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T - TAFURVORRL, WEPES AT T AV S - = a—
AV T I REBWTELHER TV L W) HER L oB#EZ, FLY
THAS iz L=oix, George Monteiro, Barton Levi St. Armand {ijf%
Tholz, MENREDHT “ The Experienced Emblem: A Study of
the Poetry of Emily Dickinson” iz nWTV, L LTERLTWSE
B, 185141t ik & 7z John Barber & William Holmes [z X %
Emblems and Allegories TH 52, 1L, 2327148y MIHFOKIK
W% Barber o [¥fikiz, Barber B, B XUVt Holmes 23R % 17
2b0THBY, FRE TEMLEEET S, L) BB O
2, bR T W TELAIZLDNRENY,

HERE, KEicBWTIE, AR ic Geoffrey Whitney @ A Choice
of Emblemes RNHIE S <Lk, -EitferhEici@ii 2%, Francis
Quarles, John Bunyan & o 7zBEEAERZEHR Lz, 7225, HHibid
bRIZARD L, FHT OBFIMEE- RV TE, REICTRER-T
Wo ¥ FD—HT, TAY BB TE, AR LRIz - TH
MR &=z o Barber & Holmes |z & 5535 Emblems and Allegories
PIEFEELIc L WHIFRERY, Ca—-) 2=XARMERELT, Hic=
2=A V7TV FOAX DEBEOPIERARSINWT W L2 WS b O
EWx ko,

Monteiro, St. Armand K%, ¥4 F A0, ZOoEER»S
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DEENDOLNDZ R, L OREETRLTHHALTWS, MEKBAZEET

LI, THETOFOMRE L2 ICIETEEVWISALHEN LD
%o L7 L, Peter Daly 4845 L T2 & 9ic, EERK & FEME O—xf—
OISR EFRWT 2 Z LRESH TRV, HERIZL2R SR
DML T HMELICRVH L EIz0R, BEER»LOHILTHS &
HHTEL AL TH L, Fhupx, Daly i3, TEEREEROTHRELL
fﬁﬁ@fd&<,¢&®% BOWTESMOBELXED B 120 O L T
EThHD, LTV S

AEFETiE, o Daly DOEEL FHHIIBWT, FTox Ry O FE
Emblems and Allegories L FE o, L& DL, MEOHERBIIHLI-HTESEL
Mz THmizn®,

1)

(1) 915FmHL#EERK “ Walking by Faith ”
FARVAVOBREREKERL LALET, FFA8-2< s, #
NETEHMEMIC L ERESh TWha D > 72352, EEROBT 245y
BT EICE-T, Bl A—VE o THREICHFLTLZ2LTHS
LA Lighit, e x@mERC#HIA T3 H 5 W mm#ﬁ®$®
FREERVAI XD RATE, REMLEEET S, L) EHEK
ARDOERD, HLOFICENWT, ZOTEFITRLDEVD & LikHH
TH 5,

7= 20F, IS FEoFHrEa  Walking by Faith” (1[¥]) I2fEs L
EbETHLE, FOFOFERENLVESLHCAATLSZ LIRS,
Lirl, TOEBERMEEHLTWSRERE LEMOE, B2 G
NTFERNTVWEDTH S,

T OETEICE, FEomY, “Faith” TE0, L v EoEishi
BB EEED —ADBEN i Tv5, Barber & Holmes 13k o &
D INFEOERE 21T T W5,

my



(1) Walking by Faith

" ORIFIXBENRED E» LML ESD BWFEICLI VST
Bo Lo L, S3MERE LTHE»Z2ERRY THVE 28 (“plank )
DEEHEATNS, HHEFIFFORPEOTLEEZHOL T WD D
2o FLTHEHE, BERKRE, YbZHTWeEE2—RoOM, Bwvoir
TNb, ZOWK, E52MAICTEL LWERERZS, 2Z~E
DT BRBNTWB D,

%312E, ToER2 Lo TEERERS L, HAFICF o AREEFE LA
bhd) L, BWEomd I IcEMRELZ 3 EREHS CESVW TV,
KIZIS JFOFHEBIT 2,
Faith—is the Pierless Bridge
Supporting what We see

Unto the Scene that We do not—
Too slender for the eye

It bears the Soul as bold
As it were rocked in Steel
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With Arms of Steel at either side—
It joins—behind the Vail

To what, could We presume
The Bridge would cease to be
To Our far, vascillating Feet
A first Nescessity.

BRIzB I 2a (“plank ”) &, zofFcsnTid, THIZRA
HHRL, RVECLATHTHIREEABRVWHR E 2 o2 0 En )
“Pierless Bridge” TBHID 2 Wi, LHBlEATW3Y, ¥z, BEKIZ
B2 ERVWEE, #ih e V[g]ll PRy EEh T30,

Lrl, BEROPIZENTHER>TWS Lo, FRbbIEE LR
L, ZOZFHIFHIAA TV W, “Pierless Bridge ” #3825 A%, ~X—)
DE I AT S %7 “presume ” THER[T 2, ZLETERVDOTH B,
Fhwz, TORIRY I, BEROANIO L SRR & O Tid i <,
“va[slcillating” TEB2 T3 | RN LD LR >TWS,

FA4F RN, ZOFIBNT, R— o) oI By E YA
PHb, R L LT R0 RICEABIC AoBEER DL L T W
5, ZLTC, ZhEED LB, BFLHFOETH-TOTRENS
9 73, Barber & Holmes 2= Hi L7z OEEKDO NP EE-EE L L
T BILNE, TAaF AL ST, 22-T, BHEOLORICHEE BN
RO EEREED IR oD TH S,

(2) 384FozkrEEM “ Soul in Bondage ”

Fa¥ AL, LiIdLidzokHiz, Barber & Holmes 723 < &
Koz, BHoOLoRNERELTWS, #EK “Soul in Bondage ”
Teobhizdly QR s Ty aifRd, 4FoFzBVTI, 7
41X VAVOLOBORREELZLND,

ZOWBERICE, MEO@EY, ZAOABFEINTNEH, F—A®
OREARERDLTWD E Bbhd, Thbb, RuZ ki Bk
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(2) Soul in Bondage

, LbO—HIEHESEBMLTNVWEDTHS, Barber & Holmes 1%k D X
D BRARDEREDIF TS,

FrzofizZb T ABlREz A EFMciszLick), 2O T
ORPNICAEN LEEREINZZ LR TE S, _

%7, fEPLRANM->TREHLTWS BIX, SHBAED? SEh
TEEBMIITRELTWS,

R 384 F0FHEIBIT 5,

No Rack can torture me—
My Soul—at Liberty—
Behind this mortal Bone
There knits a bolder One—

You Cannot prick with saw—
Nor pierce with Cimitar—
Two Bodies—therefore be—
Bind One—The Other fly—

The Eagle of his Nest.
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No easier divest—
And gain the Sky
Than mayest Thou—

Except Thyself may be
Thine Enemy—

Captivity is Consciousness—
So’s Liberty.

ZOEOE—, #iix, Barber ¢ Holmes o ROFREICER S &
HiIcEbh B,

FT—ET, FT4FUREHOZLE, TZOREKOBFOERICE
VonTWng, LFthE, FEHLTWSH, “this mortal Bone”
TZOREDF, L3, FSLLZOEBRICBWTL &8 44 L CH
PRTVE L0, Thbh, MCREHTRAZSEEEEWEZS®
2, EREERICEONEHE RELESGIE, F—ITHOERO A 2 —
DALY/ AP

FEd El, #=/7H» “Two Bodies” Tk, 13, HBERXIC
BUILAZZADOANHTHS L35 L, HUITICH % Bind One—The Other
fly— " T—o%#-Th, L5—23ROES, Lix, A THELA
TV edh, oL LALFAT L LV EEROFERIZIFIET S
roicBbha,

IOYXHIZRTLBE, BbFHEoT o fhTiE, “My Soul—at
Liberty— ” TfLoziiz—HE, LB T4 22 r0BE, BHEKOA
MriEroTwL, L2, BLTFsFravid, ZzoFohTtHER
DODNPD LIS, MIZHOEE O T LM >TOVDLEVREBIEA DD,

wm=Hr R, -7, Barber » Holmes iR #& i NT
ERESRTWE AT ENEBFLNTWE, TLT, TOROMLOE
FEOHTHBLRES ATV D) ITRkBEi D TRfkD 5 OO, &
T, ELEHEREICHIL>TRNLATWS DR, thou, thyself »
WHOZABEHWTRI S TWS THEM#R» O, LI METL
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%
IelalE, Hi—, HTATH T “Except Thyself may be / Thine
Emmwﬁw@&tag%@mf/@&taa@mu—q& HE#OXE
O ESELIIBRGARSTEN TR, &y, FLEE, BT
T, HaohTnwa eELszed, BRATHD LU S 2 LY, Lz
Ei#o LToMETH D LT, H—EIcB i35 “My Soul—at Liber-
—”rﬂwﬁiﬂamJkwiﬁﬁbhﬁﬂﬁwévufﬁﬁufwéo
7Eh, HHEEBELHEO2TLT 4% v 20O 2 ORKITIZ, 09
EHE LD L REHTHD S, BEMOANYIZL T, ARG
WrohTwndoed, ZLTHBIMOLE~ERAIT LI L, 5T
HOEFICLEZLO0Thol, 2ED, ZZEBVT, Faxrarofl
L, EERLME RO TREME RS EEROAY & 33 B, On
THEHBORE~LH>TVWIDTHS,
FRVMEILLNT X » TR RE? DR S NicEER o N oEIZ, 74
FURAVEEE#S»L B ENIHED %Jﬁ_@fm{) Liview, Lisl,
BRoOERE 2PN ERT2 X918, BbE &5k L Lz BRIz
W&Aﬁk®%%ﬂﬁwfﬁié®fﬁﬁ<,E_ﬁmﬁﬁ#Bmﬁﬂ;
HELLTW HEOLOFAEL LT F 4 X2 v i3iaTvns, BEX
”%MIHBM®@”rkaMkﬁJD%ﬁkiﬁoéikzéﬁgw
ZOFEPEEE LTwAs Z 21, &L 5 “Consciousness in Bondage ”
FTeobhicEilk tharrvniks,

(3) 632F/iplEEN “ Weight of God’s Word ”

AT AFVRLAZE-THE, TOLH5A TEbbh - Bk, —B%
MORE—ORTHEEDL Z &L, FErAETS EToidie LTHDE %
Rowa2Th-12, ZLT, FOMBIZEWTEHEOPAREE:Y B
LV T4 F A OHAR, TR ICEN S S EER
DT L F & SITHHEA D D ORI LIZOTH S,

el ziE, TAXUARVOBALLTOBANRHRIEDLRL TV 632%
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D, EEX “ Weight of God’s Word” ™o EE ES | B K) ~
DREOFTH 1D LI ICBbh 5,

(3) Weight of God’s Word

TOBEERICE, HEOEY, AL TWE, FEoLAMiciE, Fa-
thers, Creed’ —ism kV\OfCAFﬁﬁ) %J:UAFa'ﬁ#ﬁUﬁLT:’Fﬁﬁ?ﬁi@ﬁ‘B
nTW5, Barber & Holmes 3%k D X 5 ZNEDOERE ST T3,

"Wolch, FEOLEMickHoERE, BERBMIND L, Allicd s
Lo, BE (“vanity”) 0 KEESENER Y, oIk R
BBDIE,

elc, FEHOBHEALKEHOT VD, CORBRARELLE
B, bHAABMECEEMEF LD LELLND, AT
DVWTHAZ L5 50FHLD L, MAFOBTEEZM o icRBEEE
FEERALTRWITRVWEWVWIDTH S,

LZAHNB, TAFVRVIRICET B 632FBOFITRBNT, ZOMHOK
~NERESECIRE, HUCHFALVI LOEOEB T LICEoTHY
EbETVS,



The Brain—is wider than the Sky—
For—put them side by side—

The one the other will contain
With ease—and You—beside—

The Brain is deeper than the sea—
For—hold them—Blue to Blue—
The one the other will absorb—
As Sponges—Buckets—do—

The Brain is just the weight of God—
For—Heft them—Pound for Pound—
And they will differ—if they do—

As Syllable from Sound—

FAF AL, ZOHOE— HIEICBWT, AMoRMIZELY L

EAMEE D BN OTH S Lk, BN THERENLD LD LRT
ELLVWIFBAOBARFHRLTVWS, Z LT, H=dicnT, AHEDHKH
EROIFIEDTE & #FE 12 3F,  The Brain is just the weight of God—
Tz x5 EppoBEESIZE LY, LBIETSDOTHS, L, Zok
IREBWH 51T <HBIZ, FaFrarZERoVWEEEZMTHNATY
5, bl, ZOZOBRHPYVA-TWARNETRIE, ZOEIOEWED &
5L “Sound” & “Syllable” DBEWIZEZ NS LD THL LNOD
Thd,

Fa4F¥ R, 2z, “Sound” ZAhiz, “Syllable” ZEEAICHE
VDTS LEEbNEY, ZOZOOSTEREKWICED LD BiEWE
RLTWAEPIELTIERWD, 727, 20X 5 RlRERVT, MLk
ANEDEWCHND Z 10k ), 2L o2RURICHT S 2 L HIER
HEHIRTHLZ L EEBODNPLTWEIONYL Ly, ZOFEOREE
DEIRHBTHDLLEILICE>T, FT4x VAV, TAETES
ZHY B> TWIEPICRATREEBIBIIR LI B LTS L vnr L5, Lk
2L ->TiE, BoPAhE+230lbR L, fRARE LR L, mhed
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(I11)

ET, TRETFA4 XL ALOZH0HEFAFREEREBL LD
ETHI, bHAALRETLERRLL I, TAFROEEN?ET « ¥
AVOFOTHELR-oTWB LWIET S 3LV, KT, TH
BEHZEROBICENT, (EROHMEED D ORETRET H 5
Ly Daly 0EEEZSHEICBWTHEHEDTER, BErS, FT1xv
AVOENEERIZES LAbahic bt &, FbiH3EeElfI sz
DOF R bEES A bR LHIZEDY,

2, BERRPFF OB A=D1, FCX VR 21—V EHx
B -7, THIG R Lo ZME L, BRENR Lo 2RET2 Y &
Allen Tate {2k » M LEFACELNTET 4 v 2 Vo, B
RKESEY OBFEHIA 2 =V L 2T Eob S IGREKE MlIcmET X
5 EV)BEROEHIEEZ B 02 b Linty,

FLT, SHICHEENW LI, Fa xR 0iE Barber & Hol-
mes DEREWEL LADETHSDE, ToXF R HHOFERI VT - &
DEMZZTLEDTHD, THETRTERLIIIC, "ENLEH%ET
%, w9 Barber & Holmes o F izt LT, T4 ¥R vidls K
FaERLT W, IS FoFHIZBWTIE, BEE LELEE->TR—
WORD OWRERS Z LICWEREZIE R 6L, BHOOEORNICHE
E B ERE0ST HEL TV, £ 384 F0FHTIE, THAE» L OB
DI B THES» OO, Lo HLoRNARD B & L TR A,
Barber & Holmes 75 &H LT3 & 95 2EHA R ~DEMLNZIEE
EEAbET WM -7, Z LT 632 /DT, MM ~DEM
LR T A Lo L LT, HIRREML L FAED IR E IERLTY
2o TOXIICATLDE, FaFravoHirnblk, ZoEENC
D ERBEHEDERO X S IZBbh B,

RO OMEMEBLES SR E T T Wi b Wi il = = —o v 75



vRIZBWT, Fax A, £ ENEAE Lehotivbh
B0, Yz b o TREMEA L&, EXpRmicE R TRs Z Lick i
RAWET S EToRB L s A0 RIBNEZDIT AT e Bbh
5, ZTBETECHLE, HECLEREEFTEREEREX 7274 %
VARV, BHICHECONTE Robd oS o Ths, 18644, #HA
NEMSEORHICE LN IR RO LD —Eir b s, “Explore thy-
self ! / Therein thyself shalt find / The ‘ Undiscovered Continent —
ThRT-BEEERY Y | tiibhmERCHETES Y | RERRER
Bakes y (8323F) 18604 L W 21F, (77 m v o TN T A Y
HIZEFBBL TR T D, TOHFIZBWT, FAF 230 E D —
ﬁtkfi@,ﬁELTQEEW%Aot&:éﬁ%,E%@WK@%i
RO, SHLIZIAERCE Y PRAZHE W) b THAM
nr—=LFOEM LT N TERL, F LT HOHEO P& R
L, HE L WO KHzZBEAEDTHIcoN0T, HALLTOHAGES
D, FHACHEERIINPTTHDL LN LI RKRBRFHELAEEINLOTD
%,
Fhfe s 2= V7T FOEMLEE AL CHEATW LW Z
OEERE, ZH9LET4FUVAVOERZIVIE XY LIRZHTDOH
Tl B RV EL LD,

I

=5

1)  Prospect 6, (September, 1982) pp. 187-280.

2) Emblems and Allegories (Cincinnati, Ohio: John H. Johnson, 1851) j%,
Religious Emblems (1846) Y Religious Allegories (1848) RAAshizb T
H5,

3 EEHLEEE, Y74 G BROZEERER O LvbR S, 08
B BRI ST LR L OO BOWIEERE o T s b0l EL
53 TW5, Peter Daly, Emblem Theory (Nendeln / Liechtenstein: Kraus-
Thomson Organization Press, 1979) p. 22 £J#&,

LU, Z @ Emblems and Allegories 121%, T &7 5 A7, #13%
NEETEEDTEM b 5 X 5 iciiirhTn b, Barber [3iaorhCHE%IZ
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4)

5)

6)

7

8)

9)

10)

XFelffTazLick-T, ROAXHEZEDLLVWZ LI, BREEO

FREMODOTHY, HLETO LRI RTIRRPLE LT

Jean Seznec i, AV v RMOEEO P, TEEEN 5L ORESL—HEY
JEFEERDIE L THNThO L RBRNEEL RS L, L
SO0 FETSE BNE BHTHB, oo 72 U 1o @EK

Emblems and Allegories 1213, %EFEDOHHORLIELRRNDTH S, T
2R EHER, FEWHR 1977) pp. 108-9 £,

s, Barber & Holmes MR, ‘“ miniature sermons” TEi#md I =
F 2 7hRy (Monteiro & St. Armand, p. 205) LIEEh B2y, TREHNE
FEL LD/ TWBDTH B, Maria Skidmore %, RAFIOELFHIL « The
American Emblem Book and Its Symbolism »’ (Ohio University, 1946) o
T, HSMAOBEIAAZ OETBIIR LTk 72kD & 5 ilifE L5 H L
TWb,

“I have a good library, but that little book fills a vacant place, and

supplies a long-felt want. 1 can preach better since 1 have read it” (p.

142).

Rosemary Freeman, English Emblem Books (London: Chatto & Windus,
1948) p. 1

Emblems and Allegories 2[5 U { Barber & Holmes {2 Xk 2 WX Christian
Swvmilitudes (1860) iz, John Bunvan o Pilgrim’s Progress DB EINZ -
WS AR D The Bible Looking Glass (1866) 1%, 1880 4E % Tiz 12 77
FERZ L9, (Skidmore, p. 141)

Literature in the Light of Emblem (Tronto: Univ. of Tronto Press, 1979),
p. 61.

AT, =00 mERE BTS2, (1) Ko “ Walking by Faith” %
Monteiro, St. Armand fERIZE > THLFEENTWB L o (ibid., pp. 256-
258) ThHH, Q)KL G, MRELoTHEEINTWARANWLDOTH S,
s LFdo Skidmore D> Appendix I2k %, 7z, FsF A D
2, KR FOTEEIL, The Poems of Emily Dickinson ed. Thomas Johnson
(Cambridge, Mass.: Harvard Univ. Press, 1955) |z & 5,

S OB “plank” oA 2 —Uik, 2807, 875, 12643, 1433 Foz
THHAVwWLhTNS,

Monteiro & St. Armand, p. 258 %HE,

¥, MERIEHRXOELDOFEI (pp. 265-266) [ZRWT, F o F R
DL EEE E DR E Wylie Sypher @ Four Stages of Renaissance Style
(Garden City, N.Y.: Doubleday, 1955) i2#£-> T, (1) sedulous imitation

(2) uneasy fragmentation and parody, (3) creative revision, (4) calm, meas-



11)

12)

13)

14)

15)

ured stabilization OPSIZHIFLTWB, ZOHEHFREIZ, T4FLrA0D
EERICHT BRSNS R 2 L B BT SR TR A TH B, —
DOFEPBT LL—2DOSEOPICMED BN L 2 ER B L, WHIZT
EBL5ICBbhd, iz, MRIEIOISFEOFHE () IcFHLTVS
75, ¢ Pierless Bridge” 5% ) “Faith” ZOLODONEMIZHTT D5 4 %
VA OPHRE Z OFOEFBICHEA LT, QRAETIZELTEL .
Fa4 xR LCOFEONTICE, BERICLY ORI BE R BT L2 0
4B, Tz OTOFDOHEHTROTIE, o bEALWI LI “one’s
a’ self encounter— / In lonesome Place” T % & LT, ‘ Ourself behind
ourself, concealed— / Should startle most— "> L3 ~_TW3,

David Porter %, Dickinson: The Modern Idiom (Cambridge, Mass.: Har-
vard Univ. Press, 1981) {23W\C, & MEHCIHIT 5 ¢ Syllable” & ¢« Sound ™
DENVIZOWVWTKRDO LI ICHALTWS,

““ Syllable was her sign for poetry speech, sound her sign for the un-

intelligible exterior world and the mystery of God” (p. 243).

%7z, Suzanne Juhasz {X, The Undiscovered Continent (Bloomington:
Indiana Univ. Press, 1983) @, ‘ poetic creation’ & ‘‘cosmic creation”
DENTH 5 LERICHAL T2,

ez, “Syllable” &9 Z3EL, ¢ poetry speech” ‘“ poetic creation”
DEKRT, SMEOHIBNTHLHVWERTWS, “The Martyr Poets—did
not tell— / But wrought their Pang in syllable— "

F72, “Sound” W) EH L, 501 FoEizBWT, “ This World is not
Conclusion. / A Species stand beyond— / Invisible, as Music— / But
positive, as Sound— " &, ‘the unintelligible exterior world” ¢ cosmic
creation ” E/RB T BT THWL ATV S,

Allen Tate, ‘““ New England Culture and Emily Dickinson’’ in The Rec-
ognition of Emily Dickinson ed. Caesar Blake & Carlton Wells (Ann Arbor:
Univ. of Michigan Press, 1964) p. 161.

Freeman X, JgM 3% A George Herbert L BEER L OBRIZO W TKRD X
HCERTNEBED, TOEERFTAF VALY HE3BEHLDZLICED
o,

“The ability to express complex thoughts and sensations in poetry was
typical of the metaphysical poets as a whole, but the precision and sim-
plicity which Herbert achieved in his expression of them could perhaps
be attained only when the emblem convention flourished ” (ibid., p. 172).
Freeman %, Mt oEE O BEERIESRIZX, Francis Quarles (T 7 54
B &5 REFENFESERSh TV, LT3, (ibid., pp. 133-4)

— 13 —



16)

5 4 % &2t Francis Quarles DEEX, Emblems, Divine and Moral
L OFfRIX, Ruth Miller 12X > TS TW53, The Poetry of Emily
Dickinson (Middletown, Connecticut: Wesleyan Univ. Press, 1968) pp.
271-288 B, 772, EL LTHBIFbATWAEERIZ—2 R IFTHBENCZ
L\, Monteiro, St. Armand FRIIRD L 5 IKBRRTW3,

““ Quarles was only one of a number of emblematists whose work con-
tinued to circulate on Emily Dickinson’s America, and it is our conten-
tion that Dickinson drew as much on a contemporary emblem tradition
in accomplishing her poetic transmutations as she did upon the standard
English model ** (ibid., p. 189).

I, b LT 1 % v 2 % Quarles DFFREICH ST ERICL 2
7c& Uiz, Barber & Holmes OBCIZ X 2FHFUCIIWRE Y o & ZREL I
BEVWRW, Fhwz, “Idwell in Possibility / A fairer House than Prose—
(657 F) LEFETHFHANTH o T4 F 2001, HOOFTHEINCE BER
ERBIZDOTIZBRNIES D
1850 4, F 4 F U R UBTHRORRICE Z - 72 EMEEERIX L v biIF K E
Wh DT, EREMEREZLTWER-72R, &k, KA Susan Gilbert (I
5 5 RIS #4772 5 T O, % Abiah Root [0 T FE0—
T, TAFVAVIIRDOL S ITBERTVS,

““The shore is safer, Abiah, but I love to buffet the sea—I can count
the bitter wrecks here in these pleasant waters, and hear the murmur-
ing winds, but oh, I love the danger!” The Letters of Emily Dickinson
ed. Thomas Johnson (Cambridge, Mass.: Harvard Univ. Press, 1958),

Faith and Works

Y -



1, p. 104.

ZZTRERWEZ SR B DX, Barber & Holmes @ ¢ Faith and Works”
R, SR B TH . (Monteiro, St. Armand JiFE b = 0
HWENRE, T4 % LA LDFEOHO sea imagery TS5 & Bbh 25T
HOPIZ AR TV, p.2298,) ZOERKICE, #EOMHEY,  Faith”
Lkl d—n b “Works” L&A — L RIS L LT
BBOBBHINT VD, T4 FVALITE T, ZFHELWH “ Works”
DA—NEZLZ L, LFLD “Faith” oA =22 S LIZE2R85
ooz, 1 love the danger!” 2W5 5 ¢ X o R o OULOFEIZIE, #HORF
DRERFEDEZDPICRRLY RBE L, HELWDS “Works” DF— iz
IV —BOhEZDELEEI ZL~OHEANL LTOHARRLZDTH B,
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