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AffiZ cliche FREBLTHRAEREZREE1IES, 25 EBERL-LODE
FTH 5P AFTHICREXZLBITEHERRKXC [Y~—k v b - T— LDk L
cliché | LDNWTHRLALBDEFFELT, CHICIEBEELLDDTH S,

ZZTRY Y e FEEIZ, T — 2 O3UROEEITOWT, R BR D BIAMICHITE
WY 2HTHEM, L& LTHBEORERBRREVAEETON TS bODREAEE
BET 2IEH S ROXKEBES 3HTH 5. CAbIRE—ADERE LTO—FEE
BohIcT 2@ESMD, B style ® cliché ORIEZHRT 5 BD—D>D BAKNIITH
ZHERTEIEIRBLBERD,

XEERT B L0 HDER, BREUICED TAY LOETH 5 LRAKRIC, KB EVSE
ROV THEBBED TELEBTHY, RIAR I 0—F 2D NI A DEBELFS
BEL, BHENXKRRERBETIOTH 50, BANICRBEREED, ChaEEL
WHIEZNEROTICRALL D T30, TOX¥EEIEBIEL OB BKMEDTH
IRCFEREAEEE O S, B TFENTHEISRCHRRICERIIELTLES
- BAOBD THOER, RIS IR TRMICEAICE » TRICRROEES, £
LREAEOXERFEOANL 2, 3 BENTIEROUAICET 3 EANREEDRNS
KL 2 EAME L, COMBFOMITEERLANBEEZREIEOREIICEIIN S,

X%%%ﬁf%E&i, ERRERNICER I N XA DO TR R ER LRI BE
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THBH, CCTHRODTRYBFELEDLDNIER, RIEROEXEETHD, EOE
UL FTTRBEERS s THERT AL, RISBHTFENMBO I - TEREH
AUTHBDTH B EVIEREOEERANICBELLI ETIETHS. T
Le style est 'homme méme &SR EIZ, E—LADKICONWTHNIBEETHY,
#HD artificial BAEHEOM»S b, FOUBMBZOTIFENI0RURTETH 5,
L LZ 2 TRZOMRIEEELIZINC, BROEXEOREE, NELENETELD S, AR
FIERMSED S HOXEEBIFCEERZEN TS, £ TIh o DHEKEDNC
FiHRE LT, BMEEOAZAOELEIGENEESS HR LT, ELOKREDOXL
EREEE LFBCE S LV RBEE»OHRBLTRS, *

I

E— AQFEERBNBHEORBRLE L, ZECRENIEEN colloquialism ZH
ELTVBHAETOHEHTH S, N EOBADSHOBKNIIC O, MOBFDER
ERAMICEL G ORI LRERE UT, BOUKOBRESIKITE LS H L
fo, BIBWEFRTIERTD LD A—RERZ LTV EBLLENITNELII,

E—LDOXEDRERD VLTS (D ELB-SVEREDPTTOD)RE
BERAT 4F 627V Y 24 TEBEDNTOS, £V TV RRBBUREL, BRD
BMiTHD, BENTHIHT, I ANWEERERNEEORE LS E 2R TON,
WRohicy / = 22 B A KL TRT, XRICILEEE DT T 3, B4 O, &
e EVnt v 7 ¥ ZPEHINCUIN LR IEWRIEERICEN, Le style est
Thomme méme ZESIF T3, MAIC, TOEEICE NS idiom % colloquialism |3
HRE S EBODTHS I g

cliché OHED S XAERZERAY LWETH B0, BOBAEXEOEEREE
O DEED» S, BRWCEEBHAOEEMABER LV IR > TODNIER, SR
DRFELTEIOND, E—LDEVILLREKBALTIE, S b LOMERSER
XNTEDD, HOETEICETAEEICOVTIE, HOBEDZELE The Summing Up
KRTHBNTH BRI, Swift OBXETE L, CO—FE DELEEELRELT
VBRI, LENITIIBRIC Swift IR XEEET RICKE o7, 2FDMEFENT

* SEBEERFENGROEVSTH, NRFHESEADIRESE & ZBERIED TH5 5o M natural-born D
KEEROXBEFLUTRESR, LORINCFa¥8dbolctELLN D,
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b, Brmb Swift AFOTOSRICHALEEEATLE S S0 BEE & H %
BICOG AICE > ERUAERYRLETRLHEDL EOLHEEXELT, A&
NSRBIV HEBICL > TH, WOKIERICHT 2 HEOERMSHSHTH
%, LRFHCHERBEYSC OREHEEE LT, KERFICILRICGERT 33Xk b s M
THRITREL, BLHEDOAELT, MOADOXKICHT 2KEE DI OTSONS
CELIEBA(ELC LICR - 1BREN I SO NE, E— ARKEVD DR, 3
NHBOFT S NIAMEROBIMRIIEHEEHREBELTED LFBZ LELCNEETL
Too THIREHHEOBEE ICURICERAE >EM S [EZ 2,
AEEIGEORED S URICHEN T 22 ICRBABRHIRL LD S, mmo e
L BB IO ESREEFMNNABRONEELE L TERINIHNSOEDIRY
ROETH->T, CCTRABE—LDBTNEDEMBEBLT, HbMhLoER
WRIELV I EARTELTEL DD, RRBERBINT2ERMNE (S0 -Thbk
ROMBRICTHORABNTHEEEIONIHN) BED->TORpERS BTN
LSRN, TORIDNT, RaREAZENHN LS TRESEZLERLD, £27T
,coﬁ%m%@%%v&%zené%—Aa%oiwﬁ%,&@ﬁi&m%&?%mﬁ
Mo TERDZNEND D EEDNR S,

I

SEFEOXKEOR—2, WA EB TRYE SO E L TR T3 &0 5 5T
5B, E—LDEOXEEHERTBICE T, EORETRBRETY > TWOEHENS
i3, Books and You \CHTHIR OSEIER HATEEOREY S1CONTHARH L
7z4#%, But they did not seem to think it worth while to say much about his style (ffj
Luﬁé&ﬂﬁéﬁyﬁ%®iﬁm0m1m§<%%MEﬁéé&d%ifwawéb
o tze) EMRRTNBHRIC, XEMEHIZRICAISHEBEOLEBEECIT OO, &
HKENCEARBBREE D DEVI AEHRCBE LT EDICAR LB, ThiBEDHRE
BEEICATHNZBETH S, HZid Hawthorne IC LTHARIR DT S 10 2I0ES
BHETHI20EADLED2DTH S LT, ZHREOBEEZRAT 2DICHBHD TH
HTHB. CDOFELT, 23D Books and You [T DRRISEDDH 5,

Hawthorne formed his style on the great writers of the eighteenth century. Such a

phrase as: “there was never in his heart so much cruelty as would have brushed
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the down off a butterfly’s wing,” might well have been written by Sterne, and he
would have been pleased with it. (— v — v 330ik%E, +ARCOKRETEICHEAT
{50 B tee IR THOLICRE A ORDEBESDETRI, €ABERILIED
Sfc] ORIEAR, R~V II->TEOLNTEROVEAI L, WEXINDBRICAS
TH5H Do) LBNHEIL

Hawthorne had a delicate ear and great skill in the construction of an elaborate
phrase. He could write a sentence half a page long, rich with subsidiary clauses,
that was resonant, balanced and crystal-clear...... His prose had the sober opuleuce of
a Gothic tapestry, but under the restraint of his taste it never became turgid or
monotonous. His metaphors were significant, his similes apt, and his vocabulary
fitting to his matter. (;h—V —VREAMUEEE, T > EBRT 2ERBSEHRZ
FHoTi, HREKIBYVVUEHBDO LN, T-&) L¥HICO ZRBHEH,T
XEELSEBHK , o BOHIZTY v 7 DTN OFHDITED I, ULb LK
OBHRDPOKLZMEINTE T WOBIRLTWA UL I -7 D BERICI 23S
Vo BOBRRIAEHNHD, BRIBYITHY, MORAFREHOMBLE D&
TW3,)

EV D RICHED TREMIC (L0 ->TH CNREBHRNIUERTS 559 ®mIFLTH
%o JF Henry James 0 The American O AEFELT, THEPETHEIETRPLPRY 312
FiD&H 53K LFL, BICRERNCEDOIUATIE, HIAE go away &b depart
&L, go home & hF repair to their domiciles i Y, go to bed Lihd re-
tire LD &SR, AELOBEEEREY, o BRRYNERE L IDETH
AW EBRRTES,

P EDSIRRGEMoBURNCE D B B, Wb % — A8 ENEIUREHEDEEE
DHATOI D EV S TED, WMOXREERATIEREBELELONG, *

Bz 13 retire R slumber OFEIL U F13, Bronté o> Wuthering Heights %> Haw-
thorne @ The House of the Seven Gables 3 E X RONBZENET, Thdidss
iC James KRR -7cFETRBVODTHB L, ThIEGELUTE—2DOXEBERAT
2HEIBHTH B, T—LEFHRD The Summing Up TR T, —EHOhTR U BEEA

* k& pH synonymous ZRFOIAEHRICERT 5F, N eEFN/IMELECRBUTRU S, &
REFEBL (BS (HBROLIBEDLRE) THET20082EA 2 BRIEEMETH 2 LR
5o CHUZEIL T, [FEEREXtk] LU THRYE RERERR] OECRRDOTETD 5. .
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723~ { DR ST, ffid synonym % synonymous expression AU 3D, WAEX
DORUBERTH B LHZ SN ERNTESH, ChREXOEEIEEBCELNT
NBENDYWEEBD—DTHY, HIZCNICELL - EICH 3, D synonym O
FEOH ORHETTER, Hlohd Thesaurus ZFNCEBN TV ZHIREZT 2HiL,
FIOBRIJUTSBHOIETH B0, ChoOADPS S, E— ADORUN OERITESY
EVIDREATRILMBEERE LT (IHRBOLTV IBRBRANIBICENTE) b
B LSBT,

v

WICE— LD DOXERBUCEFE LT, HOMEEORI, 1RO style Dk, B
AEEOUOEERHER»ORS cliche (LOME, BEERENKRETAHZE, £TH
PBHBHEETHX OB E UTLIHFREIN TS Swift OXEFh2ELS %
Uil SICl~ilih Th o, < OEANSTATEORIC, Hidihd TBEicE
OHUEEAE BV AAEDTH B0 TRINEOSESE L, SHCEEEE S »T
W3LDTHE05, BRZORBERVIKEFELN TV EHRET ZICEER TV
THiHH, EEOXEKI ZBXOEFRICSH, HIIFHEE colloquialism, idiom %154
BRLT, BENICOUPEIRENLEERLNG, E— ADXEDOA S THAI,
T DFRIT colloquialism DHEDTEERLSETH - T, EABERIERTINEEEALERE
S TENARMBITENED > THEETRENTEH S Do HlZIT simile —D% & o
Tb, Graham Greene 3 THAIMLREZ & — A DEHKIEOMKE & T2
BWLTO B, *

ZNTIMAE colloguialism % idiom % HAIL LA, SBRXFE-7DTHAS
P? CZOEHRELTEZONZER, ()—2IKREEESEED collocation *4E-T
IHEBRD > OTREVPEVIE, (ZhRPPEZBET, JRRLDBH
NEREEIERENCEZ S, ENT2IC3MERS 2 LES) QRICEILL T
NS OEEMTEARLED o7, BB idiom & EFICH - THEN, EFLEE
FLEREEAONMOEAARS, ChOE—E_ORELIFELVIXALRIEE -
DTRENHENSHF, CORBRINELI SN S, HHEAFRZ—RCIEOBEALD

* Agatha Christie $ HBUHBUIAEY & > TOWER idiom %4 { [V TIXREO TV 303, FifEE story-
teller (3 FF A EFETHIUNENS, BEAKKEIOXHVE bEALLNS ., X G.Greene DICtkIL,
REEAW RIRIhIE, $407 2 ) R TEHNSEBETREVEL TV 3,
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C, Smith @ Idiomatic English @ dialogue € &BEiCHTRIEENREON &4t
BTHBH, CORCLTHROREEERT—HTH 3 LELASNTOERLL, &
NS DRUC DV TEERD 5—3(H3, Cakes and Ale DHRITHBZDOTHRALTRS, A5

The wiseJalways use a number of ready-made phrases (at the moment I write
‘nobody’s business’ is the most common), popular adjectives (like ‘divine’ or ‘shy-
making’), verbs that you only know the meaning of if you live in the right set (like
‘dunch’), which give a homely sparkle to small talk and avoid the necessity of
thought.

The Americans, who are the most efficient people on the earth, have carried this
device to such a height of perfection and have invented so wide a range of pithy
and hackneyed phrases that they can carry on an amusing and animated conversation
without giving a moment’s reflection to what they are saying and so leave their
mind free fo consider the more important matters of big business and fornication.

(BHEBAR, WOTOHLHEL OERA (XLYDFIT nobody’s business H3gd—
B E BN TH ) RBBHILAR (divine &7 shy-making 75&) %, Sk
DELOHEICEATENE, BRODD 2HEEFA (dunch OF7S) 250 TEH
Bo THITE ST, B LARFBCIIPHUEEESL, T LTELILEER
RTBHDTH 5,

HAT—FBERNBERTH 2T XY VAR, COBMEREOTIELB LEY, F
AR O IO R N E R LR, HEOZ-TOaEE—4EL 5%
Lk, WAV, LhbAEEE UaEET 2EM8 MR o TREELLEERLE
DL, b CERBYELHHICELSNIRLEATONEDTHS.)-

LBRTNBH, COBERBREATEACHET 52TV E-RRAUCKCELT
BE&, ThELEFCEALAEIOBMCEELTESEDEL, E2ERATHE LW
SHEREBITHE B, CADHKRICHEDOSR S EEOSEE, S h/cd O, RiZFEITHE
—BOREA P LINDEENOREZELT O, HRERHLICSWDTH B, #
BEICIZ ¢ OREICE { o idiom > colloquialism A& AZKEMHRKED, ThisPis
TERDED LT cliché E7X-THRBZDTH S, ThEBEHELTHROXEKEES
BFHIC OV TH—EEM U TRILEND 5. WIISBICRRIC, Henry James D
TERICRRT 2 EOREN, BRYNBUESZTELOERTO20, BEHDI
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Dhich, BT COREPRE DL L LMD 2 AEPXEERA LTV 3, FIXIE
luhcheon, a man of five and thirty, when the time came for me to retire 73 &, Hfis
HEOPDOPNCRENEIRL, POHERDD - XBEBYANLEIE LI, €0k
BRDBEDON L, X7 7Y ZABEPHOIGEIAICK CREZF 515 Sandwitch Constru-
ction* 2% { BN 5%, X idiomatic 7i3%3fi) (doublet) %P7/ SICEHED A E, EH
RICRICBERIEROUEK L, DPBERICT EDDOKRTDH %,

Zhds cliche 23D BNFEQOLERMABRCSENTOE LRI ELE S K
BHIE C ORISR D F EZE L TOIch I IENDS, EHSBOUCK L TH>—ED
KEENRIETSH S fluency DHEEL N SEA, RMMICHIMTELLEZELON S,

PRECHEEL LR THRASO LV RICHETH -7, ,

7 WOSURITE LT EACRYE — b DXRIT ZHFRANCHAT U7 colloquialism 72
L3 TATRECHRENTHE2LOEMUATEVIFER, RIBIRER--KETH LK
AFRR, ®—s0OXRCBELT, EBRLTERLTHEDD LB HPERREE
BALLDEI DI, - E D005 R0, BRTIIFEIITAHEZE D ISFr sk,
ZNBALLOBHLEE > TV B, ERRAXIZ VOBHFERDEINSKEAD. M
LE~-LDBHRZOXEKICEZDTIRIEL, TLAZD plot PHFICL 2 %
VW, LIBRESE TS, XHO®RELD—HE LT, I3 Books and You D
iz AT

Fashions come and go in literature and it may well be that the hairychested,
rough-neck prose which is in favour today will in the future lose its vogue. It
may be that readers will ask for a more formal, a more distinguished 'way of
writing ; authors then will be glad to learn from Hawthorne how to manage a sentence
of more than half a dozen words, how to combine dignity with lucidity, and how
without pedantry to please both the eye and the ear. '

CCHRAHBTV TRV BD 5. HDLRPHOWEDRBNTOVEX S, [FRET
LKL BEDD, FHERD > EERE -7, > LIKEATREEHRRD ZIRICK
S BEB D, THTIUL, ARELLEOXZER VIR, BFEEEBHEODICHET DY,

* Sandwitch Construction &3, & EEEBHEAMALIZ DT, B 20 BHOMCEHTOA -
RXBETH S,
Ex. 1. And he had also in that garden many fair flowers. — John Mandeville
2. Then afore him he saw come riding out of a castle a knight, and......
—— Thomas Malory
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KELTIEEEOHAEEIRLERIMIEOVT, EREREATKR—Y—VhD
ERTHH Do)

LRRTE S, WO T ORRIETFHD, RBITHKD cliché LBOXEERT Z2EE
O—2DEAEHKT 5 LB 5, Eric Partridge 25 1940 FIC A U7 cliche OFzdl
1242 Jack London > The Call of the Wild % John Steinbeck @ The Grapes of Wrath
REEOVTIR, B SR UTESY, RERGEIC Maugham QEZIZONTE, £4
RSN TEIPORIER SN TN, UL BREDRA L cliché DFIIZ, Sl b
Maugham % FELHRE LTV BRICRZ S LE - THRIOA Maugham OIERICE
Xt %, Partridge OHETORIIZ, RABR TRBZENERICT 72D TIRIEL
OT, FEMRFENERSNIMEDEZNOTRSH 52, —7F Maugham PSEFITIEE
T AFOEREEE LT B EBDON XD, ROLEN% 1 © 55 H % Cosmo-
politans thd “The Closed Shop” DI R I BDT, ChEEHLTRS L,

Everything went as merrily as a marriage bell, if 1 may use a phrase that,

however hackneyed, in connection is irresistible, till one day madame Corali came

to the conclusion that she had had enough of it.——The Closed Shop

(b LABOHIRDNEINILEDTH>Td, COFKTE DT 202> TR
WIESE, BA 27 —RADS IEGEWE L L0 S HERICET 22T FRBERD
HEOFDORITHEL EBAK,)

merry as a marriage bell |3, m OEEBREIOEERET, RO LEETIR cliché
EVSTROHOTH 2, EICBIA LIPS RT, Maugham DS EMNIRE L5
FHRREEEROCRS T 2HMART4H0, RUTHENIKEEDZER LR
EZZONIRV, CUATNTEBNFENTH 2, Msicehicdiams s, HMRETLE
No OEWHREF LR UIMERPICE S FE 72D}, SOXFTET SRICKR S situation
THUCARD N ERADEOHE—EZD, HEND O IROTRALEEIR L0 H,
REOKEON D SREAT 5 bOROH, COEBEHTHSS LB 5. DRHED
BEERLTHERFOHWEBTHA 5, HEXARNDEBOKRER, T TICARER
(&b LREHNRREALRNTH - Td, RETEEBITRITE-TLE T
%) BHDEBSTED, ZDEAD S RT Le style est 'homme méme & XEL D &%
Z A bENN,

Partridge |33 D% & Usage and Abusage DR TIRDBEICTE > T b,
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A large class of English idioms consists of phrases in which two words are
habitually used together for the sake of emphasis, e. g. free and easy, by and by,
spick and span, thick as thieves, etc.

(EEEROOSHR S OHEIBROATRNICHA S INIAPSR-T W 3
—RITERD

Eolich 2R EAS, XEDT Maugham OXXHiBL REINIORINART
b ->T, TDW cliché D idiom LRI INZHDPAOHATHEEICREEN S,

Ex. 1. Next morning was cold and raw. ——=Cakes ane Ale
2. Suddenly R. looked very cold and stern. ——Ashenden
3. His manner was pleasant and cordial. ——Ashenden

EBID%7E word-combination {2, MEMIFHRITBIBAINCIES NIBEHE L, cliché
W AR & LTiZ [Cliché FEsRll)] DO36icH - b DI ED, HTIEE 2,

\

RIC Maugham HSEi& L7 &b 3 I Swift Ok E Maugham OXik% T
B3, REMHOERE LCRREBNSHY L OBACCEEO . Svift &, 5
HIRTE T IRABLL A FME L, Maugham 3 Swift DOIXKDAL S ZHM LI DTH B8,
Swift [ ZEE{RE A4 A 77 complex sentence % H#RIEL L H X L, Maugham |35
ShETZE, BEEFEDAIA TS X4 5 compound sentence 73> simple sentence
ZZLAVTO S EMER &N 5, Maugham QX DOEARET speed Bid, Swift O#FD
speed RW-SVZFbDTHBEELOND, RIC idiom DEFRIRZELTRS
&, Swift 3WbwW 3 idiom OFEFIBDN, #E-THEEMS BT diche bz~
EXBNCRD 205,
Ex. 1. ;and my father now and then sending me small sums of money, I......
——Gulliver's Travels
2. These insects were as large as partridges; I took out their stings, found
them an inch and a half long, and as sharp as needles.
~———Ibid.
E#] 1. @ now and then, 2. @ simile {3FLIC cliché *RIEINEARITITH 308
J LT objectionable 7% D Ti75\>, now and then |3 Partridge iz X g+ AR H»
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5 cliché {LLAETICH >TOE DS, TAERERS CARAREDNH LAE» S5 R
T, MEDIC cliche WEESS o7 L0 B HRZ (BN, WIhitLTS
ZO5RUABEETRI, Swift OXHIKEBNDOY 2855 2BAAIRARDRYS 2,
Z DA Maugham 12E - TRED, I3 Swilt DAL idiom THEWD 72 &1 STFHUINE
LR,
RIC Maugham DOXAE#RT HICEYD, HEPPHEULBBEZU - EEZ LN HE
Y FEND Joseph Conrad OXKELHEULTRS &, COMBEDOAR, £RR
25D THABENEB IN B, Conrad DAL, idiomatic TIZ7LU, {#i3 doublet %
ZEWTT Y, WhWw3 idiom TEBICOBMCEMT, EbohinS LIy
IS HEEE S { VLT dramatic [T TV 5o MEXERRIZAEEIC DV TR, BT
A2 RBRISFHH D Maugham 32 DRI EDBEL HNEN EHKA CEDBE - T B*
PIEDAMSRT, Maugham D3ZiTld cliche & Ly Fu%3 5N 5 RMAL 1231
idiom ME{RBINBZHED, MOBLBIEROXIAE KT RSP TH D08, **
BT OURITRIRICH S B BUTE » 7o —FED Text-cliche & RITEN 5 &XFNC
L ESBF B,
Ex. 1. Meanwhile the hero’s stupid, insensitive, greedy, cunning, loudmouthed,
backslapping, drunken and even crippled slob of a father, all-American
- marketype of the guy with the big business and the teentsy soul, reaches
down to the bottom of his heart and comes up with a moldy collection of
pragmaterialistic clichés: “ Son, don’t you go too far with that girl. If
she gets pregnant. you'll have to marry her and then you couldn’t go to
Yale. What you need—heh, heh—is another kind of girl on the side.”
(FIEREEE) —Time, Oct. 13, 61
LOFITR->T S cliche &id, ddh LNEEEDOETH 505, Maugham [3R%H
FIEERISREPRED OV ALFTEICH L TIE, BECREDERL, EHRARTHEE
BICH UTESHZBEICREA LRS00 TH 505 AR TRACOEOLDEL

* ABADEIERBL T3 Charles. C. Fries #i5%h3 Jespersen (DABRTDRES:L T, Jespersen D
HEPHETORME, WETUIH UTHOEFBIITEL O > TRWEBSIRI o120 MO TV A, B
BRAXZLZIBBDEVEVIREERELIZEE > T 50

*k Agatha Christie $ 82 idiom B2XFRUIIFOLFEOFRIBYAA, XFEFEDHLUOEVIE 2 4
5129 F 3 & Maugham &Ll T0 543, Christie DHFMERICH TR &0 5 HISR R 2 B
BUDBPVRICE Do
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Vo TEOEDPLOEIVELDBUTRIFBS 5. CNORT XY HREITHN
UEY % hard-boiled MDIEREN L RNIL, X—FD cliché LW HIFKAE20bA
f¥2, [Cliché FFimil)] OHITE 723X H

2. But you cannot allow your only brother to go to gaol.

BEBCNIET 5D EREFHHES,
Vi

iz Maugham QX i il &3 cliche DEFIEZRFLTRAZVERS S, ch
IEDNTI, [Cliché FFR(1)] ILBI—8il->70T, CCTROASEEELAL,
WL OhDFEBETTERELTRAVERS 2N 5 OFlIZV-Sh b Partridge A5 cliché
LV FERSHERRETH S,

Ex. 1. ‘Oh, yes, they're the flash in the pans. I, ve known them’

——Cakes and Ale

flash in the pan [3&EjEF & LT lit. said of a gun, when the priming powder is
kindled without igniting the charge; fig. to fail after a showy effort, to fail to ‘go
off’ & 0. E D. %Y, Dryden H{ N EFAFEOHIEEY T %, Maugham
{2 “The Colonel's Lady” O&FEDHITH, COAIEE->TVS (B15 ex. 23) 25,
IR ERU L LFRICE > TED, LB pans EHEEICIE - T B, WIS/
DEFICANLNISDTH B,

2. DIV you've been drawing the long bow a bit, haven’t you, ...... ?2”

‘ ——The Liow's Skin

draw the long bow=exaggerate (C. 0. D.) Tz 4 <, KIF&icx5 | Partridge
2 ORBFETILEED 5 ZHIRICH T T cliché T8 57 &0, HICBEEEE
DO—2& LT %, Maugham (3 DRRAAMNIIEREZE, K /ANROPOLFERICH -
T3,

3. “.....The moment he told me he was a bachelor I made up my mind that by hook
or by crook 1 was going to marry him...” ——1Ibid.

by hook or by crook=by fair means or foul (C. 0. D.) [&¥H5 LTs | CDEHLS
Zhic R ZN 24D TH B4, Partridge 2R E D cliché 178 572 & L, #ic
BRISIE & D D—~DITH~TU %, Spenser D Faerie Queene 75 ‘In hope her to attain
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by hook or crook ZF5  DHHEELTHI T3,

4. His uniform was spick and span, but he wore it shabbily. ——Ashenden
spick and span=smart and new, brand-new (C. 0. D.) [# L\, EBAE L7
Partridge |3 colloquial & LT 1870 X D cliché I 57 LT3, ZOXHIZL

ELDESTBDTIEL, XEDHIT cliche ZRNHI LI TN S,

5. 1 thought it a very good opportunity to cook his goose, and by God, sir, I

cooked it. ———Lord Mountdrago

cook his goose=do for him, settle his hush (C. O. D.) [R5 T3, -2 5]
Partridge |3 to cook someone, goose for him & LT, 1860&Fh 5 cliche &8 -7z
slang T, “-HHigicid colloquial & LT 5, YD sir |3 Maugham 8RS
H D HTRNAFRICREL %0

6. “Dr. Audlin, you must do something for me. I'm af the end 4of my tether.......

——1Ibid.

was beyond, at the end of, his tether=(fig.) scope, extent of one’s knowledge,

authority, ete. (C. 0. D) [¥SICH T, W -7 ] Partridge | to be at the
end of one’s tether DA THILEHED S ZHHZICHIT T cliché T 57 & U, #iC
BEE & DD—DICHKA T B,

7. “I left her to stew in her own juice for a week before I went to see her...”

——Ashenden

let person, thing, stew in his etc. own juice or grease=abstain from helping etc.
(C. 0. D) TBHiF 18N T—AT®54E 5 | Partridge |3 to leave (or let) someone stew
in his own juice & L T18804E & 1 cliché L7872 & L, stew in one’s grease A3
DOHELTN D, TN DOHEF AR, WTFHbLFECAN S WS ENRE &
HUVH N X idiom-cliché TH 5,

8. But her smile was the coup de grace, and her sigh buried him deep. —Ibid.

coup de grace(de grahs)=finishing stroke(C. 0. D.) [#5E¥T ] a stroke of kindness
DED7 5V RFEDH S HKIAT Partridge ZHLEHR XD cliché T2 572 & LTV 3,

9. All the rich stockbroker’s wives will come on their bended knees and beg me to

paint them like you. ———Cakes and Ale

on bended knee [ X F 34"V C ] i3 to thank God on bended knee(s) DADKEICE
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ELTHZBICELN S, RO TILRLYD cliché jC7Z o7& Partridge DT
W3,

10. Sometimes she took him for a walk on the Chelsea Embankment, and they talked
of poets dead and gome, and friendship, and had tea in an A. B. C. Shop. —Ibid.

' dead and gone 3 EELHA—DOTHRNSDERMEDPORALS HR/LZZEAT, RIID

+HHEE L D cliché 1278 - 7 & Partriage (DX TWV 5, Shakespeare IC[HTEASH 5 &
LTRZBF T AN hiRE LS Ex. 24 Kl > LD TERT 2,

11. Now and then a person of title added a certain glamour;...... —Ibid.

now and then=occasionally [B§#7 | (3 Partridge Iz X iZHNREE D —BiIcEDbLR
HU, +AHELS cliché 172572 E LT3, Swift I£d ZOFI3SH 2 DIATRDE
DT BH, Maugham & k< Z DA% - THEY, occasionally TIIE XHNSLNIT
VWIRHRER ENE 20T, BEBOHHKNICE L. ELEDIBELDOTHS I,
it X[ EARMEARGeF Y- 35 - R

12. It was pleasant to have her beside him, and now and then he glanced at her

sunburned, healthy face. ——Of Human Bondage
13. “...It was thankful to be allowed to love you and I was enraptured when now
and then 1 thought you were pleased...” ——The Painted Veil

14. Now and then as they went by a house they heard the beating of gongs and
the shrill, sustained lament of unknown instruments. —1Ibid.
15. Unless he is at their beck and call they sigh and with a shrug of the shoulders
say: ah, well, I suppose you're like every one else. ——Cakes and Ale
have at one’s beck, be at person’s beck and call=of entire dominion and obedience
(C. 0. DY TADWHIBDIIEE] CORARRKNCEERETHRT LIS D, Part-
ridge [3ICBHEL S DODOH & LI8BOFEL D cliché 1278 572 & LT 3,
16. He repeated again and again that he could not come, and begged her not to
ask him;...... ——Ashenden
Partridge |{% again and again=frequently, repetitiously T+/\{{gk b cliché C7g
o7& L, Othello D—HiEBETFTHEEIF1ISDHED TH S, TOPRIEGTH—
BRIZELDNBELTREEE S > TVEEELLND, L LROBIIS EBIEIIRE UAEN,
17. He kissed her again and again. ——Of Human Bondage
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18. Philip repeated himself over and over again what he should say to him.
——Of Human Bondage

CORABLRERETE: B s {EiLT3HDT, Partridge {3 many times, repeate-
dly QETJLiE L D cliché {LL7c& L, 16374D O. E. D. DEFEDE T 5,
CORAIREIFIE YT, BICORNCOIBALEHFT T E0DT, RYVAKZAK
FELINEFBELVRUEZG Z3HEICLI0THA 5. icAROFE2, 38D L,

19. “...I've seen that over and over again.” ——Mps. Craddock

20. I was exceedingly surprised to hear that she wrote everything over and over
again. ' ——The Summing Up

CORBENE SNRBAOEREZBT 2 S EbH->TVTD, f 4 7 situation
KB U TEAREREZUTENEN, E2HREHTREDEVIHERF AR LD
FTH5,

21. Grandiloquence is an affair of At or miss;...... ——DBooks and You
hit or miss [IXFEY BRER > T T—idbd] OFES D doublet TH 548,
Partridge 3 ~-HHiHE X D cliché fhL7c& L, 1TBEDRBERL TN D, ERILEE

TIZHBEODLINRT L,
22, ... : there were few codes that the people who dealt with such matters could
not in the end decipher and it might be that sooner or later through him it would /
be possible to...... ——Ashenden
sooner or later [BhANBEhrh, B 12, BROLHSREFICENMBESTERSE
BT, W BIEORUIKERAS SV > THBIEDBENEELSNED, PiROM
DOREERDG Z0MERETH 3, Partridge 34/\HHEHREP S cliche ELEhbHE

cliche & LT3, fllicEROREES 3 &
23. But sooner or later Sister St. Joseph returned to the subject of the mother

Superior. ~——The Painted Veil
24. :he had had a good time, he had enjoyed his ups and downs;......
——The Lion’s Skin
ups and downs IXFHY [F&WAH] T, HWEOTIRI»LALEOBRLORIL
Ebh, THChIERPS diché K78 o7& Partridge 138~ TW 3,
25. “...... and he’d taken you on out of charity because you were down ond out...”
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——Lord Mountdrago
down and out [€£72 L, KL LJ] OED colloquialism T, Z-HHEICHRTHE cliché &
Partridge {3 Vv F VAT > T3,

26. “...... anyhow that’s neither here nor there...... ” ——Ashenden

CORARBLE ex. 4 K -7 [ZARBRES TRV, OEDOERAT, Part-
ridge 3T it's... TIHI R LIEEL T 5. THMIELIRE cliché 127X -7 & LT
%, EFliZ that's T it's LREKERREIN S,

27. In the short epigrammatic poems she wrote it is a matter of hitting the nail

accurately on the head ;...... ——DBooks and You

hit nail (or right nail) on head=give true explanation, propose or do right thing,
hit the mark (C. O. D) [IEULK &5, B3 5 | Partridge |3 to hit the nail on the
head DAEZYS, TAMRLLD—RLL, THHHEXD cliche ERDHICEREE SO
LT3,

28. He could write a sentence half a page long, rich with subsidiary clauses, that
was resonant, balanced and crystal-clear. —1Ibid.

BIEIC—ERALAXTH 545, DML Partridge ic khiE, —B, BERicHED
NBE THEEICE >7h, §¢ ciche EWVIEBBLRAESINB ML 572 &N
ZAHHEIC cliché {EE LTV B, 4B TOHMBEREBEICISRAZT OIS,

29. Aristocratic fo his figer-tips. ——The Liow's Skin

Z DA% Partridge i kiiE cliché & idiom ODfFicdh 2EKIE T, have at one’s
finger-tips [ X {EBUT, H»>TW 5] 35ELL cliche ELTW5, K< dHEMU
1% Th B every inch, to the core, from top to toe 7f &% cliché & L TW3DT,
KEREBLBHIR SN B Licis 5,

30. ......, for the visitors admitted that they hoped to get a round or two at Rye,
" and here again Roy was on the spot, for he told... ——Cakes and Ale

on the spot [ # CicfE7z, B4&E7] 13 Partridge 12k 0 +utbidges o cliché
T sl INTV 3B,

31. 1 thought the day would never come to an end; then all of a sudden I noticed
that it was night. —1Ibid.

come to an end {3BiC end, be concluded DETH 245, L<HEHINZOTHY,
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Partridge [3IJLIHERE LD cliche & LTV 2, i TALDKD | ICHEIRERL
TE->TWV5dDEEbN S,
32. You refer to your work in the most‘disparaging way you can and are a trifle
taken aback to find that your host’s opinion of it is the same as ours. ——Ibid.
ZDA)X A. Christie & MK {555, Maugham 3D TIFA THE S JD—o
T, BB B DT, TRV DhORIEET BiICikp 5, 18304 & b
cliché {L L7 DETH 5,
33, “.... and I had a fair recollection of him. I was faken aback. ...”

——The Razor’s Edge

34. “I could see he was rather taken aback.”——*“A Friend in Need,”’ Cosmopolitans
35. Mrs. Carey was faken aback. ——COf Human Bondage
36. He was so faken aback that he did not know what to say. ——The Magictan

37. Tolstoy strongly disapproved of Ann’s love for Vronsky, and in order to bring
it home to the reader that...... ——DBooks and You
bring home to {313 D ATEICHKk - 748, Partridge (218804 5 # cliché (L L7z &
RIELTWA, fexhlzd>—28 5L
38. He brought poetry home to the common man. —1Ibid.
39. “...... Gerrard would have liked me to put a good féce on it. ...... ”
———* The Social Sense,” Cosmopolitans
put a good (or bold) face on matter=make it look well, show courage in facing it
(C. 0. D) [ X RehiT 5, AR5 | Partridge {3 put a good face (up) on &
LT, 1880FE LD cliché it -7z LT3,
40. ...but he wanted to make good his loss. ——Of Human Bondage
E#HID make good (I [{E>H | FTHSAS, Partridge iz ki, to succeed, to
prosper DETA F Y A TINMET x Y AT HIHE LY, FFNEE cliché 1T/t -7
ERITLT 3, .
41. He did not look a day more than forty-five. A handsome man in the prime
of life. —Up at the Villa
TALEDREE | 8% 5 C D3, the prime of life, I in the...... Ll
B> T cliche &L, HICHERLTAO—2ICHITO 5, HhHEHESL b 4
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T cliché L& LT3,

42. And of course there was a difference between the girl of nineteen, the man of

forty-three : and the woman of thirty, the man of fifty-four. ——1Ibid.

of course % Partridge I3 cliché D—DICBEFTREYD, HICEEWRITRIIFLEILD
FONTHEER>TEDTHZH, RIFEWLIWHRTIZ Maugham DIERIZR S
BLEOARAEDR TS, EFIOBAZNITMA TR E LTHIC—ER >7c—
BEOD text-clicht &HTFRAREAFEHSLHLTVIR, XEESRELHRERZY
=

43. Philip slept like a log and awoke with a start to find Harold tickling his

face with a feather. —Of Human Bondage

sleep like a top (or like a log), lay like a log 7% &ik < HEbh THIBBHIL
idiom T, ZODHAIL context h S RTRLDOHE TV EREBEEBIZ S, Bateman I
lay like a log % cliché OFIE LTS T 3,
44. “But it’s raining cats and dogs, and you'll get wet through if you come.”
——Mrs. Craddock

COARMBICOE - bDTREL LTI, WHCEERT) —J clichée vy 7
NERBONTVRICHIEST, SRCHERDHZHD S LI, Partridge D4FICBE
BRHELRL LU TV 2 FRFSIKRANIEY TH B,

45. “..... We're going fowards by leaps and bounds. ...... ”

——The Razor's Edge
by leaps and bounds=with startlingly rapid progress (C. O. D.)

T DAL onomatopoetic WD TEASRNATHYD, KELLIKOALAKED
NTVWBERSL OFITH» 52, Partridge 1318804k B cliché L7372 & L, #iC
go ahead by ITEEKBEZ H KL LT3, LAIGLLEDOFRNOALEERSN S,

46, The plain man is justified in sitting on the femce, but perhaps he is prudent

to keep his legs dangling on the side of determinism. ——The Summing Up

sit on the fence=remain neutral in contest, not take sides (C. 0. D.) [¥ ->HD
WFHILO] COMIB THWE | TELHEE LTI HINEZERT T dH 3 23,
- Partridge (318704£% V) cliché {bL7c& U, #ICHBRERO—DLRTV 5,
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VI

T ZTHH—FE Maugham DX{k& cliché ZBLTEZTRS L, style Ln560
CRERTREVONENARDL S5 L0 ITE, 55D TENRS Shb.MbH
ORORBMCENTHITL TS, LUNBD, ALBREILHFITRI BONBHS. Th
%5 Maugham OXANSZ W 2ANTH 2. KRB COBRURBHTARHLN SR
KL ON B, BAMNEVW-TH, 22F L ED, OhNE EH TR BOERD,
MR -1, C¥ LGP 2E&, HEThULE, £EF2H > TADOERIC
M2 552X, B0 ELF2MEYE, ChdRVINHELSFEREESZ L
BB L > TENL TV S, Maugham RAKXTZI 3RES, CABHKHEDOT
5. PBOOWBEENTREODOR, BEORIPORIBEMLEE, lcs T
DEBUIADRLESIDENTH A S, Maugham & cliché 2, fhHHARKEE (&
WO LDBEFARBN LSS ->BEE) WHERLTOZEELLNBOERL,

PR GBBITABRD WDITNWBELITA TH 5, grotesque, eccentric, handsome,
agony, gasp, sallow, stocky 7% E—(KICAHERHEBBETRTITHIREZIT 3, T
DODYBA—Y 7 — 1A, WO style KM b E %L SEIFREB LTS
BTH5. WROOSHRICHIBICBRTE » 7, idiom 2 ESFICE LTI
Wil - 12438, The Summing Up OHICNIROBREIEX DD 5,

One should write in the manner of one’s period. The language is alive and
constantly changing; to try to write like the authors of a distant past can only give
rise to artificiality. I should not hesitate to use the common phrases of the day,
knowing that their vogue was ephemeral, or slang, though aware that in ten years it
might be incomprehensible, if they gave vividness and actuality. If the style has a
classical form it can support the discreet use of a phraseology that has only a
local and temporary aptness. -I would sooner a writer were a vulgar than mincing,
for life is vulgar, and it is life he seeks. (FOFREHK)

PDEDOXDERTS, BCROTHICRMEXEEEIHY, —2>—DFZ T artifi-
cial QEETELP LB, BRCXINEBTET 5L > BENEIE T3,
BATECHEFBECH TV 3RICRZD o h 3 XHE, LTEBEDTT, €hbdd
5 ¥k#Ed % cleverness 1 HZL TV B,
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PIE Maugham DA, HBEM, cliché 72 EICDOWTHEE LI-DTH 555,
HRND BEOBINC S SN B L D BRINICR B 1E3CREBE AL & DERATE
EThD, HOEHKICRKIZOL, EHEEBLTHORMENCREARICED #hd,
DERICRBEOTEHEERL, MRICRRESEELEETIRE BHHIEEOL
BCHOFT, XaxERY & VICHT 2ICRBERFL, 22308 &EicR,
BICE DM ELBRIEROTEOMIMIICHAT AICEZ R E LI, HORDICH
artificial ZEXEEREROELS I3, BRWBALZREHBOTED, 48BR O
DEHRCURICRTOERRIERE LT, EEMEKE LT, RiT cosmopolitan fERE L
T, B2 DEMRRE (cliche) ZRAVEULE, TREVEDCZHIBD] L -TTD
TREVWMEEILN S,

% [Cliché Fi| LT 2HKDON, A TIIHIC Maugham OXCIk%E & D ki, ¢
NEDLELTERELILDTH B0, 41413 2 hicEEE T George Arms #3iZ (D cliché
DEEFZKY Frank. Sullivan OHEEFN LBRET L TRV EKXL T 2,
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