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I remember an English novelist, a woman of genius, telling me that she was much commended for the impression she had
managed to give in one of her tales of the nature and way of life of the French Protestant youth. She had beem asked where
she learned so much about this recondite being, she had been congratulated on her peculiar opportunities. These opportunities
consisted in her having once, in Paris, as she ascended a staircase, passed an open door where, in the household of a pasteur,
some of the young Protestants were seated at table round a finished meal. The glimpse made a picture; it lasted only a
moment, but that moment was experience. She had got her direct personal impression, and she turned out her type....The
power to guess the unseen from the seen, to trace the implication of things, to judge the whole piece by pattern, the con-
dition of feeling in life in general so completely that «5{ are well on your way to knowing any particular corner of it-this

cluster of gifts may almost be said to constitute experience, and they occur in country and in town, and in the most differing
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stages of education. If enperience consists of impressions, it may be said that impressions are expeirence, just as (have

we not seen it ?) they are the very air we breathe.(jj~>
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sR{d% the reader is led unsuspectingly to accept the narrator in good faith M {80429 N KA SHHIANIE O Y 20U 0 U<
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Q narrator ~AJX3” The first is the individual, perhaps James himself, who begins by telling us, “The story had beld us, round the
fire...... .7 Douglas is...... Second Narrator, but not technically, since his account at first being quoted or summarized by the
First Narrator (300 X0 James QEE/UWREBIEL 5° R | QFHILR L R0 HER | QNS OB QN 2 Q
$£+0): Then, finally, Douglas begins to read the manuscript and the Principal narrator‘ the governess, takes over. The story
we are finally given is hers, and it is told in the first person. Douglas and the First Narrator disappear, never to return. (J S%&
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tended te accept her story as “fact” partly because Douglas has given her such a good character at the outset and particularly be-
cause of the cunning which James has employed in telling the story. U5 '0OMAINSNQSR’ 3 We must remember that we are
receiving from governess her story and her interpretation of what she saw or imagined. We arre entirely in her mind. Q-
500 O HRINQID KIKELIE Q BUE L0 HALORHIO IO S0 Q Ui R WRaBE< RN DR | « R |QHeN 4
07 O NSRS S0 .\v.?bﬁw.c.vmz‘go W7 My values are positively all blanks save only so far as an excited
horror, a prompted pity, a created expertness. )5 James {IiRQ preface NQ ¢ O0.QUINEMVTED” V.S UNW stream-of-con-
sciousness QLKA IMIUAQ © W/ the area of fact - the area of fancy N el | O RHIORHHEOMHIOL Y 20 QR UHEE
0% Era0” EHIEE £ QMBI A0 QRIS Q¢ WAVHEIO S 2 Q 0490040 834N’ The reader’s mind is forced to hold to
two levels of awareness: the story as told, and the story to be deduced. 5 0NAINIOY HBQIRS VTN QRMTOIVK
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I can see Douglas there before the fire, to which he had got up to present his back,.........
o
He continued to fix me. “You’'ll easily judge” ‘he repeated,’ “you will”
Douglas ~J governeess QEREN O LV K0 QH-EOMNwE0%” “She was a most charming person,......... 7 A&7 “T liked

‘her extremely and am glad to this day to think she liked me too. If she hadn’t she wouldn't have told me. She had never 35
any one” AJ.&4 50 Douglas QKNI OIIXELSWL” 207 “And is the record yours.? You took the thing down?” ~AJ5:0
R | OO L NROW” Douglas 48 “Nothing but the impression. I took that here”——he tapped his heart. ~UgpN Y nv.ﬁw s
.K\ governess 2RIOW S 2 Q ¥ Harley Street § a m,manBmP a bachelor in the prime of life. {39+ 0 S ORERE I N OISV T
governess QVhiRm¢a Douglas Mih#50 2 20Q e XY’ #XG& Harley Street QE-HN Douglas s8¥EO M 2 2 S0 Al
ORI VR A0 O’ WU PEBRERIVES ROBLIEERSHLHVE | 58 P8e°

D&’ Douglas Q heart Mo impression 1% title swiF4l465° “What's your title?” ML 0gre~)” &3 “I haven't one.”
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2O WOVREY Sh<BNRIVLIO2NV LN (“If the child gives the effect another turn of the screw, what do
; you say to two children——?” “We say of course that two children give two turns.”) ZHH-UMN-3K QERMENAIQQHONEILQLe°
=& Two children give two turns of the screw Q&< EQ Douglas Q & OKQHONHIOLN®

“I quite agree——in regard to Griffin’s ghost, or whatever it was——that its appearing first to the little boy, at so tender an

age, adds a particular touch.
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RS Q KIKMRIE-0" BHKQ 1| <S¥ " Miles A Flora ¥ 0 5 17 v SSIRIMVER S WHBIKO WV 500° D {ORIEOR governess
QB LAORHEOL Y 500 0 AN B0 553001 [<QHEKL0MIIReA)” 0 QK H0-UN O RIRR IO QETIV 0N VR L
£Ne° Oliver Evans 90 £A0IME Y KQ 0N 50 The horror of the real would, indeed, be in exact proportion to the charm
of the apparent——which is why James makes his children the very personification of youthful beauty and innocence, and provides

for them such an idyllic setting.——Again and again it is emphasized to the reader that the beauty of these children (like that of
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Dorian Gray) is a T S QIO" HRIRNVONELVEIKD &0/ WRR Y MEPR S HUSOUUNESY KE

DRHASOERE | BAUENC QWA [Iere°

DA Hm? i USRBEONRLOS ghost JEIVIE 0 V7 BTSN B LIV CNRA M o g VitV S0
FEORMIO P v KIKIEHRED ghosts QTMN 46O V7 MEILOQKENKT M7 v QRENHID DA S0 ER Qe RiE
187 ghost QMUY RIMRI K585~ MhK 430 400 U AU RIK D ~°

“He (Peter Quint) was looking for some one else, you say——some one who was not you?” “He was looking for little Miles.”

MW
A portentous clearness now possessed me. “That’s whom he was looking for.”

“ Tell me how you know,” my friend (Mrs. Grose) simply repeated. “Know ? By seeing her! By the way she looked.” “At you,

ao%ocBmETllmoior&_%w::UoNan.u?llmno&mgqovoga?wrmraAzmmw.qmmwm_vmm<omem<on»m_§am.wraoaw.
i1 ‘
fixed the child.”
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reader it is hardly necessary to insist that the center of horror is not apparitions themselves——, but is the children, and our

sense of what is happening to them.——the governess’s awareness of the apparitions is her awareness of a change within the

au e
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“—Their more than earthly beauty, their absolutely unnatural goodness. It's a game, its a policy and a fraud.” “——They

haven’t been good——they’ve only been absent. It has been easy to live with them hecause they’re simply leading a life of their
#a
own.

I had said shortly before to Mrs. Grose that she (Flora) was not at these times a child, but an old, old woman,

~—her (Flora’s) incomparable childish beauty had suddenly failed, had quite vanished. I've said it alreaay——she was literary,

e
she was hideously hard ; she had turned common and almost ugly.

BN QY HAON MHEIOQKIERYS governess NA P 1V ghosts TTMOMIEK Q0 2587 HENHLM” ghosts BHhH4AONRD
MEQH S0 8Q gNe®

For the love of all the evil that, in those dreadful days, the pair put into them. And to ply them with that evil still, to keep

e
up the work of demons, is what brings the others back.

407 ghosts 13 innocent {fMN-3KQ#PM N R0 evil FQ W30S the work of demons f5Q [U49r0° ghosts MM 42487 His

. e
20 horror QKRS Q (v asis~’ MUERIHHAVE O IV 200 URE0A10s90e° F. O. Mathiessen 33— —in works as different as Th -

e
Turn of the Screw and The Wings of the Dove, James showed an extraordinary command of his own kind of darkness, not th

HS
darkness of passion, but the darkness of moral evil. ~UZ © U 500%” (Mathiessen Q@ James {EREENILRIVRNCSR” NN S

Tﬁ&bf%mbkhv WNNIRDe governess QRIE KR BIEXMNVSVI0HS” 910 moral evil WEILOHQ QIR



381040 500 A0 HON ELR £210°

HOE” MHHGWEAOW evil U ennocence QEFEIRRERNFLOS0HE” GBS | BVESHP QRO [WARM0QH
ON IR A0 Q RIKH I 530 5 Q1UI10° 4" R0 NRHOHDVOIRIMHY LR OISWSNNIKDS
SRR QHOWIKD S S0QR0° D807 QuDNITEe U 20 Q LU S HIQ DU O N L eI Kaufd DA
Y LSV RO MERO SRR WM (P awl | R~ | B EB e MHEQ RN #HO
N OB A0 VAN B S T ROCR” i MRS evil VU innocence @%EMC@&.Omﬁimﬁﬁébfﬁ,z,bnfmmk
A SRAOD KRB TR-e” N ORENTERUS N S0KEQ 0 {8thE 18 0 {ndh R evil WEROWM 51000 500
B NG OV BIR ¢ 40 D SNV AU RN JZEE D 2° Charles Hoffman 0x) QUEN MK’ In The Turn of the
Screw the choice of children as the central characters intensifies the vision of evil James sought to achieve because of the discrep-
ancy between the traditional Christian myth of the innocence of children and their corruption as gradually revealed in the =o<mm.m}._
S 0L MERS innocence @ symbol & evil NE{C MLV oA WOV | /N Harley Street QZFE-H&OELQ LK
BHURBHREYQORE0” WROREKIWHIDOQMN 50Q Wagre BKYE Harley Street @E-HRKIDOWM 51000 5 REIRA0
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——1I was in these days literally able to find a joy in the extraordinary flight of heroism the occasion demanded of me. I now
saw that I had been asked for a service admirable and difficult; and there would be a greatness in letting it be seen—oh in the
right quarter.”/——that I could succeed where many another girl might have failed.——I was there to protect and defend the little
creatures in the world the most bereaved and the most lovable, the appeal of whose helplessness had suddenly become only too

W
explicit, a deep constant ache of one’s own engaged affection. We were cut off, really, together; we were united in our danger.
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:Eon.w has now her grievance, and she’ll work it to the end.”
“Yes, Miss; but to what end.?”

“Why that of dealing 2%&%5@ to her uncle. She’ll make me cut to him the lowest creature——/ ——What Flora wants of
course is to get rid of me.”

E07 MM ghosts RIRQSI0US OB KISENEIEN VO L7 110 QEEEINE S 1V 5104500 YN E0° R | 187 %,KT.
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ROV S0RUSOESQIIe Qv BNELHE P v HORES 0N HR00QUIULI0PQ" UL OERE el
HUDVBHELERIV LS LVL0ONAUR Y0 M QKRB S OIS EEOHO OV © 12737 innocence A evil JHH
B P Qe 0B LDV Lo N R0 5° C. Hoffman 0 QUE&+O Innocent A Evil QWA 00ROV —in
The Turn of the Screw innocence m:,ﬁ evil coexist as mi_um:nmoo% u..c.\v PSS NS James X8iU046554Y allegorical
contrast AW~ UUN OV U Q evil-in—good WHNIEOW S reU S O Y 5100 REIO G0 S O KIS IR L4 QP S e
VBRNO YRR RN governess J{HOMMEN evil QILHINIKT v QLRI N9 51V 0a0re° Miles RL LML LN
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“Is he (Miles) really bad?”

“Do the gentleman say so?”

“They go into no particulars, They simply oxvnmm.w their regret that it should be impossible to keep him. That can have but
one meaning. That he’s an injury to the others.”

“Master Miles ! —him an injury.?”

Hﬂz
“To his poor little innocent mates, _2

MR 4% evil A innocence MM R S-0Q W BV ERHAPOOQAUIWHIOSI 50° ghosts RIRMOT MR W



SRV UBS S UM S0 governess NAY O VA3 #6421 | 048 coexist o0 Q USSR WRNIROWM Mrs. Grose

SRR EIRE SHET 0 Q HIR-DHE MR 5 Y vagre®

“Perhaps she (Flora) likes it!
“Like such things——a scrap of an infant!

W&
“Isn’t it just a proof of her blest innocence ? ”

N4 governess {MiR+®” Mrs. Grose Q #4AUEDOMRETANE O N 45100°

“I don’t wonder you looked queer when I mentioned to you the letter from his school!”
“I doubt if I looked as queer as you! And if he was so bad, then as that comes to, how is he such an angel now ?”

WS
“Yes, indeed——and if he was a fiend at school! How, how, how.?”
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“And where’s Master Miles?”

“Oh he’s with Quint, H__o%_: be in the schoolroom.”

“Lord, Miss!” .

“The trick’s played, they've successfully worked their plan. He found the most divine little way to keep me quiet while she



went off.

“Divine ? ”
o

1
”

“Infernal, then. He has provided for himself as well.
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Only make the reader’s general vision of evil intense enough, I said to myself——and that already is a charming job——and
his own experience, his own imagination, his own sympathy (with the children) and horror (of their false friend) will supply
him quite sufficiently with all the particulars. Make him think the evil, make him think it for himself, and you are released

W&
from weak specifications.
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There is one point at which the moral sense and the artistic sense lie very near together; that is the light of the very obvious



truth that the deepest quality of a work of art will always be the quality of the mind of the producer. In proportion as that
intelligence is fine will the novel, the picture, the statue partake of the substance of beauty and truth. To be constituted of such
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elements is, to my vision, to have purpose enough.
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