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De Profundis 5% 5t E13 %
Wilde ¢ B8

hoN E F

Oscar Wilde (4 A 5 ~- 7 A /L F) ke sy~ T Alfred Douglas (7
TV B X7 T A)ETORID T E o iy AR o
189741 AH 3 BT o & Th - 12hy, Z DFHEH Robert Ross
(roi—= b+ - BR) 2k T De Profundis TEEM L v ] FEEIhHIK IR
72?4t Wilde ©FE# 5 FFE X FR71905ED = & THh » f=, George Bernard
Shaw (2 g =2 S =F — V- v g U)X ZOFHE (EE) &L MDe
Profundis 13 FIHb e FBIR BT T A5 v F AW e L({)J EEEH T,
Edward Verrall Lucas (= F7 — ¥« ¥ =31 - 4 —~hR) L De Pro-
Sundis O, Max Beerbohm (<, 72 - €78 A) X F0FEL
Wk E Y XAl Ly’(;zz, Donald Ericksen (F#A F - =V , 7+
% %> Rodney Shewan (» F=—+ o, —% . 54)) Ewv o B sl
HREN A Wilde TH7R 5% Y De Profundis s\ CTEIXh 5 Wilde
Mo BMEHRcHP Lcw5in@E T, Wilde v 5 —fER OIS
ekt 5 2 OO EEE I T o, HBPBELHEY v v
IO R L Wilde 238 LIc % D% §% IR E
DE UCEIeh, De Profundis (ERMZICIES 5% Z0 Ciivizsbh o
TRIRNED 5 hye FUL, FHLE W ST 2vh i Z OFCEM B
TR Sh w5 Wilde o BEEHIET 5 L0k » TENPETDOALED
HEROBEMIZE T, —FEHLELTUIREA 2L LT cDn b v
T ERDBTERLCAIN De Profundis 13 Wilde 2« icgk L7z
BbEL < L2R b HRSlEfRo—>TH BN, ZOXEFNYBFETS
TEfe L, FE#H Oscar Wilde %355 & LIIRWHRETHH 5,

SEANIC R LD T L &, De Profundis 73 7s % FANN 7o T-4% 0 1% i
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LTk, Wide frofas, HIE #FELToEREHELTVS
EWVWHRENBEHCHEMEIN D Do MHIOBEYS IR D S OTH I
B, BEHT TP bic Wilde A%, ZoFHE AL OBARBO
FHRELIDEWIBMNERACH S0l EHREETH D,

I told you I was going to write to Alfred Douglas. I am
still at work at the letter. It is the most important letter of
my life, as it will deal ultimately with my future mental
attitude towards life, with the way in which I desire to meet
the world again, with the development of character : with
what I have lost, what I have learned, and what I hope to
arrive at. At last I see a real goal towards which my soul
can go simply, naturally, and rightly.... my whole life de-

)
pends on it.

BLWEAA~D Fho Fiic s\ T Wilde 13 174, Fik AL snwT
b FELTREZCTWBEZAK] B TS, B ok, B,
Fk, LT, ACOAEOHEOWMP L RTFHREECTB LA
L. “My whole life depends on it.” [FADOLAEEL Z OFHIT D -
Twh] WO EHEL Wilde A fic 2 0 FHRICALOFEH L LTD
Nk, Tk, —HOAME LTOFEERIET oo N9 EE - T
Wb,

Also there are in the letter certain passages which deal with
my mental development in prison, and the inevitable evolu-
tion of character and intellectual attitude towards life that
has taken place .... As regards the mode of copying: ....
I think that the only thing to do is to be thoroughly modern,
and to have it typewritten .... I wish the copy to be done

not on tissue paper but on good paper such as is used for
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®
plays, and a wide margin should be left for corrections.

= @ Robert Ross ~oFHKicku i Wilde Z[AEDE R R~
i Douglas %5 COFMKOI» K\ JTEIC >0 CHEMARIRRE 52 T
b ﬁAbC%%?i}éofc;%Laiiai@%E%&ﬁsB, A iz = o Epistola :
In Carcere et Vincul(ig (B4 Bhim ol R T) R EEAEREBRL
T e HERIT % Dl = & Tl s, = o Epistola: In Carcere
et Vinculis % Wilde DORHEOBMIIEME L TR, LRSI
FEHEDBEEEBEREL TP E L,

“Dear Bosie” T#&/ 5 £y —~~] (Hic Bosie i3 Alfred Douglas
DEWHTHB) ExH &N 3B De Profundis OFiF-DE e -~ Wil-
de % Douglas & DBIfRZ AT B OBELIRD B T2, [HMY
B ARMEGZASAH MLV ABTH D, RVH, BLZLTED
%Aﬂ‘;kwﬁa‘ifiotj L Wilde 123 v Douglas » @ 4R, KM
BIfRx#iEL T 5%, Wilde © ZiliRE LT ili@ix B+ 5 L20T
XTLLAZREIHA Douglas 0¥ x 4T %218 Lichi s, HEIT
Douglas DHEIC 3513 % P fe K& IR L T 5,

In you Hate was always stronger than Love....Love is fed
by the imagination, by which we become wiser than we
know, better than we feel, nobler than we are: by which
we can see Life as a whole: by which, and by which alone,
we can understand others in their real as in their ideal
relations. .. .Hate blinds people....Love can read the writing
on the remotest star, but Hate so blinded you that you could
see no further than the narrow, walled-in, and already lust-

)
withered garden of your common ideas.

AxEHIcT% Hate (J8F) »° Douglas %L, BORMNHO
imagination (7)) OMKEZRIEL Tz, Bh o imagination % 5f
— 269 — (18)



DEIC, BMOFHRTEORM <A, BB R0 HE
%Eﬁiﬁ)éﬁﬁ_ Wilde ¥, “At all my costs I must keep Love in
Imhwﬁ’rbﬁf% T DR bR R b LESHEAT
&Fak<;u%ﬁg5@fﬁéoDwgmm;ofﬁﬁéhéﬁw@ﬁ
ﬁmb@mwm i Wilde @& » TIFFEERLE®RY - T lck
Bbhz,
Fﬁﬂ@*%&xmrﬁLf%ﬁMk%%k&éAﬁf%otj&éb
BED AL, Wilde (2 —ZMRE LTOBRBEOERLELIEEHYDT
P, [EHiE O LDOEFEE LHERD LoD b Lvte] T,
AN, OS50S LM, B X TR ofh D
Lok, TRCoaEliLuEORKIC > D BT TIEH LY 5K
D5 Bie, FRTORHER VLD LD =0 75 2ac BRI LI
Wilde 13 11 L0k A = 0 X 5 WA 6 TRE - 7o fk, “Tired of being
on the heights 1 deliberately went to the depths in search for new
%MMmgyr%&Kbélémﬁﬁf HaLH LR (BE) 2R T
bE LB ETHD T sl EEAL T3, 4475 & 0% L DI
B Tl P B PR A RDFHT T e DIz kFETH %, Douglas & D
NIRRT O—DThote, UL, TOMKELT, i, ME
L, FEL, HaBiii b ReiEE O HEOWRCH NS0 R &k
LE3nD LB L O Er BT THD, BENLBEANLZTOHR
ERBLTOX NS, Wilde iZ S NEARTWL S E 5 BEOHT
xEFER Lierk, M0 ChER - TS RBDEED D 5,

Morality does not help me. I am a born antinomian. I am one
of those who are made for exceptions, not for laws .... Religion
does not help me. The faith that others give to what is unseen, I
give to what one can touch, ane look at.... Reason does not help
me. It tells me that the laws under which I am convicted are wrong
and unjust laws, and the systen under which I have suffered a
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(15)
wrong and unjust system.

Morality (&#) 1d, Religion (52#)icd, Reason (F#E) b
WERWHTZ LR TE R, RS TOBAOER LD 5 S
i, M, HECOB» R TV 2HEYERL, FORELZITARD Z &
2 Wilde 215%, "BHOERYIEHETAZ LXHLOREEBTC &
Cieb1Eh5 ), Thezie, MBtelbh T sNALLTOHBL D
BIRTD L 5 L WRRET B, BEAEET D L k- Wildez
HOLOEMEAEEONCH LV FERE RS, COFLVREREC Z2 So-
rrow () & Suffering (35f%) & DHF LWHROKRTH » 72, Wilde
NED AT B THD THERTHRTH -, “Suffering is really
a revelation.” MEITFEMNTERTH S ) TEMIC X » TALZHE TR
DB o1 b DR X O s, HME D Z LI X » TEftic>
WTARREMIIEAR D LB LT &A%, 205 2 bin  BIfE/RAgE
LURCERN L b o T, KK bSO b B S b 1 Wilde 124
WUHGAFRER LcHiit Rz o TtiE - T3,

I now see thot sorrow, being the supreme emotion of which
man is capable, is at once the type and test of all great Art
....More than this, there is about Sorrow an intese, an
extraordinary reality.... For the secret of life is suffering.

8)
It is hidden behind everything.

[HERILAHOEE 5> 2 REOBRIGETHHPLIL, HOLPHEKLE
WMoRMTHY, ARRKASATLHS... . ENCEHLPL L DODOEE
a7 é{hfk\%gj Sorrow & Suffering *icoWToD =i DSIER
Wilde o Fillt R0 R BA B FES 213 Tlkie <, ozhUiio B4 5
ETHECSBEY LIBT3,

Pain is not the ultimate mode of perfection. It is merely
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provisional and a protest. It has reference to wrong, unhe-
althy, unjust surrounding. When the wrong, and the disease,

0
and the injustice are removed, it will have no further place.

18905 I ik S #ute The Soul of Man under Socialism [T#H&EHET
D AR kT Wilde 13 Pain (%) o ®EWE, HBHXEON
Er 0L S CBHEL T,

Truth in Art is the unity of a thing with itself : the outward

rendered expressive of the inward : the soul made incarnate :

the body instinct with spirit. For this reason there is no

truth comparable to Sorrow. There are times when sorrow

seems to me to be the only trut(}zll.)

¥z, De Profundis 12\ ~C, [EMCKT 5EM L ZEDITHH

he—#F 5 L, SR NEORIICS &) Thdrz TR o
~®iﬁf@%?&%%§hfbé\MMeouﬁu 18854 IC I S h
1z The Truth of Masks W};’ufﬁ@?{ﬂﬁj R\ THEAGE 7z “Inart there is
no such thing as a universal truth F%frhﬂ: B CORIEN B s b
DL L7\ Vo @R BIETSRRIC» TV, fEnic, 2D Sorrow
& Suffering L DR —AD AR E LT Wilde DR Hi DL A
D, HkiioBEoEERLE T T, LarL, ZfE &L L To
Wilde i3 I AR B2 i i (ABR 3 5 LU, £ O fFEHOv < onic sy
T, ABCCEMAEI L LT Cunte  The Happy Prince (20 E
F1 % The Young King (5\ R BEOREFEFZBTHAD,
Wilde F%&, CoOREFChMKD LI CiE- T b, [ALEDHBDHHE
HiC BT, AZChoMEOEY RO LRERHC, REOEX HEL T
HhH 07, Art is a symbol, because a man is a symbol (ZEffiz—>
@%ﬁﬁoA%##OQQ@?%%ﬁBM Eo PREEE B RDEFET 782
B, TORBEOMTH B S oofFEE Wilde AL Cufeixd
(21) — 266 —



Th B, imagination B LCARR & i R 2L L LAY EF T
e Wilde i3, ZDEREEME 5 ER EO—2D RN H LD AED
BETE Dotk 5 EX BRI TR ) B D TH » Iz,
De Profundis =\~ CEHEENRICERTAOIIIADOX Y 2 F3{TH
o FUALE—ADAIE LTBIET S & LR 19HR A Jou TRk
LTHLWEL T TRAEN -T2, VA Ikt s Wilde ofhaipi
FUANREAEEREE, LTI, revERELLUREZSE2AR
BB, TEALF Y A b OEDER ESME O FOETE & ORICIEF B
BB b x RE | LD s & e, Wilde Bk .
ThF Y 2 2RISR RBEE RN 2 L2 EiRT 5,

I had written in The Soul of Man that he who would lead
a Christlike life must be entirely and absolutely himself,
and had taken as my types not merely the shepherd on the
hillside and the prisoner in his cell but also the painter to
whom the world is a pageant and the poet for whom the
world is a song. I remember saying once to Ander Gide....
that there was nothing that either Plato or Christ had said
that could not be transferred immediately into the sphere

@8
of Art, and there find its complete fulfilment.

And so he who would lead a Christliks is he who is per-
fectly and absolutely himself. He may be a great poet, or a
great man of science.... or a maker of dramas, like Sha-

29
kespeare....

Andre Gide (7 v Fv - o4 ¥) D&iEics\ T The Soul of Man
under Socialism R\ ~ThF ) A MEPEEEX BT L5 &T5E5E
WHOMMC AOIAILTEZ Z2REEE, Thbb, HoBEAEHET
ROl ba s, Wilde \ZERL, ToMMYHAE, BEELHEAL L
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ST ERRICERD T DI 5ty f- T De Profundis w3\~ T RER
Eha+ VA rimy Wilde 25fEe s TEHLLF ) A @Rz LE
DI D ThHhoTobFEL L9,

AR E LS LR BRI & ) B —Zi R Wilde 1, B
BE oM ERFLLTOF Y 2 DMEICHE TS, ¥V ALDE
HOBREZO b DIXEMBOXHDOBIL LR LD TH T, 2ED,
Jie D X 57 imagination 7355 7-D7, F U A MEIEROFIIC BV
T, BIfFOME—DIBETH S, » @ imaginative sympathy (38 712 X
B &, PEaic ARBERO D 5O 5B » THRE LoD,
WADOHEY, BAOKY, HEOILDIAEXDLHEDOEAL WB D X %,
b5 B0 MR LS EBR L0 ), Hbic B A ¥ 3 AAER
%TH 5 LIc imaginative sympathy & X » CUZ DR L N %
BRELZIF YA ONCEZLEOERRD, BEOor v vEREOHEE
FRWVHLTWS, #BEThiE, Wildeiz 9 A b % H 50 AEROE
ERTLEBWARME LTIELTCV20ThD, ZZTrvvEHEL
LToF Y A>T, Hii Wilde BHD » ~ v EHB BRI OWLT
EELThi\, BiL% 9 2+ HEO renaissance (JF4£) 2o 44 b
DKL, —HDOT —H—EEH, 7o v vDE T IV = A 2D,
Taoy b—DFEW, Fvro Ml LV Xd RN bEIT L - TH
B LD L - T, Tibb imagination i L - CTHIE Ihicd D D
TebLiceERETSH, Lal, ZoOFY A O renaissance (k classical
Renaissance (FIPILEER) - TEShBEbRTLEL, X0
B, T7 v DBEE, 75 4 450 OBE, MR T T v RIER,
R — AR, BT OIS X AL BERORM LKA X
- CHIE SN b O EMOFIRE LR 2 XS icic~ic &, Wilde i1
I\ B P24 5 imagination ic X - A Xh b b o
7, Tihobb, ANAOHBRCEZR Ih > HBRFERZMNMCR T e v v EH
T LN, —EMFF Y A b O renaissance K5H X LW DD TH
5, Wildert = ® 911y imagination=imaginative sympathy = %3, % Y
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APREDOEBRHr = v EHECL LD TVEDKE EFDOHLBELTH L,

....Wherever there is a romantic movement in Art, there
somehow, and under some form, is Christ, or the soul of
Christ. He is in Romeo and Juliet, in The Winter's Tale, in
Provencal poetry, in The Ancient Mariner, In La Belle Dame
sans Merci, and in Chatterton’s Ballad of Charity. We owe
to him the most diverse things and people. Hugo’s Les
Misérables, Baudelire’'s Fleurs du Mual. .(.3?)

Shakespeare (> = 1 7 2 v 7), Coleridge (= — 1V ,, ), Chatterton
(#5425 +v), Hugo (=—=~), %L, Baudelaire (A~ F v ~—n)
DIEMEEGIE LTHRF I D Te v IROBHE 235 5 & & ARIELT M
UL, MEPDOHTHFI A MDY, HHVRF I A NOINELET S &
FHHEIBRNT B, ZLTC, Zor<vERREFY A L ORIKCHEET S
imagination = ZED—HETH - 7c & Wilde 25wt 5D TH 5,
“imagination was simply a form of Lovfas.g’2 (A8 Lt o —FERiIc
BERh ST, ZDEZE L Wilde #° Alfred Douglas o4& D ERy
Rz THgfE L7z, “In you Hate was always stronger than Love
.... Love is fed by the imagination.... your lack of imagination
was the one really fatal defect of your character.” TEOHNiIzE\ T
3, MEAFRCEI ) Ls s L BIEBENC L s TEE RSB
AR A RF T &0 5 DIXBOEEOEBHIRME I - 7l v )
BEONBELETIOTHH LS Z LR B LHEATH B, Douglas iz
§ o THBE I % imagination DRI LICEEOHANLF VA Min k-
THE XN 5 imagination &5 & DR ~D, Fiit, »<vvEROMHR
DRI F2 Wilde 2B AR Z L TH D, 2 h Z FH De Profundis
D—DODORERTEEFTL L,

FVAMRBUAZ LI L T, Wilde i 8 HOEHRE LTOHFED
BEROCHLAEDTH D, [0 icfhsy, ZEffEmzAlvibTevsE

— 263 — (24)



BT, BUL0oRELLTHhE, ThExBULTChEEIELLWEES D
DOFXEEH BH, FD—2%, “Christ, as the precursor of the Roman-
tic movement in life” TAZicRTbe~vEREFHOREKHL & L T
DFIJALY THY, fio—2i% “the Artistic life considered in its
relation to Conduct” [472 & DB D IZR W THEZ LRI EMATE]
'C“%Z;(Bﬁ CDXHWEN NS, Wilde BBENLLREA~L, Ok
EODREANE, TOWEEBLTPLDTH S, 1HhEV 5 BIEOTH
OFTHERALULERLEHRECIFLOVEREZREEL, FYVAMLL-T
FH I D EDOEMBOMF~OBIENZ RFE L IcE#T L v BAEM R
BOHDBOEY OV TEDY ho 5, AECH bR HEFEH T Wilde
35ED, TRIXEEEX® L, £FEOKP DI “Yes: this is just where
the artistic life leads a man.” ([ % 5% Zh T ¥ JICEMPIEF
;ofAﬁ”%O<a:6ﬁ)t?’axﬁt&ﬁ®@%%@btﬁﬂ
ko ZLT, z2T, Wilde iz d 5ehiEis A, Tiebb, BMCKT %
FEEETWE L TR D, FOMNICHF Y A b AT/ imaginative
sympathy w72 A& LT Verlaine (¥ =/ v —=x) & Prince
Kropotkin (27 m # b % v /AR %%’(iﬁf\n%ﬁl

PEFERE R LRE~OFELY R L T, “What a beginning !
What a wonderful beginningi" TRIESIEE D /T EHREH LWIRE
DIeDEH S /) ELERL TS, ZOFHELFTORBRIIIC L -

TILEMFE L LCoOTE~o “initiation” 0L DTH -7cZ E&RLT
Wbk lbhn, Pleasure (B) ofttf75 Sorrow (FEE) oftfis
f&CHifo7s % imaginative sympathy OER~REEL X 5 &35, ok
Rl Wilde onz ciclinoh s, fofiics o TS < off
SO TE D - T X 1-H D experience (£EEX) 75 higher innocence
(XD /EEREE) ~evd T —<% Wilde 24 bDEEHIcE T
TLTWb D THA 5, Christopher Nassaar (7 V A+ 7 »— - F
) DIRIL TV 5 X9, Thidk, Douglas ik » TR IhHED
HRALF VA ML > TEBINEEOURADKILHLTH > TeDnd
(25) — 262 —



(38)
L#inu,
Wilde i3 kkwFo#ad B & 7ch 5 Nature (HER) @2 TCH LA
DB,

I feel sure that in elemental forces there is purification, and
I want to go back to them and live in their presence....
The mystical in Art, the mystical in life, the mystical in
Nature——this is what I am looking for.... Society, as we
have constituted it, will have no place for me, has none to
offer ; but Nature, whose sweet rains fall on unjust and just
alike, will have clefts in the rocks where 1 may hide....
she will cleanse me in great waters, and with bitter herbs

(39
make me whole.

HOoHAEXIL T, b NEFE>ERNRY, TohTEE X
5 LWRT B, BT KT sy, AMEckirafihy, LT, BR
BT MR LRD LD, HADELEHLEF-> T D THA
5 LMITEETHOTH D, HAR~D Z Ot EiE, The Decay
of Lying TRRMEDFER] ks TE DR LIRS, ZMxsfdsa
R, EMOBLHHFICHE VEREV S Wilde 0 HAREXBEETZE
BAEIETHLDTH S,

All bad art comes from returning to life and Nature, and
elevating them into ideals. Life and Nature may sometimes
be used as part of Art’s rough material, but hefore they
are of any real service to Art they must be translated into
artistic conventions.... external Nature also imitates Art.
This is the secret of Nature’s charm, as well as the expla-

40)
nation of Nature’s weakness.
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HAAN LG U QIR EMEREAE T LI TRV EFERL
7o Wilde 13, X%, =fffic kT realism (V79 X4 - HEEEx%) F
HEHSZ ERMEE L,

As a method Realism is a complete failure, and the two
things that every artist should avoid are modernity of form
and modernity of subject matter. To us, who live in the
nineteenth century, any century is a suitable subject for art

“n
except our own.

HO2AEE D% realism ZFR L LT C &R ADIRDIRLE
CT\ 7z Wilde i3, realism #X3 % % © & LT romanticism (= < v
%) HUE LTI, The Decay of Lying ww\~T Wilde 2 2o X
5% T 7o romanticism 2%, %A% De Profundis w8\~ TCEET S
LIADF) AN - TiRLBEFIRENA, Iimaginative sympathy
i, By, e, ToRERFT5 romanticism EiXLHE TS
LDOTHHZ LXDIILHATH S, HARL realism FHEEEKTHL
» L LTo romanticism TiX7e < —ADAME LT, —ADERFKEL
T, HOFERERTS-DDFE L LT imaginative sympathy % % @
LT 2%7-7c % romanticism HILFER LD TH B, ZDFiicles
romanticism 13 RAIEL S O TR d 7o, F LT, realism & %7
THLDTXAED T, AINEVIBIERELL, BO LS REIRLIR
WEOEE B YA B i E Lz Wilde 13 realism %0 FikeE LT
De Profundis £ % Bt Th b, De Profundis #EL Z Ltk - T
xS D Hic romanticism & realism & OFE % R Licd TiXighs
STeDTH A D Do 2D OWTUL Wilde oHEBEOIEREBRETS
DEXRBLOTH DB, FOFNC De Profundis DFEFTIC B\ TEHB B
D LBNTB—2DOFHECHEH Lz,

EFELENRECONT, FVAPRDPVLT, b LSRBRCOWTHT
W B TOERTIc BT Wilde 13% i, ‘“The supreme vice is sha-
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llowness. Whatever realized is right.” (B0 EMME, FhITEHE
WO LR, BhL S THBELLILRINEETHB)) LFFE->TW 5,
shallowness &\ 5 B SHEIHB TV oW ERIZEA TWIRITE W
Vo BRIDOMICTHE & » THB LR LN EOMEREY, VA D
imaginative sympathy ot R %, ELkmsHROMESY, BT
% romanticism OHtF A EE LE S 7oK, Wilde %, “....to have be-
come a deeper man is the privilege of those who have suffered.
And such I think I have becomef?’z)(ﬁt s AT b &5 DX
LARAF O R, RIXZA— A>T &85 ) AR B T
FEHDTH B,
shallowness 7236 depth (%) ~& W5 HOORELXZET S Z &M
Wilde DrPic BT 5 EHDO U TH 1D THA S, T, HOHADK
FEO#E FOBHORE L 208 Lz De Profundis 13 deeper man
(X R AR e hd &5 — Ao Nix#i< Bildungsroman (7%
W - BN L LTCoBEHRENE TS L, ThidEl, —AD
EMEOBEDOBMEHL RN TEH D TH S, Oscar Wilde B'H 50
HEDEBDO HEEL LD v < v EEH, ) A MCRD TN LWL
INTH B, MFI I\ T imagination & 4k 2 X o TR O F % iy
7o Wilde 12 Bl B & I & 2853 % iz X » imaginative sym-
pathy &\ 5 3 LV AlfERS R v, B4 zofElE 5 imagi-
native sympathy & % Wilde 23%) CI%E b 4757 L\~ romanticism % @
LDOTH-1-DTH B, + LT imaginative sympathy L i33Em &
BEd, FIXEOF LMD deep man I HEHH 5 54 DD TH
Be Wk - TH Y AL ZF the deepest man (b EiEc AR Th-
7=, “He is just like a work of art himse(l4f3’)’ T (=% VA b)) I2Z
HCEMBO L 57 LEBM, WildeizAbDER L, TORMKRIC
XoT, ZEMBmDOISRCER IR EFS TR T TH S,
Alfred Douglas & OBz & %3, Wilde 13H SO R
WEZTERI ERRLTUERA TRV, KM, bbb, AN
259 — (28)



WCAESE LN L D R A b i b, HITid BT deeper man -~ &R
THLEDILE, REOHFCAEZ TELELOBELXHI LD ERD
B, TREHEL TS, R EV I EMONCS - TRELXIERD&D,
BHER Bow, £1LTC, REKEEHM LD, Zilifmo I L HORTML
X5 &35 Wilde 1 De Profundis % EHL Z L0 X »Th 5 T TRER
KELTOFERELESF T 5 LRRIIZEbR S, HHS® ZBRINC
RBow, Ab2FilcRLAHRY R LV EE TS0 &
THEOEMEOMLFMA DR HTH D,

o Wilde o FITEFENC DU TR~ 5 BHc BLE O Wil % 8+ %
UBiooEHRFELTD, T LT—ADAME L TORICiBR TR &
Vo Oscar Wilde 1335 A & L C L OHISE X BHIA LIy, HOF LD
B 5 FEOFIC kK Lic, AL LTo Wilde 2 UL < DFE
FRDIE & A EIR1870F- A2 LROFARD NN 213 C, Tiebbh, HOFE
B P, HrhicErhi, &< O|AERSHEML T2 X5,
WoFEDIE L A Milton (2 4+ v), Keats (— ), Browning (7
v =y ), Swinburne (2w 4 v —v) Lok re < VIROBERED
TEfE B Licd D TH B M, The Sphh%)[rx 7 4 v 2 AL & The Harlot's
House TR OES & 0= 0N Wildem a2 BEC R LTL 5 b
TECH D, BHRTIBET LNl 2 S - TREAIB LR, 4 LFE, i
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