LTH
o



DOBEFELT, MO T ORICHLI 2L THLEnb bR LD
2, BEABORBRICEAZELTRVRVWD TH %5, 2L TZOAEF
X, Orsino CEYUKROZ LRNLXFEIOEKL LTLIAZTLEOH
2, Z o8z nwT Orsino 13, H4 2 Viola 0o RITR>TW5
HERIZOWTERENITEM DO TH 5, st LT Viola o BE2E D H
T b K& 2EEEE, Viola L WO FEEAKERETZ LIk - T, R,
BOBFETFHEEELTLEI»I A THS, L2 L (2) © Julia i3, Rosalind
ERUCBECI->THLOFEZELANL DL, ZhickvfiicEL 0
7513 Proteus ICHBEICRENEZDTH D, Z itV T, Viola 2io A
BB 5 BEOTHROENRHEL RS, Tihbb, Viola ik -7,
BEERRICH T ATERNR TR, ThiH oL, thoAict o Tik
ORI T 2HENRFRL R > THEDTH S,

(1]

Wiz, Bl identity wEMRE FhFHhOAY IO WTHBR TS &
2k -7, Viola oz Mo AN L &R ERICT 2850 THL
B, FRENOABIZOWTOSHICABREIC, 22T T4, & iden-
tity & ORRIC>W T L TR & v, EAAic, T3 (disguise) i,
T4 (personal appearance) O LA 6 bz &5, identity DREEL
LEBET B EPHEST, o THELRZ0IE, SALOERNLRE
fbeZzZhbEL % identity ORILTH 5200, BHLOIRAE L bkx
ZEE, FIAERTOMYEZRRy Y v 7 R ESREOEI»E
ERARVWEF—7 13 TEEZE | (disguise plot) iZ& b, RHTHEKS
B 1E, ZoR»L TEREER, 0O—20 7 —-vThbeFELLN
28, TEEERE, O, ARy 2O FY T, 20, AFY
ZZBWT KT LY, 213 Shakespeare 233F s LLHl o =+4ERIZ,
THEZEBERTF—7 LT 5EML, v Py B TZHRUEERS L
7210, 2L TIOZ0ERICRTTIRTRER>TVZDOTH - IV,
TEE, OFF—TRHBHPRNERERX ¥V VT, v—< Ot

— 23 —



DOHFFELTWRD, 7, TRE, N TREE, CBWIEEARAEF —
7Th 5z Lix, C.L. Barber % R. Weimann &ic kX » CEIIEE s h
TW3Y, FHEPREOHME —~->ORF L ThIE, FoBEEHEEOL
THRVELTREDZTEDEF -7, WZLANHDLDThH o T YK
EEZEY, UL, FULYTHIRBWTERLE o720, L5 5,
DEBLEIRELDOTHEY, 2EWARAIEDL S LK, NELZ
NILE->TEDY, POV Y FIEh>TLEI VI LDTH 5,
—75, Shakespeare oz, AREMICHNE LIMEOXIEZERE LT
ZDTHD, 2FED, BEARE—HKLEZEMHRLWS 2 L BEHE
n, ZHREROEE LIZHS L OXSH 20V ERED, BMELREDITT
BB, DEB LA, TEEYE, 21T, L LED identity ofEfE
NEOHHEL LTHREL RS, Ledi->T, BTRBVWTHLNLU DAY
BEDOEVREN, BENMEIrIAIHT, BECI-TEIYHERRAY
3, b ETHRENRBEE THEZENHBRO THEELRLZDOTH 5,
Ey iz TR QST h o ME—RE—7=ZF R nE
HEMLFERLLTEBEINEOTH S,

T, —o T8 L oidentity 9 F—<iz W, Viola L#f
Borwf VEEOERIEDLIRLDTH B 00, ZOREKOW
T, £F TEE 2ERTAI-HETHIREOEMmEF L LT, Viola
DIEEEMILTHDZ LICT B, 22 TWHREOEHR LT, —BY
i KE DR % B+ 5 73, Elizabeth BiHEIc v T, KE2E LK
DR, ERETRELEEIN TV, 2Wnind, = ofRIigy s
EEBHSKRY RREERR L, Wb 2EAYRERE L/ NERC
BEENRTWZOT, NRHCKEZEELRAER 2L 2T holdb
THBHY, $hbb, YKL, BcEMSCHOADEOREL WIS
RATEEED 272 63, BHAHONECLHEIRNESY gL 2%EEH/ L
TWwic, FlxiE, Hamlet 20T, EARXADERSLEN KB EAEND
DEERRFETILOTHB LY, &5 Macbeth w155 THIZhboh
KE v ORI, FAROLEORICL EEbBERREDOT —<D
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GETL B o7,

&T, Viola 3ff, N LDE~LWI KEOEHIT, H—HEZ
BhoE—EEMEoickhEns, Zhizxl, Julla ozrhi3E=E
WL HLEMEE Y, Portia 0z BE=HEWE, O HHEE—
3, Rosalind o 23 E—HE=8 2 b0 EHENE o MickhEh 3,
Z T, BiiEE L Viola oBE Ao v VECHRREICE SR
HLWHEICER LT TR S e, Julia, Portia, Rosalind 03413,
BT oiiic, bOBRELEORELFTLEIREN, TORICEET
Bz kitkb, D VAEOLME L LT identity B% 2BENHST 5
NIBIBOANG ~DERPE 2 20 Th 5, = OB Julia, Portia &
W ~EEsRy4 v Rosalind 03413 Portia 034 LRIk, HKBEITE
WTHULMEOREZ ST TR 50 TH S, fhikiEL 3Ry, Viola
B HE~OEBE R THOBMICMSS LicitE L LTogE LT, Xk
THHZEPHLNTENBOIREREZRVOTHS, L d, H—
KL identity O—FKT2E—HE_HE, LTS ETohE
WTH Y, REDBFIZX o ThEL LTo identity % FET 5121,
fhormg LV ELESN, ELODTRTHEOTH B,

PEoz L ixMzERT 500, hix Cesario L) A i
EL, 2oANPERIIZ Viola LnwHEn - identity 2ERICEE S
BRTAERSRVEWIEETH S, flxiE, Sir Andrew & DRI %
w5 Sir Toby ki X bhi Viola 3k X icE 5, “Pray God
defend me! A little thing would made me tell them how much I
lack of a man.” (III. iv. 302-3), = D3P TFRIN 3P4k DOERRWIEE,
Cesario E o identity XX &METH 5 = L e EIrBFCERS TS, B
B, HoFFMARTLBRRTWB X5z, Cesario X, B=HHMN
i) ThoZ LEBECHTT20THBY,

—7J, Julia, Rosalind, Portia iz X 2 2 » identity 2+ 3=k,
Viola I2fb_RTiE 5 BRI TH B, T b, Cesario ~o B LT
% Viola o EROERD, Tl THrLnH ZLIERLTVWEDIC

Y



L, Zhonkef LEOERIE, Eo identity 25 T4l Th 3 &
WHED L, LA2BETILNO TEE Ch2 LT TALOT
b5, P, Julia FIEES D URIOFRICAEN L Z Lick -
T, BlRPEREAKL “Julia” L LCoHE® identity 2 BEICEWE X
# %, Rosalind {3, Ganymed icZHE L TWwWs b, Celia b oxtghics
WTHE= “Rosalind” icE2 D Th 3, Portia DA, L VHKETH
5, HEFEEICER L Portia I, #Moikd <, Antonio Dy kB[ &
P2RREOHE LTS LEEL Bassanio 12, “ Your wife would give
you little thanks for that / If she were by to hear you make the offer ’s
(IV. 1. 288-9) Lk~ 2, Z o, BESBEEREZEL L0, SEFE
TEEL TV EDR, BiZ Tl Thar eI ZToBBE TR, %
ot “Portia” THBEWIZLEBVHTLLTH S,

o XHiz, Viola Lftor va LiEL OflicAE L 2281%, Viola 23,
Blow#s Lo, e Cesario L WHI BoREEZ LA TWS i b I
mbiv, BEE, M Vicla iok > ToR DRI, HBVviE TEfg ©
FRZL-TW50TH 5,

Twelfth Night otz vt “self-deception” & v 5 Hyds & B
ALY S5 L3 2 FEPSHRO—oDOERTH - 722, il
J.H. Summers 3J|s o A3 % EEHEA I (mask) &0 2 AiE
——Orsino, Olivia, Malvolio—— & ZE#ICKim L > F 2 A iE—
Viola, Feste——{z 43+ %20, %7z, Porter Williams Jr. 13, BEAY %
physical [z %535+ 5 A#——Viola, Feste—— &, psychological iz %%+
% ANp——Olivia, Orsino—— 24317222, i b oL ORI, X
WMAARE & o 5 A, » 5\ id psychological 12258+ A L v D
#HHEZRY, BROrbEALRRILE Lo T8, 2EHTsRICH
Do

Viola 13, —RESDPEEZBWTHEZETL TS X I KRR 5,
LL, FIBPicsnwe, THE, i Viola id LT TR, »5vid
NEf, & LTXEMRHMEZ DTS, Lt Viola i, zoRExr
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FHEFHELTWBEDOTH B, BT, Twelfth Night (i
THWEERT 20 0RIKHFRTERL, FE2OLDLhoTln
ZBDTH D

[111]

Bigi e~k 9z, Viola 13, BIEoiERE: Cesario L) M
FEMPRRINE LTRBRT 2, 2L T, TORRCEFSNIENZHE
ZT, ERHSWREZELTWEOL D Eo70R, HEEYETLAT
WBZ LIRS DTH B, TORBARESA L LEZRESHoMmA
Thd, 2OZ&E MERRE, L5 BEEFROPIZBNTERLTA
VAR

THERES, ofEEE, R EE, AEZEBICAST, AMOE R
¥ TEREELTWS, L6250 THD, Z0OE %L Shakespeare
DEIF O 5T, #LRERBROERICZRAVHEZ LOTH B,

BRI R, CofEed, HlER»HFEET Y, kbhvio
ELTHE, I Mo P, TELRR L, NERPEEICEE 2D
WwHED O, T TEHREEELR, AHEzo ETHicEshTH
COBREEHLD L VIKREOBBIVRLONDZDTH D, LT, hF
FA YR, ERBCLFER, TALEOER, (mimus vitae) LS EEPR
BRBDOTHB, "vm (z)rh L49), 7vE4 o Fy7or Ly
Z, TUTRTF 4 XA EE, CoMEMOERET 5B, H5 it —
~OMABEIBEZERSELREH L Lz, £z 7T, A58 riC
Yotz oS oREE A ffE SN, Thabb, TAERERICL
TR, 351, chhz®y, HHAZEBETI—L20TAEEL
Hilterx Xy o ko, NEREBILLOZ223L0THD, ZDLD
i, RC TIERERE, ofSicd, FR¥EYV vy, m—w0 X5 I ARME
OBV AR LETIRFE, FHBXF VA MOLIE HOBEEHRTS
TERNEEBLRY, B0V, RFF20X 5, NERERCRE
BRBRFIVEE L, Zhd 0BE0OHKEE, HTRRHFA=7 v iz
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BWTHZ 22, 0B E theatrum mundi » L TIKES L, WAL
Fomix Y — XY — o John iz Xk % Policraticus T¥ -7z, Z OERDW
Fi DS theatrum mundi O¥SE2EY, 16-THE O - DEBEORIFEBHEL
7D Thotce UEBBLILE YT, NEFERICE X ZRFIR, i
RIERPEE L THEE->7ZL0TH 52, Zihid, Shakespeare DfEf
PICEENRIECEIHER DS, L LT—HEOE GRL L TERDbR
%, Plz2E, ToOBRERRLEE R TWAHE LT, As You Like It
ICB1F % Jaques OEFTNZET b o, Jaques iF, HAEEH Y 2B R
ERCREDLDNLTVWEOTRARNWLEWIABORFAEZRIT, HbOAE
WMEROBKRICEKT %,

All the world’s a stage,

And all the men and women merely players;
They have their exits and their entrances,
And one man in his time plays many parts,

His acts being seven ages.
(I1. vii. 139-43)

LT, RICAEEEODBRBEICHTZE, Fhi “sans teeth, sans
eyes, sans taste, sans every thing” (1. 166) &\ 5 dEEGITIRE S E T
LESTWBDTH B, [k, Macbeth 0 FHEEETYE O < Tomorrow,
and tomorrow, and tomorrow ” » & (1. 17-28) iz L<Tb, The Mer-
chant of Venice »'§5H T Antonio R~ 3% &5, “ I hold the world but
as the world, Gratiano, / A stage, where every man must play a part, /
And mine a sad one.” (I. 1. 77-9) iz LT %, AERRIBWTEHSOEE
PHIZX-oTEHEx BN, FEAERCRTAREZHEENCELUIELRT
WB LW EBRERICEET SO TH B,

ToXic, AR, oBEPEBIR L oR1 D 0, HEVBE
DEEERHRL L, BECELET 20 THE L LBEHSNDIRLITY
RoRBELVZS, DEVHELONERHLEY LFs0oTRRL, B0
73, WRENCE D 251, MEVIBEHROBEOEEIHL SELAD &
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WHERTH S, LeL—FABOBEARY T, LLTRAZ LiThAan
BirnshbE, ZoRBRREELLIZ LR THONERZXDZ L
KD LW BLFCRET SWREELEATHEDTH S, ZTLTE
ThBLAD T, BEHUBZ LI > THSOWNE LV ARICER L
o r—REoMMErENns Z gk s, FxE Othelle iz,
Tago i, Othello 1238 AT, Emilia izi3k, Rodarigo 1213334,
Cassio @K AL WIHIRAIL, ThZTho Aiext LT, BlokE 2z Ei#k
BICEHL DT 22 LItk »T, HAAMRRIEZEVHL TR DTS
52, RICEHLLE O ICEEIREOENICE > T identity 0RELE
Bt Th s, hdd Elizabeth &z 3T convention » L -CHE
MLk, DEVREREZSZLICE ST, BARE TS ZRET 2
WHIO AR L LTRITI s DR ES KRNI, zokdic, AR
BHREMHANRLOL LTELAR I VIR AR DD TH S, BEZRE

& THREIG Bz 0RTHORBZOTH B,

THEDO—2DT 7 V22 a v ThEBEIRNTYL, YA R~z
TEBHTRED, Thbb, HRITEONNL LTORKER>D
FThHB, LMo TZDXdeEX FTH+5 Ao Bilks +hid,
BEICX > THMCHERRRIEEV L, =2 cEBNRRE DR
Wz iz b, 213 Julia, Portia, Rosalind m 3313, gL
ko, BWEVWIBRICEMT O, TBOEREVIEZ->EY LAWY
Bz b-oTwa0Th 5,

UL, Viola off, ™, #HlBMICE L 52 L XD b, BHO
identity #[E4z LicHERD Y, BRlck-THEL L Ty F, #%
KL 5T DRI, L LTOBERICESICLEY E > T WS, LENoT
Viola Iz & 5T FH, L LCORE, HOHINBRLZL 0 Tiaa<, Jaques
%> Macbeth oA, >% b8y THRBS, 26 LT ERICGTV O
Thd, ZZIEBNT, JHGROEREIZ X v ARIZRIE/E ) H kit &
LToORHBM Y, #REAFE LI BEHofziwvbhsz tick
T, Wiz, TR, CEBONWALOELWI ZLINFER DD TH 5,



TogEo TEEFEY L LTo TREL 3, BB TRAMOBYFLL
T Thhy EREERZL OIS RVDOTH B,

TOXHIE TEPELDZ L WS - L (enactment) 23, iy B LT L
LTHSBBRLZLDTRARL, TExohzbo, ThoZ tnEHs
NBE, FoAYicw MEO EREIMES, XIMIERsSh itk B,
SV, o TE 2HUBZELAHES S EWI VT = L T T AL
BEBITHD, LI L ERTIEBEPD, hoREHELI LW
T, EEUISELNTWSEZ L 2 Bl 2B CELDITITH D, 0
BT Twelfth Night i3, NAEWNEBTH2Z L2 BERSE Y, %
Y X v ARG 7 metatheatre LIEARZ LR TEX L 52,

Twelfth Night <%, Viola 7217 Tk, fhoBREApIcL>TL
DEZFTPRSh TS, Z0BI0L H—A0FEHETH 25 Malvolio %
R3E, #hi, BRFiCAL Olivia 226 0FRKIzk->T, BHPMER
ks LEERT, Olivih OFRAZREHEL X9 L35 (‘1 will
smile, I will do every thing that thou wilt have me ) (II. v. 178-9),
Malvolio & FhIFAROHSLIZRR-REHL EHLBZ LIT XY,
Olivia oL EBLEL > L+ 50 TH%, LirL, Olivih oFHLE -
DX, Fix Maria OFMgIC X 2AFHTH Y, i3 Maria, Toby &0
T &ERrbD; LLTHOZEZBELISELATWREDLITITHS, B
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