EfEAXFZZHMBHRI NI U
Keio Associated Repository of Academic resouces

Title

T—RNEBERKES LABERROFER : REAEZ, WLEREFCHEYT D AHZ,
T—FT4AARNEODASRL—2 32 TRAEFEEDNEHN S

Sub Title

The new expansion of art-oriented cultural anthropology : from examination of several
anthropologists’ recent endeavors in pursuit of cultural psychiatric filming, new visual
anthropological methods unfolded through collaboration with artists, and new anthropological
insights through paintings during the fieldwork.

Author

TR, #iE(Miyasaka, Keizo)

Publisher

BRBRAZFARERMELFHRR

Publication year

2025

Jtitle

BESZZAZAZRGASEMRNCE  42FOEEHEFZE  ABEHLORSR (Studies in
sociology, psychology and education : inquiries into humans and
societies). No.99 (2025. ) ,p.[159]- 165

JaLC DOl

Abstract

This research note examines the recent expansion of interactions between visual anthropology and
art, as discussed by Kisin and Myers (2019). It does so through an exploration of pioneering efforts
in cultural psychiatric visual anthropological works by Colucci and the innovative visual
methodologies proposed by Grimshaw. This emerging trend broadens the scope of collaborations
between art and anthropology, challenging the conventional boundaries that define their
“desirable” relationships, which are often shaped by normative, empirically driven standards of
anthropological practice. While some critics may view these developments as overly art-oriented
and lacking scientific rigor, dismissing them outright overlooks their potential contributions. Instead,
these new directions call for a radical reorganization of our evaluative paradigms. By embracing a
pluralistic perspective, we may uncover previously unrecognized partial connections between art
and anthropology (not necessarily following the idea of the dichotomy of artistic and visual
anthropological films and its correlational continuum) and thereby gain new insights into the
epistemological possibilities at their intersection.

Notes

e/ —b

Genre

Departmental Bulletin Paper

URL

https://koara.lib.keio.ac.jp/xoonips/modules/xoonips/detail.php?koara_id=AN0006957X-00000099-
0159

BRZZBAZEMERIRD MU (KOARA)ICEHE M TWLWAR OV TUY OEFER. ThThOEEE, FLFLFHRLRTECREL. TOERMGEFEEELCELST
REENTVET, 5|ACHLE> TR, BEFRELEZETLTIFALEZL,

The copyrights of content available on the KeiO Associated Repository of Academic resources (KOARA) belong to the respective authors, academic societies, or
publishers/issuers, and these rights are protected by the Japanese Copyright Act. When quoting the content, please follow the Japanese copyright act.



http://www.tcpdf.org

[FgE 7 — F] 7 — MaEIR & A A G D UL NFZITFE O 37 B

— MRS, LR MIESS EBES 5 N, T—T7 1 AbeagRb—varz2da
NFFE DRBI» H>—

The New Expansion of Art-oriented Cultural Anthropology:
From Examination of Several Anthropologists’ Recent Endeavors in
Pursuit of Cultural Psychiatric Filming, New Visual Anthropological

Methods unfolded through Collaboration with Artists, and New
Anthropological Insights through Paintings during the Fieldwork.

CHE SN G -
Keiso Mivasaka

This research note examines the recent expansion of interactions between visual
anthropology and art, as discussed by Kisin and Myers (2019). It does so through an
exploration of pioneering efforts in cultural psychiatric visual anthropological works
by Colucci and the innovative visual methodologies proposed by Grimshaw. This
emerging trend broadens the scope of collaborations between art and anthropology,
challenging the conventional boundaries that define their “desirable” relationships,
which are often shaped by normative, empirically driven standards of anthropological
practice. While some critics may view these developments as overly art-oriented and
lacking scientific rigor, dismissing them outright overlooks their potential contribu-
tions. Instead, these new directions call for a radical reorganization of our evaluative
paradigms. By embracing a pluralistic perspective, we may uncover previously unrec-
ognized partial connections between art and anthropology (not necessarily following
the idea of the dichotomy of artistic and visual anthropological films and its correla-
tional continuum) and thereby gain new insights into the epistemological possibilities
at their intersection.
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&L Cw5 (Grimshaw, A. 2010).
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1. Filming the Journey of Recovery’—Sufferers via their ‘Lived Voice Broadly speaking, her films, focusing
on traumatic episodes of local people, can be characterized as works of “Filming/Tracing/Directing the
Journey of Recovery” of sufferers, through depicting their “Lived Voices of Traumatic Episodes/Incidents and
Processes to Recovering, with elaborated visual methods (observational and participatory approach, photo-
poetic, juxtaposition of sufferers’ talking process and local scene screening, art-based approach, focusing on
sufferers’ paintings or drawings, or filming two different cultural therapeutic scenes, etc. [a large sequential
unit punctuation covering oscillation between the outside (alienating/run-away) and the inside (opening up to
new encounters with remedial resources and supporters)].

2. ‘Person-centered Ethnographic Participatory’ method going beyond observational cinema: This is the indis-

pensable aspect for clinically oriented visual medical anthropology. All contain voicing by the sufferers/pa-
tients themselves who agree to tell their subjective experiences in front of the camera [this is the key point
of her participatory visual methods that assure decolonized filming of sufferers] so that their disclosed talks
of lived traumatic experiences can contribute to make other people (other sufferers, caretakers, community
support groups, and nursing psychiatric practitioners) come to understand processes of subjectively split
experiences accompanying social difficulties (like pasung or local customs of the chained custody).

3. Activist’s baseline (against violations of global human rights standards) with balanced goal orientation towards

possible/potential loose reintegration of traditional remedial resources and cultural psychiatric partly inter-
vened supports and corresponding state-level mental health policy making: intermediating reflexive approach
to rearrange the shifting balance.

4. Offering the (potential) scene of field-based research activities (such as the University of Melbourne, Global

Mental Health Institute’'s oversea projects, which makes the audience/viewers understand the underlining
research background of the film director’s basis for her filming approach.

5. Cultural Psychiatric Focus on typical contemporary global-state-local circumstances with regard to coexisting

plural systems for therapeutic treatment.
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