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Sherwood Anderson / — h

K & EH2h

Ben Hecht (3 Sherwood Anderson #[H48L T, DF¥D L 51TR~NT
W% (Ben Hecht: Letters from Bohemia, 1964),

You couldn’t tell whether Sherwood was lying or telling the
truth when he spoke of himself. He seemed to be lying, but why
should a man lie about being a cruel and deceitful fellow, if he
wasn’t? To make himself fascinating? If you knew Sherwood you
would smile at that answer. Our corn-field Balzac-to-be had no more
interest in what you thought of him than in the responses of a
June bug.

His surprising revelations in his talk were not part of any need
to lie, or to impress people. He talked of himself like a man strum-
ming a mandolin. The strumming was not for listeners. He liked
to hear stories about himself. I don’t know if he talked about him-
self out loud when he was alone. But that’s what he seemed to
be doing when others were around.

Sherwood Anderson & \~3YER 7o\ L AT DT, Ben Hecht o
IDESFHEE, KIZbT - LTELLWLD TRV, Anderson ¢
AL LTOHRENL I B LT, HEFOHECLEENLLDIZHED. >
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&, fobEb, EZETNEMRERT, LInbRVYadh, REX
HBIZHE b b, HEHFNECCAEZENTELD LS &, $9 A Story
Teller's Story (1924) X Memoirs (1942, FERLHIRD 2UE 5 H525,
AIEZEb s AL,

“The tale of an American writer’s journey through his own
imaginative world and through the world of facts, with many of his
experiences and impressions among other writers——told in many
notes—in four books——and an Epilogue.”” (#F54i5)

LS EIENDT BT D, Eiz,  Memoirs DiehTh, HMIDIZ
5 T,

“] believe in the imagination, its importance, ------ men do not
exist in facts. They exist in dreams. My readers, therefore, those
who go along with me, will have to be patient, I am an imagina-
tive man.” o= )]

EZEboTwD, REOZEHIDOWT, LIVEEZEO—EEELN B
Tar—A Midwest Childhood (1926) ¢ Foreword (2%, 2&D kL > fs—
HiExdhbo

The teller of tales, as you must all know, lives in a world of
his own. He is one thing, as you see him walking in the street, go-
ing to church, into a friend’s house, into a restaurant, and quite
another fellow when he sits down to write. While he is a writer
nothing happens but that it is changed by his fancy and his fancy
is always at work. Really, you should never trust such a man. Do
not put him on the witness stand during a trial for your life or for
money——and be very careful never to believe what he says under
any circumstances.

Lovl, TOL57Z kid, 7023 Anderson 7317 DI & T\,
F2WTWDER, FAREL WS bDIE, BEHxiE5 & £1Z, Anderson
HIHEI 2R T D D, FERRCEHABFIC L , TELN LS, &
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TR & 5 T, FOERWCLEAD [TEM ] Ee e L5
ETHVEEN, LFEDWEL VS I LDO—HTE LTRHLNAT B L
WIEDTH D,

L LE2ThdE, FL2-bat Anderson OZEIZFUE + O vl B DIE,
FTERORBIFHDIZ LA EVBENIRODTH DI, HD/NEHDOE
FHL LT, DBHIZELR TV S TEE] oftRe, #HReoH2ED
¥ oy TEEDTHINE WK E NI Z 03B DA 5, L
M, FOHEFER R Y, Anderson B 5 DOHAEMN LT T, WA
WATSFFRE D F BT VL (b o kb, FAEUDMDIERPH
ADFRIZHANT, o5 LTEGEZEIT 20D, WS ET, »
ST EDHBEAIEZTELNTWAHLITHH D, 72k 21F, William A
Sutton : Exit to Elsinore (Ball State Monograph Number Seven, Ball
State University, Muncie, Indiana, 1967) & \3/MBF7i%, Chicago
~HTL BLAE, Ohio M Elyria T, Anderson DRFEETEROH4E
EOBHEAS, HKED Anderson 415 TV AHFH LD L1, YK
OFEGLER E2HIILT FMZiEbh, Elyria HEFIRIE, #3090
72 amnesia OIRF D, FHHEPEMIOHE S 7n ¥, £7: amnesia iz
HiEi7e letters ° notes 7 Xk 5 T, FLLHEREIN T B, 20D
MFFLE,  Anderson BFEDIGREDEFED—D2L LT, FHINEHDOT
HBHIEITEBANEIR A, EHUE C ZOFEZT 2 Aiud, Anderson
A3 amnesia 2/ 7o &5 BHEICHEFEREE 2 7 F 51T, Anderson
DILFE LTI A BBERO L ZATHEL LI MEF & b\ 2 isnZ ek
v (bbAA, ZhEHEFTEIEBECRETH,, T, Sutton HiFoO
Anderson HFZEIZ /T 2EAMRERE L2 L T2 0T » L Ths
ISR

% 72, Anderson DZEFEEZ AL TLMB &, TDOEILEMAES, Anderson
ERALEAS, BARELLZSOBEMNRHEDLO XY DEHFE S
REWDZENDHD, Z570dE, IHT[HEINFHIVDFRY] &
VW5 ocliché #bH7E LT A & SIZH 2 B0 by, WoVERE L
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TOHSERINTE TITRY - TEER, AR X 35, Wwhd b Ho-
ratio Alger Myth 7gu~ Li3 American Dream &\ il 5 b O DR & +
DEFTD, & MM Y ERLTWDDTH D, TLT, TDA
gy EIEILT, BRI U2 LRI EV,

LaLl, ZZTRWHER D1, Anderson & [@BEEOIERZ & 5
Th\ v Dreiser DI & Tah %o Dreiser DFEfER DO LML < V2>
2 LTuwb, 727501, Anderson 7% Dreiser OESIZHEIHE 5 17T, #1i
DER Windy McPhersow's Son (1916), < Marching Men (1917) % &
W E WS B, H L DFERIEFTFRDOD\NIETIT b T 54, Z0D
B, D Memoirs D& 5 #{FHTNETH A5, HE Memoirs D
MWTC, Dreiser DZH[ 3 UHTHENNT=DWE, Elyria 8D Z & Th 5 72
23, “‘at that time I had read nothing of Dreiser and oddly did not un-
til much later, after I had myself begun to write and publish books
and stories and the critics had begun to say that I got my stuff from
him.” R~NT%, # L T, Dreiser @ The Financier 7' 1912 41T
NEINIE X1TE, Windy McPhersow's Son %2 Marching Men DTS
BT TIEHEHTON TN D THS (1910—12),

Fiuz &b LT, 22T Anderson & @B DIESR, &5\ ks
L ARDSREHTH D Dreiser # bH72 Lzdid, WL XD aXxidlddhHon
\7eAit, Anderson & Dreiser DFERIZIE, FEREEDEE BV, T
b, EEDBEROFFERLHIGHAD 5, Th, KELHARARHEN D)5
Thrd, bbAA, WMADANGILNLEEDE, FI-fAOIHEOME
e, TORETHDZ EGHEHPTH B, Dreiser & Anderson o+
NEHEVDLRVORCEBIZETNE D, KELTERITTHLDIZ,
Anderson 23 [HEN] bOICHE VICHIEY T EDiZzw L,
Dreiser (&, /EICHWTUET I & D, [THE] b Diz2&0T
HTEAET LS L LTz &k, REVFH LT RE b 7EA S,

(£ L T, Dreiser & Anderson ® kY 44, & [ER‘s] HEEZ WL
HATIL T B D), FHEHIZIE, Dreiser O BEMREFHT/AVLT, An-
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derson DLEFFEMNY TV XL E V3 ZERCZH0BEN 75 A,
Dreiser o H#kE#AMEFORRE X2 ~T, Anderson DI\ Az /A
HHAOBMR I~ b, BAHHIIHZ S ——2\3 L0 3isL A,
(BE]CUAVPBEOXEL LIZHZ LD TEeh, 0BT, egoist
ETH\u L 7 EHE % Anderson (355512 % 5 T ok SICB b D,

Anderson (%, B4t Chicago 12 & T PBIRDINI b 72 &, BY
(X “‘modern” 7ofEx & LTFE .~ L, “modern American literature”
DEFITIR 572D ES5 2k, <Oz LBNTWD, FEMIZRT,
i h Winesburg, Ohio (1919) 7 X Dfe& & LT, “‘modern” AERK T
HDHZ LNV, EAET R “‘modern” k3 & oEiiE, B
AL S TEL THEN] 0 NLMEEEN] SEMESE2T B
% Dreiser 7o XIZHANTWB 5 LAV Z & b7svy, 7, Hemingway
®° Faulkner 7= 623, A BMADETHIDFEL 510 TR - TV 57,
EVIHADEIIZEHDEA S, K25 EIVIHALWIA, £H0n
5725 D4 Anderson DX dH\VITIZ—DDIFLITT Einh 5 72, IREILD,
Hemingway < Faulkner 7% Anderson 7356 3137282 v 21f, #D—
DI DEFINT B DI ZHIFERDOIEHE TH Y, LFOHEE T, Ander-
son OFESV LIGGHIAY 7Y T4 2 FEIZ L THE LAL, —%b
132 < Anderson 7 b DE ML T2 5 &\, HEWARFINCTE
otz BbThd, HFAZV-Z2iE, Anderson (3 Hemingway =
Faulkner 7:HiZEBU LN BT DFTAHE L » Tz, LHW25DTH
%, Dreiser 1213, F ARG H 5720 '

IDE5/5A (AL, BTCILAVWTaHEHZ, Lo Thunniia
5) 7%, EIMABHTETWSh, WS ZEFEbHTHESA N &
Thb, £%i13¥, Anderson DLFD—, “xFHLLZ, A
T\ % imaginative, fancy &\ 3 2285407 L7245, %13 imaginative
£ fancy EWSFENIEHICIFE TH B L, WOFFELHATY
HERZENILSDBVWHTL 2, LT, FEITNEZ &L, HBIES
RHIDZEOEMREIZEALAFCEZ, RAL T 7B LW DTHD,
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E\3 kY, imagination (Z &IZ30%% T\ imagination) DEHE 3 Ea&l
ZEZCT, 523 HEHANC fancy bvbhadDe, 3LACHSE
ZFEZ, BETIUL, fancy TEIUREEZ TUARARL LB, Tk
DTERHE SZHHENEDTH D, PBFHOEEELBER LT, PFIC
FEr iz DEEH L 55 D imagination Th % & 34, Anderson
X ENABRICRE L TN eD T\ Ao TDNbVIZ, HITEE
Ts——egoist THAHMNEIZEE L, fancy 2 b - T io, fancy 212 &
WAL 28 E, ZICEEELAELCYVBERLEY LTI
A, EDnHY, ELLLEIC <D, EIRER [E] oo LERER
fantasy 2 fliE 2 L CRE D H B, £L T, L0, fisiisniliz]
(&, fancy iAo T\ % ego M BLEER LT, JSL LICHFTEIZDRY S
Do TOMILULMEAD THE] 23N RTOREDLDLE TV DD, F
- imagination T % & 3 F, imagination OFEH X L5 Z &3,
BUHFHR L L CIBE@HRRIEE V2 27KEH 5, ZIZTEfe Dreiser &
Anderson O Figd b 57241, Dreiser (Zi3 fancy X ¥ %, imagination
73,  Anderson |Zi imagination J Y ¥ fancy 75, FhFNUEIZLE
1L T 7z, Dreiser (X [ZhUWBEVER ] TH Y, Anderson (3 [§5\»
T NE egoist @ story teller] Th 726

LavL, fancy & T#2] 2HEE 2T &5 T, TRERBNEICW
T 2R DHANDHR > 5 T DD TR, ERADFHAET 25E)
F1D—-2IZ imagination 23 % Z LIXBETERVEETH D, o, H
SO B Y » YT, imagination kY e L A fancy DI 5 2%
R THHI LB LhThHd, FIERIFHIZECTUL, Z2<DEHV,
imagination & fancy & DAL I ke, EEISHOEH LD,
LWHREAEEIEDZ L23% vy £\ 572 HTiE, Anderson Diz 5
At Dreiser L9 BIIL T2, MLV ELNLFERDLHTIE,
Anderson ™3 % 23, egoist TH B2 [FH | AN HEEVLIERL,
FNEFICECE LEGKENDSZ D TE,

Fancy & 7simagination &\~5 D342, Anderson 23FA CTHW %
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3T “‘something happens (or happened).” 2\ 3 DAk 5, B ofeh
NDOCE S E R 5 e T2 X, BRICRIOXEY
AL, LodbiewTudiddy, o something ORZER, Zhnt
happen 3 247 LI3FEHM L & 5 Lk Ligvy, Z4udd 5, Anderson o
WIS T, ZXILHERIE TRATERHREDLT CB I L,
MEROIEH TR, AL BINIRETI 2 RS E DL 24, “some-
thing” 22 - T (FDTE 7T “‘something” E\SEEEnY 2,
TUWBDTERL, —RIIAS -2 b LVRIOHBLHEL X 5 &
LT BDEN, EIREIZIIIEEAYDIEHLy, ‘‘something” TEHX
NBH LS5 BRELOMDOTHS), Truth OFERIZOV IS, L35
KE o, A UIE LIEHEER &\ b A DL, Dark Laughter (1925)
DESBERELDENAY T b ED Tik i <, Z5v3 Something
happens. —Search for Truth. &\»3% %5 v 2%, B EAKREZABUL 12
HOVFICFE L LTHET bR, £ 23— EAm sz
"B THb, Truth L\ S5FHILTDH, HWORKMOEALNTHLAERKL &
35 &4 % truth &, Winesburg, Ohio @ ‘‘The Book of the Grotesque”
DA D —1,

It was the truths that made the people grotesques. The old man
had quite an elaborate theory concerning the matter. It was his
notion that the moment one of the people took one of the truths
to himself, called it his truth, and tried to live his life by it, he
became a grotesque and the truth he embraced became a falsehood.

DM TO truth &, Anderson ¢ truth (% fancy O# < ¥ FIZIRNT)
WTWANDESThHb, bokd, EAH, JIDOLIATIOEDLS
BV T D —

“Where is the Truth?”’ I asked myself, ““Oh, Truth, where are
you? Where have you hidden yourself?’” -.-ceoeevnee “Where is the
Truth?” What an unsatisfactory question to be compelled to keep
asking, if you are a teller of tales. (Zar, Foreword)



EANEY PRI T BIBIFCH Do £IUT, BUIEDTD I L %, writer,
teller of tales, story-teller 7¢I <HDE STV 722, B o7
novelist 72 & Z\ 78 o 72,

E2THhbE, MR~/ L 57, Anderson O HEMEIZIT 5
BEBINT 2T bORRBE, FELTYVEDOHEDF v, 7L
THRABVT—EL TR Db TH D, ZHASIC—EL T e T
W, BT ERR L2 2ERLICY VYRR I ENTELITEL,
ZTIIWZEENR Y DFEDOH A E N H2EAH D, &AM, ¥v , 7D
WRER—FLZVIEN DD, —F LW EDEDELEIZ, HORME
BIZLEFEARAHLVEDBNTNTUL, KHRXELNZ2ENY D Th
%, Memoirs 22 A Story Teller's Story ° Tar (Zi%, FHOFELGE]
MELLDDE LT D, 228, [He) & T#e] oMoy F¥25, HED
BWEOME R ME B0 LTV 2FPTH2MIRZ T, REFWRETR
7%2<, DUDELDHECHF——HH\E, HORZEMELLE S5 & T %
fanciful 7cpORIENAV 72 B 5 TE, FEFXRERZEZ2ENVTHH 5,

*

2

Edgar Lee Masters 0 Spoon River Anthology (1915) 7sHDEEEAIK
X, tm ki %2, Winesburg, Ohio (Z-O\~T Anderson (I AkZ7/HA
b o T,

I have sometimes thought that the novel form does not fit an
American writer, that it is a form which had been brought in.
What is wanted is a new looseness ; and in Winesburg 1 had
made my own form. (Memoirs)

PFEGITERL, T RA) ADIERIZHIZE 5 TR LD TH S0 Y

3 MDHEL X TIR\T, Windy McPherson’s Son, Marching Men 75 &

OEEHY Anderson JHE DEFEE VW2 E W LATH B, FRIZD

=z, Winesburg, Ohio %, % &IZ Anderson D& & T T 573507

DEETH D, FNAFIZ, Anderson O Z DYESIZH T 23TH 2 Lni:
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D, AT D LD TIEIED 572, FOIHUE, Newberry Library
CHREN T2 %D Winesburg BIROFETR & R0 T, BHTHH
TEDHIELTHD, 72,
I had been working so long. Oh, how many thousand, hund-
reds of thousands of words put down.
Trying for something.
To escape out of old minds, thoughts put into my head by
others, into my own thoughts, my feelings----------
To at last go out of myself, truly into others,----«=+-+-+
And then, on a day, late in the afternoon of a day, I had
come home to that room. I sat at a table in a corner of the
room. 1 wrote.
There was the story of another human, quite outside my-
self, truly told.
The story was one called ‘‘Hands.”” -c--eeeeeee
The story was written that night in one sitting. No word
of it ever changed. 1 wrote the story and got up. I walked up
and down in that little narrow room. Tears flowed from my
eyes. (Memoirs) CoEat=))
S —fid, TONADEEL LT -TWDL, HENHTERLFIZ
B VIXID 7 EIEL DT LATE B,“No word of it ever changed.”
EWVIBRIE, HETRNZISTHLNMIRY THEA, ThdIDL
EDBBZIEHENABBL I 2RV L5, TH VWSS,

L = AT, Winesburg, Ohio D7eh 0 stories Dy~ D, 1919412
—% & LTATIZNDZURNZ, =, Z0HECHESIN TV, e,
““The Book of the Grotesque’ (319164 2 A5 Masses, ‘‘Hands” 3%
A £ 19164 3 A 5@ Masses, ‘“‘Paper Pills” (& ““The Philosopher’” &
W3 3T Little Review D1916% 6 —7 A5, ‘“‘Queer” & *“The Un-
told Lie”” & The Seven Arts D19164E12A 5 £ 191T4E 1 145, v ot
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EHWTHD, (Winesburg, Ohio D> ‘“The Philosopher’” (3,
“Paper Pills” &IIERICELLBFO—ETHb, ZDH, ZNFEFTD
bibliography Zofhizi, A DEVNEREHIND,)

S5\t b DE, Winesburg, Ohio &\ ~35—ZAI|ZF & 8D X\T,
Anderson A ENIEFEDRTEIEFEZ L7eh, THIEEOFERD S 2 12h
LN T RFEMBEREDFELDKT & L HIZ, FRHHVIE story
teller & LT Anderson #%1% 52T, W5 F THiRIEWIZEER
ZETHhDH, TTT, To—#le LT, ‘“Hands” DBETERTHL I,
“No word of it ever changed.” L\ s\~ eaih, FOWETRVIZIET X E
LD b, 7o& zxid, HE—RziThbh % Winesburg, Ohio
g1 “Hands” Do -fiL, #+0 equivalent Thn, Masses (Z3¢
FEINNEEORD LS BEVDHTME L HANTHD Ly,

“Oh, you Wing Biddlebaum! Comb your hair! It’s falling
into your eyes!”

Wing Biddlebaum, a fat, little old man, had been walking
nervously up and down the half decayed veranda of a small
frame house that stood near the edge of a ravine. He could see,
across a long field that had been seeded for clover, but that had
produced only a dense crop yellow mustard weeds, the public
highway. Along this road a wagon filled with berry pickers was
returning from the fields. The berry pickers, youths and maid-
ens, laughed and shouted boisterously. A boy, clad in a blue
shirt, leaped from the wagon and attempted to drag after him
one of the girls, who screamed and protested shrilly.

As he watched them, the plump little hands of the old man
fiddled unconsciously about his bare, white forehead as though
arranging a mass of tangled locks on that bald crown. Then, as
the berry pickers saw him, that thin girlish voice came moc-
kingly across the field. Wing Biddlebaum stopped, with a fright-
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ened look, and put down his hands helplessly.

When the wagon had passed on, he went across the field
through the tall mastard weeds, and climbing a rail fence, peer-
ed anxiously along the road to the town. He was hoping that
young George Willard would come and spend the evening with
him. For a moment he stood on the fence, unconsciously rub-
bing his hands together and looking up the road; and then, fear
overcoming him, he ran back to the house and commenced to
walk again on the half decayed veranda.

Among all the people of Winesburg, but one had come close
to this man ; for Wing Biddlebaum, forever frightened and beset
by a ghostly band of doubts, did not think of himself as in any
way a part of the life of the town in which he had lived for
the last twenty years. But with George Willard, son of Tom
Willard, the proprietor of the new Willard House, he had formed
something like a friendship. George Willard was reporter on the
Winesburg Democrat, and sometimes in the evening walked out
along the highway to Wing Biddlebaum’s house.

AL VO RELBETTH A S o RARDFADBERLE LS LD
TR, FALY, BESNLLODLARLFEMIZT ERVEBDbLS
T T, BEMTRONT DD TH D, TOEEER BEHZHATHI:
72T %, Anderson 23 Z DEMIZITH ZAMER L, BROAWELCED Y
o2&k, BRERELIENITDHLS L, TLBHEAD, Lnd, FOWE
i, PhoBRICbBbntl o, XETHDE, LT, TEINLLO
DFTELLEE, O T 2, TWw2eWwd T eThhrd, #EML
LTo imagery %, —MEDFELL, RO [Hg] AL THhIF L5 &
T 52— AD TER] OFEFRTERIAIRERE D, T3 XEbHSENT
Do Bz ThiuE, Winesburg, Ohio &\~ 5 EFEDMEE, ZO7mhiZ
WD BT D “story” 7oL “tale” AHBELEHOBRARW [7 o7z
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7] ®FEV 5235, Winesburg W5 ELNHDIEMT, £hEh,
ELW [ WL THIF LR T 2L ZAIZH DD,

WIT 2\ 2 1E, Windy McPhersonw's Son H#IER & BER & D\ 731nik
TSI b T b, BARZI922ETH DM, 3 T2 Winesburg, Ohio
NeTlEnicd & ThH D,

MZb b x » &~k 52 Windy McFherson’s Son %, V&
Elyria IgfUZE V72 b D TH B, FNL6FIT/EE DM LAEE LTa
FEND X, Tiob bR TLENZ, Dreiser & & 2 HIKOHEEIZ
7z o7z Floyd Dell 73, #RDOLZATEREEZIMEEL

But the chapter did not end there. Sam picked up another
child on the way home, and then another. I forget whether it
was five or seven orphans that Sam McPherson brought home
to his wife. T thought that was overdoing it. Some people might
even think it funny. But I did not want to argue with the
author about it. T just cut one of the pages in two with a pair
of scissors, and pasted it on a blank sheet of paper, so that
the book ended with Sam taking the three children to Sue;
the rest I put away in a drawer of my desk.

(Floyd Dell : Homecoming)

CHEMEBIZIIMBE L D220 THDEA, WLy, VT 545, 7«
Wi T 2 &Y o bLishs7oDh, TR D, ZDNgEA Book
MIT#dP - T eh—— R, BbDIRNETH -7, LEBIDIFLAETT
B2 EAH S, L, TO—EDAN, =27 1 73, IhE
WAZ Y Floyd Dell FAD D TH S Z &id, Dell OFEEbET 3
ETHBL, Dell @ RAdZenoich, FDI AT TIZAOFITIED -7
Anderson DIH~DEHLHL Lo 72DEh b, Blhicleh 7ok

LisduEien E v

o LAMEIE, W EBROD O ETHDB, BRICH2 - T An-
derson 2T < bxfcL\v,Th, ZFiudid - LT “Hands” oOkir
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D& ST, HROWFTIZFE b2 TRERELNML T Ew
DTHB, BHE, WHBATH, FBIED 5 b, 335 H I TIEWHU4HD
HRE D0 FHEA LD 572,

Z OB OEATIZ, Wl B0 Winesburg, Ohio OYER > L i
BN RH XN D EELES, RPL, &3 51U Masses
®“‘Hanbs” DZFUZEBL2TIT TV 2IBTH D, WAHCAHEND
S 72z H &, Anderson W XEEKETIZHI2 5T, FIIZE—TTE 20k
SR Liamots, 72, BEBERTINT L ERKEEL DT bR
TN THDH, TORBREDEHLY R TAHL S5 —

Sam McPherson is a living American. He is a rich man,
but his money, that he spent so many years and so much of
his energy acquiring, does not mean much to him. What is true
of him is true of more wealthy Americans than is commonly
believed. Something has happened to him that has happened to
the others also, to how many of the others? Men of courage,
with strong bodies and quick brains, men who have come of
a strong race, have taken up what they had thought to be the
banner of life and carreid it forward. Growing weary they have
stopped in a road that climbs a long hill and have leaned the
banner against a tree. Tight brains have loosened a little. Strong
convictions have become weak. Old gods are dying.

In our father’s day, at night in the forests of Michigan,
Ohio, Kentucky, and on the wide prairies, wolves howled. There
was fear in our fathers and mothers, pushing their way forward,
making the new land. When the land was conquered fear re-
mained, the fear of failure. Deep in our American souls the
wolves still howl.

Fhiz b, ZOMBIECGEED & 5 I SUEDORKROBIRIZ, T3 —RY
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Yy v b, HE Mid-American Chants (1918) 2 A New Testa-

ment (1927) DIeHD—HF L5 THE L LR BVDLDTH D,
R2EZ, ZOVBDEREDEEHOLEL LTRIILHDE (£50
243, Mid-American Chants %> A New Testament OigmdDH L DY —

ZHESFEENLE DA, TAUREEDhiE editorial comment (2

T ERDTHD, ZOFED comment |, Dreiser OVELIZ IS <R
BENBA, FRHAVIERIZY 5 TWAEKRLIER, ZoHEL R

FHANRYH DT DIV, TONFIIZE VT, 22 TID L 57 comment
13, BIFEREVbRIERLRWAEAD, IBIITHBHEL T, BE
LRI LD, XD EE -2 DTH D, (LOELFIH
LT3 3 biz, REOHST, FIXvEse Anderson DR DT
DERIZE LI L DOD—DTH S “Death in the Woods” & B\~ 3 s~z
TR L e s I EIE T D 528, HDOER OER I 2 E5 72

LTWbL0tE, Z0¢ comment DL 3B E EI3E »72< BHE, v

ER b Dienisy)

LT 2P <bx b I DEKEOREZEOME T, SamiZ>&ED &
HIZEBIZDRRNT B,

“1 éannot run away from life. | must face it. I must begin
to try to understand these other lives, to love.”

TS LMD, fFEDOAEIIHRTH7 A v ThdLThE, £
NEENT=20FT N7 A 8= ZebiRdidiabisve £LT,
TOBOT A4 o= lE, TAYIILFEDENTYD, <7< &3 Anderson
DRFRE TIE, BADLDTH 57, 1285 THUILENATTHHL i
L3, 74024708803 3DTEREV, Budh<h, #xbh <hrk
RO, HLEIENDIRTHS, 7eh, Anderson (Z& ., T,
“begin to try to understand these other lives” Z3s(3 % Z @ beginning
WA, DS T e E, B hidMs TV ADKEnD,

Anderson (% ‘“Man and His Imagination’” (The Intent of the Artist,
ed. by Centeno, Augusto, Princeton U. P., 1941) ¢ #E$+ 5= , &4 Dz
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I have never put a very high valuation on myself as a
thinker. 1 am, however, a man in love with the art of writing,
and if I am anything of any importance at all to my fellows it
is as a story teller. FrEH)

Z @ thinker X\ ~3EE%, novelist ¥\ 3ZEIZRENZ TH, TAMRIZ
B, TUI I\ A 5,
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