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—RE T A ) AN
DERBIEKITDOINT

—— Ernest Hemingway DiEH

R B FZHW

I

ZHED T A Y AN, ZHHRIcE X AR BITE 5T, BRONETH B
ERdBAATH B, LhL, BRONENTRT BRI THBEHENS L, i
SFLBZHITRAEY, i, RETHIADBTRT KERKD THIhEWNIE
ZORSEMTH 3,

Tid, Doftl, BRI TH2EnHCEiR, EH0HcEThzor? Z+
HED BEHE (VTIVT4) Y &3, EDXH3Rb0ROH? EEIH BHIH
Bk, BAR, BHARE Eolih, £bhiitR, BhigHks, <X 2
L, BOR BRE S, SHHEOERETNZNOBRASSHELLS & T BHE
RERICHBEINTO S, Lbl, BED EXHREEBEELEEFRFFBRELAEL
EOLTELSCHEBTELOIE, EOREFELD->TLTD, TIKENENIT
2EH/MBLLNTL 3, TR, ENETNOER2OTUSY, Bl EEESYTE
ZTHELEID? TBE ZOULTUDEDHNINK, PRIYEROKRE, K&,
BREINT, 20F v v M2 EDEC LR3EETH B, Licd-T, <HEROVTY
F AP K0T B, ZOLIBTFe—FROLEADBD i, 2d%d, Btk
REEDSEH B DTS S o

Fre, MBIC BRY L3V -Td, VIV -TEXTHSZE, LWoolticd (&
> EdDotce VODHICHBH o7 KBRS &, ABD ER> LodbniZicd, 2
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A DOBEUMDS BB, Y24 7AETR, ZOYK BERKY TH-1c
EEbNEY, ZHHHREORABICE > THIEEIC <ERHD BOTH B, bbAHA,
ZOZOO<ERK>IIT, BHUSHENSHCH B, Lok, Y24 7RET%
+oittidic b iR D, <BRED 25 L T0260RRIK»? T, BED
TERESBBERPORRDERE, EH00ID BRI THrrE >7iddl,
DPRLTLUBABIGENERDIEI VLD BRI THLLHETERDVED VS
WOTH 5o

COESERBBEES -7 <BRY I, HOREsmoTIcHkd>ETsc L3
HEPSORTHELBEONDOEERLS ETEHHOIIIC, RARILZLTHY,
ZLOWEAD ANE, Kb, ERY 2008, VEOOERBUETH S
2HANBTODE, Likcdi-T, 2OFHCREITLIAT0U2 ANE, TN TH—
— & o LTHEADENSDHDIZRND, ZHEHEOT * ) MERE 2 OfERE R
TELEILEST, 8LD, ER KESOTHLVLEDD DY, FLOERDIE
Thoto COMGHD, TOLIWERCRE LY, OEDDIIPHIERSLTH 5,
COEIBRABIKEZ ST, LVDBFTHLVERIERE, VEBO2{ LY THHE
KR %, Hemingway 29 LD HTdid, D FHRY o0 TONL Dhoh
WS RD=, =%, %7 Hemingway [KHEF L TAIWERB S5 TH B, (Gl
RPICLEDIC CBRY LVIHEMALLh e dEhE0D, 2hildd - LTE0E
KW T 2RI RBLED > THOC ETRIEL, LA, ERELEHNSEEOR
BT ODZLERALTVE I b, ZOLI3BRAZNL20~NE, §C LIZHRE
RRABMBZONBEDOTRIIODECIPRREEI LS TH 2, )

I

Ernest Hemingway DS DIE%E & T, TTIC—EH T VORI 1, BHTATIR
Hemingway (33 TICBEDERTH B LA, “Was ‘Papa’ a truly great writer?”

(Maxwell Geismar 23 The New York Times Book Review, July 1, 1962 D BHRICHF
7. Hemingway 3z caption) &N IHRUMIDIESRONILICL o7, EL
T, TAYWOBZRREHKOXF L, Hemingway DIEREZHARTEH, &b
DIREDEIBC EBVZA B LRI €N, TA)VAD reality B3EHSAEFL,
550, BENBE-TEION, Lirl, FOBBRAERL B (& Xid Gore
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Vidal &% Norman Mailer 7$&) (¥, Hemingway %35 %F Z CTEREEHZII DD
THY, HESEZILAPOBE-TELLIZNL, ZHEDOT 2 Y A0 reality iC
i3, TOEREILEE5IE—DD pattern H1H D, D pattern Ed - & LY
THABIBR U TS NIAERD UG & D 48 Hemingway Th -7z, Hemingway DIER
3, BROFEHICIEEIC popular THY, LEhicH#zIN, SLOAmELTH
301k, HNEROEFPLEERTHIC, Coth EEELTOhSIBANEN,
bB5A, BOERICONTE, BLOAIRL-T, SREIEFRSREIN, LAV
BHRBFHFTEDNT N B, UL, ZORAFICEIBRICEL, Thd M2 0 %
%, TOANLEEROBERBERLAETHEIC OB >TVELEELZLNEDTH S,

BREVIEABLABODEICETOTHRRERILERE L, Z0ORICEE
& 7%, Hemingway [3@fEIc, ZOEREZE LU T BIEBRLTI . 2 X,
Fiobiz, s “I wouldn't really be comfortable now unless I had some pain.” &
5 L &iLd, ZZic—Do0 philosophy ZBATE2DTHZ2, DT LI, T AU D
DR BOTR, CULARFIDERICET ST LT, DL H W2 Lost Gener-
ation DR H S, i Beat LIFTNZ—FOERLLICLTS, ZOEHIEZ—
BECiZZ ISR LS DTIZ S » 7238, 7o LA7L philosophy DESF MM o7l
D, BRICKOLUTEBREEENCRETEICLRTERp o7 TNICVEHZ,
Freud D psychoanalysis A3FL72 5D BEDERICHE > T3 L Hic, Hemingway (35
RADAES mentality [ICB 1 SHEEEDOERICI AL -T2, BETNE, HLHHE
DODHWBERGEOMERLH I F V) EWIEMB S 2, Hemingway i - LTHRET
B2/ DTH B, £DEWKT, Hemingway FEE#BD S Hic, 0& DD modern
preacher {Z75 - TW 7z,

T2 AT SRS RA P 5773 14, Hemingway X0 &, Faulkner <+ Joyce %
T. S. Eliot %, & 5icid Kafka, Thomas Mann 73 & m125 33, BARAXFEIKCE -T, ik
ZPCEL DERE S > TOEhbANE, LhL, ThEDERDPHFAKLDLS, B
ROFEDHNIZICEB T 5 popularity OE DS R, Hemingway icidid 3 »ickid
ot ULird, Z@ popularity OEMICIE, “Artist, art, artistic! Can't we
ever hear the last of the stuff!” H 2\ i, “You've got to see it, feel it, smell
it, hear it” 72X W}s: Hemingway o, HULIEORENDHEFELIBREHND -
726
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Hemingway &0 3{ERiE, —BiCLTVAE, F—REFKELHLS, Hovbid
HERO—DOKREBEERHET 2BHOH L0, RELL Gitd 05321, BRALLT
&390, REROME (ZORREIHANE > TLE > TOR) OFEFM L FRHE
FAUERTH -7, AROKE LN I ER EO—D@ catastrophe iC 4@ LT, %
{OBELBEBRULLDIC, BO%, sick Th o7 Hemingway I3, ZOIEREE
UT, WEMLfTAL violence &, ZHhbiL%E, VLOBZORMICBLIEL, A
E2Z0Dd - L SBENSEREICES AT, VWHW 2D hard-boiled & 2 3UEDPH
BEBER U fERELTE, TIP3 BRTRO-> L OBHTEETH 1L, ¥
fo, WARMBEBNSTAL, ZOBRPIEE, 2O ORLITHEHELLIETIA
D, D -VEIL5IEN sincere WIRRTHH -7z, ENFETI, BROZFEL B,
WOMESLORE BB ES T L, REXEBRERL/OTH -7,

I

LZ AT, XEPEMOERE BIRK) THSLHZbDRBATHAIN? £
NIEONT, FRETRO XD BIREE L TTHR,

FTRTCOIEEIERDPOERAERICTIE, DD aspect 5% %, ZDHFE—|d, aesthetic 73
aspect X THNHIRXEDTHY, FDWIC ethic aspect L THNIREIDONH 5,
(ZDZ D ethic LiF, EEBY LHSREDTETHE.)

XEEPZENH, aesthetic MBEEERE LHRERALTILEREELLBVLTHS
Jo i, TO aspect [LELEFHS>TVELED, ZIHOET IO enmui
repetition 72 THY, —MABOATHIBL S 3 &#, XEPEIROIERH, Hic
EHICHI D BIERTH 2700ITIE, RO ethic aspect ~DRENERINZ, 2L
T, ethic aspect 1213, SRENICHHIZOLEREVSRESHHELTL 3, L aHH
ZZ T3 D, ethic aspect L& EF > T B TR, XEDPEMIT “living” 123
DTERBPYZIE, PIIDERETHS aesthetie aspect ~DEFHERINZ, T D
X9t LT, aestheticoethic—aesthetic &WH—D2DH A4 7 VR IN B8, O
LY A I VORBIHLIEZHDE, WEHDIC dynamics LEZ TR XS, (COFE
{2, Norman Mailer DRHFEML O & ¥ V2 X/, T/, aesthetic, ethic & HEEL, +
Wi T — VDRBERDIINCR SN B three stages of life(aesthetic, ethic, religious)
EVWSIBAFMOEY PEAT,)
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ZLT, ¢DX>57% dynamics AFEHIC active TERTH 2 &%, FbiZLOMfF
BE BRI THBE D, bbAA, aesthetic & ethic OFFEIC 7200 T 3 ALK
RICE>THEMNHEESH, EdhL, DX dynamics 1272V d B HFOM DI
B, v 247 2ET% BN THLLHTWEL, $7, ZEHLRROER
HEZB=KOMERLDD, LD ER) KLTHWELEDbNS, UL, X{EXT
H3E, XEEROCDOLIBEEIT, icd BRI LVIELZRANECLES,
Solitic b B -7 CERY OFEIR, BORBESLAIBERTH - >Thid
59,

EFRREBDL, O FEARMD K20 LT, RiK}, 4EMEERKICKT 3
CBRY £EBXTAHILEND D, TNIKOVTIR, 3775 VY ADLEFEDOHEE
RAURWERS. ZOLEEER, AMOMMIKILOREBEZ, archaic—classic—
decorative—baroque &1 SBED L VLI LRZERTHOZH, ZOBER, @40
ARICOWTRBTE L, XEOEROKRRKRAOHEBICOVWTS, ROEHATES
DTRBBZNMe TA)IOXERLZFIEHE STELTATD, T2 AXFERIB
RIEZBOT, ZOXIWBEETML LB TEL YDA LTS, (272, BHOX
FORERL, ZORESHEL IX—ERXITELI1H, ) _

ZhTH, TR, 20X BESORROWThIEYET 00 ? Rtk
iKW AT, ZhiE archaic THB, (—EBTEDLYLTHEELLN, ORI, T
@ archaic &SNS, F » LT primitive & [@% TI37\, primitive TEEZ 34
BDI:HZTO archaic LVHT ETHB, )

ZHEHRICA TS, F-RIBAREARKE LT, SRLEA (B3 0k —fF
F) LOBFRIR, 534&IC disintegration 2B L, RERDOHSMI integrity {IHidP
EORHEKBRONE L >, £ LT, BARZENEN, Lk LT integral
part TH AMRELEBICHMEL, #Licic T 3EAD engagement DB D 7zl
emotional withdrawal O FENCL D o7ce WHWEHEANDFRATH S, TDXK D I
LT, R archaic K2 - T ofce XEDSAT, VLUV TYIXLLERN-T
4, HhitigEZHiEE TR, RENEEEBRONSI KD~/ 2 & 2,
Victor Hugo D Les Misérables |+ TIZ—2oDILIRIEEEAER I D £ 7248, =
TR O X D IESCEMERNEN B TTREMSH 57255, ? Hugo OFZ, TCL
BESDENE. UL, ZOMOEEROEERICONTS, HLEHYTIXA
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OEBORPALLT, BRLLIBWZEMNZZ LR, ThltRETR, LY
TYXLER TS, REGTENERIBBELTOLL, —ELTV, AR
CHATEREROMER TS, ERNELOBRICE, $2TDOLED LI 0D
T, BEIICI 5 E0TER, TNIMEROURRO S L TR, EBREMDIZ 2D
L7z novel 15D story HAHEAFDTH oo ENHBIHERRAS>THSIE, RED
EihEEDIT, 2L EIXTEETIIIEN o7z, RERDEWKTD novel $ story
DEMIRAAREE7S D, novel EFiE S5 HDITid autobiographical SER A X738
WA EEDEESICE 7L (hBEOH/NRDC 3T TR THB) , story
IR ABRIEET anecdote, sketch, conte BILdDICIE LB E2ZXE Wl £L
T, COEINRADEME S » & SBBICRP L 72D, BNT A ) IOXETH -
7o
----- all of the stories back in the mail that came in through a slit in the saw-
mill door, with notes of rejection that would never call them stories, but always
anecdotes, sketches, contes, etc.--:--: ? & Hemingway ZEBEAEEL T 3 b8
(The Green Hills of Africa) , Hemingway @ fiction &1F - L THIATIZE o7
DTH 5o

LT BT, St dynamics I¢, DX 575 archaic RIS b >T B &
&, AHRZOEFCBN T AT ZER—KIE choice IKHLND KDL »7co £
DIEPTh, oL bREUKMOO LD, EbFL, EWVITETH -7, Eh—
FH, #hicE s -T, BREAZROSKRAWKELT, #LLE, BR, &%
physical 73 violence 75 &, 3 - & & archaic 7§ virtues 3% 5 7o CEBINMM &
NTREShREFE5KE 3D (Hemingway DiIHL, €13 HW 5 hard-boiled &
WAREE o), NSOV HIF—FED milestone & LT, myth 0 ritual DFELE
PRAIRICIE - T & 7o

I\

DED XS S@AN,DS, Hemingway DIEROMBEAZN (2P BETLTHE D,

/L#E Nick Adams (alias Ernest Hemingway) % A& 9 % Hemingway @ — &
DB %, New Criticism DOH#tFFEFR /513, “the story of initiation” EZTIF TN S,
ZOC EBEFKIRDVTIE, BIRERIZEL, FILLEDOLBDREDRX LM, O
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initiation & {2 fA[ic 72\ ¢ % initiation TH B D, FEE% New Criticism Hick
HLTHIHE, BRICKILCEEN, Thid, T BR £% T %40, &b
HTEARNUEENRENITEBRIC/INT S initiation, §731 5, initiation to archaic
virtues CIEHIESIZNDTH b, CHICEELT, A Farewell to Arms DISHT, .
“Let’s not think about anything.” *iR~<7:V, sacred, glorious, sacrifice 7% & DEEIT
BETaH Y, glory, honor, courage 73 & &\ 5 abstract words |3 obscene 72 &R~
TWBEFDS D3, archaic virtues %3 archaic 7SESMA %k > THSRILL, cdassic
73 L baroque 78> TLE D &3, BRAITHN T LAPIT obscene THD, R
BThHb, 2O BRENRRIN, AAcbOLADRICHEHD0, bR
ENOEPYENTOAIRRNLT O L LTHET2DTH %,

“l had made a separate peace.” &>, “So far, about morals, I know only what
is moral is what you feel good after and what is immoral is what you feel bad
after.” &\ 9H Hemingway OZFEL DA LS X T, K< Hemingway [IEATEN
T, #REESRBLTOE EVSHEED, T LICLACOREZhLE LoBERK
KZohTH3, BELLIMHLHIINB L ENHZ, LdL, BLTHNE, £
NIZEHODTHRBLETH T, - LTHEERELLI 2HALDEDO TR,
archaic virtues |3, —DDIEFICHE 4 & L7 moral code ITOSNANTNE T Eidie
LpTH5, £DL575 code OEARNBHEIL, - U CERBEREFORHHR
72D 53 egoistic, egotistic, egocentric 73 LNVDEZFLBRINTRESK
WU, archaic 72iRIICI T 3 ego |F, primitive 72 ego TdH - T, archaic virtues |I
AEHNCIL egocentric 13 E LRV ARBNWR T TH %,

Z LT, archaic virtues 2338 B LI N B L&, ThR3BERIKBN TELRIICHE
LHISERRS EAHEET S individualism &0 DI >TL 3, HEFHEVTY
R LOPHEB LI, HLMEEEERLIE L - TEL1920EROKD 5 30ERITH
T, Hemingway $&< 77 Y MCOD>TEEFESL 272D, X4 vO}EER
DIRZPBPLHEY LicZ Lik, Hemingway HEDERDFATH et ZiEE
NETED, PR ECITR, TOLD BTERERPXZEH L O ORB L 5 K[RH
B>t DTRIEPB Do 1205, %A Key West THHODRT Ricc s, ARAV
TREBLILZ 7y Y aDi, 20 -1BERE LLHR0ORER, RCHsTHER
LT 10T BB engagement DR A NS, To Have and Have Not %
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For Whom the Bell Tolls 13 & DIERARKRIH2HMET 70, B72LT, ENOD
PERIBRBAE— BRI BRIKIE I > TLE o7ce TKAL &S, HE/NGPES/
BICRIZDZ B DTH B, BENRED, T > RBIOAELS RiEHIC
2, ENSOERIRS BABELEICELTHWB L, FESHIFSITOH, Hemingway
PV CATNL D ELARER, BOEROHANPEELITE 1 RENLHD
Thoteo (ELT, EDLIBRENL OO VT IREES > EVH LTSI,
Hemingway DOFIBVZATED, ZOBFIRBORBOROEI T TREDNTH
FeD TR 27259 2) £ LT, IR{E Across the River and Into the Trees iz B
B CEEY ~NOBD b, TD LI LHIT T, BREABERICK >TUE >k, TR, S
LN HEFEEIC I B Hemingway DR IGDHFIX, A Farewell to Arms, For Whom
the Bell Tolls B EDIERIHOON TR L AEZRTYH, SODTHANBRET
BT, BFORBESI OV TORE LY, BENORD, HLABLLVLITHI
Boni, ¥Eid, WicE - Tid, Sherwood Anderson T & -T a great national
picnic Th »72L 9T, OEDDOREHNEANLITATSH o7z TODEDICBNT,
BOPELARS -Th, ZN5RHENBERRICOUNZ EDOTRT > LTRDL >
7o

RO £, BROBHFCOVTHVZ 3, bBEAHA, BLOBRRERNICIH
LM LDOTRIENL, BEREZAXGOMBETH 205, Hemingway DiEHI,
ENMISICEZLDE T, —HEOBEA»SOHRACLIZSN TS, BOERPIC
RBon23 BHoERICR, WbW3 7Y - ue YRR ERRST VRS S,
Robert Jordan (D Maria {T7z4 33, % 7: Frederick Henry D Catherine {27z 9 3.
FEIC LTS, 3BT physical HDTH > T, physical 1fTAZERT 72T
oe VT 4w 2 IENEPHEESBHEOLEICIE LS ELTS, Fh3TAEERLE
IEVS EHNEBICBELEDDTH T, Vo AZDTARBERINE L, T<CIC
Robert & Frederick d ZhZhd [HE] OHFOUMLICELIE-TLEIDOTEH
3, TR NICIW LT, Maria § Catherine 3, EhbDMRENLBBEEY
KX XF %, £D7¥dic, Maria DiFHLicid Robert Jordan #3%Eic, Catherine .
Frederick &BIEEL TIHERINITIES IS o7z, T/, Brett Ashley > Jake Barnes.
DiFd LT, Brett (& “bitch” TH Y, Jake (3 impotent TIZFIUTILS D o 7.,
% UT, Hills Like White Elephants D130 B DOLREAEZIZ, BRshxBHEOD,
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BELUIIBE L LBZREETRBRLTV S, L, COLIBCER, ol
TEROEEES, EEIEZEHALEI L L OTREL, CULAXELBHGERE
RLESDTH T, DX EAICKDE S, Hemingway DX, HOEE
HEDORE Men Without Women H;RBT 5K, SHOTHEEHNEXETHBE LN
DRONERSE, (ZOXINBLRDNT Y ADH D H/cid, John Steinbeck -
WHizid, Hemingway E3ERICHRIITSH D, D & DWHERHIS M U Bt
ERD 270 LIZLITBET S, L3 Steinbeck % (BAKIY LAEFRK VD XD,
LA, HWHNZHEZHELIDELTOBEFRLEEITVIY, 2RRTDXS
BZEDPLBNAIIDTRESE WD)

Lz 5T, Hemingway DHEEREDLNNTE S > & bERNSEML, The
Old Man and the Sea D71ij»D, “A man can be destroyed but not defeated.” &>
R —UCER SN TN S LBbN S, i, COLIMEEKDC L3, A Farewell
to Arms DIEHD,

“There is nothing worse than War.”

“Defeat is worse.”

LW S LEED, Undefeated 2105 24 bVDEED, ZOMBEOIERDEHTRE.
ENTNB. THhbb, AL undefeated THB L5 & ThHB, (Faulkner b3
ZERTIABRDOEBEE DS BN /MERTH 7228, Faulkner DiFH\ i, FEHOE.
BGOSR EE S, Faulkner HEOEEDNHICY %15 noblesse oblige & 3115
~& DA, Hemingway Li3F -7 SHRBHNLRBEFEEE O ¥, )

Z L T—K T3, “Only the behavior of a man in the face of sure death seems to-
convince him of his ability to live.” &U»- Hemingway (%, 7 ZIFEICEHRERT WV L
HEUED LT 2EBES > T, ROFAN, “Life is a tragedy.” > &id
i, ZOEIBEADOBLONINRETHS D, ALRVEDD tragedy 72&i3L™
>Th, o> LTHROBFIZBRLTO 2D TRV, FiCik I FEELD Lk L
B 1B0EN D KBERED SREQBEIICET 3 A%%E, BEDOD tragedy 77
EWVWSDTH B, LIcd-T, T tragedy i3, BHIHS tragic 73 factors (FHh D
L73l tragedy Th o700 7508, T4 LT, FBIREESHLUHRLT, ErE
B2 EBTERLTHAL P (HREVVEREVY, 20X EFEZDOEDI
TTR (BRI TS, HHRNLLDOTHE LI BINLEDICTEOREN, >
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“BI3ETH 3, archaic fi’lﬂﬂ.lti&ﬁ% individualism , & D@ modern preacher
& LT, Hemingway [3FEL0 D C EESDAICRE LD, BOERE LTOEKRK
IS VERTH 2 The Old Man and the Sea 1CH TS, HOEMIIERINTES
7, LA, HELORBBRIOPICERLONS L, BIFLE -7z The Dangerous
Summer (ZD—FLHEEARINTOIZOH) KBOTRE, ZTOBEMED >Z S8
FETHBEIRAIFONI, Ffcbld, 20&573CEiLd, TXYINEREDEH
TR BAVEHIERNTCESTELDTRHEZE D

ZNizEEE LT, Hemingway & EHOREIH 3, The Sun Also Rises D ¥ 3T
BBLTH3 [zEDE ]| @ Vanitas Vanitatum OB, The Killers D150 “blank
-wall” O EEFIAVICH LT, Hemingway ZEEMOMREZELL> ELE
L bh 3y, ARERO XS XH/WUSS, ThIBE>TVZILES, coEHL
-® Vanitas Vanitatum i LT d, TH—EOFEIDOTH D, Vanitas Vanitatum &
WS bid panta rei (F#iER) OMIC, €D - & HEARIS archaic TEFICBL
TEvFLEIELLDTH T, Z2ORERULAEDOHOTRENTHD, LT
BRSSO TEBVIZTTH B, The Sun Also Rises &5 REOHERT 5 &K,
ZDERDOBEHRDH 7 DT Brett & Jake BShhHOTRD IS BRFEIC L HEHEINT
WAL, TNBEENLZTIOLRIBLZRENC LEIHSHTH S,

“You know it makes one feel rather good deciding not to be a bitch.” (Brett)

“Yési” (Jake)

“It’s sort of what we have instead of God.” (Brett)

ZNTHd, Jake {3 impotent TH S L, Brett (3 bitch THH>FTF 3155,

DIRPEH S D&/, RiLiCIHIC—F, Hemingway OfEfi& symbolism Lo
LEDNTBNTH &/, kL, Hemingway ODOfEMICHT 2 symbols DREE
WEBEIN TV B A3, archaic IRFIC BT, —IREI7E symbols 1231 & LT CU¥EAE
WRICB N T—RIIID LIBERHRIIS symbols 2 & oh BT 50 &}, T 57K D
FYRVRATHAHD), ZIREITEBRIIE symbols [FFZLHRLENBNIEZTTH %,
A Farewell to Arms @ rain itLTd, 4 2V 7BoBERLE2HELTAHANITH
P—EDH IEMICHEFICE N EIFTCIU BT &L, F7 Catherine 2%HED
Jove affair DNEFHLLOEOHOADICREKN TN B2 &, fERICARLTH S C
LU, BICHHAT symbolism LN IFEDT ETRIENDTH 2, H503E 1,
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‘Steinbeck (D parable T3 2 The Pearl!l, Faulkner > allegory Tdh2 A Fable
&, Hemingway @ The Old Man and the Sea %, FHICHEHRILTHNET, C
@ symbolism ORIEREBICHERIETEOTRD 3T

PLE, BRE, oK BliRBEAEHMEICBLEBLT, BARBERT XY A
ERODV & 0 TH 2 Ernest Hemingway D EA2EZTHd, HAH, cOXH5R
Z & Hemingway O §RTEREDODAERZT > LTE T, Hemingway %
B30EO0HED, T LT convincing ICREINTHHIZEALZELD TS
%o i, TZETEOTET, BUDKREBRICSHD DI o7 (T2 ) A/NROBERY
HERY ORIED, 292 TIEI2LDELToLAIKVBDTHIC LERBEIEON
7oo AABHEBIELLCOBER, 20RO RABLTNRNLSTH B,

(196248 A %)
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