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BOXoteDTHAH Y, B, F—vORREELLT, —o0OHiiLd
7o o T\ te, ZEMIAsOl k7 Amy Lowelle o ~ v i< M. Murry, S
Colvin, Evert 460 #F %% £RB LT, F— Y i@ OB YR L
NS Lisds o 7o, ROVTHEMAERTAD, B, *— Y oEMED
iRk, FHOML TRAHH2HTTwD L, F— Y SEihcEe 280
DAL OREDTHEZ ENL-ED LT &, Vet ETL, HIE
Luvbh, HDEFFo ‘Beauty is truth, truth beauty’ c&ishzn <Ode
On A Grecian Urn’ 22\ TOML e ET, F~YHhZOFEREZED
CdTronT, HEEI LS, 4 VAL V- g VEZTE LS D, £ ]
L T DHHEN, FNF—AFNRDIEPCATH D E», &K, w7V PR
O EHETH D &0, TRETREEAY TERLTHWHLDED -T2,
=it Li-720 T4, Haydon (~1 Fv), Severn (v 7 —v) &
Vo FTOBEEE, T =R, UF o b, Fa—TF—, Hl
1V, BROEMFOAN L L, TRy, 7=k, vu7r
vk, &xOfEfo intensity A, SR TR ETD
Hin, Leigh Hunt (o~ v b)) W% 53 L &l o> Sister-Arts 3z [ 38
LTCnadF~i, vy vy v rihkdd, &<oi5o% 2 TH 50
T, BREIFRAEZDHARSR TR CORTREETH 7 LD
W, 19674 » 7 A7 5 — FRZMES B, lan Jack (¥4 v 2) FHd:
“Keats and the Mirror of Art” 2B I h AR AT, FADOFKEMAALN
FLLI TR TR v o & BNIEE i, 2o oFEc X » T, Sidney
Colvin (= v 4 v) O 1917 K — Y iiciy, S OTHICED ST
HIEDG o, (FROFIFE LT W50, 1887 il E 1957 4R iz
1994 fFyiz 4=, Jack Bate (-« 1) &, Aileen Ward (v —F) o+~
W, AETSNLRED - DEECF L Edeonk, &6 <, Jack
HE4-> “The Realm of Flora in Keats and Poussin” (Times Literary

i
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Supplement, 1959, p. 212) w3 A2 F T 726 D & HITE 2T W %, Jack
HWEoRhRoEHL, ZHARIRSKR/IXTHLHH, Zhd, BHDC
DR RBLUTHER EN s b Dl w5, (% preface £17)
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F—03 1921 £ 9 A 18 H, E\ 1 x ) 7 ImiEiFER o i 1 %
2, AF ) AEHARRCEBE, ok, b5 BENLBREET
Hoto, B22FE2H 23 8K, KADEHR Y7~ VIZRSFLRLN S,
TEBOEGEE o, FHECEO L0, FHEAE, 18164 K
BIOFEKE T, BIEZHEOEWIIMTH 5o Z RO EERFERT S
Rk vy, gD & &, AHAREOHEH TR, FHIFEL 9
i fbosikics L, BHOMABCTHT b, 0%k OMLE
DIETH, FERIF X754 (John Cowden Clarke % Enfield o = L
TWIFE) 2T, = Fx v v (Edmonton) oBFE L7t h, ABE
DIEEET D LiTle o, D ZWMEDFTEZEZEALEHITDOL
T, AETEL DRTRCL OMEL B 0% RTINS i X <,
MW S ERENTSh oW, FILRERRE L& L5 ThH
Do WM EF oD, BREBLAQBRGF~ Y2, BiIc/REOR
BT Enbby5 I oK, MR, —EOBEEEO DI, kFk
Bl &b 7ed 2 EHRL, 2hicK LT, WHEER, SHmcH i
GERPES ENS T END, BERHMBEERIBELE L bR T, S
FIEAEKBREZFRLENLH - T, B2, SHOLHYCEFOREL
TWERR DS FIERZ, BME T3 2 &% BBOHE—TH - 7oicdiz
ABIKRTO X5 I BACAARTT & » T ieD 51,

NEVEOLETHE, ABIRNTTERVWEETH -T2 L IF LS
T, EANKEDDRAERTH -, TR TLRFEBIFNT 528, O
R, v s —a Nk st o C.C. Clatke (275 —-2) %
i, MNEREHLIENOZ EHEDHON, W—DRDTHoT, F—YOD
A (1817 &) & BAVTE, AT AR 2 bhi d o % /&
CTCWTe BRI 5. M OBEREMEL, Bk otkuzﬁulh
Mﬁ#—vm%%ava&%m,mo%%ﬂmwf,&A%D&%&&o
BTz, EWvd, Jack 4k, CoREERIE LT, “Above all Keats
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is seeking a religion which will nourish his imagination.” (Keats and
the Mirror of Art p. 117) & R~XTwv 5%, FDEME1E, —BITHEEA
HEDEL, FVAMEE SRR L0 TIXR L, FEEH (private
religion) TH %,

F—YHF DA PRI TOREE LT S i, BEXRV, B8R
A= VOBELIZIDE, 1816412 B 24 HOfEE H %, “ Written in
Disgust of Vulgar Superstition” X h7zY % » ML, TOER L
%,

The church bells toll a melancholy round,
Calling the people to some other prayers,
Some other gloominess, more dreadful cares,
More hearkening to the sermon’s horrid sound.
Surely the mind of man is closely bound
In some black spell; seecing that each one tears
Himself from fireside joys, and Lydian airs,
And converse high of those with glory crow’d.
Still, still they toll, and I should feel a damp,——
A chill as from a tomb, did I not know
That they are dying like an outburnt lamp;
That ’'tis their sighing, wailing ere they go
Into oblivion :...... that fresh flowers will grow,
And many glories of immortal stamp.

HHHABADZ &, AEOFEMKES DTG bich, Tojdiz, *
— VIXEHER RS h, FORBRA LW, gloominess & s dreadful
cares k7 black spell X\ o e FHEH D EDI Y X » PiLIe 7O T
Bho F—VIEBLI 2 Y AF 4 VTR o Tk, XD LT, HOEK
TFIAMEEBT 23 E2LWEREL S - Tt idBbhity, &b
&, Lo ~virip &%t LicKF Y A b #3E (Anti-Christianism) o
BERY LSBT TEORIL DO TIRRd 5 55, C.L. Finney (7 4 =
) %, TRESHEREROBI X (the ugly bigotry of Christian
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sects) & THARRL, FUORLAFDEL X (the beauty of of nature,.
tle fireside, literature) 3@ LD E V5, Al 7~ FEBEOKAME
“John Keats—The Making of A Poet” (1963, Secker & Warburg,
London) oic b, %~ &%y A b #& OBELER LIEI25 5,

...... Keats's rejection of Christianity was rooted deep in his past,

’

however, as appears from an angry sonnet ‘In Disgust......
which he wrote one Sunday morning this winter...... wakening
the memory of bells tolling at five funerals within his own

family. (FHH55)

BBROTHRIBDOF I TIES L LB S, L TAHARE, -
DBV, TNTHRBID (7B EFETDWTW5, DRI RED:
FEMTH Y, HAARIDED, HOLLOREENLBVRD, FXFOE
DEATH - IeiEEHD, BOREE, TORTIEERLIF—Y 0D
TED L LT DTS- WBDIEEFHED OIS b BT822, F — Y Ol
T LARL, ZOFRX 2L EOLRHLIEL S€i, 0 iz, %o
FEEELE, BOEMYEY, £2<BHELELTEY, Fo#fEEd e Mt
BRNTED, MR ARERALERTZ20L7uh o7, F— V2K
BELeowk, FYVAMEOBELGS XD, 25 LEBESOEESDIZH
LT ThotcbBo, AT =X 2DFALELLRTVLEF -V D
fRicd, ¥ AMBOEEBEDOTHEL 2R AZDRDDIEN, Thikfl
DALY, o private religion DS AWBMEHTHZ EITT 5, &
DFEPOWE, I7-DITFY) Y Dfia] Ly, ~AZ=Y v, /Ty
YAE S ICHEED F A VEARECEERRIT LI EAEOLDET 5 R
FHEdH b, F—=21F, VA YEIRDehr-ThEL, 2505 Mo
TEEIrNICAROREBLTHALIEA S L3 ELDbND, (cf. Ae-
thetic Paganism in German Literature from Wincklman to the Death
of Goethe, 1964) 7275, FATFOESBL LT, 21z h, L. ~v b L7~
RIA"REZ T D,
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¥ — v o private religion % Jack {4t MEDEH BT, =
DFRHEL, BEIEHE, EGOELIRELDIDTH T, FVALD
WL 5T 3] OFHETH-TDEXNEE L T,

B, ¥~ O kT 28 e LT, BREEHOK 22 MH#AI T
WBESHD D LTI, KB T, F—v D [FEoFEH ] ORE
i, Lo ~v i, BREEIZ7 - X7 —-ACAITWBEHDREEELD,
AV EFY R MEOBRIE, BicshicX 51, a5 Anti-Christians
DHFLANDTH -7 DLW ATH %, 1816 4E 11 A 5 BT D~1
Fvo BRI, v FOERFAROMLEI R T,

Leigh Hunt says he prefers infinitely the beauties of Pagan My-
thology to the gloomy repentance of the Christians.

AYPERUROFAT, vr—TF VAL, FA, HHER—HIET 4
Ve ZVPEEWIRZ TLIVAHTH 5, F—~2DF I R b Fucxhd
3Fz &, FUY L MECHTIHLEDT, < EF0FTE~v b EFRT
AT DEE - TL, v MIAFRRCEBAETZCH - T, BR
OfKE Benjamin West (v =2 }) OFRCHEB L T, 7= & FI,
oA, HEZHNEKATYL, ZMedT2860F 2 %80, B
TEDMRH 2 LT Ehwic, TDhic, ¥~ 18174 12 Acihhs o &
WA, HAFEMEEZHAE L TNT, ~ v OER~ORIRIC K &)
hgzico b, THIE] WX-THIbDRS, ¥~ 1%, ~vYFEDHL
WAEBIZ L 5T, A XV T Ry Y ADEREND, VATV ERT
—Y R, e~ m T VOER LML L S s eDTH B, 1817
#2240 ‘Sleep and Poetry’ T — w8

Thus 1 remember all the pleasant flow
Of words at opening a portfolio.
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LB L &, WO, ENFERICERESD 5~V FDERD -
oo F— Y DFHECBELTC, BEEWMNLDL, b EL DI v ALY~V
3 VEZTDL, EiLZ oo~ v o Poetry-Painting o Sister-Arts 2
WRELTWZLRBELNTH D, ~v ML, FI Yo MEEnD, AR
V=B 5 ET, Y SMEONEOBEER A EELFE - T 575,
F—viine, MERCHEERDIGHERTASE, T s =0e, T
44 T—=/, rY—/, VA=, =%y sep—F- -r5v, H)LJ
Fh=nem=F, Byv=at, vav.v—Fvin,hADERK
BOIEMDME LT T Lol & ST TTR - T B,

Yy VOB B EZ AL HE (The Life and Letters of Joseph
Severn by William Sharp, p. 29 £R), F— 2L &hic ¥V ¥ o ¥
Ml oW THICEEY, Thi TEOFRH, BEO DR (the Religion of
the Beautiful, the Religion of Joy) & X%, Zhbd [EBAAGRED
(the incarnate Delight) * LToOF 1V v o iz oW Ttv Y » Vi 2 iz
Ewd, Zhbd, b~ v iz X b Mythology ~oBRD =& TH
h, ZOMFEDE L IBENHEIEMANLHECSTF D TH L, Flz
1, 1817 FEHED &I H 5, “I stood tip-toe...... VR NT, e
IF =~ VeV A FOMBCONWTESTVBD, Zhikg 7 »=1n
PERER DO A TR - TeBMTh D, ZDFDLITFOo—fi/ &k, 3
HEREN I TH Y, HATWT, TOBFMEE vivid lm B iENS
DK S,

So felt he, who first told, how Psyche went
On the smooth wind to realms of wonderment;

What Psyche felt, and Love, when their full lips
First touch’d (141-4)

B fdT1s & O—Hi b FROREHIZRLH 5,

So did he feel, who pull’d the boughs aside,
That we might look into a forest wide,
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To catch a glimpse of Fauns, and Dryades
Coming with softest rustle through the trees;
And garlands woven of flowers wild, and sweet,
Upheld on ivory wrists, or sporting feet:
Telling us how fair, trembling Syrinx fled
Arcadian Pan, with such a fearful dread.
(144-51)

Jack {44 Z o—FiicSdl, ZOHOWHOMEL - TFED %
WIEST 5 LIXRTRETH 503, hbFZTif vAE VY ~Y g Vh, X
FWEEELBAE L bR EBRTw 3, Hi#EE p. 12D

1816 47, British Institute iz, F—4% v T3, A ADED | BERE
nTw3b, =i Angerstein Collection 2R bh b o Licic b D
Ko, F—vRofkRToniconbihicn, ki Lo ~v ik C
eV ko bO—HikHR LS,

Glory and Loveliness have pass’d away ;
For if we wander out in early morn,
No wreathed incense do we see upborne
Into the east, to meet the smiling day:
No crowd of nymphs soft voic’d and young, and gay,
In woven baskets bringing ears of corn,
Roses, and pinks, and violets, to adorn
The shrine of Flora in her early May.

T [7r—SDYEl LDV %, FEEBELTERIE, F-
VB, BAER T~ VOMBIAS THWBZENWBTHD, [7 7 —
FOYE) 7~ VRHEY = 2 F 7RO TRE) ke bh, HRcHE
ET I VFERECHEINT VDT 4 V47— D [y 751 OFE
PR E, GEHREBIEROFEMME 19 2R)

ZD X5y, Jack HEOEHLIZLOLT TEH L, ALEE
Bz, BEoBBuWETEZ Litics TRV 3BS, RECEREZ L LD
20, COHEOFEERTT CHEWERS,
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FevD [ROFHI K, V—RAIAOBENAEAFEL L » T
5o 0¥ DI, 7—X 7 —ANKHRDHCAGORENEEDOHOAE
R&L7-Bt%, The Prelude (1805 4£K) 8% 405-434 171255 » T\ B,
HAMDIZNRROMEDD L, 435-6 7T “If this be error, and
another faith Find easier access to the pious mind” 215, this i,
BT B OHREE o FM%5 L, another faith (i.g. v % 1 %)
CRLTWS, 7—RA7~ARBWTH, RN TZOWMEO/ME, RxF
B owEr < B2 (cf. The Excursion), “The Prelude” =® “Tinten Ab-
bey 7 T, KRR LABIcAE s, HOBHOEEVIGELS
DR, F—YDIFCAbhD, BilRD, 7Y—FvOfRcdTsx—y o
FFOBMH T LT 5E kT, Ry BHEEMcHTHEE, v—X7
AL FARBEROEB Y X~ YN ESRBE LT Eh kL L5,

KIEFYEIIL, =AF v - =—F 1 X (The Elgin Marbles) & 4 {13
bite, ST VHBORBEMORS 52 a8, EELT74547
APRDOANE 2D Do SHODOAPRED, 77 3 bMEITh, KEEWE
D LN DD T, F—VOBLVWEALY 7>~ vOEHRKEN
silctediz, F—=YDOHLVAAT, EED~A FVYOBENRKEN T
e, IR DL, ThHDERIFICER LT,

ON SEEING THE ELGIN MARBLES

My spirit is too weak——mortality
Weighs heavily on me like unwilling sleep,
And each imagin’d pinnacle and steep
Of godlike hardship, tells me I must die
Like a sick Eagle looking at the sky.
Yet ’tis a gentle luxury to weep
That I have not the cloudy winds to keep,
Fresh for the opening of the morning’s eye.
Such dim-conceived glories of the brain
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Bring round the heart an undescribable feud ;

So do these wonders a most dizzy pain,
That mingles Grecian grandeur with the rude

Wasting of old Time——with a billowy main—
A sun——a shadow of a magnitude.

NOTES; (1) each imagined pinnacle=pinnacle of poetry. X@&EDEL LD

M - ZioEEl oz &,
(2) the morning’s eye=the sun

TO B. R. HAYDON

Haydon! forgive me that I cannot speak
Definitely on these mighty things;
Forgive me that I have not Eagle’s wings——
That what I want I know not where to seek:
And think that I would not be over meek
In rolling out upfollow’d thunderings,
Even to the steep of Heliconian springs,
Were I of ample strength for such a freak——
Think too, that all those numbers should be thine;
Whose else? In this who touch thy vesture’s hem?
For when men star’d at what was most divine
With browless idiotism——o’erwise phlegm——
Thou hadst behold the Hesperean shine
Of their star in the East, and gone to worship them.
NOTES; (1) the Elgin Marbles
(2) Heliconian springs=2%{§TR KD R
(8) the full Hesperian shine......
cf. «“It is a flagging imagination which could represent the
Partheon frieze under the metaphor of the star of Bethle-
hem.” (Amy Lowell, p. 276) .

oDV Ry by EDlEF I - 0ix, Oxford R (Garrod ) sHE
X o7eoiin, A Lowell i, BifZRMIcHEIhIbDEFT ST
Wh, (Ca which was probably written first.” J. Keats, Vol. 1. p. 276
BANEMRE) 77 H E. Rollins o Lhif, 203D ThHs
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#% (The Letters of J. K. Vol. pp. 122-123), #3245 D & & A& ¥
Wik, B AR Lick &, TOECE: - T B EEIRAE
ISEZDDELTE, FIZOHRThTWBEBbRS, v v
T VYRFEY) Y e EMCE LRROBEL, chboDY %y P iE
2L, F—Y ORI I 0%, VaviAr=m VIR E 5T,
Wi bbb EBETHoTe 74 T4 TARTF /YT VA REDHE
TEDS, P& D - & BB DT famik, %k & F0M & BT & iR
ETHH-T, AEOELIZEZVE T, ZHEHOFRI— 0K TH -
oo Thillt, HoF ) vy EFe TR LEBE R ICDOT
BB, —hF¥—UH, TOBERBRENFBROBHENEITHL OOV %
v PERIES ET DRI, FU ¥ BINCE LIRS, BHREREL, #
K2 D EZARRBAL NS X > Th D, WHOE L ICHIGIL, £
3 ELSEBINTELT, ~ ORI Z &AL T3, Thorpe @
BT, F— Y OHMC, —EIcE DS 2 —-ohElhAD, Hi, A
A EMER ORI 5 EROTNCDH - TL, —FEOIRAY TR
HRE, FEVOIEMTHDEMD IS L) AGDEROELRN, 1T
L7cE DB IcDEAS L LT3, ZODY Xy bETHIC
=7 AT YA VA Vv LI, F—YOLEREIN LD, Hich KE
FEHOAREOEL I TR, EMfFRO XD ECER—YL, %
MBDE X BEE~OBENT LD, ThOOEZHTHERTH ST &
Wb, F—VORELESMERER LD, RWERIZHIEBEA
HoMLEDOZ L THY, KHMORTDZ L THD, AHENLEREAE WL
5L DDOERICONWTDOMBETH 7255,

Wasting of Old Times——with a billawy main
A sun, a shadow of a magnitude.

L5 TITTIE, BAD—ED S bictE Ak, S5 s TER] 0%k
BITSEEE VST IWEDEHTHIVWTWS, ZIUIF -8, ThET
Fohh NI~ TIRNE, TUDTCF+ P~ VR Th—~—] ZHAKE
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CREBRLLEORERED S DTH -,

Look’d at each other with a wild surmise——
Silent, upon a peak in Darien
(On First Looking Into Chapman’s Homer)

Cortez & ZDEHTFlebh, KFFEXL-ERTFTALTCW 250 % #i &
L, ZOET S X5 nEE BN, The Elgin Marbles 1z % —
PDTELEEOFh et InT 5 DLz X 5, The Elgin Marbles
DY xy ML, F-YORTH, REOHEKELZR LIV, HD 5]
B FCIER TR b O TH B, KEAEY, BEFEOMGILR
%, FOANZ, THOERIRTICIE- CEMRRDS, BOCER, 25054
NEPED BT, TG 2oz TZ Lol ks o, EHHCL
5T, TE] RIBBELCHEETh D, BRE WES —BL, ELHEIFEH
FTAEEcOTHB, ¥V v OHIES BT, Beauty is truth——truth
beauty LEBNMTHI otk EH A TH -7, EBEEOME 7 HEH
2, ZOHECEBINLEZRROMG N LA—DORACIFE LD TH
b, BICHONELE - T TR, F—YIRIIAIGELNE DO LT
BUBNEh ST lEAh S, ROV 4 virr=vEDHETL5 58D,
BEHCEARF - Y OLRKkEDT DX, Betrocrehbbhlfi
Thotco & DR LT, THAKPRMEHOETSH Y, ToOfic
X, £147 315 7 DRER, BEDTRLTCRCHEOS HbhTh
BbH, Tht, EOEMTHY, ETHH, ROFHRMZ 2Hodic
Bl BEERDOTH B, F— 7k HEIAFEL LTI 0, K
EThHD, ez Thd, DIIREEL T D ThHhlshh, ) (What
the Imagination seizes as Beauty must be truth, whether it existed
before or not.) t\ 5, F—Vick - T [FE] 1k, HICENAEIELHPNE
Fiekf+ s key THHEND TR, HEZDOLIDE W -TH I, M
BHEE L CHERILET A HE, HEMRCREENDIE & BT, R
ol UCOBERNAEE L850 ERlRS, C 0B, BeaBglivim
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LT, MEEE WD X0k, ULAEBEMCELEMNELEL (5] L X
O, ThARIRC THE] ThdHh oo, TR, BCBRERCEESh DI
TEEEG, BIZEENLOOFEREIIIHEAELR ST W25 D TH
B THIL, HEELBOEE—hIE T #IBLTCW50TH 5,
THWIHRE, BIMEIhDEEELT, BEhoBEic s - TAl
BINBDEWIE2 R, ¥~V IMHERLDST I, i, BHEHEW
530, AMHEREOEBER, LndRUEbIZHESZ LIl 5T,
Bz bh, IVEERLONLEBTCHTOAELIORLHERET I Lo
totco BEOEMTERE, LIERENTH BT EINERTN, 2
OHEFICHE - TR BEE, RVEFL, AMEOBEY -2z AKX
BEDERAT20TE, —RISUTHDR, RERF v+ » 7OHBZ
LR AR TW I, BiEE, OEL e vF 2 varT, BERERL, —
fao vision LK BDICH LT, BEXBNEEDOFERNLET D, B0
Wz AuE, M) L, e IS hic g —Hb, RBROEREL
25, BUXEE ) & 2o 5 7o b DR 2 BB — o BERAIEEL T
FEIRCEEDOZ L L) Z EMHES,

»H B E

EROBEBICMZ, BUDELBWIETOLDI, BEAPZT IR
itk E Lt TLE T, £ RO MEIC] oW TrE, &
b (¥ vl EWOEREZZTRES ThBH, ik, ZONH
T, Ao bF - LEHEROs DY FOTEHCSRIcDh D
Thbd, Jack fllLDOFr X - T, 12 UH T systematic 1wic » % = DHE
DF —<%, & LTHERCHERELY L TP &IV, KFTEFENRE
FRFV, BEFGFEME2EKAORE LTV AR, bobdsTbl
HETHHI5BS, ZOMERLI>ELTWESHADARKK,
B L HFOBELE LI T M, vy Y v 7D st a~viR,
FEFREOTMR CTEFXEIASLS £ LTV 5, BLAOHREFHDL
&, V75 ADMNREFEERTCHADZ RO LY, HIRT — <
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L RDEE OBFENE, AT TDET IR, 5 —AOFrALR
{T72%, XEWROBLERPZATH S, BhiciREOHBZ &b, Fk
[RGB CORFPFIRIEEE 5, BEIXF — Y OBRIZKL & L DR
W, AT T v AD TR (ALEBR) 28, HbFRELEbic X
TR S h, BEMEFIRBAKREOBRIC I D ANV —0 [KEORTE)
CrEER) 23k, ~BEREE LT, RoF—Yofid, = h b
DERDOHIKT, FHOHEEK ENL Ui, XvF voRERoHIMED 5 &
LTh, FADRA437e fEEIITE, TREWEEL L, 35 KomE ez
E, BT U WERL 5 7o b, (1970. 1. 15)
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