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B RRY—F, TOHELERE

R.vu_. V=T =D —ARIF 4

Soundscape as a Method and Practices
——R. Murray Schafer’s Perspective—

1 B %
Miho Yamagishi

In this paper I may try to see an idea proposed by Canadian composer R. Murray Schafer.
He coined one key word: soundscape (sound+scape) to understand environmental world and
our everyday world-experiences. Landscape means various phases or aspects of each places
and lands. In a sense landscape is almost equivalent to perspective which is acquired by
everyday eye-experiences.

An idea soundscape is a basic concept and also an approach by which we can observe
and describe our everyday life and everyday life-world. Hearing various sounds we can
understand proper places and unique space-world.

Essentially everybody is a earwitness because anyone is experiencing various sounds in

everyday life. Everyday life-world may be called soundscape-world, According to Murray
Schafer music is in soundscape. Also noise is in soundscape. Not landscape but environ-
mental cosmic soundscape is subject matter in my paper.

In this paper I see soundscape design by Murray Schafer and his several ideas and com-

position.

Music and environment are integrated in his idea soundscape.
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o EHHEMBENKRE (D HiFbh, BE—ox
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1972 EE» LML, Yrv -V r—TOHI v
KAy —7BEORLEEY, 2H@ADLP La-FLl
1I=FFLTV% (The Vancouver Soundscape, 1974
£, HHIE, KEEOBEOT, B, Be¥) -HE
DO, ALV —be 32—y 2RERS Vv I-Yy
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THE LT RSOV FREF—-F T2 b
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Do T LI TH N BERA-Fr AL IXTF T
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BDTHBY,
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TOWRMB LT, BEOBMTHOOV 123 DT, F0f
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7y—2RBEIAHTE, SAOEMILHCTEH B
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Sla—HoXKD L 57d0eELLRTE! Y, BT
hif, KRR L2 R FECRDLDTH
3, BB EIh b oix, b5FALIOTIRE
Vo Y2 =7 7 —RIXREERT 2, FoLiti~E
L, BEoLAOKI, B3 L LA EERLD,
Lo2=7 =250 THD,

=0 MRf) Ho%H BR0LBEL 5Lk
iRV —7y—RALBIhB b DA, 1981 FiY)
Bahi: TREOFEL) Tk Tid, BriiZoEMsH
BIzRINIDTHB, #F 4D+ v 2 VA MITHB
B o= rUA2RBRE L [BOTELX] OBE, £
i ER S h 8l EHCHRROBIE IR > = —
Tr-XoTHIEHEINDTHS,

vz~ 7 7 =i EDOHFH (sound education) iz
THEDOAREBANRELh 22, HEEFT o &pw
22 creative IefTETHHL, VI ENY -7
7l XsTELRENDTCHB, B Lick
> TIRAN DB RN BDDON, 25 Licc e
=7 7—RBELBDEELICLTVD, Y2~ 77—
OfEhEDP, FoERCHBITohs Yy v FAY
—7 e FHFAL L ABROBREFE ST\ D, Pav e ¥
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WTERD E BB TN B,
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BIEME S &, AEEMGLO X Y RYEiE IR
THZETREL, LEbhbhEE TV 5F 21T
FOEBREDOLDEHEDIRISLTEIRATH

3,

r—CoMBYZT B —7 7%, ENioR
= THMEMEEZEET L, ThETLiLE
STHl i EERR L HET L] THB, &R T
Wh, BRAXEXLAERTA L, BYEBLTHAY
Bz &, fFHIRELTDY2—7 7 —1F, £H LA
LEERLT, HooEBRIkkL T o, BRI
Bukpltl, v=—7 > —OEENIIHHEWHRTIE, #
BHLBNB LT, HEEEOMHITA DML
2B¥EH D,

Y= T =P AT 2 AT IV AR =T bR
— T AV R =T, WAL HETY TV
KAy —7OBBEREL LI LI, HEZORAND
Y2—T 7—=D¥Y YV FAr—FHv RIHE, i
BRETAZ LD TH A,

5. N 724BY9L kX yr—7&0—
T4 KX —T7

»47 94 (Hi-Fi) 2, [BHEFEE (high fidelity)]
D THD, SHESI N [MEF] Lkolwdbokvi,
N T AN YV FAr =T Lk, BERELAN
EL, BroB iz hMEEhAYY v FRAY -7
PERTB, v — 7 » A4 (Lo-Fi) 1%, {EERE (low
fidelity)] OB TH»b, SN HOBUL3 D&V 5, =~
7oAy v FAyr—7 413, BESATCLD,
DER, <AV /RN E U D, BEIERVIORE
(Y vV FARYy—7) XEBRT D, vAFVILIHD
ErMhOBTTE - TERIRDZ L&V 5,

AT ATV A =T e =7 280 v
FARAY—ToHLnT, Yz—7 7= XEKD X HITHRR
b, Thbdb, AEOFY Y ¥Ry —F3EHOY
Y FAFr—72h, WIBDH IV FRy—~TX b
F17, afovy v FAyr—7RBEROY I v FAR Y
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V2= 7 R INE, BHEELTOI LN, &L
DPOXEL, (X LTR?D) LW5EEhoWmER, A
EOBER T 3EERELO—2%0THY, BRE
HOFY vE Y VoA, ToEMRIILL. 5%
DIEFE LI-BFOHFERET LD, 2L ¥AOHFTX

%, Mz 2% X535 Linitiudinbicvo
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N T AV FRF—Thbe—7 2 LYY
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o, ERFEARIDLIHEN, BREMC L - TRE
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SEEMC LD, Y, EHOFLOENEE L,
[ FEDBEOKF] BAROFTLIHEBN/ T2/ 02
~DHEOHNEFG DR, EFERICLY, HoOEH
OBE LK LI Y2— 77—k [BFOFEER] &
WHBELECTV D, ¥ %S TV B ARFE
EHBITIRAEVD, ey 2 ve-EFLTVLBAR
FEIRNLOTSH), EERL LIREEROBES
¥R L, THORTHI WMINT s o0 T, AL
ERAHLELh, BEIh0THb, EXENIE
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5, LOCARRBLEANROTH D, EBELEE ik
HEMEIEIh TV WIERCRELE (BH) 18
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DOTHY, MERNOERB LA INTEI D TH 5,
EDXH7cEN CBUEIRE) Roledh, bEb &,
e BB 12, B, KomKk, BEiALoARE
EEERLIOTHY, ThHOFX HAORVPA
M TaMoRbEERT, LBELLATVIDTH
B, s b, BEDER A 7HAF v DR
B Litolc, MOBHIE LI ELHEN L oM
BHEDBELAATANH VIS TcDI, OIMOREHE
ZA4VBREOXNBRE LicDid, 2EAYDBE, AEoD
B (YD TEHEEOAAELNICHK 4 LW, &
TIEFED &35 ADORE) o, ZRANCHETIIZA
HoBXhXari KRELEBEYRTIHREOHSL 1
THrxvEBEERHONZL THERIIE2 52D T
Hbo TLT, E¥fM, EXEGOMNDOBREITL
Tk, HHEELHERERLEES, BELYMELL
TEOBIFEd ot 41X ATEVT, THO%ER
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Fov ¥ -THAXRRELMH, 700 R-STIRE
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SLTORBIELhLV . BEIFIEE LTLE Y BT
bRl oD T, EERIEIY LD, hoTEEL
P EEOEEITHLES LT EBLsRE Lk
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HiEYEITOh D TH 5, CBRE FAMOTHELXR
PRTVAHCIRE R CHIENOE REIh 30T
HH, v—7 i, BROBMONENLD
DD 2HroEOHBY—B B, BitRo L=
KIENORLIMBE LTV 300 RTENBD0TH B,
EXELEMI I, FORALEE (Aat line) X4 AH L
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Ao B ETHL e s, 2 T&-T —2
OEBLICHEBLE LTHEINEDOTH D, BOPHET
BITERORE LS, MBS PRABNEE
XERHIOh T, BROBEFIX [M~ORHE] &7s
b, AROLFCH T, ERXREIVHWALILDTH D,
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BRI EIEEE A Lo die, FEIR (fat
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DEEHOLIE L, Rty r—ofbl, ELdE
FiINREXh, BYTDavF7AMBLEVET &
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REFhi-BEoR AR shind{totcL, EFHE
DRAIC L T, FrEhs T omis b LK
RIicDTH B, Y=—77—i3, BELREL V23
PR LIEEELT ToFLLOFOERER
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BX¥YVUTETHDOIETH D)o VERFALERE
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SHERTIZD B, BRI, = § 2 =F AR APREDHEIC
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