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Walter Pater O34k

——The Renaissance OF) « BIRAED & > T—

R H B ZE

§ 1. Pater OIS 25

Mona Lisa
She is older than the rocks among which she sits;
Like the Vampire,
She has been dead many times,
And learned the secrets of the grave;
And has been a diver in deep seas,
And keeps their fallen day about her:
And trafficked for strange webs with Eastern merchants;
And, as Leda,
Was the mother of Helen of Troy,
And, as St. Anne,
Was the mother of Mary;
And all this has been to her but as the sound of lyres and flutes,
And lives
Only in the delicacy
With which it has moulded the changing lineaments,
And tinged the eyelids and the hands.

T DB EEIT Yeats 28R L #z The Oxford Book of Modern Verse, 1892-—1935 o
BEHEM >TVWZ, UL, ChRERBIFELTEDINASDTIREH 5/, Pater
H3S18694E DFKIT Notes on Leonardo Da Vinci EFE\ T Fortnightly Review 1IZ5F51L
TRXD—HTH b, ThitdhrsHbF, Yeats B—F—AOBEESHS T HCEFC
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Bxl» (2fFE® Vampire |3ECTIE vampire &2 -T3), L dERFED
BEICE DI THS > o Yeats RZ OREOHEXOHT, ks 5 201HE
PVEDOF L OHROA £ RIBEHRDA £ ICRKILERL TH72ds, Pater 72034 WR
BTEBONER > T EBRRTNS, Thid Pater EH LU OEROA 2 DRI ILE
DEMEEL TR EERRT 2bITHEH, L THER Yeats DR 5EHTH
>l®Dd, Fi, WOVHWYWS “the new generation” FHILBHHICRES NS b
DTHAID, EbiC, Pater FEDLILATHEEOEEB T D,

Thd OREEES RARKICRIL, MENCELEREZACL TS DA Eliot T
55, DS LE -7 Pater BEES~% Arnold and Pater DT, %3 Pater @
BICHBL 72— DAT The Renaissance DFEEHZ1F 1Al —ADWOIRINEMD,
Pater |3 Carlyle, Ruskin, Arnold *[BDOAR&ELT, ZOLUTIREMGNBZRETH
3EP|ELTNEY, ChiZBEHBHEICBOTENON A TH 5, Eliot 233
EICEREBOTHRULEROBEAR, 2RV E - BEMSR SN 5, NRFED1922F
128 S iCiBE L 7= Lettre d’angleterre: Le style dans la prose anglaise contemporaine
itk 3 &, Pater OESCIIOMHEOBHOI0EM &L 20t COBFIDIOE = X E L /2
model T#H Y, Bradley, Wilde, Yeats ic Z D8R E I N 3 & Eliot (355, LT
%3 &, Yeats OFEXOBHEGBEOMM TR LHBIKIE - THS, LL, Elot
I3 Pater-cult DKRFKZIAREICTERET 3. BB, Thdt Joyce @ Ulysses Thb, D
INGEIZ 1922 ITE i i3, Joyce DHI{E A Portrait of the Artist as a Young Man

(1916) ExXfhELREIRSDE Eliot (3EZ T 5, €hid Portrait 3% Pater ©
XEDOHBEFELZFTODY, THICRL, Ulysses iICi3& ZOHBRLNIZHE
EHCEICRB D TH B, Eliot |3 Joyce ZFH L W ICFEFHDERDITIENFELEL
T3P, zDREEIX, RUERELNT: Le roman anglais contemporain DFFHE &
b—&KT 5,

ThSDERN G, bhbiiddad &b Pater O 2 DO L OREDHZ D
REL, ZOHIH% 15 6 FOMIZEEDOBUCKEREBERI L AT LERITEET
5L LNBTE B, RIT, Pater OEEFHIEMCHET 281IC, ZhicHL THELN
OO ORI ERDTH L 5,

Pater DFEA 7218944FiC i Lionel Johnson &, Edmund Gosse p3HHETE 5Bk
AXICEZHDEHNTN B, WEELD Pater OESTEF ML T 5, Johnson
(165) — 14 —



i3 Pater DEYDO—HIC b ML AERDORENRONT, SEEBUIHHICEREL
T3 EBRTNOB®, —7j, Gosse & Pater DHILDILE & PHIM S DRREHDIE
Bob, TOENBEEEFGHEMLTNE®, 2oL I RRABRATNTEIRKEEZOH
i, ThETREL OWEEZEDIER Lok 5ic, Wilde, Moore, Symons, Saintsbury
BREREBEIDTH S, 2o D—FHDOH TS Symons DFHIZH S EL, i Pater
DY ETEEEIR D EHE L, The Renaissance % FEBXBOFESHELOEXTH S
EETEDI®,

LHL, ZhoOBBOBICERET TH S LIZFSNIEL, Hearn (3 Victoria §j
DEXRDED T $ /- 4 A% Macaulay, Carlyle, Ruskin, Froude & L, Pater icxflL
T rhythm QTGP & 230 3 1B E 720, Maugham |38 4 I fERO T, Pater D
BXICERLTNEM, HYFELUNEIET Pater 2JE#E L T 5, Pater OIKICR
R 2ABHZERRBETHZ EH®, Pater OKRBEMETH B EHDVE->TH
%o BTD Points of View Tt Athetic Poetry DI EIIEHRBIZT, ASORED
2, REBEF >TEOPNILODTHEWEETHEL T2,

COLSBBHEBETHmERT E, DLDHREDXIBHERELLSKDME
K-TLE D, XRREFEBUICTEBL T3 Pater ® Lucas X EHINLBTHA
I RIEE Pater OXREMBENLIDOLRLY, €TITIEMND S LEWIER
T5, BRELRBOEERY LFTHE9, choMRUMHPFBROIS LALN,
ULHL, WFhicL T, PERINHRIE, ThiERULTEDETECERFEHRNLR
BTLDPRD. BERROVWTIhEELT IR, TOMROXLFTELLATIRIEN
B, BINBEICHT 2BEERO—BHERBLTALNER S,

2 % X ®
(1) T.S. Eliot Arnold and Pater (Wf52#thX Essays) p. 224.
(2) ibid. p. 225.
(3) T.S. Eliot Le style dans la prose anglaise contemporaine N.R.F. Déc. 1922. p. 754.
(4) L. Johnson The Work of Mr. Pater Fortnightly Review 1894. Sept. p. 355.
(5) E. Gosse Walter Pater, A Portrait Contemporary Review 1894. Dec. p. 807.
(6) A. Symons A Study of Walter Pater p. 2.
(7) L. Hearn A History of English Literature p. 701. & p. 729.
(8) W.S. Maugham The Summing Up (N.A.L) p. 57.
(9) ibid p. 19.
(10) W.S. Maugham Points of View (Heinemann) p. 106.
(11) H. Read English Prose Style (Beacon) p. 182-3.
(12) F.L. Lucas Style (O.U.P.) p. 236.
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§ 2. The Renaissance D) » BRADHRETEH T

Pierre Guiraud |3 La Stylistiqgue T, stylistique comparée [HEZSUASR| 418
IBLTH3, ek, XERENBERBHBENTRICLE30THEERI. €L
T, SHRBULLES & THBSUAR] S0 bDEELBCEHTE B, TOHA
2, ERLTBLCAHARBEREZEOWERTH 2 BT 5,.D COURMIT Litte-
rature comparée O3—EEMMEOXFNEEERRLETLDLEBR-T, —HICBY 51
K, (EROFERZD L VER—EROBBOROHEERLHEORRE LT 2,
¥ic Pater @ The Renaissance DIEAIIKRICR~NBZEHICKY, [HBEXH] Lo
BRI R 2,

[Two Earlypico Della] Sandro | Luca | The Poetry |y eonardo| Joachim |w; kel-| =
\ Preface Erench |Mirandula| Botticelli | pocay IMichorangeloPa VinciDu Bellay) mann | A
1 1 2 3
2 1 5 6 12
A3 1 1 6 8|
4 1 1 3
5 1 1
/g 1 2 6 2 16 27
1 9 7 16 5 23 25 18 19 53 | 175
BZ 2 2 0 0 3 1 3 1 5 17
3 4 2 3 0 4 15 12 29 76|
4 0 0 3 0 0 3 2 12 24
/et 15 11 22 5 30 37 39 34 99 | 292
1 7 28 17 8 7 30 12 24 69 | 202
C2 20 61 80 24 33 93 68 54 194 | 627
3 2 4 12 2 3 2 2 5 7 39
/et 29 93 109 34 43 125 82 83 270 | 868
1 0 5 7 5 0 8 42 3 11 81
D2 2 2
3 6 13 15 10 7 30 53 29 52 | 215
'J\E'.l‘ 6 18 22 15 7 38 95 32 65 | 298
et 50 123 153 54 80 202 222 151 450 1485
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Pater O Studies in the History of the Renaissance (3 1873 FICHIRBDICE NI,
R34 5 L TI8TTAEIC, The Renaissance, studies in art and poetry LHFEL T
HlE s iz, MBEOE®EIZ “Aucassin and Nicolette” 23 “Two Early French Stories”
LWESH, TOFEH S HIFHREDOD @D, “Amis and Amile” OEFEIBME
Nicz & &, “Conclusion” BLMEMICHIBRIN L ETHB, L, DR HICH
DY OETOHBRLNE, ChERDREBICAHELTRILTAHEL I,

A. Alterations of Sentences——(1) Change of sentences (2) Addition of sen-
tences (3) Omission of sentences (4) Combination of sentences (5) Separation of
sentences

B. Alterations of Word-groups or Words——(1) Change of word-groups or
words (2) Change in the word order (3) Addition of word-groups or words (4)
Omission of word-groups or words

C. Alterations of Punctuations——(1) Change of punctuations (2) Addition of
punctuations (3) Omission of punctuations

D. Miscellaneous——(1) Change of spelling (2) Elucidation of foreign languages
(3) Others

Z DFEHTIZER TD “Conclusion” DI, M DHEEE, KU “Two Early French
Stories” (FRTit “Aucassin and Nicolette”) @ “Amis and Amile” DEEEDEMT
EFETNTHZ,

ZOHE DM OER, HREE2 e, —RIISER L ERIRIIRSE LT
BHIELTRIEE N, FLKLT, XEMEOHAICHFICNT BRMEPAZ, TLT
BRI OEDTH B, BICH T CTRULK I BHEHCDLTIE, [HLT, love &
WO BESEOEDN AL EVI BENRE] PLeTHBEINICLOTHING,
ALV SOR—ROENEEL $DOTH >T, 4 DFEYELEUENICHBT 200
TR, MEHCB T 2 EBIAMOBRDORICENTEETNESDTH B XFED
AHTEIREELHLZEDETNICES 2B EABOEAIEZELT 2 HAaMPBnT &
W TH3, UL, Thiic, HAMILBEZIEET 50 LREYTI, HEEKRT
i, U5, PMEBIEET QRGNS H LI EFICRE LG Tk Alan s, &
i3, —BHUEREMZCETH->T, BERRILZDL->TRIESE, Kb, 25—
D love LNHEERIHCLIEERTH>Th, MEFARNCERSN/-HEHEH AT
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love LW IFEEMA B L LIRBHEKNS B, Lchi-T, CORDYUMBERIAROHEDN
REWAZMET 5T LETESY, B4OHREHRNAT 2L LB TERND,

I, TORODHEEIKDOTHBICSNTEOZd TN 572, (A) Sentences,
(B] Word-groups or Words, {C) Punctuations, (D) Miscellaneous D1, (A) &
(B) HRHPBCINETHAS, £LT, BAMNLKTERE (A) 50 (B) %
DICHAANS L LIDVT, HEFEROSEML L LEEARRAENLLV, ¢
T3, sentence &) bOEXEMEDHML L THRDY, EHMOBMLLTH- /.
fz& %2, and THEITN T3, bW co-ordinate clause D—FRNHEIN TS
BER (A) @ (1) KA 7ebdThb, Fi, It is because-clause. DX 3 IIEA,
It 93 This 13D, That KHEEINTNTS, €hid (A) © (1) TR, (B)
@ (1) iC¥A, because-clause FIOHE (word 12 DHARAMELT) i3 (A) @
(1) TEATH B, (B) @ Word-groups i Td, ZDHEDAIEFE Sweet iC
BERLLZGTIEL, a=x+y P, bte=x+y+z (3, b, ¢ RENTLYIRDO D 2 —FF
%, X% ¥, sREROBZ—FERT) LI IBBELCOHERKA TS, Et,
WDES72HIL, KIEE sentence DBMERZANMNTEHA528, (A) © (2) &
AN s,

“Of this spirit AucaAssin and Nicolette contains perhaps the most famous expression;
it is the answer Aucassin makes when he is threatened with the pains of hell, if he
makes Nicolette his mistress.”®

PIRIZC T THRDBH, BRTIRE HICZ ORKIC semi-colon HE A,

‘“a passage in which that note of rebellion is too strident for me to translate it
here, though it has its more subdued echoes in our English Chaucer.”

EROTING, COBMBML, o LicXEkL5E4 sentence TIFLOH, Filk
DB E L TIZFSHIC sentence &AL LB S,

Wi, CORDPOLBEMICEI NS LR TEEHhEELITAL D, BHENITIE
(C) BBEBKRTHY, 2KDOB%ELHDB, Lird, TDHT Addition DIFEHEH
HTZ DY, Chid Pater XEEAREICT 57201, »7ED comma ZFEHL T3S
BPoTHd, LEIT L, F/o—E Pater D sentence BHBEMRXMFNEESC
EIHNEH 3, THIRLERIFERKD Pater DXEOHEF WML O T X ELBRFR, &
EORBEMADE D rchs, ZOAAN punctuation 15 bz (LM Lig
(161) — 18 —



I TVWBL EE—KT B, LichoT, Pater 37EH S BIR~O R EIKENT
punctuation OHEFICLY, thoOEEE—BREBEELEA LD,

iz (B) @ Word-groups or Words DAL, KFEDLTIR20%TH 55,
BROYECRKIULFE LV ATREHMENT 23D THS, Lkrd, 2O
T, (1) @ Change O/NEHSC DREHED60% % 53T 5 & LI, Pater DXXRE
D—2%s Flaubert QFBOTICRILL, FOBIUCEMFERTEREZL Tz &
DIEFIL B2, (ZDZ LD TRKATICHEDT 2)

(A) @ Sentence {FRAD 2 %iTT EILN, T DBEAIIBIHE OB OBREDOREL
& %, sentence 25—DZE 5T, word B5—2F -Td, OKETIE (A) © (1)
& (B) © (1) DBENERRZLITHS, LELABTLTRIBZZDICKEEZNS S
b THb, Lhrd, COHEITIE “Aucassin and Nicolette” i) 24911 EDHEM
&, “Conclusion” 1TEJ 346 HOBLZHEICANTHREY, Tk d LEEEIEIC

(A} @ (2) & (3) ic sentences O HMZ 3 EdhiE, (A) BHKI50&ENS
HiEE5Lo053THA . LdL, THITMBRIKABOMETIXROMRD S 3R
INBERETHAD, £CT, 2D2%, 2TERBAEBKRT I DIETAEELZ &M
FExNd, TO2TRBIRNICH D E “Winckelmann” D16& “LeonardoDa Vinci” @ 6
PHICEIL D, FIRICB Y 2 ERXOBIAENR, b UL RHERERRERERS L,
CD2EIIZNTHIBEIELISTELIE - T3, (BEI TSI, BRTHER
L7z “Conclusion” {318685F TH 2) LTH 3 &, HEKNEORICEOIERITI Pater
HBEOBICHRLIBOOOND -/ LRBCLENTELD, ChiREDIE, ZREALOX
W, RUOMLMERE S OMEHRICE T, BRIELSHhE D,

2 EZ X ®W
(1) P. Guiraud La Stylistique P. 103-4.
(2) EBERERETT Y AEROERER£4v] P13,
(3) XERCBOTHAZERCAIRONCEE, TEOLRUBFKICONT Guiraud 12 La
Stylistique DT, “Stylistique et Statistique” &9 3 HEZRT THIEL T 3.
(4) W. Pater The Renaissance (1st Edition) P. 16,

(5) W. Pater The Renaissance ( 2nd Edition) P. 28.
(6) THRIFE [Walter Pater Ok ] HEHE 1954451085, P. 517.

§ 3. Pater @ Style [CDI\T

Pater D Style 218884E128 O Fortnightly Review [K/AEFESNlzo T DHRITIZHED
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XRICET 2 BEORBREETH 5 Likic, THIKEBEINZIDOETHRAN-T
&, MOUKROER LEFBEEHDICINTRS, #id The Renaissance D
FIRICB T “Joachim du Bellay” 3% E &, La Deffense et Illustration de la
langue Frangoyse DEERPEL FF Tz, Bellay DIEEINIE 7 5 ¥V READE%,
Pater (3#&4EDM, %5 LWEETRZI LY, HMOXKRICZzoBEERKILI®ES
ERA T, B1b, Pater H5E|FiL TV 3 Bellay O—4J, parfait en toute élégance
et vénusté de paroles—SEL L TORABMEILBEELID BEOBEFEE>TH
b, TREXEOHRESLY, ERILBMTH L0, COMICELBICR, 5L
BOBEFRITESI,

Pater [318774EiC The School of Giorgione /N U7tz, (T DIER%ETLE The Re-
naissance DFRICIIANT, ZREE->TEMU L RBHEKENTF —<TH 3BT T
TREBLEIBZHELVD, —BHELTERERELTEL.) Coh7T, BIEMmics
FERRLABRDOH—IC DO THEERELE - T34, RBICENTRERERIC
REB ->RONIDTREODLEES, ZOhDFFRT, Pater RELCDVTRDL
DIRBRENT LEBNTV S, B, 83, TFbhbhoRicFUhrd 25ET
EONTOBERZ®, TMEICFUPE 2] X5 BHICEICERLLSTIRLSE
Vo LpL, B, HOPTIFEFSREROOOTHL LR, TEILE, FHF
EBNTREOHNFICBICSDOrEREEEC LR, ThEERLSEEBWT &0
HETHIH5EHHT Y, COBBCZ, Style TBWT, XEBEI¥ETHOH
FIEONECEETIEELESH LA OIENLLSE, ESKCHEREELT,
Maupassant (D Etude sur le roman (Pierre et Jean DFFEX) iCHiF 3 Flaubert O
Maupassant {2 5.3 - 814 & OEEICE O THRD 5 &, Pater BOLICEFEICE 1T 2 &K
LOBRDEREATH 2 BHBCAEEELEL I CE > RAKENLZTHS D,

ic, Pater @ Style ICBVWTHERT & LRXEBRICET 2—OMETH 5,
ENREROBRICENT, BICH-T, BREETFTRL, ThERKXICLENL, b
SWAEWAVMBOERD OWHEEML, BREOXEN, BLAZDLLDBWAT, &
POXFEEHHL, EXMLT2EETHEECLRSBRICL > THBEEES, AKE
BEIXzh% Poe @ The Philosophy of Composition DEEE L THIAEEINT
W3®, ULnl, Poe Litic Buffon D Discours sur le style DEB%  HbHE TR
L7 chid Pater BEDA LIS “Le style c'est Phomme meme.” 3| L
€159) — 20 —



TVBEVD KRB E TN, Pater BEALZM|IRE LTHBML, Z0E
Aok { S/ Sainte-Beuve D Qu’est-ce Qu'un Classigue >——Lundi 21 octobre 1850
—iC¥ )3 Buffon OIERICHT AMFEEL—FKTE205TH 5, Pater p3 Saint-
Beuve [{TODICEBL, TOEEL ST TOTzni2%D The Renaissance O “Preface”™
% Appreciations O “Postscript” 2B TS HTH 2P,

ORI, Pater R EANBDHE—A BHEE L1535, The School of Giorgione
BEDEICHE, BRICRET SEONI LB~ Feds, D Style iILBVTR, BIZAE
HRICER LD >0 ERAZDTRIENS D e Zhid Pater BB OHEMEANRER
BILHDEER, BXOERIEEZOLODETIL, REDEREERCHE EEL
THE»LTH B,

Pater (3 LD HHIERD /=D ICHMADEMEREL, DELE -ARBEETNET
HBLEBBXTHEY, RLT, RAFENEZERLBLHLEI2EELLYL, ZOEH
3, BMTENZIE B b LSS, Pater DIFkIC Stendhal DXXARMD o7ch DT
BlzohsBbhsd, €hid, JM Murry & A Problem of Style DT, HEH 3|
ALTWBRRDEIEAHABEDSDTHS, <Le style est ceci: Ajouter a2 une pensée
donnée toutes les circonstances propres & produire tout l'effet que doit produire cette
pensée>® L 7cp1 > T, Pater 3EAOEMOKRELLNILIHNS D, FXoNni—
OB, HOSBENEB ST NTORREMMLLI ELADOTREDS 5D, £D
7oL, WOFEDSFEELCRNSDRIE > TLE 27D TRIEWAER D, BELAM
— DO T 2EROME— IR LD LRSI L T BT Pater DREMEA T
o CDZ L% Read BRD K SITGENTVBEY, ThIZ Pater HHFDOXADE
BETENLL DERZ LD,

[Pater OIUARPCHEOHIELODTH 2. ThiCIEUNHYD, EhdH D2,
bhinid»h 2508 EoKE— 2L DABOE—2 54 U icBNENERS ]9
2 & X B

(1) W. Pater The Renaissance (3rd. Edition) p. 164.

(2) ibid. p. 137.

(3) ibid. p. 137.

(4) W. Pater Appreciations. p. 8.

(5) ibid. p. 20.

(6) MHIPEE [R—F —OEMPIRN] BLIZEE Vol 7. p. 4.

(7) #4270 MRBER] LEZOETELELTDT 7 ¥ ARIBIROIFE] HBXE
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Vol. 5. p. 4
(8) JM. Murry The Problem of Style p. 72.
(9) H. Read English Prose Style (Beacon) p. 182-3.

§ A HFTOESR

bhbiid The Renaissance ODWETDIRENISHEE L Pater @ Style DKELZBD
T&l, UL, ERBETORERILEA T, COXRBERAT 5/20iCiZ,
VIRAELI I B} B Pater H S OHEHE, HEORELT LMK SHELT
BE5B, &5, COMIRBYZEXFEOEEL, HRAXFEORBROFRIN BN
&THHD. ZLT, The Renaissance 1349 2RO SFHCBRLIL TR
5150, TS DAEIDNTIE, T. Wright © A.C. Benson % E. Thomas ¢ Pater
B EITHED, MRIETEBNBC EITED/NER S,

KITOFEZBBHAERATLIVAS L, RELOMBEET 2 UTRS—~L&
WRETTCLENTES, RiZ, BENRBIVRS L, RO2RCENLE S,
1. German FEHEOBEEZ Latin BROZHIKEREL TN 3,
2. HRAEBEICL, XELZERKT 2R BEETDH 5,

B—OBEEOMETH 2, ChREIROEECHELALLEL D, mMKishid,
Eliot 3 Pater ZKEL/ckid, TOHEARRECE >7»5THB, Eliot i3

“The degradation of philosophy and religion, skilfully initiated by Arnold, is compe-
tently continued by Pater.”

LWE L, The Renaissance DFIRD “Conclusion” DRDEBABIBL T3,

“The service of philosophy and of religion and culture as well,. to the human
spirit is to startle it into a sharp and eager observation.”(®

Eliot RYRESIA LT EZHEBL TN 22, COEKIZZIRTIR RO X S ICEE
INTH3,

“The service of philosophy, of speculative culture, towards the human spirit is to
r;)use, to startle it to a life of constant and eager observation.”®

i 5, Pater |3 religion LU HEEEF| -1AD T, speculative culture & LT3, C
OEHRIThhbNIZ Pater DERMTRICSH B ARSI S R 5780, Eliot DH
BOPRICE > T Pater ZHEBLALINE, HIEE, JBEOIHZLbHL,
Eliot O DEBERRLTELNTHAI . BFEEVHETL, TOYEHOEEZTH
(157) — 22 —



LTh2DIlL, theBRLEH -k &l Eliot @?%’5%&') -7, TORELEL
L 7Dl Eliot |3t LI EEARTE B /DT, Pater @ The Renaissance DUWET
BN TRREMBES T ORI LB EEEHL, ThERRICT 21:0TH5%, €
NTR, ¥ BREAEELTEDL S BYET, KIBROHMS 20, chEFTNT, B
BT iNTERVORILLKERNBCLETHEY, ROMSERNT I LMNTSE
%,

Pater DE#E——+ Y X & E——Iic T Chateaubriand @ Le Génie du christianisme
PO KRS ER L, Renan @ Histoire des origines du christianisme I 51
ERENREENTERNE TN TS, £LT, ¥5iC Amold OEEDTT, Hel-
lenism & Hebraism Lt AHAL LS ELTNBC EERELTIZN S, The Renais-
sance DOF] « BRE L TZRNOEBORBICE TS Pater DRFEOEER, s L
AR, £ U TRARERATE % 5IE, Zhid Chateaubriand %>5 Renan ~DH1T
ThsLERETLES,

%7z, Pater |IMIRETLIEEIC, religion &/ moral &5 EXRHIRD BV IZKEL

T3, Bib, “Other religibus, moral, political interests----:- P LS X SIERD
“Other interests, practical or intellectual:----- P& LWEL TS, i, Pater 3

DICEEERET, BEROTOA»ERTSDOTH S Lk, HOREE, T¥EE
BRI B ETERESHBELE2THA S, T, ChdOHETPHIRA “Leonardo Da
Vinci” & “Winckelmann” [ZEHIN TS LICEB L TELRIEE SN,
RIT philology OE» LRI EME THINER D, HBO—2& LT German
@ words % Latin FEROZNOS~NEEHBINTYL Z EECH T 7205, ChidBH
(1) @ Change of phrases and words ¢ 175 @, a & the OIEE#H, is lying %
lies LEFHT AR EOHEBRNOIK100ITODNTHEHEL 7-45HE, German EED Latin
FBER~OE#H L, Latin RO German FHRANOBEHENLT I L 41 L7130, EH
HIIC German FEE®D Latin EREADBEHBIEZ, CZOFERDOEKS DT Pater 157
T YRAXENDERER L LItk E2bDEEIOND, £ 7‘:§fﬁXE'HCE.Z> PR 0]
BRI OB EIICIE S hic b DICE L, BAIE, “Winckelmann” i3 Goethe D&%
Winckelmann und sein Jahrhundert. (1804 ) 28R L, COFBOTHEL NI
DR, TOBEBERFICThBELL, B, YIROBERICIIFEND German
EOHBIED >, ThNERICK > THRIREh T itk - T, Pater D@D
— 23 — (156)



BHLUTRICERZOBRETHS S, CORKNARLATHT 3 LT TRHFS
hEODT, 2 ZOFERLT, TO—fEmsc Licibd X d, seek (G. suchen)
— search (F. chercher), luck (G. Glick, Du. luk, geluk) — fortune (F.L. fortiina),
give (G. geben) — convey (F. conveyer), rough (G. rauch, Du. ruig) — rude (L.
rud) etc. L LZhick 5T, Pater D vocabulary %3, Latin-and-French loan-words
KR AERBCLIIREHTH S, Eid Pater »8, HENEADOEBRRLELET, EHiE
BREERNE S & U ERnd 2 ERHRETTHEEYTEH 5,

IRiT punctuations DIRTH 548, ChiFEMO—@EW->TO 5B, TOELZEAIR
comma iCk »>T, BREPABICLLD ET2REMNBNCEEEHLES. ThiKL
T%, Pater (D sentence ASH#EEHIE {, comma % semi-colon L&A KIVICERT 3
DRMTISEEND - 722 &b Rk,

SEicd, Pater BHEHIEOEICENCRICEETOBNENERD T L&iEH L.
HIFIEH, O EERMY 2RKRNERMERICES TABHEZRALVERS, Ch
12 The Renaissance DFIRHINC XN T-WEIC Fortnightly Review [TEBBI NI EED
—8ThH3,

“In one or two places there is perhaps to be noticed a tinge of obscurity, or at
least of doubtfulness of meaning, the result of a refining of thought into excess of
tenuity.----- (hmg) -+ This fault, however, in Mr. Pater’s case, if it is really there,
and nor merely a fancy of my own, is only to be found in the essay on Winckelmann,
which is the earliest of the compositions in the volume; and so we may suppose that
it is a fault of which the writer has already cured himself.” ¢

2 % X W

(1) T.S. Eliot Arnold and Pater (FE#IR) p. 218.
(2) W. Pater The Renaissance (1st Edition) p. 210.
(3) W. Pater The Renaissance ( 3rd Edition) p. 236.
(4) W. Pater The Renaissance ( 1st Edition) p. 193.
(5) W. Pater The Renaissance (2nd Edition) p. 212.
(6) The Fortnightly Review 1873 April p. 473.
723, Editor &5 signature M5 2. ZhizB % 5< John Morley EEbh 3,

§ 5 #& L]

§ 2 Thhf stylistique comparée DWZEICONT, Guiraud 2RO < Bk H 7L
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BHE 5L T3, BB [Victor Hugo OXRERET 2 L1, €OEFEE, MO
A, BORBROALDZREHBTECLTHY, (FhEE) oo KB hnEE
RBLEMNTER, £LT, 20X EEREREEEBOMETH BV

CHRABOXRBOFMEZOFERERLLSDTH S, T Tid Guiraud DE
REDICREYT 2 LRTER D 70, BREFEOHEMW -7, TORR, Pater
52775 Y REOFBNEOETERICEALTWL T2 M7 Th—HTR
Pater BSEBAL, SEXMOAEICBNT, BEROBRERVAN, ®WITLTVWEC
EHBITHEBICTIE o7z, ZLT, ThODREICONVTE, KL OMLM:E RU=
REDRIICE 5T, BicHARSEARLEZCESLLES,

B % X #

(1) Pierre Guiraud La Stylistique p. 103.
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