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Susan Hill & Ghost Story

o T

=RV oY

I have done with novels. 1 gave them up seven years ago and
I have absolutely no intention of returning to them, and no more
desire to do so than I have of smoking a cigarette again. Prose
fiction of any kind is a chapter of my life closed, as it were, for
all manner of reasons I won’t go into here.l

CREE D 9Ehi vy & Susan Hill 283720 IWIEDOZ L Th
BH, D 24840 1983 1z, 4 The Woman in Black # 3% 1L 7=,
1974 £2iz In the Springtime of the Year % FFr L TULSE, FIZOERD
iz “full-length novel ”? 2 & L 7- = & iz7¢ %, Prose fiction # B+
LIREHNE, FAOANEICB T, Lo, SEH L Hill s
TofeUr fiction & F O ZBRE—FM 72> 7200, L, fikrizh
ETOANEREI T—E LB L2 2 L o2 ghost story LD P v
I, ZOERERPOEILNZEZNOELTE DN,

The Woman in Black 733 S hv7- 1983 45 Susan Hill #4E » Ghost
Stories 7% Hamish Hamilton #2:6Hik & vz, z o4z Hill B &
BEAELE LTRRA 13D ghost story 2y b T Y, =0 “lIntro-
duction ” B W THF X, JH® ghost story 3z A AEMIZEBE L TW
Do

Hill 13 ¢ traditional, classic English ghost story ’ 11 ‘ traditional, classic
English detective story’ CREEICI9HELICZDEEFET I &L TW

— 161 —



%, MWERoZ Lienih, ghost story X detective story o3gA 1% 19 {it
E&roiEsz L s EoMESEHRICKRD bR E R, FHEH “tra-
ditional’ T “classic’ ¥+ LA L LTA ¥ Y RLFICEF L720iE, 19
i, Y7 MY TEIRMICBE W T TH D, LaL, ‘traditional, classic
English detective story’ #3FHEH 2 1E5R L BUEIC b SNV IcHE OHEA
BHZ > THRRICBWTLRBZOBEELZZ > T HOICK LT, “tra-
ditional, classic English ghost story’ (Z{E D —& 2 W ->TWw5, & Hill
HEEC, LT, COMEORKE LT, L0 b 1930 ERLFEEA L
D ghost story AHE & A ¥ HBL LA {7 o 2B & LTI, tale of
terror and horror’ DK T T WS, FHEHEORMLEECIE-TS
o ICHIICEE D RSN BEEE Tl £ CEWH#FE, e biczo
BERHEL, BETE, bEVCLMERLY, BLALEREICSABRS
Ef AP IR LT B,

A4 XY REFICB T HEERY v L Th 5 ¢ classic ghost story” 0 F
Bir{Ex, FOEHETRELSES LV EROTIC Ghost Stories (3fF %
7z, Victoria iR HEMAICEI S £ TEB L W@ ghost story 2332
MTERED, ZOEKRBERE,IO ENEBENEVWIMEICEZD L
X, WOz LM, ‘classic ghost story’ ekt 2RFEHEOMBE »
EERRT LR D,

Hill iz “ ghost story’ & ‘tale of terror and horror’ & % BifEc KAl

B LML EDMERERBDTWS,

What did I rigorously exclude? Anything to do with were-
wolves, witches, vampires and monsters ; anything science-fictional
or about fantasy other-worlds inhabited by alien beings, however
wraith-like their mere appearance might be; anything involving
frightening occurrences which were bizarre, odd, inexplicable, in
any ordinary, human terms, and yet which did not, apparently, in-
volve ‘ghosts’ or, at least, ghostly phenomena.®

Ghost story (FRARCELPERET 2R 2 HBETH-> TR
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v, Ei, REOEMER > RF IR TH-TLRLAY, Z0XD
iz “ ghost story” # “ tale of terror and horror ” 7 L& 2K % =
& % ghost story Fio ik L TIEREERA TV BRHA & L TIZ Susan
Hill »i32siz J. A. Cuddon 2334, L7>L, Cuddon o ghost story |
WD ERNTROEMAST Bz 2 TR > T B olzx L, Hill 13 ghost
story’ 2% ‘classic’ ¢ ‘traditional’ ThH B2 OLEMEE X HITW L D
FIFT w3, &7 understatement. *“ Classic ghost story ” %3  {Ex 0k
(X omission and suggestion 125 % L L, H¥ VIS HABREMAEERLBIE
BT R ER D R BRI L T s, RIS, FER o2 &
BT 5 zwizix, “ghost story” OFENBERFIZ, EEVMEL, EE
IZHEFE L TWABERZEID, RiFhEhohvne LTwWs, F7-, Tghost ::q’;?
fidamd Liiv, v, ghost WHFET 5 07, FAEL T IED
O Lo BEEOS L EROOB XI5 HICHA B RN T
wWaFhER b Rv e Hill mk_tns, 2L TohbofMFaitt
Z L1z X - T ‘classic ghost story’ writer 2MEx % b DX atmosphere T

H 5,

The ghost story must impart a strong sense of place, of mood,
of the season, of the elements, and so the traditional, haunted set-
tings—old isolated houses, lonely churchyards, castles and convents
and empty, narrow streets at night—are heavily relied upon.®

et i3 #e <o

Lz ¢ ghost BB LATRE R AV, EEICEE:HbaR &
b, AHIORRED ERp iR DTFELRA B ghost 235 Le T 1
IR B, LhL, 7a—n2Eas ghost L OHASWEFREIC LT
WBEAIELZ O ghost story & ‘classic’ LEEW D 2 L3 TE AN,

Susan Hill A375% U 72638 LW A3 2 1 & 13 U CMIiag 72 RAR T3
vy, Hill fiRgE o Ghost Stories p3HIRR & v 7= 1983 4Rz, ghost stories
Wgese & L4 Jack Sullivan 73 Lost Souls, A Collection of English
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Ghost Stories % 230312 LTS, Z DR F LIS B W THEATIE LTV 3
ghost story T % 7= D 4efkix Hill 2485 U 7240k & v 72 0 085 TF
o TWnBHY,

Sullivan {, %7z ghost story 1233 T ‘atmosphere’ 78 “plot’ LY
LERE L%, o ‘atmosphere’ ZAIDHTFEHE &L L T, ‘under-
statement ’, ‘irony’, ‘ credibility in point of view’, ‘ narrative distance’
FEFTVD, FLT, L, ghost story 234 ¥ U 2LFITBWTEHR
L7=oit Victoria B Th o - L#EHRE F LTS, LaL, Sullivan
o Hill oxznicReh s X974 ‘classic English ghost story” o
FRPW CORBEILFELEY, LS, 20t RKoBRICE] 5 £ T
Wiz Bz L7 ZIFHENILT £ 72 ghost story ) Dk DDEEEEE <

R LEEE L T 5, Gothic novels & ghost story & ofliE %, fERICH

AlE&ns ‘subtlety’ ofFMizkRD IS LD, ‘tale of terror and
horror’ & FIZME < ghost story & W o HEICII—HER LT WA,
T OERENIE T, FEO ] A Cuddon ¥EEAT Y & 5, Cuddon (3 ghost
story & ‘tale of terror and horror’ ZBAFEICKAEIZ LT WA L DD, i
EPBREILL o TZONERBEESLRTLE>TWB R Y LI E T
2, REMICEIESRICEEEL P L, BRIKE S £ Tlke LK
&, FEOBLER IR THES v ghost story DTz 2 mAYICIE
RLTwd,

Ghost story ¢ anthology & L Ti3& b8 Ly, The Oxford Book of
English Ghost Stories ofF#, Michael Cox & R.A. Gilbert 1, 7z In-
troduction |23 T, science fiction %> crude horror 12 X »T&b 7D
ANRIZERR NS 2 Li3ED o>, ghost story o F <V miE % 20
R OBRIC bR Y, Z oA aT) 28 <FHli L Tv %, Ghost story
OHEMOFEL ZFBO 2L Th, ZOBPREEZENTRLEVWRNDTH D,

Susan Hill D3EH LRIz EKT 5 075 5 i, JITRODIEH & L
TOMEERHTERL, BHOERL LTOMHA»LBELLES, <
I v, EEo “traditional and classic ghost story’ O EHITEbIL oo b
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LIEmMATES D 2005 Y 5, Hill 238 @ ghost story 4£%
Hiz, H© ghost story ## % BIF B ORI, Z 0BRSS -
TAZEW R, 1AL OO ghost stories &AM 5 & 5 Ry - [l
BIFBR UNE A L O 0 ghost story & B & BAHET 2 L v 5, FEEAY - &
BEMFEOWE £ 5 Hill 3, Victoria Bz s# 47+ % “classic
ghost story’ % 20 g R OIRMRICHEIFEE 5 L W IV &2 BELCH - T

LDTIRERNWIES D D,

Jack Sullivan, J. A. Cuddon, Michael Cox & R. A. Gilbert #' Susan
Hill X #8742 LT ghost stories ¢ anthology ##RIEL TWd Z 23, T
TR EBY TH D2, o OFIZ L5 anthology & Hill o2k
OICIZVE DR ERIELH D, THbbL, 5 72° ghost story D%

gml“L),ZOé%®Mﬁkbf,ﬁﬁﬁ*@ﬁﬁ&%@ame-

inzcwbdoizgt L, Hill 1113 & A & ofES % Victoria BRI
HTWDDTh 5, Thomas Hardy n4EfREZ#i < A L, Charles Dickens
O Z Xl {E$ % Hill 73 Victoria FIRROICA KB L TH Y,
TAHUS, Z OB 5%  OEMEBRL T2 O3 EMRGIALRL Y AT
L Ly, 2L, kg Victoria BILIFE O LW O1ES
LEMAMESFRIZ X 5 ghost stories 2 LAFEL, FROH DWW Dk L EE
MLTEANWHDEY, Lirl, W& anthology & % L5 &) EREC

Hl, BEOLEED SO, R0, Victorie B o ghost stories
KROThS, FLTEEEEOAWEICX S The Woman in Black 4 7=
 Victorian ghost-story’ 2D Th 5,

LW O ERIZIE U7z ghost stories 2387 L WER - 512 X - Tl
FEENTVD, FLOHROFTLOREE L2200 OfFERE LI A
TW5b, Z OB, Sullivan R Cox v 7-fHE#HE72H% LT Mghost
ﬁmy@EFHE3%HTW6J&%E%K%EéﬁTw5®T&550
L, HLOEHROB L VB b, @EOHEL, Victoria FEHY
@ ghost stories Z#NIEERERLS L -oTWD, ZDLHVDEH>DEEE
73 Susan Hill # LT Mghost story ® ARIZFEHEL TW5, LEEMAETWY
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LDTHD D,

Victoria =223 BIYG 2180 7 T v %, Thomas Hardy, Charles
Dickens, George Eliot & v 7 great novelists (23 5B & A2
FhhTwsd, Lo L, Victorian ghost stories {Z->W\WT OFFSE L FEEIC
ENLITPR TV DN L, RLTED TV, 22, ghost
story LW 95 Z DYy LS, FEREA Victorian literature 3% 2 2 HE A
FREOVESTHHZ EICHEENTARY, ZOEERIREEZAET &N
BT, #hz#, Victorian literature £fk%, W ETH D TR
¢ the Victrian Age 2D L DR EFEICIEEBT 52 LB TERLKRSEDT
W EA 9 by, Z Zic Susan Hill 238w 72 B85 Ol RE DR ER 23 5
HOTERWES ) 2, ZOHBRRPEHRERE R T 2701, ki
TVictoria BRIpfY, #3574, Victoria #iReft, 2EFEL D ThH 5,

X

I Ghost Stories selected by Susan Hill

In a sense, every story is included here both for itself, and be-
cause it is a representative of many others. None of them is ob-
scure, none has been dug out of long-lost Victorian periodicals, all
are by well-known authors. What I wanted to assemble was sim-
ply a selection of the very best—best imagined, best written, best
constructed—of a minor yet unjustly neglected English literary

form.®
1. Keeping His Promise by Algernon Blackwood (1869-1951)

Edinburgh University TE# 2% .5 Marriott 23RBREFHIZO 2
THMRE LT0D & ZH~THBERORN Field 2R%KHh 2, 708
G LebMRELHE, MOTELAELFORAZEVIZR-TER
Field N E - FETTO L Z LV EHELHE LY, LERVICHE >
A AN% H oz LT Marriott 3B LWOIEBEWE RE 5, RBREIRO =
LERLELARBLL, BHOWMBIZH 5 Field # TIEHEBCB I AR, &
FOHRFLRE, MFARRKCBEDALTVEOEMEPHLNRy RE
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LEEfT %, Marriott 2R L7cAHF L2 S E5 X9 ICRT 51 Field
BESOEETHD, KAORET S TX ) LBEVEIT 5 Marriott ®
PG NG L B,

Field of@=o 2B R B & 2235, Marriott (3fhiRIZIT HiAA, 4 &
Kol L, Hlick-Tns, RADELEL ©F 2 7 Marriott
X TEELHAY, Field oBBELTwaDrE, UL, ik,
RO REEIHENITHEZ 2T 5, MROWRMTHENRSE > T 0300
3 LR e, Marriott i, OB & BE®D S5 7 12 B o~ L Sk
AT 5D, BELEZEZFHF-TWB01E, KEOKA Greene Th
5, LT, HloEBREKR L LT Marriott OB EZMEES, 745,
Greene 4 %7z, Z OFIRIELWIFRZHENICHENTWS L4->T Mar-
riott FLHF Do LT, ML A 2 C T effins & fajiit <
WEDERT IHIRLBEVWHEToTHD, LHEH, KET Marriott -
Field 3#diz LD o7z, Eb o0 EICz otk £ THTE
B EL D &, TOREEROEICZATBENDRE F4 7 T
g, ERbEEOE 51,

— %, Field offiths > oFHk<, Marriott 13, Field 7355 o %
T,@%#%ﬁ%én,aewﬁ%%ot:aéﬂéom%mﬁtdmf
¥, HEOHMTERICE® 2 { Lz Fleld B3#% e a2 BT wvims L,
WRIZHL R 72 o 72, UEHEERFA: Field 2% Marriott % 3hiu7zh% b —%%
LT\, THoB#, #5585 -oiz Field o ghost 2 HIz&WIZR -
TEREOE -1z,

“ Marriott was in every sense an ordinary man”’——& 0 B WWHIED
ETEEELY ghost O HBLE, TAXPENA—FAETH 50 I FER
BRIZ, BWEREME b > THEICAWI 222X 217 T < %, Greene 1)
BEFICL ghost LHAeDLE L Z LIk - T, {E#F ghost OEENE
BMEZ BARAB LTV D, ghost & JLiBIC fRER T 2 ¥ 0 AW DS,
WG R ERICE 2 5,

FTHEEENH BT A~ F OREEEE - T A 2HEIC LD, “a
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queer sensation of fear. . .faintness and a shiver ” »% Marriott Ofk%
Ed, TLT, WEMOKE LRIy B E 2L T 2OM A, i
BTOOREIIHIVELENIN TV D n Ll HBRE & LTHFc
fh->TL 5, #1L T, Btz 2T 5200 ER, Marriott o, *
LT, WEE ORIRGEGE L REFEAS ghost OFFE&TESEICIR A T <,

vy Edinburgh offf, 7B o & L4 £ BHoF, Micr+ o,
TERT = b OfOpsEE, ‘atmosphere’ 220 HiEsh, BAbh s,
& o], Marriott 3 Greene Li4LiZ FHEES XKIFTHEL 2, b

“silent breathing” Z £ 72V TWVWHDES 5,
2. The Demon Lover by Elizabeth Bowen (1899-1973)

BRERSGEORA OFER b > P ORICHEARTRHZER Y 12 & 72 Mrs
Drover (3, ¥—7 1O LIZiLsmo—@OTHMEFERT 5,

Dear Kathleen,

You will not have forgotten that to-day is our anniversary, and
the day we said. The years have gone by at once slowly and fast.
In view of the fact that nothing has changed, I shall rely upon you
to keep your promise. 1 was sorry to see you leave London, but was
satisfied that you would be back in time. You may expect me,
therefore, at the hour arranged.

(Italics mine) Until then. ..
K

AffiFiz T5Hy 2> Twod, ZLHLUAD K Li3dEdr, THH, &
A, FLT, BROOPBEOEM LT, SESEREMSMLEE TS
iEFLo = Kathleen Drover 11 25 R0 B2 B+, 1916 4£8 B, #%
2 HR L~ ISR LRI D72 5 7o, ABEARRGIEEI I Ao T
T2bDINHRESTEROELI Dy B LIEEbhThiiEsTn
FTDESH DDy FLT2ELEIRKED LIRS R+ 72wz Kathleen
IEWIR 2 TRDLDED I by BEEZECHT I LT LWRERK AT

— 168 —



TKL %,

MO NIeb b ke v Py B Tw b lewic, FBRFBEIEO
WEM L 2ZE LT W5, Mrs Drover (1 k&AaE CHERY LD,
RIZLOPICBRBENTWS X ) RESTR S 2R TR U286, F
WTHVETHLBHER, FEEFLELYEAEY +5, RAFE
FEETZORERLOI~HZV LI THE L HRPFEE B> TL %
Bo INEHENPHEMAEERRON, FRELEALLICHOANLSE
o &b 572w Ic B+ 5 O b, BL3E L7 atmosphere #ffi XL
Bvh, TREEITLT, {EHiT Mrs Drover 73 Ao Fkw o 44 1%
DY AT TH B L e Gl IH;R 5,

Wiﬁimm%#%%ﬁﬁ?iﬁtlﬁmkm & A7 v—% FEOIED

o ITEHREET MBI ST ¥ 7 v—, BV AWIERFOEE BT
Kathleen (33 % 5 528, ZUiIZiE b TW5H 5 ) ZOFFHIZb)E
27gvy, Kathleen #FH722 70 —3 Yo~ TEYE-ZDOKEA

UI/E

LA T EOWREKREE R v FroET S LEDADWRVWE ORI
LA, EEARWML &S A LIAT atmosphere & o TWD, IR E T2
Frbilsih-FRoEXF L, 25 4FFc Kathleen (238 - 77,

(Kathleen said) ‘ You're going away such a long way.’
‘Not so far as you think.’
‘I don’t understand?’
‘You don’t have to,” he said. ‘ You will. You know what we said.’
‘But that was—suppose you—I mean, suppose.’
‘I shall be with you,’ he said, ‘sooner or later. You won’t forget
that. You need do nothing but wait.1®

= H o Kathleen OE{E I 7 7 v 2B TR TWAELTh o2
25, o FoRic, &l ‘special glitters’ # Rz BoTwiz, #L
THOFOUMES, L THDWTWT, LabEECilseios
g, 25 FEpo Ko i3z olL 54Tl ghost 725720725 9 My,
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B R R & F MR KR L 2 RO LT#rh sz 0
ghost story 0 3:81x, Keeping His Promise » [5¥E, TH#I3E, Tb 3, U
G % b5 atmosphere #% 2 T3 dix, Bowen 0o v /23E
» 0 understatement T3 %, Victorian ghost story # 3L L TR L T
W3 Hill ¢35 20 #42m ghost story & {§EfE, The Demon Lover HM
%2 Tw5 ‘classic ghost story” & LT OB ME+ 52 L3 TE RN -
7o

3. The Man With The Nose by Rohda Broughton (1840-1920)

Mrs Drover ¥ London oo Flz% 73y —CHERLELRTLE»
7225, @ story »F AL Elizabeth |3 x4 2@ Lucerne @4k 5 1 H
B, BHETML~LERELRTLE ), FEHRITORTT, Lobkn
HERAETAX Y AR - T AR ERRR L Z0BEHELTLE-
2DOTHB, =0 story 13208 L D72, Elizabeth 28 LT T3
KB D —ABIEA O narrative form 2H-> T 5, @Gifo={Ehiz=
AR TELR TN

Story OBAIIERICH B, FEE MM X BB LO#A
ERFLD, 2—T7 ko R LFARSTEICL > THIATVS, L
»L, FIERITOBRMEZ NI N ELELE > TW5EZ, Elizabeth o
PP OB CEIESH S It ST B, ik, #ikiti o Ulles-
water THIRIFZ 2T oMz LB b 70, BEMREOMETEY ICE)
Wiz s L, 2oifBEsvy, ZEEBERE»VERAATLEY, F0
M, S LERBFREOE-TVRES LY, ZOBOERO O3l
KHFF~OATE N -7 TH D, LAL, HKMG»HEBA T
WTh, &L TAEDOFEFEOMIEMIH > T 1, Elizabeth oL oHEIC
WREPBEE LTHEEL TV S,

‘I try to think about it as little as possible ; but sometimes, in

the dead black of the night, when God seems a long way off, and
the devil near, it comes back to me so strongly—I feel, do not you
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know, as if he were there somewhere in the rcom, and I must get
up and follow him. P
A—n v ASFRICHZZZ ATt d 545, Elizabeth 1347 {4 THEdIC
BB T2 LR, Z0BMLoOd BT RInsLHizdib,
Lirl, HnBfiriRicisboTidhn s 83RO RZ OR
B2k B “a very tall and dark gentleman with a most peculiar nose—
not quite like any nose that I ever saw before—and most singular eye ™
EHBTL L) TR TIEHERTWS, LT 0Bz Eliza-
beth THNELNTLEI DO TH D, KT dOMEIRIFHI 207225 5 b,
ZHRE T 2 EEAR DS D e & MO LI HET 5 ghost 272
7% 9 7, Ulleswater 4, Lucerne L #l/koMithH s, THXED&E, & W I
BHEIEETHD L L LI RBIERE - KB T 5,

4. The Dream Woman by Wilkie Collins (1824-89)

Elizabeth EA7wWo LB icdhEonTLE T 2R T L
LTI NABRNWEWIERLWEEL Ricz L ¥ d - 722 The Dream
Woman »3 AN Isaac Scatchard FEEE Iz L AfE1T T 5, Isaac
MHRSE T R 7223 “a fair, fine woman, with yellowish flaxen hair and
light grey eyes, with a droop in the left eyelid ” iz gt Bz 4 7 T#Eb
NBHELVHILDEoT, Ld, HEZOBEEHEHOHEROHICR
Do, KIBR O, BHE2D T R L% s 2 —8L
Tz,

Isaac 332 L\ Rebecca Murdoch L{B&R&EY SWEEET 505, Z0
Rebecca = #f|d “dream woman” L ZDEEBEEX S SO LE 272D T
5, FOREICLE XHEHT Rebecca 23212 L7z Isaac Tiddbh - 7223,
FIFERFBCBECOMRREEFEIFELAD Loy, SWIZiE
BEEUD XD b, F LT Isaac A EICEIRAEEL LD T
D, T4 T7EIRYHELTE WAL - TL % Rebecca DR ITEOF O
BN ipol, BLXsTERb o b2 HL OB EIMNICEmML
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T Isaac 3—@2 LV L5, L, Z0FLSEELH L Rebecca
CIETF o M EESNLTWSEDTH B, Rebecca T v oEH-TL A4 L
NBRNDIENG,

e maEng lsaac OBEBEELORKEOBVETH D, ZOREN
EDOHEEICHLZOBEETHAEVFO “1” ThHs, ZEEED
narrative form 7% story [CFWABEEM L L2 TWSE 2, Zihut, Efo
YFEFE LRI, HEEE R THEEVFORBIEORD TiEaw
259, “Dream woman” [3iFA L 91z Rebecca 2oy, # L T
Rebecca 3 Isaac IcfiEE# oz s 2 b LE0EoRICEH bR T
% ghost 72722 9 M,

5. The Signal-Man by Charles Dickens (1812-70)

Isaac HABHPRAESNAEEZ AT, HICHLOELOEREE L
TWwiz, UL, “signal-man” 723F % L7z ghost (3fi[ 232 X % D1 ffic
AT gy, 1272, FRTIREBsEY, b9 —FHopziRY B Lk
75 “Below there! Look out! Look out!” r{EizMEOENT %751 T
BB REMPEBLREEI/EZ S Z ERETEHIEEOE, Lo,
Z o ghost M L7z 2 D%ic, BA LWEEFRMBEE 2L v o HEN
»HY, “signal-man” [ 3F DR T ICb - o T ghost oHIEL & Z D
KBHEZABL WO TH S, SO b ghost (A7 5 Hii &
FELTVDEDRES I 0,

o story OFEVFETHY, “signal-man” OFEBAATICA > T
“I7” 43 “signal-man” AEFE LIz L EMD ’é%’l“ THWRFHH, “sig-
nal-man” ZEEN7ZFHOBELEPKRO I I ILELIOEHWETEIES,

‘1 said, Below there! Look out! Look out! For God’s sake
clear the way!’. .. ‘. . .1 never left off calling to him. [ put this

arm before my eyes, not to see, and I waved this arm to the last ; but

it was no use.”'? (Italics mine)

TH AR ST R B0 2 OERAMT L 0 L3R 5% % »id “signal-man”
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DUWMARTH D, BEVHERET TN 2, IR EZZ VI8, Z LT
AfERviEshaBElizbz v wtd, 2L T, Z oMl H—/8H
DIZFEPVCER SR LD X ISR T 5008 L T4 ghost Th -7,

6. The Old Nurse’s Story by Elizabeth Gaskell (1810-65)

W8 7 2 - 7o g4z Rosamond & 9 5% v nurse @ Hester |3 Rosa-
mond OFEF O BIH D B, Furnivall Manor House (28353 5, K7
BRIz oW T 0TIz E] 5 & T OHEE 13 ghost story @ 72 # ¢ atmosphere
IS ELTVS, BREEERMEOEICHY, +oBROEMON
SEFLLNEETH S,

B o4 AN Miss Furnivall 3 HEoOREBEBZREATH 55, KD
BEICBAPRER P ERTVRDH L,

Softi e BREEWHET 220X DI LREPDRICENEIFED
- 72, Rosamond OERNBE 270, FRETICYL, BERANOA LT 354
SRSV L v oo k) R TMHI S - 722°, Rosamond o KEME
7 E8) 7% Hester # 5% L, Furnivall Manor House »f: A 7% D4 S %
%< LTwWiz, #® Rosamond 2372 < 7n - 7z, Hester 23%& T4l
BBV LTV HBHOFBICRBRZOEEZHELTLE-TZDO TH S,
HELVRENLE 272D THA I 0 b LT HREETE, Fhdmicdkiks
HEEETERVOL, IS ) BT 2 BITEERIT O LI,

2\ 2T T Rosamond 2 #E5ICIR 3 5 2%, & O % 228412 Hest-
er | Furnivall Manor House i & > b 2B A IRV TD <,

Miss Furnivall ofifi Maude 2 BEUCHA Y L TWRAEAOF R &
WRMZEIE L DFEHE LR, ZOFEREMREFIZEL TWitEo
Grace (Bfr» Miss Furnivall) 3Eifio H % h RIZHioWME 2 L 5 LT
L9, KAEDOEWRIE, 404 E{E L Maude OF#&m D, 2D
Db FEYWFICEE LT Maude OREMTITL T2 CLE I, Maude
FEOEEBRICAY ORKROB LA > TEROBBOIMEH Y LIk
FEbETWEDOE 27, BWEEA-TIREBITORLIKRERZEY
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HEh, BESEFLWIBROWEREELTLE-2DE 27,

Rosamond 3 WH L7223 2 D& -7, BROBE /A S0InT
THICANT, L3525 2 OFHo ghost (213 E W ani IR HSE - ©
W5y FAN U BIETTWOITEEOFIT X Th - 72 Lord Furnivall
ol REFREZFIES I OBRPBTLLOMY 1T 2R EH Y 2
A AT PN

Z Ao ghost b T Miss Furnivall o B CiBEOE 2G4
HHLUE, K@i TtlEy, LT “Alas! alas! What is done
in youth can never be undone in age! What is done in youth can never
be undone in age” EFBIZOXPLNWTEERB| I LA, HED-DIcE b
iz Maud 320 EMERILIcZ LTk 20, fﬂ?_ﬁc, b0 LBV
THIHT A WELZBREIE R D205 9 0y, Maud 3 FtoHBE %
HoTniznil, Grace NET X9 ICA 25 EFRERICE LSO %
LolffoTWinl, #p iz z#, B %\ Rosamond {2 Grace »:
Mz RV Liho 7o, #4755 Rosamond #IND RiF Lo & Lizo
72, Maud & # oo s BC Rosamond (3m} 52, “It’s the lady! The
lady below the holly-trees ; and my little girl is with her, Hester, Hest-
er! Let me go to her; they are drawing me to them. I feel them, feel
them. I must go.”'® 44k d 72y Rosamond #3i< B x> 5 f &
WOBEON 2, FrLBEOMOERE L PHMIGEHALTWE 00X 5 T
» %, Rosamond #{EH D THIEX LT ghost h ik EsTFVikvT-
M1 Hester 72 7=,

Rosamond & 7= H 12 FEE W72 Hester N EZE4TFE - TN ED &V
5 narrative form (I Rosamond OIS DEF BT TWS L 5 THHE

o Y S
7. Sir Edmund Orme by Henry James (1843-1916)

Sir Edmund Orme 1% o7z iz Mrs Marden OFjICHER T 5, 15
#E T - 72 Sir Edmund Orme & At Captain Marden m3E L 72 - 7=
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TENMFRFIME 2 EIC L THF L2 Edmund o ghost (2302,
REHMRITEH B, 2FELbhTWw5s, (EBRREFHT S ghost it Mrs
Marden »— At Charlotte 0 EF 2 BELTWVWS L H Th , PEOE
13 Mrs Marden D4t o Niziz R 272wy, & 2 AH Charlotte # HAIZ8
F5EHoEDFED “1” 2z Sir Edmund Orme 233 - %) &
RBR2250Th%, Mrs Marden & “1” i3 ghost 2412 & v 5 TENEBR%
ZATHRLEY Z Lt B0, =0 “perfect presence Y o HEH DE
iz —&fT 7 o H, Charlotte 28 “1” #IS#%E & L2 AN, L
W oER LD Tz Mrs Marden (3 “1” Lt Charlotte 2 LT
“ perfect presence ” |[C RSN TREZE| XM 5, = »# Sir Edmund Orme
LEREHEDE R ARD, LaL, T story DA AR LTHD &,
“I” & Charlotte Z2RFLLFEEICRS 2L &3Bbhiy, “17 2
narrator L7 > T\ 5 story BREEEIN TV I REBOFTEE L h-72%
59Ok Y o narrator “ 17”7 BREFETE > T W5, “ The statement appears
to have been written, though the fragment is undated, long after the
death of his wife, whom I take to have been one of the persons referred
to. . .(she died in a childbirth a year after her marriage), . . .”'% Sir

Edmund Orme 0ZEEIC S -EE L N EBERICHE REATW S,

8. “Oh, Whistle, And I'll Come to You, My Lad’ by M.R. James
(1862-1936)

Professor Parkins |3{KIR % % L #p %z Burnstow (z0-T#k 22, =
IDERETHEHWRE 2 RSF %, mF VO HETEE2WRvWiz Parkins (37
ERCEVIFTEIZE>T, RICLOPERHRBICHEANDZ LVWHIELE
WLTLEI, BERVEE REBLAZRETEARSZE—> 50
vision—IHERIThH 5, E{B<EZ—ADERE->TL B, Eh
Yo g T T, LabRiZboNicEBZTWS L LL, Hiaskk, BEE
MEREIMATLo LB~TI I LT HNRLEI LHENRTLED, 20U
LT, RICLOPPEL REBFETE-THKS, FH DL

—175 —



REHEBAAEZNE, IHIEE 72 ), BHECAP > TEDHE 2R
D ERHBAIRITEIZR VIR L2, Bizii>T<{ %, # L T—Professor
Parkins (22 Z CHREZBFTLE S, TP LRI S LB TERVD
7o ZOES, HREIGLRESS, ghost 2 R ZE-TELTW AR
i< = L TYEFE 13 atmosphere # AV HiF climax ~ L story % B X
#7w <, Professor Parkins MBI AVIAALTER THWY —Y | D
otk BOEOFIEXA TR oTER ghost o705 5 I,
PO BRRCBE IR TEMBRT 2015 9 by

9. ‘They’ by Rudyard Kipling (1865-1936)

BHOBADPELWEDD DBRTE S 0FcbiciEn THEL LT
W5, ZOHICTZEZERLoTER “1” WFA L FD L BEICH <
Eirns e, FEebn ghost ThAHZrRAB LIS, EHOBEA
B EALLZ b ARATAE LA Ak To b vy, FHPFE
EirbtwH HET, BHEZTHRELOLZDIZEL T, ELVWERE
ZOHOKEDLHIIZEZTWEDOTH D, THE, Tzt WRE
Felc=5 5 o1E, Pz b o ghost Ao Thzmiz, “17 (2F4a D
B, FLTFHER -1 EDBBZOTHAH, “1I7 13, HOLOTF0RE
HE ZOBRRTRE %, o EWRHE?, FHEok: “17 oF LA
R AWISICRBLL T WS, FliboBEVnEXn {H, ARxlEhT 5
FOY, FHOBHEE 2 LI 2 2FELS, &< sentimentalism
Moy 3 vwWEEE, FEHEOE ghost story ~ L HESH T3S,

The little brushing kiss fell in the centre of my palm—as a gift on
which the fingers were, once expected to close : as the all-faithful
half-reproachful signal of a waiting child not used to neglect even
when grown-ups were busiest—a fragment of the mute code de-
vised very long ago.

Then I knew.
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¢ Now, you understand,” she whispered, across the packed shad-
ows,

‘Yes, I understand—now. Thank you.’

‘I—I only hear them.” She bowed her head in her hands. ‘I
have no right, you know-—no other right, I have neither borne nor
lost \’

‘ Be glad then, said 1, for my soul was torn open within me.

‘Forgive me!’

She was still, and I went back to my sorrow and my joy.'® (Italics

mine)

10. Green Tea by J.S. Le Fanu (1814-73)

Medical philosopher T# % Dr Hesselius 78 “1” £ L, The Rev.
Mr. Jennings (22 Z » 72 3EBIR R F I W TE - T W5, BT, A
T, L bRVERE L S M epHEL 32 S o L L Tz Mr. Jennings
iz London TH{Hfn#HIX» Kenlis T %< DA% DEEEBEHETH
Foo LML, fiid ghostict Do TWanThs, ho ADE I IZi3m
HRVIEDE & Lic ghost IWIGBIEZSh ST EbEh Tn o Th %,
Mr. Jennings i3 “ Religious metaphysics of the ancients ” % [U4ERTA> 6
WHFE Lo T e nd, = ORERFFE & v 9 2R & ki LT Satan A3 %
KB LIS L, AT LRSI ZdlgonbLlhaizy, Lil, %
FLH D b oEs#ERE-> TRV, DLAKEBAICHIZEOES
&L Mr Jennings CHZARETHIILEETIER > T L % - 77,
Narrator “1” ©& % Dr Hesselius {3 Mr Jennings AR A 7> 53 LW
RHE, FTBEORBONL G S S ERE4ED T, Mr. Jennings
OFEBHREMALLTWAD D, MAKAE T T &k green tea 23K &
BRoTWB EZADLRERE WA T, LaL, Zofkrs Dr Hesse-
lius 77 SEICHNC, A ELOMER>TLES,

¥URMELERE EERE BEFIMREREL o E g SN
WoEodiz, ERABEOH L L UREERSE5ZLick>T, Le Fanu
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i story |[ZEERRT, BIAMARENEZFEALTWS, BEOEEIHL 2
KENRWEEICRERERPAZRSATE Y, i ifdmsiiElc
RERRFHLTEEEINICSATLE I,

11. The White Cat of Drumgunniol by J.S. Le Fanu

Ireland @ Drumgunniol Tz b bz o TEESHEEIZED -
T &7 Donovan FDO A% (ZF % FOHOERNICH W HHWETER
AOKRRIZHE2EATELEBET 2, ZhLOEOHEHRIZOLLUHE -
T 512iE, L FOBEERIEG» OB D Z LT TERY,

W% T3 5 o % Susan Hill 13 ghost & & & 2 Tw 5, Green Tea
23317 2 monkey LEMEREOHR~ORNE L LTOBEEEZE->T VS
1ifE% ghost LEZTVWLDTH 2,

Z » story OiLHEFE, Donovan FOE TR, L EHEBVWFEL H
VOEFITEESHYLLITLTWS, £ L TZ0F Y F Dan Donovan (%
Dublin @ Trinity College TAZHBATH Y, HLOFIT G BA
BAGHEBRICGES LW IOIREZE L TWS, ZOHEE S story (2
FEER, Thbt, ik Ex w5, Le Fanu ofFf% —fE&IR
Lcf#r Hill oBRb zzicdb s LBbhs, @ oiw Tk KK
EFHTIDTLR G EOMBAN LTS o cBHT % ghost OFEILE,
FoNDMOEE ORI RHBRICET b S, BBREB L1 D,

12. The Story of the Inexperienced Ghost by H. G. Wells (1866-1946)

BEDDIZ, HEVEHEE I T evicEotRE§is ghost,
FTOHR~DERNA L LTEE+ 2 ghost, s T413 % ghost, 2 i
ROFENELTEDLT ghost——& % &7 ghost 233 L ED R EFEDY
f4iF, ghost LBb s ANMIOAREZ RETh 5,

The Story of the Inexperienced Ghost \Z %354+ % ghost 13RI L3EHZ L
EOBFEVFETH D, 2 LT 4, HrABOHRICS - Tkt 0
®, ghost DF~DREV HFRbL LR THELTWS, 20 TRBRO
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Ev, ghost (& - -3 2 EL Clayton 134E (the ghost) 2>
%

A

aul
hul

Z9

“There he was, purposeless in life and purposeless out of it. . ..
He had been too sensitive, too nervous ; none of them had ever val-
ued him properly or understood him, he said. He had never had
a real friend in the world, I think ; he had never had a success.’'?

H 2B ERTHALEERFFED ghost 13 Clayton 0BT 259 T
il & %3, ghost OPLF A~ LIF - TITL 23, %A, ghost OFIRY 2 EH{L, [
UM% Lz 7= Clayton 3B OK AT S O BHITHE O R~ LH
Mo TULE D, LOMRLIEDOMS L & SR BGEER OTPE & RE
v, BBEYE T ghost 24 - 7= Clayton ~o ghost OH5H 5 DJF
Bl REPRESK T 5,

13. All Souls by Edith Wharton (1862-1937)

z @ story T T B D, All Souls’ Day™ (2IEH - b3 E £ %
BT L LTHRIR EBRE Wz A 0B & TH 543, Susan Hill 2345
HWLTWB LBY, story OFER &> T2 ES Whitegates 23 LU H
4 atmosphere 75 story DXL R o T3, BICX o THR L D%
Wr7-t7- Whitegates—— Z OB 2K OB CRBEOLH EIC = L8
T&HRwkEAN Sara Clayburn OB RS O DE X EFTH B HIK
HAE - 5, B4, Whitegates FEE AR L{fivy & LT\ T &7z Agnes
PHEE Z O~ LHESREANANE R > TREEEAEFT L LT ghost 725
R LT Th %, Sara REOEME MY Whitegates & 317 [H+
DI TE—4E# D All Souls” Eve & = & Th 543, &3k & White-
gates [ZIXR - CTITHR V. BEUIKAIL ghost 726D Z DAEDHERTO
EETERDLOED D by

Susan Hill 1%, Ghost Stories o C{ESRE, #idZ% < » anthlogy o Xk
2T — < BB EMRNE IS T3 72 {fEFR D 4477 alphabetical order {Z
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AL TEA L, Z ghost story 2B WIOREB 2 TREtT 5 & %
&% fx%ﬁ®%‘?i@f§%fii’( Wz, Hill MED IR E ZhZnoii+ %
LW X o Tl ENEZT WS ghost story OARZ R BHFEICT 2 2 LT
&7z,

Ghost stories tell us a great deal about ghosts, and about living hu-
man beings, too, and about the relationship between them, and between
the seen and the unseen worlds, the real and the supernatural, as well
as between good and evil. They tell us about things that lie hidden
within all of us, and which lurk outside all around us. They show
human beings in the grip of the extremes of powerful emotions,

at key moments and turning points in their lives.!? (Italics mine)

Ghost Stories DFFE3CE LTEPNTZZ OXEILX# D% F The Woman in
Black oA D 95 5,

II The Woman in Black written by Susan Hill

7Y AR AV, FHEIBFEOMICE, 2 ZUEEC ghost story
% 3% > T\ %, Charles Dickens Ot % 1 & & 2 EHMARZETH
LaL, ZOMHOEYFETHS 17 @i%%:ﬁ{i@f:f)ﬁzijﬁﬁ”:ﬁﬁkin
Th, 7IVRTR - ATOZOELWHEBIMb S Z L TERY, FED
Esmé &m0z b, FhodEnNT62000B L THWTL, ZLT
% 72 Monk’s Piece TOEMAEFEICEMBERALCEIWTYH, “17 o
B WEE RSP EhTRY, ThEHICLES LN TER Y, “17
3, 7V RTARK oD, FOBREOREAHIMOTE L H LIRE
Do

W ABEROYEE ) LT 5hd, “17 z & London 0¥ &
solicitor, Arthur Kipps (3335757 E Mr Bentley ofpic X v, 870
ST L7z Alice Drablow oo siiiia AR L THImL, £7-4%
Z O LB R L CSER L O EEBIES 2, Crythin Gifford o
Eel Marsh House %3l = Liz/4 5%, = o2y Crythin Gifford »

h

= -
3

i
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ORI LA PES Y, BlEWoRZdLFEEE-TBRECTIS L
WO RAAIZAR > Tz, Alice Drablow 3 &HF b LV EA LR L, S
OISR 2 & W & iz = » Eel Marsh House 128 & ich iz » T— A TE
ATz, “The business was beginning to sound like something from
a Victorian novel, with a reclusive old woman having hidden a lot of
ancient documents somewhere in the depths of her cluttered house.’’2?
(Ttalics mine) Mo A & OEfih % Wi > Tz Mrs Drablow &, 40
DR 5 I LT v 7= Eel Marsh House & 13, 4RO ORKNICIE
HFEEEFIS, @SSR LTLRLTHLE LAV EEREMoPIcE E
BT TWiz, BBV T 1Y Rz oMEiin g L v 60 Fhijic (Victoria gy
Fiz) ke S 2 ¥, 2 h L ghost 23 Crythin Gifford 12H Y 1%
WT Wi, Z 0 ghost BREE OB ORNE & &, Ax DBWEigH~,
60 Enif o HkFr~ LT S ¢ 5,

Jennet Eliza Humfrye (35,42 % HEE$ %, Nathaniel L &7 5472
Z OF#:3 4l Mrs Drablow 0 87 L LTHET L5 028 6 gomg, X
OEBIZEIE L bh 5 Z Lg%, Nathaniel 24 MIESRZ 02 fF- T
Wi fk#l o Jennet (3 Eel Marsh House 0Z 06, #0EEBORF 2R
HEEAFEOR, BErE o THIIRWAENS O % BB+ %, Nathaniel
EBEICFEBR LT cEfEo Rose Judd, #1%, BHEzBWTWEL L
LICHE LT LE S5, Jennet (MEV, JHEMEORHIHE LD, 2L T, BF
¥4 & & ichfi Mrs Drablow 2B, H S 0MEMmuElivy, AMEZEEL
T, TR0 124z ofta K S, LarL, Jennet o ghost (TR DR
# 52 % & - T Crythin Gifford 123 bh, FOLREPHELPERT S L,
DT RTFEAFEA T L,

EUFO 17 2, 60 FEfioRREDEE LY, Crythin Gifford %%
T T To, Eel Marsh House (23 F 5B 4 = @ ghost story 0-F
FThoH, 17, Arthur Kipps ZE &K D4, Jennet @ ghost & H&w,
marsh Ty 5 Ftom i FE 2 &, Eel Marsh House @ Nathaniel o
nursery T rocking chair 2MZN % E 2 Fic+ 5%, Ghost Lzt %,
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W, BER, FKJERE %@L T Arthur Kipps 2AFBRL T <%, M
o X7 FB T Susan Hill 3 LT3,

Hill 3z @ ghost story iz B W TH# D B LB L Tw 5 D1t “ the wom-
an in black ” NI D TV B L OIS TH Y, = OME IR
{5z B 4EE Mk atmosphere Th %,

. .it (the expression on her face) was as though she were search-
ing for something she wanted, needed—must have, more than life
itself, and which had been taken from her. And, towards who-
ever had taken it she directed the purest evil and hatred and loath-
ing, with all the force that was available to her.2V (Italics mine ex-
cept must have)

It was true that the ghastly sounds I had heard through the fog
had greatly upset me but far worse was what emanated from and
surrounded these things and arose to unsteady me, an atmosphere,
a force—I do not exactly know what to call it—of evil and unclean-
ness, of terror and suffering, of malevolence and bitier anger.?? (Ital-

ics mine)

But what I couldn’t endure more was the atmosphere surrounding
the events : the sense of oppressive hatred and malevolence, of some-
one’s evil and also of terrible grief and distress.?® (Italics mine)

HEODMEELLOLP»->TL 20320 TEHICH S, atmo-
pshere 7217 Tide v, FEEOEHNQRE~LFIET VAL I 5%, WML
WS & IR AV BIR 72 ) THR - T L B,

But for the moment at least there was nothing here (the nursery)
to frighten or harm me, there was only emptiness, an open door,
a neatly-made bed and a curious air of sadness, of something lost,
missing, so that I myself felt a desolation, a grief in my own heart 29

(Ttalics mine)
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I felt not fear, not horror, but an overwhelming grief and sadness,
a sense of loss and bereavement, a distress mingled with utter de-

spair.2® (Italics mine)

“The woman in black” »yb#k - Eel Marsh House m#f— = h
LOWNIZHHIELHLIEL SHBRERWES L2, Crythin Gifford
OfER%Z, Arthur Kipps %, OWTRFEELFS K5, OB 58
/7% Hill |3 understatement & repetition {2 X T, E{BEZTW5,

ELLFEPRBER, TOHRREBFOMR LT 5% 51T,  the wom-
an in black ” > ETE 73)E% < Eel Marsh House 134 < 0RO R TH
5. ZOXNBHRIBE L ESICERT 5 2 i X - T Arthur Kipps i3,
BL T, BRECHDCAEN2RAFRT, B mEcEligL x
BRWERZ -, Ho o “reality” 259 X 9124 %, “ But what was
‘real’?” —fK, fINHEROD, MHAEERON, T LTHE, “the
woman in black” |[ZHBME NI EOH R L& -0 212, Mk > T
KL &N 2 EOWURPHAMICHEET 2 IEVR W E W) 2 L 255,
“ Now, I realised that there were forces for good and those for evil doing
battle together and that a man might range himself on one side or the
other.”2®
The Woman in Black 13 Arthur Kipps o g#iyskE % # < Bildungsro-
man TLH B DT7Z,

z = Susan Hill @ ghost story 31237 5% - T#4 72\, Ghost story
Lix, ghost E AL %FEY, 2 LCEMEOBMFEELIEY, Rx51
NDERZEZLL0, BEOLOLBELBER LI b0, FELEL 0BG
LWED, A ORIROZRL O, Hax DM DL DRV TARE D,
ZL T, #0O#ixk L LT understatement 3%ETH 5, £/-RICE
Y 4 atmosphere 233FHFHizlmb b hlEn 57wy, The Woman in Black
FFRECBWTLARRIZBWT L Susan Hill 23348 L L7z ghost story
ODEEEZETHLADE TV D, Hiid, HLAEESELVEE-> T
% Victorian ghost story ol #, Victoria IRt ic FE 2 >H 4%

— 183 —



B LD Tz itk - T, Benicflo Lz, The Woman
in Black 13, ¥ &1 <, Victorian ‘ traditional, classic ghost story” ¢
D,

% < @ ghost story 7% short story T 524 2h b 57, Susan Hill
i3 ‘full-length novel’ ¢ ghost story ##< = L2 X - T atmosphere
REE SR 258 L LTt understatement 733 Gikde <, repetition
EFRBHRERATHEIZ LB LI, BYVELIEF SN S “the woman in
black ” DI L B ITBEIRT L i > THEOL IS L, 2D,
L DLRENAI Y H 3 atmosphere 134 HEDOAWICZ VY > T L &
9o

Arthur Kipps i3 London ~E v, »iaTHh b 0iEL#E Stella Litig4
%, ZAOBIcAEENTZBT, Joseph Arthur Samuel BEBiIF oA WVWE
EVTIbILBHE MO IENDH 5 RIBAOFYE, HT=EAILREEH
5, BEETHR=-PRELABRHEZER>TELATVIDOEZ AT Wi
Arthur O3 H D&%, “the woman in black” % & 6 2 %,

I looked directly at her and she at me. There was no mistake.
My eyes were not deceiving me. It was she, the woman in black
with the wasted face, the ghost of Jennet Humfrye. ... There
was no expression on her face and yet I felt all over again the re-
newed power emanating from her, the malevolence and hatred and pas-

sionate bitterness. It pierced me through.?? (Italics mine)

R=—3HREL, BEIMOEBRITHINLLSHOCEF IS S, EFEE-
7= Stella 4, 10 » HicE %8Bl & %, “I had seen the ghost of Jennet
Humfrye and she had had her revenge.” Arthur OFiZz 2 TK 5,
“The woman in black” %, BRIXA» Y TR EMELBLTEOE
BLEENSELET S LB T w5, Jennet Humfrye @ ghost {347
B, BLALHE LAV ILEE, BLOEMEESHKI TVWEOLES

2

— 184 —



1

2)

3)

4)

5)
6)

7

8)

9)
10)
11)
12)
13)
14)

15)
16)
17)
18)
19)
20)

21)
22)
23)
24)
25)
26)
27)

x
Susan Hill, ¢ Writing a Book’, in The Lighting of the Lamps, London:
Hamish Hamilton, 1987, p. 202.
Michael Cox & R. A. Gilbert, ¢ Introduction’, in The Oxford Book of Eng-
lish Ghost Stories, Oxford: Oxford University Press, 1986, p. xiv.
Ghost Stories, selected by Susan Hill, London: Hamish Hamilton, 1983,
p. 10.
J. A. Cuddon & The Penguin Book of Ghost Stories, Harmondsworth:
Penguin Books, 1984. ##REL TV 5,
Ghost Stories, p. 13.
Lost Souls, A Collection of English Ghost Stories, edited by Jack Sullivan,
Ohio: Ohio University Press, 1983, pp. 1-12. #&ME -\,
Daphne du Maurier, Kingsley Amis, Penelope Dively, Leon Garfield %
S LTW5, Ghost Stories, p. 13.
Ghost Stories, p. 15.
Ibid., p. 32.
Ibid., p. 34.
Ibid., p. 40.
Ibid., p. 90.
Ibid., p. 130.
Mrs Marden +ZE Y F “1” %, Sir Edmund Orme o ghost %, ¢ perfect
presence” LA TVWD,
Ghost Stories, p. 112.
Ibid., p. 176.
Ibid., p. 225.
R OFe R, HEHH, (B FEHL (11 A2 H; All Saints’ Day 0F[)
Ghost Stories, p. 15.
Susan Hill, The Woman in Black, London: Hamish Hamilton, 1983, pp.
23-24.
Ibid., p. 61.
Ibid., p. 82.
Ibid., p. 135.
Ibid., p. 119.
Ibid., p. 125.
Ibid., pp. 149-150.
Ibid., p. 159.

— 185 —



