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A woman’s face with nature’s own hand painted

Hast thou, the master-mistress of my passion;

A woman’s gentle heart, but not acquainted

With shifting change as is false women’s fashion; 4

An eye more bright than theirs, less false in rolling,

Gilding the object whereupon it gazeth ;

A man in hue all hues in his controlling,

Which steals men’s eyes and women’s souls amazeth : 8

And for a woman wert thou first created, —

Till nature as she wrought thee fell a-doting,

And by addition me of thee defeated,

By adding one thing to my purpose nothing. 1z
But since she prick’d thee out for women’s pleasure,
Mine be thy love and thy love’s use their treasure.

(Shakespeare’s Sonnet 20)



VA7 AETOY 2y b 20F, IM4ErLRAEEDL - & LEA
RO —2THd L EbiL, FLRELEZLOBRAINEITIIBENAT
eV xy b Thbdbb, ThiZ, ZOBRBEIBREShEZHFETHIELN
FLEICX L T, “master-mistress of my passion”, bbb TEBThHH
BRYBL, BTLHY, ROBREXER+T2E, LIEELT 5, TORNAEKR
KRz kDN Z LEEBbh 3,

Bz LT, BHIELVWEIZZ0LIREFHEHACSE Y Xy F20E
I, ZL0ERELDIZE>TALSERDHEER-TERLELER D,
Aoz, zovry FoMFELZIRVIE-THS L, AR LTHSL S
FREEEZRLTVS LY, ®vix, BT 520X 9 202G
i, YA 7 2T ORBRICETERR LOTHo12Y, FLEMICL 2
DY xy FIFMETERSEEZEEZRLTVWEY, RV 727
ORBIZINED TVERHFOL S ICENIRSE, ChETIKASHTE
7Z K OWMFERULD X O REEH Z ZDb O PO HBTERL, £, 7
THICH2 “hues” L5 EEN, 1609 EDYIRT “ Hews” & 72 5T
ZZENEIBEILEHBLOLGTMNHEN LY, $8icz0200FE, v
A7 RAETDY 7y PBKEICE > THZ L TERMTFOREOHELL R
STWBEBES 5,

Fr7 A hHEORERERTYL, #1213 John Benson iz X 3 1640 4£K
Tit, 3-4EBERLT_NTOY Ry I8, T—AoLMicdbTohTnd
EVWOEISEEZB L EH Ty WEEMABNTVEY, Xy ik
ThEXR, LD Fy MCEA MAERTMEBEZEICL>TIT>T
By, 20024 bt “The Exchange” ©5 %9, %7220 Fix, 24-
47 - 48 F L I AT, Southampton 7By = A 7 A 7 IicE 272 BE K
ThdLOMRLEBY, Fic, EEPLoLbELWVWI XY bO—DT
HBELrbbEY, ZO0JBEHHRLTLEI EWVIFEIZITbh
T ERDBENHY,

£ OPFRDBERE 2B, L H20FczbsHAR, ELW
FEHELHFAV A 7 AT O WIS CERENRBERE S > lo D TR ARV
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Ll s B FEER, L0V Ry DL THS 9,

7, Vixv F20&0 747HE, “A man in hue all hues in his
controlling” L9, FEEICHDWE—fTLR>TWS, “hue”, L
{1 “hues” 1%, A3k “colour(s)” oEHEFDH, Schmidt 12X %
lexicon 22 LTh, Y3y b 20FE2HBL T STOHF/ILLWT, v=
A7 2ETH “colour” LWHBMTIOBEHAVWTWEZ & B b »
B0 R LY Ay M20F/RF B Zo—FIcELTE, £< oW,
“hue” % “shape”, “form” @iz “appearance” LHu5% Z & T—E
LTWwWa, 2553 0H 7173 T+0%, Erkb (hues) #En
DEZFLH-T(HoDEFLOLEIEI)ELWEEL (hue) 0F, &
WHRERICR B,

Fh RO X5z, Z» “hues” LI ER, £< OEICHHERNLHE
ATEREED—ETHS, KLALLE LD, Oscar Wilde 37 4 2
vavDEERTHRELEL, Mr. WH, 34bb Y%y FPME S
Fi3, VEYE, Willie Hughes Th2 w383 Ths 57, zhidvA
NERA VI FicELIH LS TIEAR L, iz Thomas Trywhitt &
WHEFEN LT FEIZRBE L b ORI THEY, vANVF T T 4 Y
— b 2= ARLVEFENERICELLBFEL TV AP 2T O T H B
25, ZOERIE L O ERT Tz, Samuel Butler 1%, A K
D/NRER L LV ERBIREELZTERY, TV xy My ~0ERIK
Mr. W.H. it William Hughes L wWoE 2 & "gH530 0 L7289
T, BLIALTVWE WS 2ofth, Joyce o Ulysses o %k3: A4y
DIAL, TANVEOME TRVFKCbSNI, S LTED T WS
L, 7V FLv Py FbPay 7y 7y —vig, RaoRticmTsn
YRy FOBRELTE, YAV EOLDRME—FEERERTH D LF
STWVWBE EnHI

Zof, Zo “hues” L) —FEICHLTE, Zht “Hews” it
“He. W.S. (He<nry> Wcriothesley Earl of> Scouthamptony.) ZfgL
FTEWHBIO, F7z “hues” FHL hoFE, HlxiE “hearts” ni
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HTH59 ETHMRY, SLEELLEE, ZOEZELESITIH8
T£To quatrain 2%, Rit%k, BEKLHEITHY, vY=A272E
TOFIZEEbDOTEEVELT20FLLHHRLEIS L) RS2
BDTHBY,

Pbko X5 AREEITNT, %747 “A man in hue all hues in his
controlling ”, gt “hues” LW HEBEBNFEICHEZ 3| L EMRKERL
TEHWRWTH S 9%, “hues” &, T&nih, B, LWAMRY, =
D—ATOREFRImD THF R LD LR BZDOTH S,

II

IRETHBRRTERIIC, VY=A27RETOY 3y F 20FOMFRT
1%, EEA B ERENHER & v o AW ERE Fw sz gk
D, ZOEERA AV %V —, HIRUER, THLRTY S ERHY
e wo kiR e ZBE L RIS P ETH 2 X O cBbh b,
AROERE, Z0YFxy b20FC, ULOMAE LEET5HICRE
WEEEOFREMZ AT <LK, SO RMETR L VI B8R, R E
bTrZLtizhs,

Yxy b 20, WEERAROZOZSEXMLIEE L TwDS LE
bivd, &35 56 44T, “ A woman’s gentle heart, but not acquainted /
With shifting change as is false women’s fashion,” (Zo. T4 D
RELVLENR [BYDOZDLDEIITI Db EMbRnoE,2) i
WIRERTWDS X, ZoYFy bRELE, BFLEL W HEEE
LI, T L THESEBHICFELES 2T, ToWHEr IR c5Ee
BEROFEL LT, TARXTHIZHELHATVI0THS, Thbb
TCHBOR AT bW ELOEE Y 2 oHERELL, BET, B
WL EET 5 kR > T,

TR L WO BEEN, ARY v ABIOSURERICEWTAH LT
WEBHBICOVWTHRRTEBLARETHS ), V4574720 TEHE,
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iz31F 3 Salmacis & Hermaphroditus &gz, — U Fz2Ho 3L
AEBRIFATHWEZ LD TH D, YA 7 AT L, WiEis Venus and
Adonis TRARDOT F=2L ) bl b, BICHEBHREIE~L<T
uF 4 b Ak THRHE, PLETAL LTRBATVWIOTHE®, o
FEOMPITWETH - T, BEMNLEF L LTI, B L BBk
Fox OMEESEEICEZ TEFICT 22, i ke fligs -5 LT
HWEOBEN LI2H S d L WIEFINSI g Eh 3. —F, HEMN
BRFEFRIZTT b o, 24 v=%1) 2 MR BEERZFOERICIEL
TWh, 75 br® TBE, TBWT, 7Y 2 N7 7 3 20ES MRS
DOFFBFIL OV THBD THBRDETLRVY, TOF )V THRERET
V7Y R 7THOBEERERCRENT, 24 Y=%Y 2 NGRS
BIZBEISVAY ZkithoTz, Thbb, BFIONEHOARE LR~ TA)
HEga 1:27 iz, WHEEACET XY v TR RGPRELE
FHLLTWRLELRBNEDOTH S,

Thus god created the man in his image; in the image of God
created he him: he created the male and the famale.

(Genesis, 1:27, Geneva Version)2»

T EO) NEE LIS WG Y 7es L) zoiikiconT, =
A OBEERFEF T  the male and the female ” % HEEA & IR+ 5,
W>T, #ELE>TRILNTEERIOANBM T F 2 3ZBEEF LW 2 &
2Ry, THLDEFILTHHPLLARMCHEEETH S &) fEwmas
EANBDOTHDY,

LT, FRAEIMomES St e EE]lT s LELLND X )
D,:@hﬁmidwkﬁﬁ#,Wﬁﬁﬁéwz%yx%&%mﬁﬁéﬁ
LEERMRZD 1926 1LHHEOTH >,

PRI %, 20X ICEENRELAFT VRS VA ETEDb-
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IRED—DL LT, VEAFVR ST =R NEEHITHZ LN T X
Do T4V VaHTT b rEHENP—ATHS Pico della Mirandola
3, WhwdlRT7, TRbLaFYEIIBYZ2BECEEMEROEK
FROIBHEIC b IEFESTRL, KBS, TAHRE, oEkicowToERTtd
% Heptaplus L W5 EZREDHL LT3, TS, 1:27 2B+ 3 5%
T, v—={ “that He created man [the celestial Adam] male and
female.” (II, vi) k= TH P, zhiz BRIz z<f v TEPL
ey, AT OEEREY Zohar 2RI AL L—HLTWBEY, i
TVvZH v P THOBERELETH Y, 0 FEMoANEREERES
THDEVWIEREZEL > T/ Philo % Origen 230 3% v 28icizH
VHENRDLOICRY, ZOMERLTI F=2 PEDLVETEENLD
TholDTH50, ¥—a% Marsilio Ficino L \vwoi, 7410 v =
FFI P UEBERLDICLS, O RERIIEORRER, £ ol
By 7RaRdy, Wb 5 trattati damore R IEEL LT, 3 —w v 4t
BhioTWole, 205 bayd ¥y AT, BERBEOLKIZLH 7T + v
LR U <EBL T/ Leone Ebreo @ Dialoghi D’Amore 1, Tl
AR, BT Z @R EEERICERT A IR E-THEHP LT Y
B3, FWi, TUFRRFO KT, FEETHRSAZITRICL, 7
FAPEHERATH o7e &V IR E AT LB T&E 2,

The ture and onely Androgina is that which was presented unto
us. ..by a marveylous effect in the person of Adam, when this
mightie Architeuctor of all thinges. . .framed of one bodie, and
one spirite, two bodyes and two myndes, which proues this amitie
to bee more diuine and heauenly than the common sort can

presume.

(Monophylo, drawne into English by Geffray Fenton. A
philosophicall discourse, and diuision of loue. London, 1572,
sigs. 34r=v.)3D
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R L THBELRMERER & ISR, LR THLMoBENL/’E
ERbTRAVWLRZOEF, TCHRORIITETh -, FlziE, Al
MAEFH/DO—>Th 5 Sperone Speroni » Dialogo di Amore (1528) <
3, TEREELA-TWBEBALLE, ThFhoEE L, Ak
EZORER, BHTLEETLRVWEREAO L IR LDILRD, 2 kiT
BoTWBE®, i, S{RERICHREATESRIELHEEH, LRy
ADOLEREW RS B 52 LB H 2 435, Hypnerotomachia
Poliphili (Venice, 1499) T4, ZOE—EHOKY T Ty = X 2
POBEOBZERT bh, Bl ESd oy BATLR, TEUSO
(5w 5 AFRRE D b S h, o REE R OmEEA B
L, (Zo0REE—2IH—>T5, OTH-71, BREORORE
B, REEDARNIC ABEDYE LT Wiess@RIBIC R T 5 FEICR 5 L B X
LRICHIT D, Thw 2 CWERAIREIFOEEMIC AW s ),
ZLONVFY VABEFCRONDIZ LR 2TLDTH D,

FHEREDA A —U8, VIV v RAOBEFHFIRBNT, —@EO FHER L
LTOEFBNLREEE2R>Twa 2 83, =Y PO ERER
TLH S TH S, Edmund Spenser @ The Faerie Queene i3 EMER
BOUT A4 —F2ABBE+ 5L, rogE=x I90FEmoERE, BS
L7- Amoret } Scudamour O¥E¥Ex, I B ofe~n w70 T 4 bR
SLTHELTWS, mttEARREE O, John Donne
Songs and Sonnets W1, %< DFEOEPEL L - TH Y, FHITHEMAZS
BOBRETFELETHERCBOTRICHLATH S, HicER2MOA
A—=VELTOmMERER, 17THEOHERCLRAL A S8 L LT,
Maren-Sofie Rgstvig 13 Milton ¢ Paradise Lost, VIII, 419-26 (X,
Marvell » “The Definition of Love”, “The Garden” # &3 Tw
2%,
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NEF U ZADTEFEILBNT, TEEORME LT, ERLBOEFHOEH
LLTOT7 v Fr¥a) 20FT BB oM< ths, LT =
A4 7 27 OFEESRCL, MEEFOS 2 -2k, HeBEXL U LICE
BLTWBEDOTHBY,

Vaxy b 20FiCBWT “the master-mistress of my passion” &%k
Z2 LN HEFER, EEPERICONT, BIAKELLEDE 2L LAk
2B, LORBRETLELL DAV EBRREBIHLPICR-TYL, ¥ =
A7 AT BRHEWEE G, BRICLEYShS DI THE, LoLE
BEOHBLZONFY AR THEGED B BWEHITZEE-TRL,
ETFHEOEDL Y BicHiE S hic & BIF L The Phoenix and Turtle %
HITBZLPTE D, TOFHIARILE () L i (B icehEh MLy
& THEE) LwHIZ-ooRBEFEL, TOMRNAEEEEHVWELOT
bb, ZOBBEHEHEN L THIMO—F, EVIBEPBREZED
FRETH D L, FE, ZOFICEBHEBIOSHELHVLA TS LW HTH
WHRTTIRBERTVWEY, Shig, SEEAMEEANEE~0EE, M
B OEHICE T 5 MALDERR e vER->TEESTS, Portia,
Viola, Rosalind & o MAELLZE v o v &E, BEMSNRL, £
LWEBLSEELIZHFAMATET S NICEHELZRLIL, LR
ZEVHRTAEESLBRICLRITTRVARVWE WS, BEMRR 2N
TWBDTH5B, bD Hamlet iITo>NWTEZ, Thavy MEIv =27 R
ETHHERUL, BEHTH 72,2 LWHIBRRD I ET, MikE
BOXHIY = A 7 AT OEREERMEKICbE > TR, EEAFE
EROLBZTIV, EzoBnGb, FHEREE K L TEENR LR
%o Tz Sidney % Ben Jonson®® 1 i3iE - T, JEFICHEEMNTH
B, MMEEFIHTHY =47 27 ORMIZ, VFRFVRHFF brE
FEY, 2 Y=%Y 2 MU X BRRIZZHE LT3 John Donne 0%
hic LAt nz ko,
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ECv2A 7 RETOY 3y P 20FTHBEN, ZofEHEZOEET
bHMEREAL, BREOI ZTHHELTHEIL, EELTVWE W)
AT e FET 54, James Winny i3, Y% b 203%icBAL T, &
EoFRohELSE, BolL 3T stEHLBEcLTEON
LOTHY, FIEERICEBETLETLRL, E5 06 0EaEE DY
LRETZENRTERY, LWOIPRHAEZFZZOY Xy FEEATVWS O
Ehb, ThEBRELRZRETERVERTWSE®, LirL, B
Fex ORI BATEREE S, MFTCHRICES D &b, VRV RO
LERCZoMENED TV AEERMM,A LHELT, Yixv F20FK
B A2WHEREEOEE OB LA 52 L1, RUTEY TRAEVE
Exbhd, ZLTZOXEE, YA 27 AETICL>T, =Y 5y bD
Bz —RRicl EO/uETEELROLOTLDH S0, Dbz ny
Fy MCETBRY, ZoHATE LROBEERFECH 7T b rERLD
L L ARSI RD bNERETHA I,

EEAEEE LTOFRMEEA L WIS, HROAOALFF v 2ITbie b
ENTREREZLI—2H Y, T 8bby / — L 2B T 58
EHDOERDBENTH 5,

Tvry Ly Ry TERICERN S ) — v ZEROIHRITE, WDY B
AR AIERD, StRICR o THRRENLT S - AT A XEIRYE
PEERDLD, ZhOLOERPIZ LRI ERE & LComMERAIET
HitdALELERHE B DOTH B,

I am Protennoia. ... I am the Invisible One within the All. . ..
I am androgynous. ... I am both Father and Mother, since I

copulate with myself. . .and with those who love me.

(Trimorphic Protennoia)*®

7=V ZAERIT, FURMCTEREEYE SN, TOHBIHELSHO
BROPICEEE -, FLTEEEL LTOEEEFOHEL, HéE
— 37 —



EH+2 TEREOR, CRIMBINOTH L, TEEEOR, 14
Rebis, 725 TEO b0, & LEEH, KB AORKARZVWLE, #
EWOFET VX IR L AKRORE ORRER L2559, £ HFEHH
V=Y R, WEMICEEES S &, AR BEoREREFHE L LT
KB ShY, BHEYEDLVWDLY 5 MLFEORKE, 0F—BREEHMT 50
THBY, RicdFaoi, 16MROBELFLLRFESWHO—-ATH S
RSN AADEER, v—ER BT 2E5TH S,

. Tinctura, the last arcanum, is like the rebis—the bisexual
creature—which transmutes silver and other metals into gold;
it “tinges,” ie., it transforms the body, removing its harmful
parts, its crudity, its incompleteness, and transforms everything
into a pure, noble, and indestructible being®?.

RGN RARZ, TVFRRPOEETL, 057 L EOEENAFER]
R oleled, Pav . FUCBWEER 5L, v - Vary oo
B The Alchemist 352 H TG ShaHENHBROLL LTy 1R
ZANBBINIELDOTH B,

ETHEHH L -2 TREZOtho@BE SICE T 5, BERT
DEETHENZRE, Y= 27270V 5y 20FI2E T 5 “the
master-mistress 7, TRO® 5 L0 FHELVWAIZELZTLEY ) IROL.6) %
FoEFFIIHIEL TEWRWTHS D Dy,

Yixv b 20Fi THEEFOR, LV IOIEHEROSMERRERIAT
WEDTEHRWNEEENEZZHMBEIFEICL) —2b 5, Thiz “A
man in hue all hues in his controlling” (1.7) iz T “hues” &\
FENEZEMRTH S, V=2 7 ACTIRBIT D ZOEOAFIICBE N
T, “hues” &2 < BRIz “colours ” oFEWIZE S = & AHkALAVWDIT,
Vixy F20BOZOEEFIETROTHSE, ZOBEMIABLEF L B L R,
& 2 RTCAOHEN 2 38 L CORAER O —IRIE 2 0O RER SIS B L E-T
BW, LZA%, z0YFy beHEWORBEARICL-THERL 2§
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A, “hues” % “colours” LEifez L PAREICARZDTH D,

T L XTMERAIC L TEREEERT 5 TEEEORH ) 3£, Tinc-
ture (Yefask) ORLERSZ LN L LB L0, LY IAEEE
NERDO S bicEgR, $hEHTLEZX ATV ELLTHD, 20O
LS OHSMEICERSA TR Y, B TIET 7 €7 ofidil
e, V<A YHOFEFTLH o7 Khalid Ibn Yazid @ F=onEIE
nEy L, TEEEOE X TH, R &K, H, RObLYIAREAL,
R TEETH B LW IHIEEBRBH B, 72 Ramon Lull § T
FHOAL KBALT, "FHOLLYIENETILELEATVS,, L)
BREE~NTVWE LW ZETH DY,

PEMoRFIE, =V 7 FOWBERIchY, 22 TEEREE &M
EBDICHECTHEMPEELR LI E HD TV, #-T THEEO
Fiy D TREFE ERERLOLERI L ROEDR, EREEOBEORE
L, BENOBRBENR Y L CHAL»ERTHERALTHE LEZDL
nTWwk, TORBEE? Zo1E, BEPLABRLZRETRZEICHFETED
NHZEIE->T EREEOA, OBRPSETTSZ Ltk 3,

ZIZTHETREZLE, BRAXDLYIAEEHKAE LA L RSN
TW5ZEThd, ic THOWE, (albedo) LITN 35 b0 OEANIC
i1, HxOBERDLLDLADEZLILAR-TRY, ZARILEOT, 50
BTz bhd, 2o L3 15914 e v R clHlish7z George
Ripley Iz X 28442, The Compound of Alchymy 123, {ifF & 72 <
ERERTWEY, —flebiFskb, 77 A bOREFEHICHS “The
Vision of Sir George Ripley ” 23EEITH A 9%, BVWOTRKELER
5, by 7Y —3HETEND N> REEOXNE RS, HERXFHE TR
i, AROLYCERICAL 2 (BOBE), V7Y —BHEEWRIKRC D
2, ORI B, T5 L bFekkc OB NEEED 5B R
HT WO B REESBHEH T 20Th o, 2 LTIDX ) REEN
FTRTHEZZOBIZ, AEIEEDLIAS O TH 5 (And white appea’d when
all the sundry hews were past)’®, = U FRREOITAL FE72, BEEWN
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BT 2EOTLE WL ER L ER TR okHELL T, N
VY a vy rogth, The Alchemist b —Eiz b T 52 LN TES,

.. . These bleard-eyes

Haue wak’d to reade your seuerall colours, sir,
Of the pale citron, the greene lyon, the crow,
The peacocks taile, the plumed swan®®.

C.G. v 7icknid, BEIFHEICRELRERIATHYS ThbW
5%, omnes colores |3, —FHOEEMEERTLOTHBY, THEE
DEHE D, bowEOAFEESR, EHTI2LO0THDZ Lix, ZoMWmER
FHEEFU SRR BR0Th b, > THEWORBBEREELS
iE, Yxy k20Fo “A man in hue all hues in his controlling ”,
THHED Y bILh LW s BFPEXRTHELVE,) &, BeEEHA5 L
MY vy EFite T EMEREIC T2 B,

v

FERICABANG, Y2 7 AT EELT Y PRAFPOIAER, #HéE
WL T EOBREOHFBEAF L TV e W) B TB L RET
HAHH, —BlZLTWwWzE, THFE, BEL LI, R oKEELT
WEWHIZEThB, Ry Va v rEEEiFiconTtEBWRRE
ELTWeLIFES boo, {EPicsIfshs HELERE, vwihb
TR ETIRERE, THhdEnI?, Y0y, “Loves Al-
chymie ” %, Btk OMMBATEA & Hx 72ffE “ The Extasie” 72 &,
% OFHEHICE W TEHSWH R IR E AT W5, & ieki) 28k
RO ER I, 595, T CORMOFERICALNY,
WEBEIDOSFEL, FhEHSINMEFOERE S, EfESTHvwTwa L
WHZ ETHBW,

AT 5 20X 9 RELOFERICIE, =) FRIRFICBIT B HEKR
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72 magus Th o7 John Dee oBFEENRKEVWEEDbN S, Dee HE,
Monas hieroglyphica (SBEIHT) &) BRI ELZED L T
L9, SEWICEONEP oz Y FR2—hiE, ZORFLS>NVTO
B2 T 4 —RD I H % F 7= Sir Philip Sidney 2%, Y3 -
F4—Ffie UTEREWE L-—RBHRH 0, #oik Mary Sidney 4,
fmgtcix “a great Chymist ” (FERAREAEMNM) LMTH T3, ¥ F
=—SUERH, Rbhe il LT, ERFEFEEREL LT, BROFERICELR
RERPBIZOVWTHE, WHTHERSZETLAR,

EHIZES R HIE, 1590~16124£2L 15, v =f 7 27D career |F
EAKChEZHE R, o oRELFANENEECHRS A
ﬁ%ﬁ%%okwnzu%&xﬁm*Héﬁé%uﬁurwﬁm&%@@
B, EL—RERML TV RELWIRFLTELZDTH S,

L LEETREZLE, YA 272ET7HZTOY v k20 FIEHE
WOEBERR VAL, ZOHETHS, Thbt “alchemy” L)
FEr—ELHWTI, REESHCELTrR ) oMk HomE o n
BERTHRIZE S W iR, BT E a5, BERA
WE, FHLRMHELLAWBEAPLFES DI, bR THERREDNL &
T L WI ZoFkE, SR#EeltkoboThy, TBEOVD
W 5 TEBNCEES 2 A2 RN E WA FETLH 270,

LbbAhAY A7 AT HHEMEBL TV L WIREEE 2L, &
NETKERE LTHIRESHELLTY, Y=A 7 AETHREREHR
ATV E WS FEHLIZ RV, DB DR, =) FRRFIZBWTEHAH
N, MY — KB L T Wiz LW H HHE, F7- Jonson %> Donne 7 ¥
DOHFENT, TOEBIOWTrRIVEEICH > TWIE W), WhidR
WAHLO B TH L, bbb d, Y3 v b 20 FICIHEHOREA
RPRDONTWSEIOTRREVWPEEENEZ 2 2BAIIE—>, 98
AHZEI2EY, YAy 20FBOMRICK T 5800 0BEAN—3%IC
RET 5P TH S,

V3w b0 BOMRICHI>TETRE & 2 2 013, BiicdLT
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““the master-mistress of my passion” LIE2T 2%, ZOREBEITH
59, LrLIhisnTiE, BEECFBMTHLIMERGF LW, L
U RBEFICERNE FRACRL L THRRE, RLTWERDLY,
BOEEHENTHL LI FRTERY, EEEEAO THELED
Fo L Th, ZhiESSWoEENERNL T 2%BOWHEATSHY, LiIF

LEFVRPMCORAOLNDIEETDHD, E-T, Y3y F20%Fic 45
BHEOFR) OERABVAERTVE ETHE, FhiFEHOREEL R
{THEHRLRNY,

HFEDELWRE ThHODEL02EEVWIICELS, EWVWHIEAT
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