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Women in Love \ZI¥T 5
SEL IR

BT 5

deiz, HEF I, B3 Dimensions of Silence and Stillness in D. H.
Lawrence \2MWT, v UL ROEFEBE K5 EHEO BEEELH U .
L2L, EEOBR-77 e —F oMK E, AT, [ENNRELRC
SMHAD I LS 5T, SN, 0K FEE Women in Love (1920)
CHIZRY, MR AEPD, SEOMBEZL TRV,

ZNiZ, Women in Love [ZNTET 5 EEEOMEE R - TLHFFEEF L LT,
AN TR, FAT SRR, F4 T4y -] T=Fv
DBEFOoND, 77V R, v ROEHROTT, w20, FEIC
st AR EZEL TS, Women in Love Tix, MiEMWHETT 51
SN, FHLOVEFRAE~AT TOBNPBIES N, ER~0BFIEZ S
LR LT WD, HOFEAT, MRV TEXERESN, SFEOMKR
1%, Women in Love 0B 2B >TRY, EEHkAY, £4 7 -
SR XiE, EBEEofrfe o BEYEEEROMEELZAIELE T2
“symbolic” REFEB L, V¥ a— iR, BLBEOERPERY EHH
F L&z 5 “differential” REBBORGRr Ly x0RIIHY, o

W& DEZE) Womenin Love iR oh 5L 3%, X, &— Furix, Women
in Love L Lady Chatterley’s Lover %5 U T, EFEMNIR LEIcREs
hBIFEBREOMOM I LEMEER L TwaY,

SEOTIr—FE, WIhh, BHRoOBRLKE LT, BLNY
BEEAT AEMAH Y, ThRB, fixFEEY Women in Love fi#% &
oAy X0T—FrofficlTh, —20RFERLTVE, EH
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DEFER, ZOERCNILZEEOHBELE X 212H Y, BRER»DHE
FELTHIZW,

Women in Love &, JAM®D X512, H—RKELEEREDL Y 855
D, ZONFORE TH B The Sisters O, BRIz, 1913 FE0 3 iz
BthshTnwi=?, =0 The Sisters OWFEIX, o<k, Women in
Love REERIVAID, IVHIVEAKERE T zLtHllahT
W5, Yo w v 2id, Sons and Lovers (1913) 58k X &, Bi4EERIT
HTbLle7 ) =S LOLELELEE, FROBEIIL > T TH
Do

F D%, #ix, ¥ <, The Sisters H> 64474t LT= The Rainbow |ZE
STBzZLichd, BERBOWET - nExiF X, The Rainbow ¢ final
manuscript O5ERLIT 1915 E3 Axw, 3 —r v SKET, BRIIOEEN
BATHD, BXZLyr AV T, YROr L YR, ZOVLA
BaioFop©, “1feel. . .as if I had spent those five [. . .] months
in the tomb ...The War finished me.” Lik~72%5, R, “I
dont [sic] feel so hopeless now I am risen.. . .1 feel hopeful now about
the war. We shall all rise again from this grave.” 2 523 L0015
25500, FEBOEN»OBLT, BENKAMCILLIFE-> TS,

L2L, vlrrltl->T, B, Hicfiziiv TEE, ofHiE
Lk % D13 The Rainbow SERfEDZ & Th 5, HARUEDOE DI,
HiEE A~ 4, 357, The Rainbow 3£ UIF X X 0fE® (1915 4 11 B),
Zhick > T &R - S B RAORNME, BN, BIoBUhE 21 5E
WX AREMBE, 2 - U r—LrbOERE, e IEEN Hve,
IR O W ER DS, R bR~ LEEBEIDOTH S, 21T,
Ivd, 88, Vsl —R~r U= Vx—LhREFKZLRL, HEFEF
IHORBE, Ya—Y 74— FiE, v LU ARHBOTR TH - ¥
2, KoT, BEFESICMN KRB ERUNCERL 5 2 L A sk LB~
Tn5Y,

w vy i, Kangaroo (1923) 0T, &L E, —FEZEH T, HF
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FOEBREPEB LTS, Hitic, “It was in 1915 the old world
ended. In the winter 1915-6 the spirit of the old London collapsed
L 5%, Zhix The Rainbow LS Z ORi L Eie 5, X, 191747
A 27 HAoFk, “About the Rainbow : it was all written before the
war, though revised during Sept. and Oct. of 1914. I don’t think the
war had much to do with it—I don’t think the war altered it, from
its pre-war statement.” rIRRTWBE D, XOMME O KA 5T, WER
oFLfkE - (FBuE, 1915 43 ASER, FF 8 A%ET - BESET) b, The
Rainbow 7%, #EDLOHTE, KIEANICET L0 ThHo7Z LERLT
W5,

FUFHT, v ik, $&do Women in Love iIcbLERT 5, H
oEFTTIx, “ This [Women in Love] actually does coutain the results
in one’s soul of the war.” &, HiS L DER YV RS LTWAY, FiiBD
Kangaroo i1z 1, “From 1916 to 1919. . .there was a reign of terror.”
LD EHiEY, 1916 FEhs, fx, v Ly 20EMEEE > TTL DT
7223, The Rainbow = X % HhliZ & T, Women in Love O¥ENTER =
nr0E, ZoWVIENYATHS, FESHB L AOFRL, HEH
R DIEE OB ZMFE-> TV B2, WEICH D AL 5285 3
FKBENE A THBRIE

I have begun the second half of the Rainbow. But already it is
beyond all hope of ever being published, because of the things it
says. And more than that, it is beyond all possibility even to
offer it to a world, a putrescent mankind like ours.. . .

But a work of art is an act of faith. . .and one goes on writing,
to the unseen witnesses.

There is no help, no hore, no anything—was there ever such a
bottomless pit. And there will be no hope and no help. (LET II.
p. 602)
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TR, Women in Love 13, ¥ ®X 5 BEHRICRWT, Bg/NaiT
» % DH, Foreword to Women in Love T, v L2 2HBEDHTWS L
21, BRRICHES LR, ZoERCESIH TR, AR LE
Y, FHkTX, “ This [Women in Love] actually does contain the results
in one’s soul of the war.” LEH>TWEDER, = OFF X% ST
DD,

=3, FHEOHs, Women in Love ~OES LG %o BA T
MTz07T, KEERTBERN,

I have got a long way with my novel. It comes rapidly, and
is very good. When one is shaken to the very depths, one finds
reality in the unreal world. At present my real world is the world
of my inner soul, which reflects on to the novel I write. The
outer world is there to be endured, it is not real—neither the outer
life. (1916.5.24; LET 11, p.610)

It [Women in Love] is another world, in which I can live apart
from this foul world which I will not accept or acknowledge or
even enter. The world of my novel is big and fearless—yes, I love
it, and I love it passionately. (1916.10.3; LET II, p.659)

I feel with mine [my novel], that when it is finished, I have
knocked the first loop-hole in the prison where we are all shut up.
But I shall do it—1I feel a bubbling of gladness inside (1916.10.11 ;
LET 11, p.663)

EOIOBIA iz Women in Love FIfeHER OFHE2 6, 2, F=0F
MAE—ERERICE PR LOTh S, ATl TR REBICHBEEH
ROMBER SN2, AT, Zor Ly 0REZEKRD, EEhoR
R L TRAEBOZENICER L TREZY, $F—, FTOFMICAD
nofkic, BER, 7, BHCRRIWIINBEEOTEL LT, Kb
EhTnd, sz, BEILORBETH B, L L, FKC, Al
EGANE~OLETH Y, Ficid, &3 OFEIRTIRIS, WE~OLE
k3, MAELERECITHEEW T 5, 2OFKIZHRWT, Women in
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Love 0fIfEix, Hfiodl, ZHOBRER S, Wer RTINS,
WO VARCHNT, FRERIBEZED LR 2 O Th 5, BEITH
U, BhEBREET S LB Th R,

K, v vz OGO 5T, EERMRMICTITE, £<CHE
BERLTH Y, BIHICES N2 RAD TEME TS, = vk 1C
LTh, Migic “symbolic” A5 T, MAZMHFEL L) LT5H0T
BHole, TORBRRYAEGERIN, PMHRLWI AT 4 7 OEFEEL Bopn
DEoT, B LikIER, Women in Love ¥ W5 HERE o2 LT x5,
W OEE L EEMICHI KRB AAET 50, daron’s Rod (1922), Kan-
garoo (1923) 32, Rl R bR,

&T, ZoX iz, Women in Love Hihdrizxt L THEBHZEKR
b, X, MROHITRICERESELE Lo oiE, ZofEME, Y0k
i, BEERBLTWDE DRSS b, o0 OBELPBERELY, K
XTI, ZTAREEOMELIEA VWL Y, SEOMECESZADYE
prrizky, Women in Love », Wiz sBR0o—iims &L
TAT & 720,

vy 2AHY, Women in Love \Zidt 2 SO OEEM  FTHE
L TWwiz &i&, Foreword to Women in Love », LLFOEF»S b
HEZ 5D,

Any man of real individuality tries to know and to understand
what is happening, even in himself, as he goes along. This strug-
gle for verbal consciousness should not be left out in art. It is a
very great part of life. It is not superimposition of a theory. It
is the passionate struggle into conscious being.

We are now in a period of crisis.. . . The people that can bring
forth the new passion, the new idea, this people will endure. Those
others, that fix themselves in the old idea, will perish with the
new life strangled unborn within them. Men must speak out to

one another.?

— 39 —



BEOHEEMEER~TH L, HROKICHA, HAToLESHEH
e, B, BEOREIE > T zo—fig, FEoBLoRETIZH
B ERIISRT LD LERAE I,

%9, Women in Love OAMFIZABHIC, BE—RKENEEIRETL
IRHBEEXTHILERD D, ZOKMEICEER S HATICEY
3=V AFAF—OFHL KEPBEL ShDTHD 5, HATHE,
EolcAENOMBEEE Z TR,

B— - 75 0iL, 4% The Great War and Modern Memory oth
T,

The Great War took place in what was . . .a static world, where
the values appeared stable and where the meanings of abstractions
seemed permanent and reliable. Everyone knew what Glory was,
and what Honor meant.

Lk, A~ vy =4 D A Farwell to Arms (1929) o ““ abstract words
such as glory, honor, courage, or hallow were obscene beside the con-
crete names of villages, the number of roads....” ItEk LT, K4
D, BH/ICHEZBELER LI 0FBCRFEEOMAE Rz LT
5, Bt o, zoXboffifiBiNaL, X, TheWiE+s7%k-o
T THiERE— LA TEIER T LICT 5 —2%  BREGHC X iR
BET, hikolclnwdz Lk Thsd, 77V E, 2z T, “this

system of ‘high’ diction was not the least of the ultimate casualties of

the war” L L mo>TWn 310,

ET, EROANIVIT T =g LFEFIENT L&, v LR LRIEBL
BT3B, Aaron’s Rod ¢, fEFohELALNSr—Fr - § Y —
73, “The idea and the ideal has for me gone dead—dead as carrion—"’
LEofieT, BfRfl%, “the ideal of love,. . .the ideal of liberty,
the ideal of the brotherhood of man,. . .the ideal of sacrifice for a
cause.” LHZE L TFFL W, Lady Chatterley’s Lover (1928) <14, =
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REVAF x F L=, ZHRET S BEENHB—"All the great
words, it seemed to Connie, were cancelled for her generation: love,
joy, happiness, home, mother, father, husband, all these great, dynamic
words were half dead now, and dying from day to day.”1? ~3 7w
= A 7 honor, glory, courage &, B2 HBEIEAELRT S0IZ, v
LYARES TROEW) KL, WEOKEOBREVHIICEDA TV S
P, ERERTE, ZAOSEIILPTWE, T, =—F=, 7ud
b o EFBENICEN, XD KE%k context REPFHE A WE LT,
Aaror’s Rod & Lady Chatterley’s Lover 7%, iz, R iR B L7
B ThB LEEIADENE, 77V OEHLEr LU ADEEOR
Boi, Bx, BoF0T5KE55,

v vy it, Women in Love pr—,3— k - S—% iz d, “The old
ideals are dead as nails.” X mh®ETWBH, O Women in Love T3,
SEOMED, FICEEL, Ek&hz®, #i125]H Lk Foreword 124,
“The people that can bring forth the new passion, the new idea. . .
will endure. Those others, that fix themselves in the old idea, will
perish.” L% 3 X 51, AT, BEO HHESE, K LEZOS>NT, 2
BAEEEFT 2NN, FichSHARE~ L2 5 AR &R i
hd0TChs, ~FlaFETsL, P=INVF - IIFA4F LT~V T
SvT v v, BREEOEMNREBICAWT, T8, LRIFBEEFLEOR
L, V== b N =% ——HLERT, v L rRORE—3,
%, OBATEET 5, D EZE, “ What people want is hate.. . . And
in the name of righteousness and love, they get it (p. 127).” %, “love”
ERIFEDOZEML L EREG L WY ETFRB LTV N, N—FviF, =0
FhicEanic T8 KRb2REAERD T, BEEH T LItk s,

ZERHREELT 2, FEE, ~—~AF= - v T 20HES vy ¥
NE—TRIIET b h 2 BN EOSFEEEVWHENZTHAL I, rL Y
213, # 8% “Breadalby ” I2AWT, ZOKEICEE AL DREEL
8%, FHITHTWD, £L LT, EHEROMBALLRLMED O
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TRFEONBERIREHNRLOTH LD, tufvDT—vaF - TIv
7y =k, BT, i, B, BEARCES, o0 T, KEER
“the continual crackling of a witticism ” » “the continual spatter of
verbal jest” ZE LN EHEOFN L, HEOBHIZEZMLDTH S, EH
no, LYDITFRLWVEWEZT TV EDRHEFEY -V ava
7 - =Y RT, #EiE, “destructive mentality” »%fEl+ % Breadalby
T, KeFBlAORIEY L 3HVEHEWEL LT, finhTns,
P—= - PavaTDEFME, HOA—FFUF Ty kL EmbR
5, g, ERHEoPTMNLTWeT vy ter v =i, —Bl,
SEEL, ERLRBRRE CE LB TH o0, S ETHELEFEL
¥ L, REEBEER T ERRD, #R, BEOEV,L, #hE
DO LR b, vV AD, Ty eAGMOFRERS L, A &
W, Tyt VORERIMERELBEA TN LRG3, bHIE,
Bi#—n 1> 213 “Dblood-consciousness ”’ L IREI——|Z DWW T X
(LET 11, p.470), X, BIOFHTIE, 7 v eADEEHEBEL L2028
LT, HoMMEERY TEEBL, Likwoir 3 (LET 11, pp. 546-7)
DTH5D
“Breadalby” % — Y3 a7 -=V 2 b, X, EHFCEoT,
0 T, OEYFEME S G, Women in Love YOS ICE PN
7o TH%R, = v 4 “ The Reality of Peace ” iz, ““ I must submit. . .
to the exquisitest suggestion from the unknown that comes upon me”
ETBHI—HINnB BN, o TRMRLLON L OMbE, ~HOER
BT Bz LMnBEL S L AN EBXRIC, F—-Ya v aT 0
TH11 13
Joshua Malleson. . . was talking in his harsh, yet rather mincing
voice, endlessly, endlessly, always with a strong mentality working,

always interesting, and yet always known, everything he said known
beforehand, however novel it was, and clever. (p.98)
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EHBHEIE, BERLOTED-TH, Wi, BELEMERSLD
EENBEEY LLT, EbEhTWS, ZAENPLZE, $—TYava
745, “Knowledge is, of course, liberty.” &, fEFiic, Ta, #&ET
L, EEONEZDLA=% 1, FREHHKRLEZET, “You can only
have knowledge, strictly,. . .of things concluded, in the past (p.86).”

EBEIDTH B,

SEEFSEVIATE, HMOBFAY, Y=L, FFEAL—y, Vv
Mo bRBLEZ D, TATAOUHRTHIR LT THEEE, =7
MERIZLTY, BECHT2TAERE REBED, MoEEO—EEiL T
Wh, Y2 I A FEA=%vE, EVICEIRARRDL, R DR
Bz ikt abdEy, 5% “In the Train” TOZAORFEE
RTh, P2V ERRwE L 0E, SA—%r LB, Hies
“rich play of words” Ti -, ‘“the real content of the words” %
BES 5z Lixden,

—%, FEA—=v vy OFE~ORER, 0 OFIE X EEICH
boTL B, ZOZADOERE, BARY =5V LV FNTHEL%
FofgLLT#irhTna, ErbIE, WEOKET, JRir—rig,
“tremendous power of understanding” #H+ 2L ik bh
B E, RO, M— virEgnaeceo “ilusions” b
HHTHD LB DER, i, ZoEHRzZ%, 95—-o>0 “illusion”
ifhze 5 72wy, “ She [Gudrun] never really lived, she only watched (p.
465).” L WO BEIMNRT IO, S FA—2, BT, HAREELHRE
RWEBELLTEDLERTWE R, FERERTIEECBIT-T, %
7, EOFHLORPIZALRRALZ L2 bRy, A—F 1L, 0
EIanrs Fa—v e LT, “She won’t give herself away—she’s al-
ways on the defensive. That’s what I can’t stand about her type (p.
95 rZmoTn3,

o, FEEL LTHEEEPAYORBETH S LW O LIES, S
— VAT EFEUCRT S, v v RBEAIETE, AR FEE O



ERZL Y, HloEF—73, hich, FxE, TV a2 T BEES Fr—
v oRAIZER T, “ She [Gudrun] likes to look through the wrong end
of the opera glasses, and see the world that way (p.39).” L3k~ % &5y
ZHbh b, X, Women in Love Tk, FEfIL-EM, oL, &
DA A =T IEFBENDD, S EA—vOEAL, EOICE-T, %5
CNOBAY =I5 R E, SBECALGENRD B,

She glanced at his reflection with furtive eves, willing to give
anything to save him from knowing she could see him....She
held her head aside and brushed and brushed her hair madly.
For her life, she could not turn round and face him. For her life,
she could not. (p.415)

FRr—ro TEH, 3, Zofklic, HO 0L L ZEERRER 0GR IC
BEY, 0k, EHOV2INVFCmEMEAI Z L PR, L
T, #%RIZ, V=TV FEERICHHET S L, HEMRSEIRRERNT
LEIDTH D,

VEMEBRIC RIS L, RV — v BT T2 FA Y ARZAR VLS, £
OFENTHEROFEENTTEY, BROZEAEZR, HS, “I and my
art, they have nothing to do with each other (p.431).” =, X, “Art
and life were to them [Loerke and Gudrun] the Reality and the Un-
reality (p.448).” L 55 X9, BEOELEMF L LToBIE25%ER
CHIVBELTLE S, 2% Y, EWKLIHEHLIBMOMARL OB
BNEWSZETHD, TOEKT, b, X, HFERELED 2 LMK
B, ZOBOIEWMED, BHONE BB - E R Eflofcr Ly
ZADPHTH B Z LFF LR,

Vvl o TEINE R OEBMEE, 7T-r27ko7T, Rikinrh
B, WiT, $74 AT 4 v BAEOTREREOALT -V 2T, £
OIERDS, HOMEFEICLTWS Ly BER T 5, #LT, “Itis a
work of art, it is a picture of nothing.” 2 2&fff - NAENEEHREH L
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I ST, “1 know it is a picture of himself [Loerke] (p. 430).”
LEWEL, ®iz, “ The world of art is only the truth about the real
world (p.431).” &, EFLBEL OBBY 2HEES 50 TH 5,

EC, V2NV RIZKERR UL Fr—vid, v icEiE L TAT
& A, T vy FVE—OHERARE #cl, SEOFCICET
Ho EBIETHLMHEHICL - T, BELX, L2 ERoRn—FEo
IHICGEE RV, LT, KoL, HELEIEbLI LR, #
AMEEZ, @E~Lmsvy, “They played with the past,. . .a sort of
little game of chess, or marionettes, all to please themselves (p.453).”
L HobRE, BERT, T, KoM, HRoKKETHOH
I+ 250 ThH5H—""As for the future, that they never mentioned ex-
cept one laughed out some mocking dream of the destruction of the
world by a ridiculous catastrophe of man’s invention (p.453).” # & @
FA#EME 1, “1f one were to move forwards, one must break a way
through. And to know, to give utterance, [is] to break a way through
the wails of the prison (p.186)” ¥ % w v REYREHEE &3, ZfTIcd
HEHTHDHERZ LD,

LrL, B Ly RONE, N—=%r0%h%, LTFLL, BHci#lbh
ZHITEAV, FHURHEROWRTLE A —~ A F =2 mLr U2
iz, “spontaneity ” i %, N—F iz, “ You are merely making words.
...You and spontaneity! You, the most deliberate thing that ever
walked or crawled! You’d be verily deliberately spontaneous (pp.41-
2) SR B, ROBThRA~NITY, Y2 YT R NYT—IC
LTh, BTENEZHEEEDY, “[If one lived naked,] one would feel
things instead of merely looking at them. I should feel. . .the things
I touched.. . .’m sure life is all wrong because it has become much
too visual (p.78).” &, m L v RiE®d “touch” LI I 2, #1L
T, #EH X, “it was rather funny, everybody [Halliday and his friends]
being so deliberately nude (p.79).” &, ~——<A F=[Fk, fIo»RE
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RRAIREME G50 TH 5,

Dk Hiz, Women in Love T, v L vz EER, RPAYIC X
2>T, BENTITL, ZFD—FT, ThEFEVWHENZ L&Y, ~—%
vy, RO, HEBLCESAI e LU RBRELY, Ao T, EEo
THE. #fzZ0 3 vy HEIETL S, THEL #HHE, 7—-va255
DORA=F K WS EIS——f 21, “1 am not taken in by your
word-twisting (p.306)."—Z & L, bhiE, A—F L oBRTHHEVHFE
% H 5 —"One Hamletises, and it seems a lie (p.187)."— =2 ¢ 4 %
%, X, Mo TiTibh 5—""There was a certain priggish Sunday-
school stiffness over him, priggish and detestable (p.129).”"—34&,
R EFEDIE N —% L 7= 2 50 BHRoxEEoMkIc, “dialectic”
BETHLhIHELH T %,

RN=%vn, BOEBEhICR > TlEE) “love” 2BEL, HrLOE
EEAS Y LTERAY, HHERTE, HWEMRICKDZ, Tx, 7T—
vaZidlTi, iz, “love” 2EHELAENS, $5%F “In the
Train” ik, “I want the finality of love (p.58).” &, =351 FiT
B> TROT EVIFEN A —F v iciddh 5, Fl4xE “Water-
Party” ©, ZoFEZEEHEVIcan D, “1 want love that is like
sleep, like being born again.” = H A—F XL T, 77—y =25
“Didn’t you say you wanted something that was not love? (p.186)”
LPIVIRT, TH L, FiE, RBELT, LEALEARR-TLE D,

0%, o, “There was always confusion in speech. Yet it
must be spoken.” L, N—% L EHLOKBEEEET I —HI ELD
DD, ik, WHEIZ, “love” LROIFEFHALTRITIARSL LTk
T, H 27z “Flitting” 12FE 5 &, #ix, “ ‘1 love you,” he whis-
pered as he kissed her, and trembled with pure hope (p.369).” &, &
HT, “love” zHEEETLEY, “Even when he said with truth,
I love you, I love you,” it was not the real truth (ibid.).” Lz 54#iz,
EELREOF vy FERERT LIk B, LIAN, EAVZI LI,
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LHI—HOT—v 2T, Y “love” oBESIHMERLTWET —
270, A= rogs Lz, “love” LEHIEENGEEALTTO
Tho, WELHD YV ICEWH 30 E “Snow” T, filciE, FFa—v
», BogEicKE Lz, “Love is too human and little. I believe in
something inhuman, of which love is only a little part (p.438).” &3
B, AL, B, ERAEEOS-—F v oBEZz0L0TH D,

Y bEotkic, Women in Love OFiEE, »5EKRT, RILEEY 5,
e, 72 LIEHT 5@ Y, FEHHEK T % =HE ¢ connotation #
WO LFELLELY, BaBEEOFERLLTOER, BEAES
EhnwoThsb, “love”, spontaneity PICEEVNT BB o5 b 7 A3,
DOz, knowledge , “freedom”, ‘“darkness”, ‘deliberate”,
“death ”, “inhuman ™, “dissolution™ £33, HEWIZH»h 53—
vy, T—=vagk, YzINE, FRA—vh, BENAY O % EF
THELLUEDbRD, FlE, ~— <A F =) F—2HHT 5
12, mrrzad “deliberately” LW HEEREALZ L EENICR@EY 77
B, ThADPEERNRERCHEDR ML LT, “There is no new move-
ment now, without the breaking through of the old body, deliberately,
in knowledge, in the struggle to get out (p.186).” L5 —FiRZET &
hz, Bic, X, Zzo3HXT, HENEKEE 2 bz “knowledge”,
%, SCBIHLE, —-TavaT <) RN “knowledge” %
AT, A= EhsEmE KL Tb L, Yar s IFLb
v =Y —@ Women in Love FLicii %+ 5, A—% v L HTEHAY L
Y= IV FOEMEMAYOIERERHT L, K, chbZoorn
— 7 O E T BT TRk *i‘éﬁtﬁﬂimﬁiﬂ&i”’", é,\iﬂ_mf:ﬁ%f;, O
BEoRoRE, RO, ZhETEBROBILICERELZLOLBZX XY,

LirL, ZoBEOEETEIZ, Fik, BEORILZEFIHR-T, 2h
FRHLTCLEIFHCEDLDNLEDTH S, Wk LzX 5 iz, Foreword to
Women in Love <, {E#ix, ‘“This struggle for verbal consciousness

should not be left inart. Itisa very great part of life. It is not super-
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imposition of a theory....Men must speak out to one another (p.
486).7 Likp %, BALTE, HFiZ, BIASCER, #FEZo0trF 2
EBR LW, EXES, HipzREoFE T3k <—"not superimposition
of a theory ”—, %25 & ¥ » F 37— Men must speak out to one
another ”— L # z hiF, ERIEHLE, A—%0Ll7—va250, B2
T B4x OFED, MEEOMBTANEDS LV IFFILLTY, FE
EZbdy LD, WMECHEEMERTLOL LTRIRS Z Lor sk
X0 hs, HPE, HOOLTEREBET Z LICRkA &L LTHWRIAD,
SEEERAER, BRRE-TTEoh, SEOREN LV ALVEHELL
“reality” ICEE D, BEVWOMNBICELAT - Tffo@BEsEDLTHL
BLEZLND L ENS, BETHRATWIHE, 29 W oigtabichk s,

EEE, v L rROERT, MEoRESICHNWT, Women in Love %
FEET L0380, 7— yn?kwa—ywﬁﬁ*§Wmﬁwt$%
LW BHICES, SFIcHx f@ﬁ?’ﬁ_" ‘:@5 BT, N—Fr L7 —
Va7 OBIHEOWTORRTHEEST L WOIBEEELTL, ZofFR
TOXNFEOEEMNRIEL 5, LrL, #h T, Foreword » “ Men must
speak out to one another.” ZHME L, N —F L AADEIEL ORI LY
b, LA, NEANLOREFE—E VDT, A= b7 —v a7 O
—— %, XPEEARBZ FA, Women in Love 0wy, EIEOMHVEIC
MY LR BEREARBRT 500 LR, 2 ELEVHRAVOTH
G

v Ly R, MBS The White Peacock i, —BE LT, 5O
HREIEFLEX EROMIUCE T 5 L v SHRENREE R T 5,
5] 21X, Women in Love r %< 0@ S %> Lady Chatterley’s Lover
T, KZV 74— F - F X L—DZE2RBEE Y2, “gamekeeper” &
DEDOER L B0 “very power of silence” Mgt Eh T 319,

Women in Love 2%, Z OWERORENEET 5, 5133 “Mino”
<, A—% 4%, “It is there I would want to meet you—not in the

emotional, loving plane—but there beyond, where there is no speech
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(p. 146).” &, 7—vaFi2, SEZBALEBOBLEREDL, H19
# “Moony” TP WTh, 7T—vaF EDOARIITE N Iz —F VB,

‘““words make no matter, any way.” & o724 T,

He wanted her to be with him there, in this world of proud
indifference. But what was the good of telling her he wanted this
company in proud indifference. What was the good of talking,
any way? It must happen beyond the sound of words. (p.250)

EWVIHPEONIIRE B AD D TH B,

ZOMBAIENT, B, ZADEVEVWIBIRE S, N—F 0,
“ While ever either of us insists to the other, we are all wrong—But
there we are, the accord doesn’t come (p.251).” 25 —&T, O
BEY, ZANFBOWBRLEBRONITEE - T{T{ ——" They sat in still-
ness under the shadow of the trees....Gradually, the stillness and
peace came over them.. . .Their hands clasped softly and silently, in
peace (p.251).” =5 LT, XEFEOMALTEL, SHL Y LY, LR
OMR O+ 2 EEM, Women in Love |[Z31F{ET 5,

FidEID, 45 23% “Excurse” T, A—%virv—v a2, ML
WHAROHRTMEL, BORROfR~ A - TIF{, ML, HI9E
“Moony” 0#er & B, JALTHE, ZAD HF 7, HLOBEERE
Tzl B, T—v 25 0HE—" " You belong to that old, deathly
0, K-»>T, A—% & L—""Yet also

way of living (p. 306).”

he was relieved. He gave up his old position (p. 309).”——, — A%kt
BREFBRA~ LHENTIT L, g, MROMR~OFbL L0 Th
%o

FRTIE, ZowBRoMR - #2, Women in Love oo TEIZR %
Ware LT, SERTERSHEORILGKRIEFRITOER LR LN LT X
I, D, |EEMHT, 2R LEEVWEIRRY, ORI, f—D
DHEEEI L, B, ThEFOELTLT, EROENRERMER, =
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DOMET 2REZF LoD, TALERKE TS LV - REEOERTD
Do HICER LEE L OEREE, “silence” X, —HEOEKRTHWLR
B N=F L b7 =2 T0BOERLALALOMN “silence” 72 L3

i, BRI 2 I P ERRALEE, 7L 7 20EREFVRL T
oL “silence” ThHo, EAA—FTORELHFLRT 5T A7 UFO
fin~~& “silence” %, w2 YIRL, “the perfect silence was
most terrifying.. . .all this terrible waste of whiteness and silence. . .
The terrible silence and cold (pp.399-401)” L#gIH+ 5, S—F 03,
“T couldn’t bear it (p.408).” Lz OB OHFRABEL, 7—v 2T &
Hic, EHAELTITLN, LH—FDY =54 Kz “this utterly silent,
frozen world” 1AW T, ALY ABIZE L WEELET 5

R=% b7 =32 7 ORICHN AR EFRIC LT, SEIRRSSERUE
LWOENLRBE, REPNBVWERTERY, 3% “Class-room” @
HEEICHNT 2 ZADOHEWILHEN S B2 F LT &, Bor0FOHET
O, WELEBERICHEE - T KBRBIEERR D, SR Csh VW E 5 2
BRE, ZAOBOBEEHWI L &N 55 233 “Excurse” TOER
i, DI LEES AR L, BREBR NS, ZoREOERTE, ik
RBWEEHcH EE S h, HR, EEPRERELZEVWTV mYS'fi‘
cism DOEEBRAREW L S 5819, B, Blge vz 0oBER, &
MEe L2 OBEEERED TV BREVEL bR B,

Women in Love %3, w L > 20, BEIGH s 2T TG+ 2E
Bt Thso LEBEchn, DERTEREBY, ok, 53
DENTH - 72, R OEFFEORIIZH LT, Women in Love Ow v
VR, WEEoBETERyE S, i, %F0 Lady Chatterley’s
Lover » X 57, ¥R L LEEBTRHICL > TTRAREV, A—F L OF
FELEOBRL, MEOAREMED, R EBHROBAER L, MxtiEs L
TR TSRV, A—F OBSYE, =50 F, FFir—y, v



Wb DOEELEERTAL, o VXA T o THEWSEE, 0%
H1h, fERERNE, SEORILICEESAIAT, OoTEMNADERE
RAEEZRLRRV, A=% 27— aFOxEHC LT, MAMH#E
B, MROMRA~OBLIZLETHLOTH S LFEIFFIC, BOBE~D
[EEEL R 5 OH/ICLED VBB, £LT, #Ho0EER silence L 717
2 DEEH silence X, FEMITEBIEATIEIWELOD, RO PR AT

DIER L LR OBEDO BRI 2 H5 v H BT, BILLIRNEZT
5DTH D,

Women in Love DR, TA 12 A Thy, BaBTthy, AixB—<T
RV ok, HEOZ->& Y LIARLIR LY, #0FEKT,
IO, SEORICESIAENTWS L xx b, Women in Love %
HETomiEE, "TA B Thrbmasn, iy, AL Big#E),
Xix, TA 3 B ThRVWELEASH, IV, A B Tths, v ol
FORETH B, FlIZE, "TA—FL0KDELOFETHELLEZD
A, RTY, FHIThRW,, XL, TA—% 0RO LDFETHENE LT
BN, R, FNEBTH S, £V IRIZ, SE0MrrBHKILT,
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B, Lo Xy —FEoEnE 2w, Women in Love i1, SEDRIL
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%, HOERBLOBHIERICRET~2L 2%, o “integrity” % FERH
L, "= V=7V, MBREREO2L %, SAOHIENRE
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2, #ETERME, BEBPELETOTH S, A—F T —vaF
D) TEZ, ULy, ZAOMBHARDY R —FT, #HiC
BhEw, TE2REER>Z L3R
together, at the same moment, one was always a little left out (pp. 435-
6)."—— &, {EFHOKBToANORBRERSE T 2B, bEbEW->Tw
B, EhbE, ZAOBRIEEHERY, HETLBELRL5,
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b, T2, EEOMBEBERZE»L, ThEE, RYEID 20 Women
in Love —[R1¥10 Th 5, %E, i, PHOEFNE, AEA, ANEFH
EORBEME, RS L OPFELERVRICET 2 LIS,
iz, Women in Love 1ZHestfy7e & 04 2y, & RIERIZ, FHITHE
RHEMICBERZ0TE AV, BEL, AL, FEOKL, BESLD
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