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Antony and Cleopatra

—— & DEBIBRES—
A %
T. FgloE & HHkE
T. BaEENOBENLRTE B~
M. #HEFEBL CERMTR
V. B0 HEA &~

I

Antony and Cleopatra OREBICSOWTEFT E LR > TWBD11, HIFK
THEHOYILTHA 5, Zhix drama ORI L < BVHhBEIGT
# %3, Shakespeare DIEFRTHEEAEHAIIIL LTS, LD
Fni—o1it Renaissance LDORBLEE X bhBZ Ltk AHBELT
IXie B sy, Contradiction & 7» paradox (& Renaissance o 3L -
HMOBE LB CH D, 4B humanists 13, MK T % 0% HED
V0L LTI, W0 b0%Ro AN Db b0 & E 2o,
WHic& b, & E%EFTHL, a0 cicd, i (#) (good)
e LR O BB A 5 V4T LAl e D THh %, Renaissance humanists
1B 55 EHAEBIHE L Te—¢ L OB EFAME AR T L%
BT, HEET 22l e AR B & TE
7=, Platonism 23BEICJFIAF V A PRI I T2 &k 2 ~ X BT
FENLLERONLD, ZhFET Y 725 XA (St. Augustine, 354-
430) oFFELEA L, bitffBMoER LD, KWTEIF~RA-T 7,
+ & (St. Thomas Aquinas, C. 1225-74) o* VA 7 VA T LV AE
#% (the Christian Aristotelianism) 12%%iFa h, DN TALF o H VA
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7 5 b vE7% (Renaissance)Neoplatonism) ~ & RE Lz, TR
oWV ABEOBLTORFELEZ LS. L LIDORFEDOETRENDOBE
s B LOCBBRFECECSOREET D o L, Raloshk
DEFRLXFMELAD BB L ER SR LT iebitl, 5T
Renaissance humanists (3 (%) (good) i 2>\ Th LW AMED M~y
WL TN EDBERTILAL, Bhkbldrd L LienThh, Fo5i
MEEAE LTO EBREAILICOTH D, ARMED TXNTo Mz Bk
L, ZOANDZ ENTERGE, #FMEBEI bR, & I ARDE
Blihb etELIDOTHD, 2F », Renaissance humanists o 37872
¥, MIRTAEEOWITIL. Hic Antony and Cleopatra =3\ ~T, B
7t% drama OFEFTEVS LDk, AHOLOHB LR G- 22bYELD
b, NMEOEKIEEREHH b L TV5, BIfFOTEA D TS,

ANEBBROW T X < Lo Shakespeare o #inksy, =D ALD
Hatc b heDz MR E VL2 5, THEEEEE R ARKD fehic
FRnA kDB = L ThHbH “How shall we find the concord of this dis-
cord?” O DMtz XBHBERTH -7 (MND. v.i. 60), =+
% Shakespeare D5 I - A& D 7 — < & 7o - T Romances iz &
TRTWb, FEL, 207 —=dzw Antony and Cleopatra 75, %0
AFIREL O ¢ Romances &\ b ABEDIERMBRIC 2705 b D &%
2 Do ZOEMOFMR - @D T —=ik, $ T G. Wilson Knight o2
HITEAHIIC X > TH B AN SRV By 22722 DIERCIRFIRE - BA 238
T B0, AHMOLOEENLD (FOBA) AEfL/t-TkD,

Romances k135 X 512 (REDEE) /5L 0D drama OREH I ¥
DT EirTev, 2% DEOSERIL, M4 Antony & Cleopatra % fulyic
B Sh, ZAOLY, RECTHEN LSO D, L o ~EFT
BIEONT, (LU (bIbWoff) LELLRLEROEN, BHbA
T, it (BRIOfER) LiclexbhbbwoffE s> T b, Th
BEOBEBOBB b, EHE VI LDOD, B v ADRERWE
45 4s drama O FEliic 7272 L\, Shakespeare ® & 11 & THOIEFTIZ A
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Shigts, FLOLHERE VL5, 295 LTZOfERD, R b - &
HAD, FLOCROEBIMRICERT 5 L, Wb Z OBIOEEE —
W - E8 - imagery—7p &0, —HREBEBICERMLTW5X5Th, £
HEAEDO XTI FTOEFICER LT/ 5 Antony & Cleopatra @
DORHEEHTH IS S LUK E LT, BEOHMDIR TH
FEENT, FHVRKREICEGA~OM LI LD, 2 BRI HESh
%o

Mz T, ZOEMDEHEYL, Antony &+ Cleopatra dF A E F » T <
CORT, RECHIEHEI I LEE LTL %, L5 EOFEMER,
B UHDFEH TR ZADTBARLOMFECR SN TR D, ThllsTindt
HTE -0, BACEATHERTH-1ch, BB Th-1bh, KO
BEWTHDZ 2%\, Enobarbus 23 Cleopatra & o\\Trs Lk, »
DELIFRHES, MrblcvoavF 72 M hbERELTLWS L5
Bbhsn (ILii. 198))0 L7 L Antony & “Unarm, Eros; the long day’s
task is done, /| And we must sleep.” Z/z5b &, ZAIXEED S5 2 TH,
Z 05k LAk “baser life” 76 “airand fire” A X Lo bA TV
nThH (IV. xii. 35-36; V. ii. 291-292),

“>% b Shakespeare (1, —H &AL ADIEF 4 on parade 1 Bx L
MNh, RHHIC b ¥ THRELERE - T, 550 F F0ERELA
Mtk R LALLM E LT, &FOMMEBEL oL {FELL
A LBR LT, Wi E= e o 5D TH%B, Shakespeare
OERy, FIERYIEIILT, TR - A ~0 AR HGERE b D 2
%, ironical truth % Llo TAMOBEE - ALOMEXBRTBZETH
SlcbELZLR D,

17 Az - 18 fibfdic 13 % = OFEShIC %3 % 7M1, John Dryden =
Samuel Johnson OB~ BANCARER I N T V5, FhutZ DIES Shake-
speare DENcRMEXRDIeA b D, Th T TOEMKEMBIE ETY
HREBEEZTD, Lo LI dic/e s &, COfERRH LVEX LS
WA HE -7, Samuel Taylor Coleridge (3, Amntony and Cleopatra,
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Coriolanus, ¥ L O°F O 1ok < Romances 7¢ & B2 frilivk Loty &
LT, 7188 feliciter audax (the “happy valiancy of style”) & H LT,

ZOVERME VIR S LIBA b0 EHE e, L LEDHK, REL -

DHEPHN I HAR D &, OEROFHTIHO E -, Andrew
Cecil Bradley i3, = ofgffhic Shakespeare Di#ES - BIfE IO TR %
WAL-DTHB, A.C. Bradley 1 R.H. Case &Rk, = DOfESMOHE
KIcFERHEERE Cien b d, WRERGES SR bDEFEL, &
L Antony and Cleopatra DKMtk o BB, Bradley Lot
MR EOFE Flehuliebignol, £ LTI DERIZDOWTO, B0
BERFICL LRRRO JAIE, K ¥ < ol Tl Bo —1k & AR & 0
BEBIFREANIEOERE L LTED 2 (the view of moralists), il
Lo i BBHaRY /s & (transcendental love) D EHK E AT\ 5%, Irving
Ribner (2 AEBIDEHIY R B, BiEOMBE LY, #Hh&x Wilson
Knight =t » {8t &h 5, # LT L.C.Knights, D. Traversi, John
Holloway 7t&, %< OBIRILFFFK L, WMELHERITR LRy
&b, Fpic W. Knight o (@had) (1S F X BRRM ShTv 2,

i

COEGIC HH D HIRCT 5 S K0 BHA, AWK AMacdh -
T, WEPLSOL GBI Lo~ LTV S ABOLNE, E0 kD
i T vk E g 5 L %, Philo oliR%F L To, EHAAES
ELTCOREMG, BEXVCELD FI~ORFIR0E A TRICHED
Thb, Antony 137 Eh, EULEM~ A A S bIfc &
ﬁ%b%,é?u%%é@ﬁQ%@&%EO&TbéoA@ﬁh%%@m
SExbLrokifixr Luihbd, 4T T -0 b ZoRMEL:, FoiFu
TV L HORE R S EFTHEAC D IR o TLES R

Look where they come.
Take but good note, and you shall see in him
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The triple pillar of the world transform’d
into a strumpet’s fool; behold and see.
I. i. 10—13.

Antony [ZBIOBEHTT TR 7 YV A+ F L ALKEO HRMAEBIOIEM & LT
i3, TOEWER-TWBHE LItk bh, Philo oF 3t Julius Caesar
LI, Ao RIFE 7w b, Cleopatra & o<, Octavius DRijiC
WA TP Antony O#fpiEk, Mo & ABEORR © B2 58I/
IR 2 LT, BRMICHA LT 50 & 5 LT Cleopatra 12, Hi
Tik Antony i & ) (bIbLoOfE) Lih, BE~NOFIFLADRDD
THh5b. Philo DEFE X T2 T 7<, Antony H & Cleopatra &\ 5
o7 T OERELELRNE D, CHTHERCHEBITIND EE 2
DTHS :

These strong Egyptian fetters I must break,

Or lose myself in dotage.
1. ii. 152-126.

Lo L Antony and Cleopatra (3OS SR Lic ARIO BRI & &
¥, VDL, OFEMERZEl LT Antony AL,
Rome & Egypt &5 Z o0 RIKT AR L& EL» b E - TE
b, Antony 12 ZhBHHIRT A o0t Ric @ hs (Blitok ) &
(FOBO) LERLELIRRD TN IDTHD, BEBEOIRLEFOHRE
CEENR Tl 5 D TH B, Thit Cleopatra DcizhTL b b, ©
LT AREBICET, (b¥bVLDME) ThHo R BEROBKO X ED T,
FrtoErER L, Rome & Egypt ofifhoit-Fvyd, &bz
FHLOUREF L) 2B T, BFOBMEHL 2, Lich-> Tl
fit o BF)H Octavius 1< & » Cirlidb & 7 %, Antony 12 & » TEhirxt
73 % Rome & Egypt ZFfifal X L5 & LT, Zehuiofesno
OB M@wmTh -1,
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Rome 1 Caesar 12 & » CTE S, FHEA CHARE, X%kdbbe
%o —h#&F Cleopatra o f{#+ 5% Alexandria 13, T, BEh<
BB A T2 bhT, FOBRICHELTW5, BEOE
Rome kT, izt x b » THEME L L, Octavia 135D E 5 0
FERHESCI L, MOibb b Uy, —HiethoE Alexandria
i3, EEERS LT, LE Cleopatra A ARDELEDFx
BRTHELC, Ehv, —F ADKERILSMCE CIEEC, BLH
LTV 5:

For her own person,
It beggar’'d all description; she did lie
In her pavilion, —cloth-of-gold of tissue,—
O’er-picturing that Venus where we see
The fancy outwork nature; on each side her
Stood pretty-dimpled boys, like smiling Cupids,
With divers colour’'d fans, whose wind did seem
To glow the delicate cheeks which they did cool,
And what they undid did.

1L, ii. 205-213.

Rome 1B o R CTH O, Tl EEFE, HHELRZRD T L
Vo Alexandria 13 OMRTH Y, WELBHEOETHSH, Rome icks
VTR BT 52, Alexandria CIRENKEBEHI LTV 5, &
it & % - HIE & B H O E Rome 1%, ot & B0 - ARl & Sl o Alex-
andria XL LT\ 5, =it Antony 2555 Caesar D% & ~FR- i
Ko Octavia ©%b, KLo3HEeh 7 Cleopatra o % &1 FIC 5
SRTVB

Why have you stol'n upon us thus? You come not
Like Caesar’s sister; the wife of Antony

Should have an army for an usher, and

The neighs of horse to tell of her approach
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Long ere she did appear; the trees by the way
Should have born men; and expectation fainted,
Longing for what it had not; nay, the dust
Should have ascended to the roof of heaven.
Rais’d by your populous troops, But you are come
A market-maid to Rome,...

III. vi. 42-51

The barge she sat in, like a burnish’d throne,
Burn’d on the water; the poop was beaten gold,
Purple the sails, and so perfumed, that
The winds were love-sick with them, the oars were silver,
Which to the tune of flutes kept stroke, and made
The water which they beat to follow faster,
As amorous of their strokes. For her own person,
It beggar’d all description;...
IL. ii. 199-213.

Antony o 178hL, DL O CHB TS moral &8T5 oo R
bbb, ChBIODRED DTl H DTHS, Antony i3 Egypt
- Rome 3\, Rome ichH-T Egypt whHorh, £<x
Wy 75 Cleopatra & Octavia &\~ 5 ZADLtka@ LT, B LBBOHHE
¥RITH ETHDOTHS, 2 Al Antony DFERIHH S, Antony
2% Egypt % BARZ LR LT AR Antony OB TH H EBI7cD T
B 5 m, Bl LROOMRICH 2 h D = ENTFETHY, ARO
%A R &5 DRI LTAROREZ 789 TH S 5 2o The Mer-
chant of Venice P\ ~Th, BFLBHICHl-> Theh, BB LTHRE
M7cBroR e, BELE LAV L L - Then, BLEHU DL
PR & AL LT B, % LT Shylock @ Venice o fit#it, Portia
@ Belmont ORI LD TH -7z, Antony DFEBI L3, 1ERKEHE
HOBBZ T, Rome % & 53 Egypt ##AZ & Tlale<, flh
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KhHIhh, MhkbESZENTERLG LS, ARMETOLODF
BEniebicv . ABIREEZ IO H 5 LTHiE, HuBbhicZo0
B, ADBUPEVEHELELE LT, FRALSEES VAR LL
36-40) LS\ 4)%5 Antony i+, Egypt oFo#-Fic@ v, HEHD Rome
Bt s sr> Philo o F#¥r HEs» b+ 52, Zhik Antony o
goal ¥BERT HEHETH Y, SRARC HRO K FE HigT o Lx &
AT HOTHS, (L ii. 125-126). [Shakespeare O HRITIZ, —RHC b
ORNED LSRRI T H->Th, ThH RV THRIWD LS L
2, FIB2DOHTEECH S > THD IS0 BHATHS] », EBIT
BEZDERCH->T, LD BFOBANTFEIhTVBDIE, 2D
dmma@%&@%ﬁﬁ%ﬁbfbéi:5LT:®W%H,%K%ﬁ@
EhWZ bl ARIOERL VS I iz, AMMEZTO OO OFERM
fAICFARZ T & D, ABDOLDRHD b5 T — < ZIBT 51EHRE LTD
g%, LEVCCEDEDTH D,

ORGSR TR, Antony O& ALY, ThZhHHDLO B RED
b LT, ARIMEOREMBME LML LS & LTHKT 5, 2 LTHKET
LEINH R AR D I3 B 2edE LT <{, Octavia (& Z OFfIfE % %
S LT\ 5, Octavia 3D LTh 7z, Egypt of§sk s Rome
DO E LOGEHEE B LT, R THEH S THEORIE 5
NEBOEN] ZERES (UL iv. 19-20), LA LEOHHBO EHH b,
HxtoFEL b, RACELELETATE Y, LodbHvcEERE
hEDL . o T CREME LLER G LBEEA LV $013—A
Huels, TR ofEmD, FEBloEE Ok, EXLERoNY L -
ST, HROMEXER LBAS LVREXYE-> TV B0 TR, #
Here ARIEO JHFRLA O BBIC A D W B EEEN, < BHh Exo, AR
DEINLAETL I EHFEE LT DLDTHA I,

Antony » H ¥R R Lol 2 RR 5%, BHOME
HhEFE 2L LENANOKEE KD S Macbeth wFHT 25 L0405
%o L L Antony OBH, ZOREYIESD LoOx witches Tin/e <, #

(17) —324—



HYDThH%, 2% b Antony QXHCHHDOEETH Lt HAHRD
T DTHY, REFBKCO-T WL EVHIDE KRBT ES DTH
%, Cleopatra (3 Antony O —{#4fEM L, L’ L Antony o3
DFTH Cleopatra D H D &l otDik, 47cbia Antony HEOE
B X - T3, Antony (3 Fulvia »:5 Cleopatra ~, Cleopatra #»
B Octavia ~, Octavia 7>5 0 Cleopatra ~ kit Lo7%A, = 2ied
Antony HHO FEENHTOEE LTIZEB WD THS, Antony 7t
Cleopatra @ § L i2 &> 7cd %, Cleopatra D FF\ e D =D ThH s L,

if:fﬁzm:iﬁa,u;%m%bnf bighote, & LALHA Antony D
T %"C“%of;o Z Ay Roman attitude # & % Antony DR TH-
Tz BiiEO R Rome L EoitR Egypt OWMB4ETD L 5 1cdhBh<
Antony 1%, Rome *\5BoOMRcd & oz d %, Julius Caesar i
R TOD X5 RO ATH -, L LT hickizt 5 Antony o
b5 —o0% A, Actium (IIL vii) Li#gic, e HbbhTL %5,

Antony LB B HER e L 02 BRI 2L O~ LA LT
DTH%, ZOIEMDBHRCHIZD, HWEAR D SR iR~
HBERDD Z EARCREOD D - LIx BEDi\ fok xiE, Antony
% Cleopatra DM IS A B4 5 EHEI S, BB AEREMD

Z DIF b &R O TR DT B T R A2 B oo, TTATERIC
RERTVB XS 7 TREBIORES ) BIRUSLRIVWELT, b-1EHI0
“dungy earth” I & LR LIS LEE D, HEOHR, i fEfE
Mi+Fso b TEX %w: - Lz Antony OfE#o S, Caesar O fif
# Proculeius #ilx To Cleopatra D Z3Eiciy, = DOftoHES L g4
EhDHLFEOBEMNRIN TR D, “AD Pride DRz + - DfERo
FEEEXBZELTEL S,

The miserable change now at my end
Lament nor sorrow at; but please your thoughts
In feeding them with those my former fortunes
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Wherein I liv'd, the greatest prince o’ the world,
The noblest; and do now not basely die,
Not cowardly put off my helmet to
My countryman; a Roman by a Roman
Valiantly vanquish’d. Now my spirit is going;
I can no more.
IV. xiii. 51-59.

Sir, 1 will eat no meat, I'll not drink, sir;

If idle talk will once be necessary,

I'll not sleep neither. This mortal house I'll ruin,
Do Caesar what he can. Know, sir, that I

Will not wait pinion'd at your master’s court,
Nor once be chastis’d with the sober eye

Of dull Octavia. Shall they hoist me up

And show me to the shouting varletry

Of censuring Rome? Rather a ditch in Egypt
Be gentle grave unto me! rather on Nilus’ mud
Lay me stark nak’d, and let the water-flies
Blow me into abhorring! rather make

My country’s high pyramides my gibbet,

And hang me up in chains!

V. ii. 49-62.
oI
LA L FF=Diehhiy, €5 TR LI, BROMRIERLDE
Z, “I come, my queen...” [/ “husband, I come...” &\v5 HE\ D

FCPWHFIN, WOFTHLEABCILETTHLORMIL, ZAOHFLVM
EEF s e ETHAS (IV.xil. 505 V.ii. 289), % = CTEM
KRS LTTADOLOHRES 2 ), BREOESHELLMELE 2 T
AL Do

gloEE o Philo o Z34E (1. 1. 10-13) (x, F Z < Ll§ijo Antony o
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Mg L e oW Thkh, FS~DBEARRIE, The Tempest DOHEIG%
BEbLDBL0MnH5, T LTHEOMATDO Antony O = DAL %
33, empire-imagery % world-imagery iz X - T#EOI 2 LIRIAT
W< DTHB, Thic Antony Fl, = OWEOEETO EIC KT
WEZZE, =27 o] #bibhiiso BEROSCHBREDT
»5 (I ii. 125-126),

D LTBHROMR L BOWRDFH bl iehibh, EHED
LB TR F /ey Antony 3, Cleopatra @ % & T, Rome Toi
S CO\PIc G 2T 5 i

The business she [=Fulvia] hath broachéd in the state
Cannot endure my absence. ..

For not alone
The death of Fulvia, with more urgent touches,
Do strongly speak to us, but the letters too
Of many our contriving friends in Rome
Petition us at home. Sextus Pompeius
Hath given the dare to Caesar and commands
The empire of the sea. Our slippery people,
Whose love is never linked to the deserver
Till his deserts are past, begin to throw
Pombey the Great and all his dignities
Upon his son; who, high in name and power,
Higher than both in blood and life, stand up
For the main soldier; whose quality, going on,
The sides o’ the’ world may danger. Much is breeding,
Which, like the courser’s hair, hath yet but life
And not a serpent’s poison. Say, our pleasure,
To such whose places under us require,
Our quick remove from hence.

1. ii. 183-4, 192-209.
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Our Italy

Shines o'er with civil swords; Sextus Pompeius
Makes his approaches to the port of Rome;
Equality of two domestic powers
Breed scrupulous faction: the hated, grown to strength,
Are newly grown to love; the condemned Pompey,
Rich in his father’s honor, creeps apace
Into the hearts of such as have not thrived
Upon the present state, whose numbers threaten;
And quietness, grown sick of rest, would purge
By any desperate change. My more particular,
And that which most with you should safe my going,
Is Fulvia’s death.

1. iii. 44-56.

DL S B ES BT Antony 2 & - T, Octavia & DERFD
#n Y, ¥7-HO Egypt @ Cleopatra icRb A S, T2 B
B EHARETHERNLBVCOEOBET LA VDOTHS

My Octavia,
Read not my blemishes in the world’s report:
I have not kept my square, but that to come
Shall be done by the rule. Good night, dear lady.
IL iii. 4-7

The very dice obey him,
And in our sports my better cunning faints
Under his chance: if we draw lots, he speeds;
His cocks do win the battle still of mine
When it is all to naught, and his quails ever
Beat mine, inhooped, at odd. I will to Egypt:
And though I make this marriage for my peace,
I'th’ East my pleasure lies.

II. iii. 33-40.

(21) — 320 —



Antomy oz o E LToORE:, Lk Octavia % - T Caesar
DL EHRELICEE LT, GEELERELTLS (L ii. 24-44), £ 1L T
Alexandria i~ - T%, Antony ##:% 3 Rome e D &) X 1 ik e
RIExR LT &3 Caesar OEHIC LRI TL5S

Agrippa. Whom does he accuse?

Caesar. Caesar: and that, having in Sicily
Sextus Pompeius spoiled, we had not rated him
His part o’th’isle. Then does he say he lent me
Some shipping, unrestored. Lastly, he frets
That Lepidus of the triumvirate

Should be deposed; and, being, that we detain

All his revenue.
111, vi. 23-30.

L2 L Actium (HI. vi.) #3F\~& LT Antony .00k < Rmiz i
LML b ONEEM LI LD D, HooFlxid B T 51l
KDOADD, BEOANEEHFT20THS, 70 Antony 26 Z o fitd
EHEHERE G, b DBIhE TEDW LAk 527, £ LT Cleo
patra KD b L, —HTik Antony D0z 5 - & hie Cleopatra
NDORGEDOBRED, WS RT LB ZEhD, 2O L5 IPRITD
Antony 1%, KRy LRjo Cleopatra ogxm LTk b (L v.), o
S L HHRENERED, ¥ X Lear = Timon, (+<C(x Hamlet,
Othello, Troilus # ¥ % 4> %2);

I found you as a morsel, cold upon
Dead Caesar’s trencher; nay, you were a fragment
Of Cneius Pompey’s; besides what hotter hours,
Unregister’'d in vulgar fame, you have
Luxuriously pick’d out; for, I am sure,
Though you can guess what temperance should be,
You know not what it is.
1ML xi. 116-122.
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L Lz ) LMo Tic, 0 TR & M5 11 2, Antony D3fix
Cleopatra #>7- & h, Cleopatra (% Antony = & b [LoREER] (IV.
iv.7) Lich, Antony (22 Z TR OEE LT, HRCEE,
Cleopatra 7c< LCAE5 2 LA TET, F1 Cleopatra /s LTIET %
&L TE, 95 LT Antony %, Li¥L soldier & lover, 4: & %E
LOFE R R LIB-0ThD, Cleopatra FfE, D% bS5
EREREND Antony TithH B2, Cleopatra @ (X bhBIE) %
Bzl &, 22L0BFRDIDLLOLEL 05 2bm<ELY
Lo tEEZ R A (IV. xii. 35-6, 46-7, 51-4), ¥ = & Antony 3
DL AT UHT soldier & lover, & L% FERE —HICFE
LB LWIRETHAH, Zhit Cleopatra oW CLABEADTH
Do

Cleopatra ®¥irE: Z A1, 59 F THRBEMATCAEZTZEH L
Antony AT EThoTtz, L L Cleopatraic & b 2o B 3%
Bt U LB LR AND, HZHFOELTHY, ALK
SELTHET 2 Zo0%, BROFLHEL LTOBMAECH D5 s
DEE@ENebiEhote, Thir oo LT, HhHP5 T LIl
HOFERILEAT, [RETHAMBCTEICTOERTHESD LLAHRT
b, ELELSTNTE—DCMATMELT, £—DF 2T Lk
Elenz & THY, Cleopatra H TN LIS 28k 4 Te AR, 78
FEBEEHR AT ETHoT, £ LT Antony 23815 L 72 < BIF S h
7edvs, 7ok Cleopatra i Otz 3y, Cleopatra iz = @ L 5 g4 A
L3 h 3 EBARAED LR Ulcd Bt s ie bigv, i oK s
TEBRIRIE S, 7270 Antony % O e T BBV ) b TH o T, T
TRAMLUTEECERA SO, Antony T2 2 LDERGTTH
shio L ZKYHDMFCHEB T HLEND, k0L e LTOTLE
CHEEDLUUANDEYN REINDDOTHS: BEHTZIAD FLE Kz b
Antony *#f#&k+ % Cleopatra,
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Excellent falsehood!
Why did he marry Fulvia, and not love her?
I'll seem the fool I am not. Antony
Will be—himself.
L. i. 40-43.

Antony 7% Fulvia ®%E% %419, Rome »Z&a# [\ T Cleopatra ¥, & %
%55 L+ 50ciihs Cleopatra,

O, never was there queen
So mightily betrayed! Yet at the first
I saw the treasons planted.
L. iii. 24-26.

Octavia OBEREIZ DLW T M4 L THRTH RO Ex F\ 1225 Cleo-
patra (III. iii. 7-41), % LC Enobarbus 0>z d#5HTH Hdgskc i
b3 L E\ 2% Cleopatra,

Sink Rome, and their tongues rot
That speak against us! A charge we bear i’ th’ war,
And as the president of my kingdom will
Appear there for a man. Speak not against it,
I will not stay behind.
1. vii. 15-19.

cD X5t Cleopatra (X X LS EBAE VO S b YWER YR T AL
EOBRTHA 5, L L Antony 4o T—YDE D RIETTC, ALK
RORTHHLI X RFTHDOTH B,

No more but e’en a woman, and commanded
By such poor passion as the maid that milks
And does the meanest chares.
IV. xiii. 73-75.
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Ly LN A B4R L, Antony ©FE# %L & 2 Cleopatra i
I, BIXRTELOML IV, T ¥ T Rome % f%&, Antony #3,
Rome 728773 X lE# 5 LD L i Cleopatra Ciidh - 7255, W &/
~»Tir“Royal Egypt” & LTOKME L b, = — <DL LACIRD B -

We'll bury him; and then, what’s brave, what’s noble,
Let’s do it after the high Roman fashion,
And make death proud to take us.

IV. xiii. 86-88.

O LCIIRm L & &, Cleopatra HEE = — DL E, Rome

& Alexandria ® 3 LWIHREBGHIL7- LoD Th b, = Sizindebh
13)

A DADHERE D b, B LLFEROBON D B,

My desolation does begin to make

A better life. 'Tis paltry to be Caesar;

Not being Fortune, he’s but Fortune’s knave,

A minister of her will; and it is great

To do that thing that ends all other deeds,
Which shackles accidents, and bolts up change,
Which sleeps, and never palates more the dung,

The beggar’s nurse and Caesar’s.
V. ii. 1-8.

v
Loy L 2 OFF & ghfy o @R B BB S h Tk vigy, Zhdhioo
drama OFEEEA Wi TE P2 A TH B, 7hTh Cleopatra 12N
FEL TR 2 BHROMAE L LTHEETNER, COBERMiIcd “Royal
Egypt” w¥sz3 % Cleopatra, 7Ziz7-4>1sh % Cleopatra NEUH S I
N5z ETHAD, Mo Antony 123E b i3 % Cleopatra o35 3Er,
FOLRBRREETHS
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Here's sport indeed! How heavy weighs my lord!
Our strength is all gone into heaviness,
That makes the weight. Iad I great Juno’s power,
The strong-wing’d Mercury should fetch thee up,
And set thee by Jove’s side, Yet come a little,
Wishers were ever fools. O! come, come, come;
And welcome, welcome! die where thou hast liv'd;
Quicken with kissing; had my lips that power,
Thus would T wear them out.

IV. xiii. 32-42.

Z 1T Cleopatra [14OZEDEEICHGTT B, Bicici>ishs Cleo-
patra DEAHBIBDTh B, CHILE DS ERTHS 5 b Bh L
T Shakespeare DEBIFETIOFERAIRTOTHAH 50 & 2 TIOEM
12351+ % Shakespeare OFEX % H HT-dTE L LLENRH S Ho LU,
TORMEM LA L S TR EREZETI LT, WfE - Ba~offic, 8
WA S b 2 &, ironical truth #LLo TAROZEE - AADfE %
FFBCEThoREBELBRD ) TEOEA, % &%ORHCAL
rembEd by, BT L LTe—IcE8l S h 2Ok Shakes-
peare (3D TD ZADEMINTE LT, SFXFOMTERZRYHBEY 2
LK E#RSE T, Wi - @it~ AFO LoEEE K2 FEED
21T, drama O RYRE FDTWBHDTHD, Shakespeare DO Eh i
retrospect NG L # % b b, X5ic, Antony 3 Cleopatra & FJF
LA 5 oo RBRC K LT, troZicih, Bitolin
ENBH, ShurZ o0 RALIER L LT o AT, ToiEh
theme-imagery-irony-wordplay 7z &, ZO{EMD L AL AD BHOHK
W, SN L TEERERERD LIS L Lo Th, Lo T 5B
TR ERT W5, 9% LT Antony ohigh ¥, M%E Gik) T
7%, Alexandria & Rome, {8k & HE ) o0 % FIARRR S X 372k
WLLOTHBH, # LT Antony & Cleopatra O FEA ML, BOSEK
ko T, COABIVERBET D L Th o,
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Antony DFEAIKE L LT, Cleopatra DZD = bizivt, TNTRE
L HEOFEADMEY & N Ldb, & T 2, Boxl
A fiz b Antony w Rk U7 Cleopatra (I. i. 36-43) X7 L ¢, &%
5ER L7 $ Ly Cleopatra o %\ h b, B35 Antony DAL S
Lo Tir, olibin Cleopatra 12 & » TIHR/MNRC L L, Zofkn
TR TR 7 b, B0k A0 T fi] 2B ol b DS A
STLELLDTH D, Shick L, b Toosn i Lz
7z, OTHIO TRy, REophrofFRic LU -7

Noblest of men, woo't die?
Hast thou no care of me? Shall I abide
In his dull world, which in thy absence is
No better than a sty ?...
The crown o' the earth doth melt. My lord!
O! wither'd is the garland of the war,
The soldier’s pole is fall'n; young boys and girls
Are level now with men; the odds is gone,
And there is nothing left remarkable
Beneath the visiting moon...

It were for me
To throw my sceptre at the injurious gods;
To tell them that this world did equal theirs
Tiil they had stol’'n our jewel.

1V. xiii. 59-68; 75-78.

o9 LTEA5ER L Cleopatra o L) O F ¢, Antony (1 >0 HtH
AR TARELERE, —RCohlizfcothsb, = LT Antony O
HO oA LT ie——B7eh b A A D DRIREE R D, Kk
Uloiiitz Tesd o

I dream’d there was an Emperor Antony :
0! such another sleep, that T might see
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But such another man...

His face was as the heavens, and therein stuck

A sun and moon, which kept their course, and lighted
The little O, the earth...

His legs bestrid the ocean; his rear’d arm

Crested the world; his voice was propertied

As all the tuned spheres, and that to friends;

But when he meant to quail and shake the orb,

He was as rattling thunder. For his bounty,

There was no winter in't, an autumn ’twas

That grew the more by reaping; his delights

Were dolphin-like, they show’d his back above

The element they liv’d in; in his livery

Walk’d crowns and crownets, realms and islands were
As plates dropp’d from his pocket...

Think you there was, or might be, such a man

As this I dream’d of ?
V. ii. 77-94.

CSAIBSFHITIATE T H o oo Ly L OLHMIeE i, B e
5B - MLADOHMAIR O L 5 fihd JF, L5 (HENE)
127z & vtk Cleopatra 2 & - T——% LT Cleopatra % [ atB
fi] (IV.iv. 7) & L, soldier & lover #{§EK & —Lichl{y L{%7: Antony
CEoTh —— WD BRIV IIDIDCEED S Ehh b 720 TH
%, =2 Tix Rome & Egypt i3 i, WAL AL HHEL, &<
Mz, ZOMOEMIRLOETCELDBH, G ELDDOZAT{T
Bo AT ¥, ZLIATED Cleopatra i3 L < Ehndb b, GEvLw
DT, KMAED LS ITE v

My resolution’s plac’d, and I have nothing
Of woman in me; now from head to foot
I am marble-constant, now the fleeting moon

No planet is of mine.
V. ii. 237-240.
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FLCHE Ly, “baser life” 225 “fire and air” ~0yHECH o, (V.
ii. 291-292), Antony & Cleopatra 1o & » T, I EEIGD FH LAWK
EH U] RIS T A L Thote (L 17), #1LC Antony &
Cleopatra 1 & » T, {XF LUTIED AN (bhXbVL o) Ch-ticd,
o, B E N FBORMB R TED B, DWWz > T D
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W oo o, Shakespeare DIEBIT, D& 9 W RE LKL L 7
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Unarm, Eros. The long day’s task is done,
And we must sleep...

since the torch is out,
Lie down, and stray no farther. Now all labor
Mars what it does; yea, very force entangles
Itself with strength. Seal then, and all is done.
Eros!—I come, my queen.—FEros!—Stay for me.
Where souls do couch on flowers, we'll hand in hand,
And with our sprightly port make the ghosts gaze:
Dido and her Aeneas shall want troops,
And all the haunt bhe ours...

I will be
A bridegroom in my death, and run into’t
As to a lover’s bed.

IV. xii. 35-6, 46-54, 99-101.

Give me my robe, put on my crown; I have
Immortal longing in me;...

Methinks I hear
Antony call; [ see him rouse himself
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To praise my noble act; I hear him mock
The luck of Caesar,...

husband, T come:
Now to that name my courage prove my title!
I am fire, and air; my other elements
I give to baser life...

Come, thou mortal wretch,
With thy sharp teeth this knot intrinsicate
Of life at once untie; poor venomous fool,
Be angry, and dispatch. O! couldst thou speak,
That I might hear thee call great Caesar ass
Unpolicied. ..

Peace, Peace!
Dost thou not see my baby at my breast,
That sucks the nurse asleep?...
As sweet as balm, as soft as air, as gentle,—
O Antony!

V. ii. 282-314.

SO ABICH D Iest, cofiskre,  ULod M3 e B I
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5 BUEDORESI OB E BTk T2 &L ) BIRT,  ZhUiE AR
ﬁidégj L2 L Z Zicit imagination o {54 & % LT Shakespeare o
IROVESHE L DT DT D A b v, A& FEa Ry LB LTk
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Poor soul, the centre of my sinful earth,

Fool'd by these rebel powers that thee array,

Why dost thou pine within and suffer dearth,

Painting thy outward walls so costly gay?

Why so large cost, having so short a lease,

Dost thou upon thy fading mansion spend?

Shall worms, inheritors of this excess,

Eat up thy charge? Is this thy body’s end?

Then, soul, live thou upon thy servant’s loss,

And let that pine to aggravate thy store;

Buy terms divine in selling hours of dross

Within be fed, without be rich no more:
So shalt thou feed on Death, that feeds on men,
And Death once dead, there’s no more dying then.

Sonnet 146

Nay, good my fcllows, do not please sharp fate
To grace it with your sorrows. Bid that welcome
Which comes to punish us, and we punish it,
Seeming to bear it lightly.
1V, xii. 135-138

YEAGEME L, /&b & Wtz UCo g & Rifigns, Anlony and Cleo-
patra i\ T RIS o 2 EDRERKIL A E L, Shakespeare oz, A
LD HHER T, FXCAEAL LTANERBRIC) 259 L LTVw5
NDTHB, Fbiled, ZOMELAME - @GOT —<ik, v~ v AfcEk
W DV 9k D LIS S D B e R AL
Bk o gl UG, BV ¥ & UCER L A- Shakespeare o #io
EHIC, REDOERE T2 52 L ThHol, (FAR) 2 7E LAz Macbeth
& T, AMEEINRRRED CHE, RIS hRLWIET T oBEkd §
Tl TRy DG cu, Lo L Prospero 23 magic &9 illusion
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(31) — 310 —



Bol, HLOVGEEANREN L C &% #3d Ll g b evs, Antony
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Sometime we see a cloud that’s dragonish,

A vapor sometime like a bear or lion,

A towered citadel, a pendant rock,

A forked mountain, or blue promontry

With trees upon’t that nod unto the world

And mock our eyes with air. Thou hast seen these signs;
They are black vesper’s pageants.

That which is now a horse, even with a thought
The rack dislimns, and makes it indistinct
As water is in water.

My good knave Eros, now thy captain is
Even such a body: here I am Antony,
Yet cannot hold this visible shape, my knave.
1V, xii. 2-14.

We are such stuff
As dreams are made on, and our little life
[s rounded with a sleep.
Temp. 1V. i. 156-158.

H8R AR, 1HEHLOM s = £ 27 A TS (1980FE10A11H, KL A,
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