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Hamlet (to the First Player ). Speak the speech I pray you as I pronounced it to you,trippingly on the tongue,
but if you mouth it as many of your players do, I had as lief the town-crier spoke my lines. Nor do not saw
the air too much with your hand thus, but use all gently, for in the very torrent, tempest, and as I may say
whirlwind of your passion, you must acquire and beget a femperance that may give it smoothness.
(&)

Hamlet. Be not too tame neither, but let your own discretion be your tutor, suit the action to the word, the word
to the action, with this special observance, that you o’erstep not the modesty of nature : for any thing so o’
erdone is from the purpose of playing, whose end both at the first, and now, was and is, fo hold as ’twere the
mirror up nature to show virtue her own feature, scorn her own image, and the very age and body of the time

his form and pressure...
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............ Nature is made better by no mean
But Nature makes that mean:so over that art
Which you say adds to Nature, is an art
That Nature makes.
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Ophelia. O, What a noble mind is here o’erthrown !
The courtier’s, soldier’s scholar’s, eye, tongue, sword,
The expectancy and rose of the fair state,
The glass of fashion, and the mould of form,
Th’observed of all observers, quite quite down,
And I of ladies most deject and wretched,
That sucked the honey of his music vows,
Now see that noble and most sovereign reason
Like sweet bells jangled, out of tune and harsh,
That unmatched form and feature of blown youth,
Blasted with ecstasy ! O, woe is me !
T’have seen what I have seen, see what I see !

(I, 153—164)
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......... ’tis a fault to heaven,
A fault against the dead, a fault to nature,

To reason most absurd,----
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(I, 2, 101—103)
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Yet so hath discretion fought with nature,
That we with wisest sorrow think on him
Together with remembrance of ourselves:
(I, 2, 5=7)
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