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Pwo Karen writing systems 2:
Western Pwo Karen

Atsuhiko Kato

Abstract
Western Pwo Karen is a dialectal group of Pwo Karen spoken in the Ayeyarwady Delta,
Myanmar. This article discusses the correspondence between orthography and phonology in this
language. The Christian Pwo Karen Script is used as the writing system for Western Pwo Karen.
This script was originally created by Baptist missionaries for Eastern Pwo Karen. Western Pwo
Karen and Eastern Pwo Karen differ considerably in terms of phonology. However, when the
missionaries started using this script for Western Pwo Karen, they did not make any changes to
the script. They only changed the readings according to the regular phonological correspondences.
In addition to showing the correspondence between orthography and phonology, this article also

clarifies how the missionaries changed the readings.

1. Introduction

This study is a sequel to Kato (2021); thus, the title is, “Pwo Karen writing
systems 2”. In Kato (2021), I mentioned discussing the correspondence between the
Christian Pwo Karen Script and the phonological system of Western Pwo Karen on
another occasion. That is the primary purpose of this study. In addition, I will show
the phonological correspondence between Western Pwo Karen and 19th-century
Eastern Pwo Karen, which was the basis for the creation of the Christian Pwo Karen
Script. This will clarify the linguistic context in which this writing system came to be
used not only as a writing system for Eastern Pwo Karen but also for Western Pwo
Karen.

Western Pwo Karen is a dialectal group of Pwo Karen, spoken in the Ayeyarwady



Delta of Myanmar, with many speakers in the Pathein District, Myaungmya District,
and Ma-ubin District of the Ayeyarwady Region. The variation of Western Pwo Karen
that is treated in this article is a dialect spoken in the town of Kyonpyaw (Kyonbyaw)
in the Pathein District of the Ayeyarwady Region. Hereafter, “Western Pwo Karen”
refers to this dialect. The phonological system of this dialect is not substantially
different from that of the dialect spoken in Pathein (Bassein), about 70 km southwest.
For more information on the dialects of Pwo Karen, see Kato (1995, 2009, 2017,
2019a), Dawkins and Phillips (2009a, b), and Phillips (2017, 2018). Among the Karen
people in Myanmar, it is generally believed that there are two varieties of Pwo Karen:
Western Pwo Karen and Eastern Pwo Karen. Intelligibility between the two is very
low. This tells us that a considerable amount of time has passed since the two dialects
diverged, and correspondingly, that a considerable amount of time has passed since
the Karen people began to live in the Delta. Kato (2019b) estimated that the split of
Eastern and Western Pwo Karen occurred in the 17th century; however, this could
have occurred earlier.

As mentioned by Kato (2021), the most widely used writing systems for Pwo
Karen dialects are the Buddhist Pwo Karen Script and the Christian Pwo Karen Script,
both of which have an abugida system (for more information on Pwo Karen writing
systems, see also Kato 2001a, 2001b, and 2006). The Christian Pwo Karen Script was
created in the 1840s by American Baptist missionaries, including Wade, Mason, and
Brayton (cf. Mason 1846). I call this script the Christian Pwo Karen Script because it
was created by Christian missionaries. Note that Stern (1968) calls this the Mission
script. Henceforth, the Christian Pwo Karen Script is referred to as CS (Christian
Script). The CS was created based on the Christian Sgaw Karen Script, which was
created by Wade in the 1830s using symbols in the Burmese script. In the early stage
of the CS, there were some novel innovations not seen in the Christian Sgaw Karen
Script, such as the use of Roman letters and the juxtaposition of basic letters and
vowel signs. However, these innovations seem to have caused problems in reading
and writing. Therefore, it was modified by the early 1850s to be closer to the method
of Christian Sgaw Karen Script. As shown in detail in Kato (2021), the CS system fits

very well with the phonological system of the Hpa-an dialect, an Eastern Pwo Karen



dialect—and even better with the presumed phonological system of the Hpa-an dialect
of the 19th century. Therefore, it is reasonable to assume that the CS was created
based on the phonological system of the 19th-century Hpa-an dialect.

Although the CS was created for Eastern Pwo Karen, it later came to be used as
the script for Western Pwo Karen spoken in the Ayeyarwady Delta, as I already
pointed out in Kato (1995, 2001b, 2006, and 2021). It is not known precisely when
Western Pwo Karen was first written in the CS. I have been working since 2017 with
Hitomi Fujimura, a historian who specializes in Karen Baptist history, reading her
selections of the Christian documents written in Pwo Karen and Sgaw Karen in the
19th century. To the best of our knowledge, the earliest printed material written in
Western Pwo Karen is an article by an anonymous author entitled, “An account of the
Churches in Sandoway”, which appeared in The Instructor, No. 7 (1851)—a Pwo
Karen journal published by the Maulmain Mission Press. Thus, it is certain that an
attempt to write Western Pwo Karen in the CS had already been made at a very early
stage in the CS history, that is, at the beginning of the 1850s.

In Western Pwo Karen texts written in the CS, many words and expressions with
Eastern Pwo Karen origins can be observed. For example: 3 /dé/, a particle with the
meaning ‘and’, which is considered originally an Eastern Pwo Karen word, is
frequently found in Western Pwo Karen texts (it will be referred to again in Section
4.4); and oolads /la shei?/, which is originally an Eastern Pwo Karen optative
expression placed at the end of a sentence, is also common in Western Pwo Karen
texts. Western Pwo Karen speakers use such Eastern Pwo Karen elements in their
written language because they consider them to be orthodox. This can be attributed to
the fact that Eastern Pwo Karen was used in authoritative Christian literature,
including the Pwo Karen Bible. The orthodoxy that Western Pwo Karen speakers feel
in Eastern Pwo Karen elements still exists, and such elements are frequently found in
present-day literature written in Western Pwo Karen. It should be noted, however, that
these linguistic elements of Eastern Pwo Karen are not considered by Western Pwo
Karen speakers to be of Eastern Pwo Karen, but rather of “literary style”. Most
Western Pwo Karen writers and readers are probably unaware that these expressions

are of Eastern Pwo Karen origin.



Since Western Pwo Karen texts use many Eastern Pwo Karen expressions, they
may appear at first glance to be of Eastern Pwo Karen; however, in texts written in
Western Pwo Karen, words and expressions specific to Western Pwo Karen appear
with a greater or lesser frequency. Therefore, a careful reading of the texts enables us
to identify them as of Western Pwo Karen. For example, if 00 (read as /ka/ in Western
Pwo Karen) is used instead of Eastern co (read /lo/ in Eastern Pwo Karen) as the
numeral for ‘one’, then the text can be identified as of Western Pwo Karen. Similarly,
if the Western irrealis marker o (/ko/ in Western Pwo Karen) is used instead of the
Eastern irrealis marker & (read as /md/ in Eastern Pwo Karen; Western Pwo Karen
reads it /m6/ and the meaning is ‘want to”), then the text can be identified as of Western
Pwo Karen. The 1851 article in The Instructor is also identified as a Western Pwo
Karen text through such a process.

However, identification is challenging in rare cases. The Pwo Karen Bible,
published in the 1880s, is written in Eastern Pwo Karen, but the Psalms of the Bible
contain some elements of Western Pwo Karen. For example, the verb meaning ‘to
listen” is 881§J /chonnéd/ in Eastern Pwo Karen (Western Pwo Karen reads it as
/shaunna/), but in the Psalms the Western Pwo Karen word 3S§J is used for the verb
meaning ‘to listen’. Western Pwo Karen reads it as /kho?na/, and the Eastern Pwo
Karen reading of this spelling is /khond/. It is likely that some Western Pwo Karen
speakers participated in some way in the compilation of the Psalms. It is difficult to
determine whether the language of the Psalms is Eastern or Western Pwo Karen; that
is, it is unclear whether the writer intended to write Eastern Pwo Karen to match the
rest of the Bible but unintentionally mixed Western Pwo Karen words, or whether
they intended to write Western Pwo Karen in a “gorgeous” literary style filled with
Eastern Pwo Karen elements. It may be possible to regard such texts as being both
Eastern and Western Pwo Karen.

Today, the CS is mostly regarded as a Western Pwo Karen writing system by the
Karens, because Eastern Pwo Karen speakers mainly use the Buddhist Pwo Karen
Script and the CS is mainly used by Western Pwo Karen speakers. Moreover, in
Western Pwo Karen-speaking areas, the CS has also become increasingly popular

among Buddhists over the last 20 to 30 years. Books written by Buddhist monks, such



as /Bome¢in mur plan/ (2005)—a collection of commentaries on the Dharma of
Buddhism—have also been published in this script. Therefore, we can safely say that
this script is now establishing itself as an orthography of Western Pwo Karen.

The following Section 2 presents the phonological system of Western Pwo Karen.
Section 3 presents the phonological correspondences between Western Pwo Karen
and 19th-century Eastern Pwo Karen. Section 4 shows how the CS corresponds to the
phonological system of Western Pwo Karen, and how the Baptist missionaries
replaced the 19th-century Eastern Pwo Karen readings with those of Western Pwo
Karen in order to use the CS as a writing system for Western Pwo Karen. In the last
part of this section, some of the problems in using the CS to write Western Pwo Karen
are pointed out. Section 5 presents a Western Pwo Karen text written in CS. Section 6
concludes the study.

Hereafter, Western Pwo Karen and Eastern Pwo Karen will be referred to as WPK
and EPK, respectively. When it is necessary to distinguish between 19th-century
Eastern Pwo Karen and contemporary Eastern Pwo Karen, the former will be

abbreviated as 19¢ EPK and the latter as CEPK.

2. Phonology of Western Pwo Karen

The phonological system of WPK presented here is basically the same as that
presented in Kato (1995) as the phonological system of the Kyonbyaw dialect, but
there are a few parts that have been modified after subsequent research. As already
mentioned, the phonological system of this dialect is not substantially different from
that of the dialect spoken in Pathein (Bassein). The phonological system of the Bassein
dialect was presented by Jones (1961). Given that his interpretation is unique, the
phonological system of the Bassein dialect may appear different, on the surface, from
the system shown here, but in fact it is not as different as one might imagine based on
the differences in the transcription.

The syllable structure of WPK can be represented as C1(C2)V1(V2)(C3)/(T). “C”
stands for a consonant, “V” for a vowel, and “T” for a tone. C1 is an initial consonant,
C2 is a medial consonant, and C3 is a final consonant. One or two vowels may occur

and are represented by V1 and V2. Bracketed elements may or may not occur. The



part of C1(C2)- is called an onset, and that of -V1(V2)(C3) is called a rhyme.

As shown in Table 1, there are four tones: low-level, high-level, falling, and
checked tones. In the table, they are shown with /a/ with tone marks. The exact
phonetic realization of /a/ is [d]. Additionally, there are atonic syllables, and they are
represented by not adding any tone marks. The only rhyme that can appear in atonic

syllables is /-o/. These are pronounced short and weak.

Table 1: Tones in WPK

[all] low-level tone
[a55] high-level tone
a [a51] falling tone
[a?51] checked tone
9 atonic

The pitch of the checked tone is almost the same as that of the falling tone.
Therefore, some speakers confuse the checked tone with a falling tone. Giving a
phonological interpretation of the checked tone is not a simple task. The following
two possibilities must be considered: (1) it is a distinct tone from the other tones, with
a final glottal stop as its inherent feature; and (2) it is a falling tone that appears in the
syllable ending with a glottal stop. If we adopt interpretation (1), there is no need to
phonologically recognize syllables ending with a glottal stop, because the final glottal
stop is a feature of the tone. If we adopt interpretation (2), we need to phonologically
recognize syllables ending with a glottal stop. In Kato (1995), I adopted interpretation
(2) because the pitch of the checked tone is almost the same as that of the falling tone.
However, the possibility of interpretation (1) remains. Therefore, in this article, I
adopt an interpretation that combines (1) and (2); that is, the final glottal stop is an
inherent feature of the checked tone, and at the same time, it is also regarded as a
phonological syllable-final consonant.

Simple onsets consisting only of C1 are listed in Table 2. A total of 30 phonemes

can occur at a simple onset.



Table 2: Simple onsets in WPK
p 0 t c k ?

ph th kh
) d
b 0 d g
S ¢ X h
sh
z Y
m n n )
w J
1
r

The phonetic values of simple onsets are as follows: /p-/ [p], /0-/ [t~t0], /t-/ [t], /c-/
[te], /k-/ [k], /?-/ [?], /ph-/ [p"], /th-/ [t"], /kh-/ [k], /6-/ [6], /d-/ [d], /b-/ [b], /8-/ [d~dd],
/d-/ [d], /g-/ [g], /s-/ [s], /e-/ [e], /x-/ [X], /h-/ [h], /sh-/ [s"], /z-/ [z], /y-/ [y], /m-/ [m],
/n-/ [n], n-/ [n], /n-/ [v], /w-/ [w], /j-/ [j~i1, 1-/ [1], and /r-/ [g~a1].

The phonemes that can appear as C2 are /-w-/ [w], /-1-/ [1], /-r-/ [r~1], and /-j-/
[j~j]. The combinations of C1 and C2 that have been found to date are listed in Table
3.

Table 3: Possible combinations of C1 and C2 in WPK

Cl
p 6 t k ? phth kh 6 d s sh x m n j 1
wl+ + + + + + + + + 4+ + + + + 4+ o+
c2 1|+ + o+ + + o+ 4+ +
r|+ + +
o+ + + +

As previously mentioned, the structure of a rhyme can be represented as -V1(V2)
(C3). Among the components of a rhyme, the position of C3 can only be occupied by
/-N/ or /-?/. The nasal /N/ is a phoneme that can only occur as a final consonant. It is
realized as [N] or nasalization of the preceding vowel. Rhymes can be divided into
three types: open rhymes without C3, nasalized rhymes with /-N/, and stopped rhymes
with /-?/.

There are 12 open rhymes, as shown in Table 4.



Table 4: Open rhymes in WPK

Monophthongs Diphthongs
i i w u ai  au
e 9 0
€ a )

These rhymes are realized as follows: /-i/ [i], /-#/ [#], /-w/ [wi], /-u/ [u], /-e/ [e], /-o/ [3],
/-0l [9], /-¢/ [€], /-a/ [&], /-o/ 0], /-ai/ [&i], and /-au/ [du~&o0].

There are eight nasalized rhymes, as shown in Table 5. [ place /-iN/ in parentheses
because it appears only in loanwords from Burmese and those from other languages

that have entered via Burmese.

Table 5: Nasalized rhymes in WPK

Monophthongs Diphthongs
(iN)
oN eiN  QwN OouN
an aiN auN

These rhymes are realized as follows: /iN/ [IN~1], /-oN/ [3~0], /-an/ [eNn~E], /-ein/
[ein~eT], /-own/ [owN~atl], /-oun/ [oun~ot], /-aiN/ [diN~d1], and /-aun/ [duN~a3]. The
nasalization of /-on/ is very weak and may be completely eliminated. In that case, /-on/
loses its phonetic distinction from /-o/. Therefore, in some speakers, /-on/ has merged
into /-a/. The nasalization of /-eiN/, /-owN/, /-oun/, /-ain/, and /-aun/ is also often weak.
As a result, the distinction between /-ai/ and /-ain/ and that between /-au/ and /-aun/
may be ambiguous for some speakers. The occurrence of /-owN/ is very rare, as will
be discussed in Section 3.

There are eight stopped rhymes, as shown in Table 6. These rhymes appear when
there is a glottal stop at the end of the syllable. As mentioned earlier, the final glottal
stop may be an inherent feature of the checked tone rather than a syllable-final

consonant.

Table 6: Stopped rhymes in WPK

Monophthongs Diphthongs
i? ei? ow? ou?
e? o?
a?  o?



These thymes are realized as follows: /-i?/ [i?], /-e?/ [e?], /-07?/ [0?], /-a?/ [47], /-0?/
[0?], /-ei?/ [ei?], /-ow?/ [owi?], and /-ou?/ [ou?].

3. Phonological correspondences between WPK and 19¢ EPK

The CS, created in the 1840s, seems to reflect the phonological system of EPK
from the end of the 18th century to the middle of the 19th century. What I call “19¢
EPK” is the EPK of this period. As mentioned in Section 1, WPK adopted CS slightly
later than EPK. This adoption was achieved by replacing the 19¢ EPK pronunciation,
represented by the CS, with the WPK pronunciation of the same period. WPK during
this period can be assumed to be the dialect of Pathein (Bassein), which was the center
of the Baptist mission in the Ayeyarwady Delta.

The details of the pronunciation of the WPK in the 19th century are no longer well
known. Therefore, for the sake of convenience, the discussion in this article assumes
that the phonological system of WPK in the 19th century is the same as that of WPK
today. In other words, we assume that the phonological system of WPK, to which the
missionaries applied the CS, is the system described in Section 2.

The phonological system of 19¢ EPK has already been presented in Kato (2021),
but in order to make the discussion easier to understand, the outline will be presented
below.

The syllable structure of the 19¢ EPK can be represented as C1(C2)V1(V2)(C3)/
(T). There are six tones: low-level, mid-level, high-level, falling, low-checked, and

high-checked, as shown in Table 7.

Table 7: Tones in 19¢ EPK

a low-level tone
a mid-level tone
a high-level tone

o>

falling tone

a?  low-checked tone
4?  high-checked tone
) atonic

Simple onsets consisting only of C1 are listed in Table 8. Four of these, /w/, /1/,



/t/, and /j/, also appear as C2.

Table 8: Onsets in 19¢ EPK

P 0 t c k ?
ph th  ch kh
b d
e X h
% K
m n n 9
w J

The structure of a thyme in 19¢ EPK can be represented as -V1(V2)(C3). As C3,
/-N/, which does not appear as C1, and /-?/, which also appears as C1, can appear.
There are 10 open rhymes, as shown in Table 9; seven nasalized rhymes, as shown in

Table 10; and eight stopped rhymes, as shown in Table 11.

Table 9: Open rhymes in 19¢ EPK

Table 10: Nasalized rhymes in 19¢ EPK

Monophthongs Diphthongs
ON  ON €N OWN OUN
aN aiN

Table 11: Stopped rhymes in 19¢ EPK

Monophthongs Diphthongs
i?
e? o?
a?  o? ai?  aw? au?

We will now look at the phonological correspondence between the WPK and 19¢
EPK. The following tables (Tables 12 to 18) are made in terms of how the phonology
of 19¢ EPK corresponds to the phonology of WPK. Therefore, when looking at the

tables, it is convenient to look first at the 19¢ EPK forms. In addition, the corresponding



sounds of CEPK are also shown for reference.
The regular correspondence of the tones is listed in Table 12. The 19¢ EPK tones

are placed in the middle column, WPK tones in the left column, and CEPK tones in

the right column.

Table 12: Tones

WPK 19¢ EPK CEPK
a[a55] *a a [all]
a[a51] *a a [a33 ~334]
afall] *a 4 [a55]
alall] *a a [a51]

a? [a?51] *a? a [all]

a? [a?51] *a? a [a55]

9 (atonic) *3 (atonic) 9 (atonic)

The following points should be noted in relation to Table 12:

e The corresponding pitches of the WPK and CEPK tones are very different. For
example, the high-level tone /4/ in WPK corresponds to the low-level tone /a/ in
CEPK, that is, the pitches have an opposite relationship. The difference in tonal
pitches is the main reason why the intercommunication of WPK and CEPK is difficult.
e The high-level tone */a/ and falling tone */a/ in 19¢ EPK correspond to the low-
level tone /a/ in the WPK. Similarly, the low-checked tone */a?/ and high-checked
tone */a?/ in 19¢ EPK both correspond to the checked tone /a?/ in WPK. These
correspondences reflect the fact that some of the Proto-Pwo Karen tones merged in

WPK (for Proto-Pwo Karen, see Kato 2009).

Tables 13 to 15 show the regular correspondence of the initial consonants. Table
13 shows how the stops and affricates in the 19¢ EPK regularly correspond to WPK
sounds. Recall that these tables are designed to look first at the 19¢ EPK sounds as a

starting point. The CEPK sounds are shown for reference only.



Table 13: Stops and affricates

WPK p | © t s | c| k| ? |ph|th|sh|kh| b6 | d
19cEPK | *p | *0 | *t | *c | *cj | *k | *? | *ph| *th | *ch | *kh| *b | *d
CEPK p |6 t c|c | k| ?2 |ph|th|ch|kh| b | d

The following points should be noted in relation to Table 13:

e */b-/ and */d-/ in 19¢ EPK and /b-/ and /d-/ in CEPK are all implosives. In other
words, they are phonetically [6] and [d]. The reason these are not represented as /6-/,
/d~/ is that they do not show opposition to non-implosives. Since there are /6-/ vs. /b-/
and /d~/ vs. /d-/ oppositions in WPK, it is necessary to transcribe the WPK implosives
as /6-/ and /d-/.

® The reason for the absence of WPK /b-/, /0-/, /d-/, and /g-/ in this table is that these
are phonemes that emerged independently in WPK through irregular sound changes
and borrowings. Examples of WPK /b-/ include the following: /bd/ ‘we’ (cf. 19¢ EPK
*/pad/, CEPK /pd/) and /ban/ ‘inside’ (cf. 19¢ EPK */phan/, CEPK /phan/). These two
examples have a minimal pair counterpart with /6-/, i.e., /6a/ ‘to worship’ and /63n/
‘be thick’. Examples of /8-/ include the following: /dei?/ ‘still’ (cf. 19¢ EPK */dai?/,
CEPK /dai/). Examples of /d-/ include the following: /t3dd/ ‘considerably’ (borrowing
from Burmese /t3dd/). Examples of /g-/ include the following: /gau/ ‘side’ (cf. 19¢
EPK */kh5/, CEPK /khd/), /kangé/ ‘to discuss’ (cf. 19¢ EPK */kanka/, CEPK /kanka/),
/manganein/ ‘last year’ (no corresponding form in EPK), and /mangunein/ ‘the year
before last’ (no corresponding form in EPK). The number of forms with /b-/, /0-/, /d-/,
and /g-/ is very small.

e WPK /c-/ is thought to correspond to the 19¢ EPK consonant cluster */cj-/. This

issue will be discussed in detail in Section 4.2.

Table 14 shows how the fricatives in 19c EPK regularly correspond to WPK

sounds.



Table 14: Fricatives

WPK 6 X Y Y
19cEPK | *¢ | *x | *h | *y | *K
CEPK 6 X h Y ¥

The following points should be noted in relation to Table 14:

e WPK /h-/ emerged independently in WPK through borrowing from Burmese, e.g.,
/hd/ “to preach’ (Burmese /hd/). 19¢ EPK */h-/ also emerged independently in EPK
through irregular sound changes and borrowing. Therefore, WPK /h-/ does not
regularly correspond to 19¢ EPK */h-/ or CEPK /h-/. This is why WPK /h-/ is not
listed in the table.

e The WPK fricatives /s-/ and /sh-/ correspond to the 19¢ EPK affricates */c-/ and
*/ch-/, respectively, as shown in Table 13. Therefore, they do not appear in the table.
e WPK /y-/ corresponds to 19¢ EPK */y-/ or */¥-/, e.g., /ya/ ‘evening’ (cf. 19c EPK
*/ya/, CEPK /yd/) and /ya/ ‘question marker’ (cf. 19c EPK */¥a/, CEPK /xd/).

e WPK /z-/ emerged independently in WPK. The origin of this sound is one of the
following cases: One is the case in which /z-/ emerged through an irregular sound
change, e.g., /z3/ ‘thing’ (cf. 19¢ EPK */ch3/, CEPK /ch3/). The other case is borrowing

from Burmese, for example, /z¢/ ‘market’ (cf. Burmese /z¢/).

Table 15 shows how the nasals, semivowels, and liquids in 19¢ EPK regularly

correspond to WPK sounds.

Table 15: Nasals, semivowels, and liquids

WPK m n w J 1 r
19cEPK | *m | *n | *n | *n [ *w | % | *I | *r
CEPK m n n 0 w J 1 r

The following point should be noted in relation to Table 15:

e WPK also has /n-/ and /n-/. However, none of the forms with these sounds have a
corresponding form in 19¢ EPK or CEPK. Therefore, these WPK phonemes were not
included in this table. Examples of WPK /p-/ and /n-/ are /no?0a/ ‘noni (Morinda



citrifolia)’ and /mana/ ‘be good’, whose origins are unknown.

Tables 1618 show the regular correspondence of rthymes. Table 16 shows how

the plain rhymes in the 19¢ EPK regularly correspond to WPK sounds.

Table 16: Plain rhymes

WPK 1 i w u S ) 0 ai, € a |au,o
19¢ EPK *1 *1 *w | *u *e *3 *0 *e *a *5
CEPK i i w w i ) 3 € a b)

The following points should be noted in relation to Table 16:

e 19c EPK */-¢/ corresponds to the two rhymes /-ai/ and /-¢/ in the WPK. This is
because */-ai/ and */-¢/ in Proto-Pwo Karen (Kato 2009) merged into /-¢/ in EPK. As
will be discussed in Section 4.5, the CS, which reflects the 19¢ EPK phonology, does
not distinguish between /-ai/ and /-&/ in WPK.

e 19¢ EPK */-o/ corresponds to the two rhymes /-au/ and /-o/ in WPK. This is because
*/-au/ and */-o/ in Proto-Pwo Karen have merged into /-o/ in EPK. As will be discussed

in Section 4.5, the CS does not distinguish between /-au/ and /-o/ in WPK.

Table 17 shows how the nasalized rhymes in 19¢ EPK regularly correspond to
WPK sounds.

Table 17: Nasalized rhymes

WPK ON | auN | aN | eiN | ON | ouN | aiN
19¢ EPK | *on | *oN | *aN | *eiN |*owN| *ouN | *aiN
CEPK ON ON aN | eiN | QwN | OUN | aiN

The following points should be noted in relation to Table 17:

e 19¢ EPK */-on/ corresponds to WPK /-on/. 19¢ EPK */-owun/ also corresponds to the
same rhyme /-on/ in WPK. This is because */-on/ and */-owN/ in Proto-Pwo Karen
(Kato 2009) have merged into /on-/ in WPK. Moreover, as noted in relation to Table
5, in the pronunciation of some WPK speakers, /-on/ has lost its nasality and merged

into the plain rhyme /-o/.



o WPK has rhyme /-awn/. The only form with this rhyme so far found is /matdwn/ ‘to
threaten’. This word corresponds to 19¢ EPK */matdwn/ (cf. CEPK /matdwn/).
Therefore, there is a possibility that we can list /-own/ in addition to /-on/ as a WPK
rhyme corresponding to the 19¢ EPK rhyme */-swn/. However, since only one
instance of this correspondence has been found, it is impossible to determine whether
it is regular or not. For this reason, the correspondence 19¢ EPK */-own/ : WPK

/-owN/ is not listed in Table 17.

Table 18 shows how the stopped rhymes in 19¢ EPK regularly correspond to
WPK sounds.

Table 18: Stopped rhymes

WPK i? e? o? a? Y ei? our? ou?
19¢ EPK *1? *e? *07? *a? *5? *ai? | *aw? | *au?
CEPK i e 0 a b ai av av

The following point should be noted in relation to Table 18:

e The syllable-final glottal stop that was present in Proto-Pwo Karen was preserved
in 19¢ EPK but has been lost in CEPK. This sound is preserved in the WPK. However,
as mentioned earlier, the WPK final glottal stop may be an inherent feature of the

checked tone in terms of phonology.

4. Christian Pwo Karen Script and Western Pwo Karen

The CS was created for 19¢ EPK in the 1840s; thus, it reflects the phonological
system of the 19¢ EPK. However, in less than a decade after its creation, this writing
system also began to be used to write the WPK. The Baptist missionaries found that
they could use the CS as a writing system for WPK if they replaced the pronunciation
of 19¢ EPK with that of WPK based on the regular phonological correspondences
between 19¢ EPK and WPK discussed in Section 3. No changes were made to the
writing system at that time. This was possible because the CS was a highly systematic
script that reflected the pronunciation of the 19¢ EPK with great accuracy.

The pronunciation of WPK in those days must have been slightly different from



what it is today. Unfortunately, the details of the WPK pronunciation at that time are
unknown. However, the process that the missionaries followed can be simulated using
the modern pronunciation of WPK. Therefore, for the sake of convenience, this study
assumes that the phonological system of WPK in the 19th century was the same as the
contemporary WPK phonological system discussed in Section 2.

In the following, the sounds when reading the CS in the WPK are shown.
Furthermore, the 19¢ EPK sounds that regularly correspond to these WPK sounds are
also provided. Based on the sounds of the 19¢ EPK, one can understand how the

missionaries replaced the EPK readings with those of the WPK.

4.1. Initial consonants

Initial consonants, that is, consonants appearing in the C1 position, are generally
written with basic letters. There are 27 basic letters listed in Table 19. The WPK
pronunciations and those of the 19¢ EPK are shown in two lines below each basic
letter. The upper sounds without an asterisk are the pronunciations of the WPK. The
lower asterisked sounds are the 19¢ EPK pronunciations that correspond regularly to
the upper WPK sounds, and at the same time, these are the 19¢ EPK pronunciations
that the letters used to represent. However, the WPK sounds with “#” do not directly
correspond to the 19¢ EPK sounds.

Let us consider the basic letter ® as an example. The consonant /s-/ immediately
below @ is the WPK reading. The asterisked consonant */c-/ below it is the sound of
19¢ EPK that regularly corresponds to WPK /s-/, and at the same time, this */c-/ sound
of 19¢ EPK was represented by the basic letter © of the CS. To use the CS as a writing

system for WPK, the missionaries replaced the lower sounds with the upper ones.



Table 19: Basic letters

m B O (9] C
k- kh- Y- X- #1]-
*eo *Kh- *y- *yo *)-

()] 30 @

s- sh- #z- h%)- 2]-
*c- *ch- *c- *n- *e-
(0] (e 0] 3 z? (6]

t- th- d- n- p-
g *th- *d- *1- *p-

© jop] o (6V)]
ph- b- m- Jj- ﬂ

*ph- *h. *m- *j- sy

[QV) [¢) o] (65 3

1- w- 0- #h- ?-
*]- o *0- *- *9_

e ?
Y- p-
*go *p_

The following are notes on the basic letters.

e The WPK sounds marked with “#” do not show a regular correspondence with the
19¢ EPK sounds below them. This is because, as mentioned in Section 3, /n-/, /n-/,
/z-/, and /h-/ are sounds that emerged independently in the WPK. The “same” sounds
for /n-/, /n-/, and /h-/ exist in 19¢ EPK, but */n-/, */y-/, and */h-/ of 19¢ EPK also
emerged independently in EPK through sound changes and borrowings. Therefore,
for the sounds marked with “#”, it cannot be said that the readings were determined
based on the regular sound correspondences when the CS was applied to WPK.
Presumably, the pronunciations represented by 2. ¢ e, and 0o were determined by
following the pronunciations of the corresponding Burmese letters.

e The sound */g-/ written with € in 19¢ EPK corresponds to WPK /y-/, as shown in
Table 14. In accordance with this rule, & is pronounced /y-/.

0 is used to write the WPK prefix Q /pa-/ denoting a human being. In terms of the
reading of the corresponding prefix in 19¢ EPK, i.e., */pa-/ or */ha-/, it should be
sufficient to write this prefix as 0 or 02. For the possible reasons for making a separate

character, see Kato (2021). In WPK, the noun /pa/, meaning “person”, is also written



with this letter without any additional symbols, e.g., S)C\Dd(\)’IOOgeZC\%JGDJ /pa 15 yai
than malo z3/ (person — REL — come — up — study — thing) ‘people who came to study’.
e There are no particular letters for writing /b-/, /0-/, /d-/, and /g-/. The spellings for
these sounds are generally determined according to the following principle: if there is
a corresponding form in 19¢ EPK, follow its spelling. The forms of 19¢ EPK are
referenced using literature, including the Bible. Examples of words written with this
principle are: 0d2 /bd/ ‘we’ (cf. 19¢ EPK 042 */pd/, CEPK /pd/), w42 /ban/ ‘inside’ (cf.
19¢ EPK 042 */phan/, CEPK /phdn/), 3s /dei?/ “still” (cf. 19¢c EPK 3s */dai?/, CEPK
/dai/), 81 /gaw/ ‘side’ (cf. 19c EPK 81 */kh3/, CEPK /kh3/), and on2m2 /kangd/ “to
discuss’ (cf. 19¢ EPK mezmne */kanka/, CEPK /kanka/). Note that the reading of the
rhyme in 0d2 /bd/ ‘we’ is irregular. The reading of this word will be discussed in
Section 4.4. Examples of cases where there is no corresponding form in 19¢ EPK are:
052091/t3d3/ ‘considerably’, 0402y /manganéin/ ‘last year’, and ©J025) /manganéin/
‘the year before last’. Generalizations of these spellings are yet to be made.

® /z-/ is written with @, but for the noun 804 /z3/ ‘thing’, it is written with the letter so
for /sh-/. This is because /z3/ is a variant of /shd/ (s04) ‘thing’ (cf. 19¢ EPK s04 */ch3/,
CEPK /ch3/ ‘thing’). The form /z3/ is mainly used when /shd/ appears as the object of

a verb. See /z3/ in the example above meaning ‘people who came to study’.

Examples of WPK words written with each basic letter follow: ooy /ka/ ‘be
difficult’, 9J /kha/ ‘be bitter’, 0J /ya/ ‘evening’, 01 /xi/ ‘be beautiful’, ol /mana/ ‘be
good’, o) /su/ ‘hand’, 801 /sha/ ‘to ache’, @2 /z¢/ ‘market’, éLOJ /no?0a/ ‘noni
(Morinda citrifolia)’, 92 /ea/ ‘be few’, 032 /t/ ‘be straight’, cos /tha?/ ‘iron’, 3J /da/
‘to see’, ‘?,] /na/ ‘ear’, 0J /pa/ ‘plank, board’, ol /phd/ ‘father’, 004 /6a/ ‘be right’, ©2
/ma/ ‘to do’, 0oy /ja/ “fish’, L /ra?/ ‘hell’, co2 /1a/ “‘moon’, 02 /wa/ ‘husband’, 0J /0a/
‘to bear fruits’, 032 /h3/ “to preach’, 324 /?3/ ‘be many’, €J /a/ ‘question marker’, and

(o /pamuwr/ ‘woman’.

4.2. Medial consonants
In the CS, the medial consonants /-w-/, /-1-/, /-r-/, and /-j-/ are written as shown in

Table 20, using subscripts. As shown in Table 19, the upper sounds without an asterisk



are the WPK pronunciations. The lower asterisked sounds are the 19¢ EPK
pronunciations that correspond regularly to the upper WPK sounds, and at the same
time, these are the 19¢ EPK pronunciations that the subscripts used to represent. In
order to use the CS as a writing system for WPK, the missionaries replaced the lower
sounds with the upper ones; however, for medial consonants, the readings of WPK

happen to be the same as those of 19¢ EPK.

Table 20: Medial consonants

-w- -1- -T- -j-
*_yy- *_]- *_p_ * -

Example words with medial consonants follow: 02 /kwa/ ‘ax’, O(éJ /thwi/ ‘dog’,
s /kla?/ ‘crow’, cﬂ] /phld/ ‘arrow’, @js /kri?/ ‘be suitable’, @d§ /pran/ ‘to compete’,
(:)s /pjo?/ ‘to vomit’, and o2 /bja/ ‘be gentle’.

The following are notes on the subscripts.

® As already pointed out in Kato (2021), CS 4 /-1-/ and g /-j-/ are identical in shape
to g /-j-/ and o /-1-/ in the Buddhist Pwo Karen Script (= BS), but the relationship
between the letters and sounds is inverse. The usage of the CS is based on that of the
Christian Sgaw Karen Script, whereas the usage of the BS is based on that of the Mon
Script.

e When g is combined with oo as in 0, it is pronounced as /c-/, not /ky-/.

There is an important remark on the second note. In Kato (2021), I stated the
following: “The CEPK initial consonant /c-/ is sometimes written as 0 instead of
using the basic letter ®. Words that are written with o are often borrowings of Mon
or Burmese words that are written with ep] in the original languages”. Although this
point is correct, some genuine CEPK words are also written with this spelling. CEPK
examples include the following: M|l /cav/ ‘to pull’, 0 /ca/ ‘to turn back’, 2ol
/cdwn/ ‘be lazy’, and 02 /can/ ‘hut’. Moreover, the WPK words corresponding to

these generally have /c-/, as follows: || /cou?/ ‘to pull’, 0 /ca/ ‘to turn back’, eol¥



/can/ ‘be lazy’, and 02 /can/ ‘hut’. Normally, /c-/ in CEPK corresponds to /s-/ in
WPK, e.g., CEPK 84 /c5/ and WPK 84 /sau/ ‘be wet’, but the words above constitute
an exception to this correspondence.

I propose here that the Proto-Pwo Karen forms of the above mentioned words had
*/cj-/ as the initial consonant cluster and that this cluster was preserved in 19¢ EPK as
*/cj-/, whose pronunciation was probably [tej]. The 19¢ EPK forms of these words
can be assumed to be */cjau?/ ‘to pull’, */cja/ ‘to turn back’, */cjdwn/ ‘be lazy’, and
*/cjan/ ‘hut’, and this */cj-/ was spelt as 0. This initial consonant cluster later merged
with /c-/ in CEPK. In WPK, Proto-Pwo Karen */c-/ and */cj-/ became /s-/ and /c-/,
respectively.

When writing CEPK in BS, these words are also written using ee] instead of using
the more usual spelling © for /c-/, as follows: (7{”6 /cav/ ‘to pull’, eolk /ca/ ‘to turn
back’, otmé /cdwn/ ‘be lazy’, and O’.ﬂé /can/ ‘hut’. The fact that the Mon cluster /cy-/
is written with the same spelling ep] in the Mon script, on which the BS was based,
would also support the reconstruction of */cj-/ in 19¢ EPK. The existence of /cy-/ in

Mon has been pointed out by Mitani (1983).

4.3. Rhymes and tones

Table 21 shows the correspondences between the rhymes, tones and their
spellings. As shown in Tables 19 and 20, the upper sounds without an asterisk are the
WPK pronunciations. The lower asterisked sounds are the 19¢ EPK pronunciations
that correspond regularly to the upper WPK sounds, and at the same time, these are
the 19¢ EPK pronunciations that the CS spellings used to represent. The horizontal
columns are arranged according to the tone symbols, and the vertical columns are
arranged according to the vowel symbols (plus the nasalization symbol). No instances
have been found for some combinations of thyme and tone. In Kato’s (2021) table
showing the correspondence between the CEPK rhymes/tones and CS spellings, [
have left such cases blank or marked them with a note, but in this table, to avoid
complications, theoretical pronunciations are given even when no instances have been
found. Blank cells indicate that the combination does not exist phonologically. To use

the CS as a writing system for WPK, the missionaries replaced the lower sounds with



the upper ones. Presumably, dealing with rhymes and tones was the most complicated

and difficult part of pronunciation replacement.

Table 21: Rhymes and tones

R no mark +J .y ol
‘_°.1 o 2 _,9.‘ ° J ,°.1 1 ..'?:_ S 2 L
- -1 -1 -ei?
*1 *{ *q *.3i?
5 . S 0 s
-€ -€ -€ -€
*-¢ *-g *.8 *_g *.89
N \2 \ \J \;]
-4, -¢ -ai, -¢ -ai, -¢ -ai, -¢
*-g *-g *-¢ *-g
&) T2 1 21 1 oS i
- -1 i -i -i? -i?
*4 *q *_q *3 *_37 *_47
d 42 o34 d4J 41
-5 -3 -3 -d
) *-3 *3 *3
1 2 & J 1 S L
-a -a -3 -3 -a? -a?
*3 *.3 *4 *4 *.3? *.4?
L |. e L :L}1 LS L L
-t -t - -owr? -owr?
*w * * *_auwr? *_4w?
i i i i! i’ i
-u -U -u -ou? -ou?
* *-1 *-0 *-au? *-qu?
2 R 2 1 s 2L
-0 -0 -0 -0? -0?
*.0 *.0 *.0 ) *.09 *.07
e 2 [} GJ G’] GS GL
-au, -3 -au, -5 -au, - -au, - -0? -07
*) *35 *5 *5 *.57 *.57?
9 |0de 143 dJ ey
-ON -ON -ON -ON
*_ON *_3N *_ON 3N
3 2 ' 1
-aN -aN -aN -aN
*-aN *-aN *-aN *-aN




) o ) o )

H § o ‘J 1
-auN -auN -auN -auN
*-ON *-ON *-ON *-0N

Se | e o %) &y
-éiN -€iN -€IN -€IN
*_¢IN *_gIN *_¢IN *_¢IN

i° is i’ 1S Lo
-ON -3N -ON -ON
*-JuIN *-3WN *-JuN *-5WN

N N N N N

I ] oH i 1
-aiN -aiN -aiN -aiN
*_3iN *_3IN *_4iN *_4IN

Q o o) Q °]

2 |% 3 1
-OuN -OuN -OuN -OuUN
*-0uN *-0uUN *-OUN *-OUN

v |(@?) (22) (29) @1
-IN -IN -IN -IN

a

-9
*-9

The following are notes on writing thymes and tones.

e O represents both /-ai/ and /-¢/. The CS does not distinguish between the two vowels.
o ? represents both /-au/ and /-o/. The CS does not distinguish between the two
vowels.

e The symbol for the vowel /-a/ is ). This symbol is written only when the tones are
unmarked.

e The symbol representing nasalization of thymes is <:s. When a tone mark is attached
to a basic letter, < is written underneath the tone mark.

e Both «:J and <1 represent the low-level tone. The symbol to use is determined
according to the 19¢ EPK distinction.

e Both <5 and L represent the checked tone. The symbol to use is determined
according to the 19¢ EPK distinction.

e The word /matdwn/ ‘to threaten’, which is the only form found with the rhyme
/-owN/, as mentioned in relation to Table 17, is written as L2072. This spelling follows

the 19¢ EPK form */matawn/.



e The parenthesized spellings representing the rhyme /-in/ in Table 21 are only used

to represent Burmese loanwords or those from other languages that have entered via

Burmese. Since these are considered new, the pronunciations of the 19¢ EPK are not

listed.

e A basic letter with no marking, i.e., <, represents an atonic syllable.

Below are examples of how to write WPK rhymes and tones.

ode /li/ “air’, § /ni/ ‘to smile’, &J /phi/ ‘pus’, cd1 /thi/ ‘water’, a0s /shei?/ ‘be
small’, o3t /lei?/ “letter, alphabet’

e /I¢é/ “to go’, ﬁ/né/ ‘to get’, wJ /phe/ ‘to give’, ©1 /phe/ ‘paddy husk’, 3s /de?/
‘every’, 30s /she?/ ‘to stab’, coL /the?/ ‘be cut’

$2 /méi/ ‘to believe’, vz /phé/ ‘playing card’, 03 /jai/ “five’, ¢ /mwé/ ‘to be’, 33
124/ “to love’, 034 /kwé/ “to release’, 81 /mai/ ‘widow’, 001 /thé/ ‘plough’

soi2 /shi/ ‘race, ethnic group’, oo /ki/ ‘surely’, oy /phi/ ‘short, low”’, O'iLSOﬁS
/kle?si? ~ kli?si?/ ‘to endeavor’, aiL /khi?/ ‘habit, nature’

304 /shd/ ‘thing’, cod /18/ ‘LOC’ (The locative particle /18/ is spelled with no tonal
mark although it has the high-level tone.)

©2 /mé/ ‘to do’, 3l /khd/ “be broken (as a stick)’, aJ /kha/ ‘be bitter’, ©1 /ma/
‘wife’, 20s /sha?/ ‘to sew’, oL /ma?/ ‘son-in-law’

32 /dw/ ‘pear’, w /jar/ ‘to swallow’, NJ /bur/ ‘paddy’, Q /phur/ ‘to jump’, 3s
/dowr?/ ‘to fight’, st /nowr?/ ‘to enter’

o2 /ju/ ‘to fly’, W /ju/ ‘rat’, 3 /khw/ ‘to smoke’, o /pht/ ‘grandfather’, 3s
/dou?/ ‘room’, opL /lou?/ ‘be used up’

232 /66/ ‘blister’, 8 /mo/ ‘mother’, 8y /kho/ ‘head’, & /pho/ ‘to swell’, 03 /ko?/
‘to call’, O3 /jo?/ “be deep’

o8z /lau/ “to tell’, 032 /t5/ “be straight’, 08 /thau/ ‘can contain’, & /ph3/ ‘to read’,
B [/ “to be, exist’, 8 /nd/ ‘that’, 031 /thau/ ‘be long, high’, & /n3/ ‘to

wrestle’, Ss /d>?/ ‘again’

@43 g2 /phdN/ ‘inside’, 32000043 /2al0jdN/ ‘weight’, qd:042 /r3Ns3N/ ‘weight’, 041

/03N/ ‘three’



oo

©2 /phan/ ‘spear’, Qs /1an/ “place’, 324 /?an/ “to eat’, 301 /shan/ ‘hen’

oo

085 /thaun/ ‘bridge’, 98¢ /shaun/ ‘to pick up (a person)’, 83 /phaun/ ‘to catch’, 081

/thaun/ ‘gold’

oo

§§ /déin/ “to play (an instrument)’, 0d¢ /théin/ ‘be intimate’, %g /n¢in/ ‘year’, é]

/mein/ ‘be ripe’

@802 /jdN/ “to roar (as a dog)’, 3 /khan/ ‘to threaten’, < /?9n/ ‘be cloudy’, 32001
/?anthan/ ‘to pick up’

2 32 /jain/ “be far’, 32 /khain/ ‘to tie around’, 334 /24in/ ‘to bite’, a1 /1ain/ ‘rocky
mountain’

2 $2 /noun/ “horn’, 8z /phdun/ ‘to get a hole’, By /thoun/ “bag’, 0531 /you?phoun/
‘belly’

o3 39232802 /2%dishin/ “Thomas Edison’

o Qo /jo/ (preposed form) ‘I, me’, 02002 /kaban/ ‘ship’, 02001 /tald/ ‘box’

4.4. Exceptional readings

In WPK written in CS, exceptional spellings can be found in many words. Most
of these cases are caused by reading a spelling that reflects the 19¢ EPK form with the
WPK pronunciation, when the sounds of the 19¢ EPK and WPK forms do not
correspond regularly. In the following, some basic words with exceptional readings
are discussed.

The pronouns /ja/ ‘1SG’ and /nd/ ‘2SG’ are spelled 0od2 and $d2, respectively. The
regular readings of these spellings in WPK are /j3/ and /nd/, but these readings are
incorrect. They are spelled this way because the corresponding 19¢ EPK forms are
*/j3/ and */na/ (cf. CEPK /j3/ and /nd/). Similarly, the pronoun /ba/ ‘1PL’ is spelled
042. The regular reading of this spelling in WPK is /pd/, but this reading is incorrect.
This is because the corresponding 19¢ EPK form is */pa/ (cf. CEPK /pd/). The reading
of this pronoun is irregular both in the initial and the rhyme.

The preposition /66/ “as, like” is spelled 931. The regular reading of this spelling
in WPK is /6ai/ or /6¢/, but neither of these readings is correct. This is because the
corresponding 19¢ EPK form is */b&/ (cf. CEPK /bé&/). In addition, the first syllables

of the forms 931032 /bajd/ ‘like this’ and :T\J1$J /band/ ‘like that” are read as /ba/ (these



forms may also be read as /66j3/ and /66n3/). They are spelled this way because the
corresponding 19¢ EPK forms are */béjd/ (cf. CEPK /bgjo/) and */bénd/ (cf. CEPK
/bénd/). Note that the first consonant in /bajd/ and /band/ is /b-/, not /6-/. Note also that
the second syllable of /band/ has the falling tone, not the low-level tone. This is
consistent with the fact that the second syllable of the WPK demonstrative 3B$J /?ond/
‘that one’ has the falling tone instead of the low-level tone, which is expected from the
19¢ EPK form */?on%/ (cf. CEPK /?on3/).

The verb /pwi/ ‘be tired’ is spelled ((;)S. The regular reading of this spelling in WPK
is /pwei?/, but this reading is incorrect. This spelling follows the corresponding 19¢
EPK form */pwai?/ (cf. CEPK /pwai/).

The noun /jéin/ ‘house’ is spelled (")g. The regular reading of this spelling in WPK
is /yein/, but this reading is incorrect. This spelling follows the corresponding 19¢
EPK form */yéin/ (cf. CEPK /yéin/).

The verb /?ain/ ‘be narrow’ is spelled 353. The regular reading of this spelling in
WPK is /?2¢in/, but this reading is incorrect. This is because the corresponding 19¢
EPK form is */?¢in/ (cf. CEPK /?¢in/).

The particle /dé/ ‘and’ is spelled 3, whose regular reading in WPK is /dai/ or /d&/.
The corresponding 19¢ EPK form is */d&/ (CEPK /d&/), as it is spelled. This particle
/d¢/ is considered to be a loanword borrowed from EPK into WPK through written
language because it is seldom heard in WPK daily conversation. It is unknown why it
is not pronounced as it is spelled, given that it was borrowed through written language.
Note that the particle /13/ ‘and’ is used in daily conversation.

The noun /cai?/ ‘Buddha; God’ is unique in terms of phonology, because a glottal
stop does not appear after a diphthong /-ai/. I regard this as an exception to the
phonological rule. In practice, it is often pronounced with the pronunciation /céi/,
which fits the phonological rule. The reason for this exception is that this word is a
borrowing of Mon /cyac/ ‘Buddha’. To represent this exceptional pronunciation,
WPK spells it as Oi)s or Oi)L. Usually, the vowel symbol < is not combined with the
tonal symbol s or L. In this regard, the word is also an exception to spelling. The
19c EPK form with the same meaning is */cjai?/ (cf. CEPK /cai/), and the spelling in

EPK based on this pronunciation is (YZ)S,



4.5. Difficulties in writing Western Pwo Karen in CS

CS reflects the phonological system of the 19¢c EPK. Therefore, there are several
aspects of CS that do not fit the WPK phonological system. In this section, we discuss
two major difficulties.

The first difficulty is the notation of tones. There are two notations for the low-
level tone: x4 and <. There are also two notations for the checked tone: <:s and L.
These notations are used to distinguish between the tones of 19¢ EPK, and it is
sufficient to have one notation for each to correctly represent the low-level tone and
the checked tone of the WPK. These notations can be used correctly if one knows the
pronunciation of CEPK, but many WPK speakers do not know the pronunciation of
CEPK. As a result, WPK speakers often make mistakes when writing tones.

The second difficulty refers to the notation of the vowels. WPK has a distinction
between /-au/ and /-o/. For example, /jau/ ‘be of strong sunlight’ and /j3/ ‘this’ are
pronounced differently. However, in CS, these two words are written as 32 using the
same spelling. Furthermore, WPK has a distinction between /-ai/ and /-¢/. For example,
the second syllable of :?S%J /dawr?nai/ ‘to show’ and the the sentence-final particle %J
/n¢/, used to ask for the listener’s agreement, have different vowels, but they are
spelled the same in CS. This difficulty with vowel notation does not seem to be as
large as the difficulty with tone notation for WPK speakers. This is probably because
it is easier to have fewer distinctions when writing, and when reading, native speakers

can judge the correct way to read from the context.

5. Sample text

This section presents the WPK text written in CS. Here, I will quote a story
presented by RVA Pwo Karen, a Western Pwo Karen channel on YouTube, in one of
their videos. The URLs of the channel and video are as follows (checked on October

27,2021).

The name of the channel: RVA Pwo Karen
https://www.youtube.com/channel/UCoB8vBfCmPEAnpdmOUaMzNw



The title of the video (in Burmese): mqé%sp&)@é m® (9))
https://www.youtube.com/watch?v=0pHIzupwpCw

The story is given in CS in Section 5.1. Some of the wording of the story has changed.

Section 5.2 provides the transcription and translation of the story.

5.1. The original text in CS
e Q O N N "
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5.2. Transcription and translation

“faunlo no pho  ?¢yéba, ¢ o mwé, ko kai shoka”

teach 2SG child well if NEG COP IRR become difficulty

‘Educate your children well. Otherwise, difficulties will arise.’

1 13 phlounphloun 20 pomux lo ya 20 phokhwa
LOC long.ago that woman one NCh 3SG son

2au we ko Ya YAUN,
be EMP  one NCh and

70 wa 0ida khwei? ta?, 13 shokashoyai ?ophdn

3SG  husband die.ahead thoroughly and LOC difficulty inside

ba ?authan murmai 13 PE) wa ?olankhain 13,

must remain widow LOC 3SG  husband behind AST

‘A long time ago, a woman had a son. Her husband died, leaving her behind,
and she was living as a widow in a difficult situation.’

(2) lanan pomuw jd 15 2 phokhwa ko  mo ma nd
but woman this LOC 3SG son IRR want.to take TOP
kli?si?! ma ¢ we, laun  ba 2 we 2% 0a?

endeavor do APb EMP follow BA APb EMP 3SG mind

ko? ca de? 15.
every time every AST
‘However, this woman did her best to do what her son wanted and always
indulged him.’
(3) mwe sho 66nj, phokhwa 1o ya jd
(0(0) thing  like.that  son one  NCh this
sa? than 15 2 phoba shei?
begin  up LOC 3SG youngster small
thaun  x6 than ~ ?okha, ?o mod laun ba

until big up time 3SG mother follow BA



“4)

®)

(6)

O

2owe?o  0a? ko? ca 60?.

3SG mind every time BO

‘In this way, from the time this son was a small child until he grew up, his
mother always indulged him.’

phokhwa nd jurjathan ai  lan dané fa? 1o
son TOP  accustomed love down only 3SG MID AST
“The son became accustomed to loving only himself.’

mwé jo thain 20 momd  PoyaN
cop look back 3SG mother sake

lo 0e lan ba 15.

NEG can anymore NEG AST

‘He could no longer take care of his mother.’

ko ni ndta?  phoBakhwa jd

one day TOP  son this

da pomuwmanN  xild la ya no,
see girl beautiful one NCh  after
ba 0a? pamur nd 60?,

hit 3SG MID female  because BO

pamur xila Jjd &) sho?ai ko  né  Poydn  n),
female  beautiful this 3SG love(n.) IRR get sake TOP
tokhada ko ba ma nan>  méiN, ko ma we  thaun?olou?,
whatever IRR must do any kind IRR do EMP all

2ankéin  ?anja we

request ask.for EMP

66 sho ko ?aishan  thain ?2000?  1d.

so.that IMPS IRR love back sake AST

‘One day, this son met a beautiful girl and liked her so much that he did
everything possible to win her love, and asked her to love him back.’

?ond 60?, pemuwr  nd sei?shan thain owe,
that BO female TOP reply back 3SG

“e mwé no mo ma jo sha?ai  nd,
if COP 2SG  want.to take 1SG  love(n.) TOP

yai né e ja no mo 2003n?00a?,
come get APb 1SG  2SG  mother guts



®)

)

(10)

(1n)

iE) ko dow? ?an  jo thwi ?oyan” nd 15.

1ISG  IRR let eat 1SG dog sake that AST

‘Then the girl replied, “If you want to earn my love, bring me your mother’s
entrails to feed my dog.””’

2n5 ko ca phobakhwa jb

that one time  boy this

shaunmaun®  ?anxa? 13 sho nan méin lo ?e? Yaun,
think search LOC thing any kind anymore NEG and
thain ma  0i 9 moémo, xwe? than we  2003n?00a?  yaun,
return make die  3SG mother cut up EMP guts and
yai saiN  né we 15 2 phobamwr  ?9 ?au
come run  get EMP LOC 3SG girl 3SG  place

15 shoBa?xwi phlaiphlaile? ?066unba? nd,
LOC pleasure very.fast interval TOP

Powe?o  khan  bathdn  lanthipha  weda  1d.

3SG leg stumble fall EMP AST

“Then the boy, no longer thinking about anything else, went home, killed his
mother, cut out her entrails, and ran at full speed toward the girl with them in
joy. At that moment, he tripped and fell.’

thanphdiwaimwikhwa 61 ya*.

sister.and.brother PL  hey

‘Oh, my brethren and sisters!’

2othd?okha  nd 2 mo 2 Ll yoNn  Bau  than
time that 3SG mother 3SG  voice hear loud up
13 ?0  sujanfa? ?Pophankho’ 18 mo ?003n?00a? ?slaun nd
LOC 3SG palm upside LOC mother guts on TOP
“phokhwa fa?baun  yd,

son young hey

me  nd bathei?banain  shakho?thei? ya?  nd 15.

COP 2SG collide to.severely.ache Q that AST

‘It was then that his mother’s voice came loudly from her entrails on his palm.
“My young son, did it hurt when you fell?”’

pacapho  jd n  mwé da  thaunjd 15 ne.
humans this TOP COP just like.this AST isn’t.it
“This is what being human is all about, isn’t it?’



(12)

(13)

(14)

(15)

15 ca ban mo lo ya o jd 2 01 lanan,
LOC folktale inside mother one NCh this if die  though

2 sho?ai nd khlain ~ dei?  z3
3SG  love(n.) TOP speak  still thing

15 2 pho 2oyan  dei? 1o,

LOC 3SG child sake still  AST

‘In the folktale, the mother died, but her love was so strong that she even spoke
out for her child.’

13 cd baN Jjd mo 15 mwé  ?e?.
LOC folktale inside this mother only COM NEG
‘It is not just the mother in the folktale.’

khanfain thonbeinja  mod lopha ?o sho?ai xo6do  weda
world all.over mother PL 3PL love(n.) big EMP
15 pho 01 ?ophankho  xwépabe lai. nd

LOC child PL  upside howmuch Q TOP

po 0gja  ko?  ya ne.

IPL  know every NCh isn’t.it

‘We all know how much mothers all over the world love their children, don’t
we?’

lanan Ak mo phekounphéthdin -~ 6a mo lopha,
however 1SG want.to advise BA  mother PL
e nobi ?ai  nobi?o  pho tocd no,

if 2PL love 2PL child really  TOP

than  laun  ba Powebi?o 0a? ko? méiN
even follow BA  3PL mind every kind
66 cd baN i mo loy¢  nd 15.

as folktale inside this mother don’t that AST
‘However, | would like to give some advice to mothers. If you really love your
children, you should not spoil them like the mother in this folktale.’

Note 1: /kli?si?/ ‘to endeavor’ is also pronounced /kle?si?/ as spelled. The spelling follows
19¢ EPK */kl&?ci?/ (cf. CEPK /klect ~ klict/).

Note 2: The literal pronunciation of /nan/ ‘any’ is /nan/, and although it is sometimes

pronounced this way, it is usually pronounced /nan/. The spelling follows 19¢ EPK */nan/ (cf.
CEPK /nan/).

Note 3: The first syllable of /shaunmaun/ ‘to think’ is not pronounced with the low-level tone



as spelled, but with the high-level tone. The spelling follows 19¢ EPK */chonmon/ (cf. CEPK.
/choNmoON/).

Note 4: The sentence-final particle /y3/ ‘hey’is spelled according to the 19¢ EPK pronunciation
*/ve/ (cf. CEPK /& ~ ¥¢/). The pronunciation as spelled is /yé/, but this pronunciation is
incorrect.

Note 5: The second syllable of /?ophankho/ is not pronounced with the low-level tone as
spelled, but with the high-level tone. The spelling follows 19¢ EPK */2aphankh¢/ (cf. CEPK
/?ophankhdy/).

6. Concluding remarks

We have seen how WPK is written in CS. Interestingly, CS was first created as a
writing system for EPK and later became the writing system for WPK. We have also
seen how Baptist missionaries changed the readings of CS to use it as a writing system
for WPK.

When they started using CS as the writing system for WPK, the Baptist
missionaries did not modify the spelling. They read CS with WPK pronunciation by
using the regular phonological correspondences between WPK and EPK. The highly
systematic nature of CS has made this happen. CS reflects the sounds of the 19¢ EPK
in a nearly one-to-one manner. If it were not for this high degree of systematicity, it
would have been impossible to use it as a WPK writing system.

I call this writing system the Christian Pwo Karen Script, because the creator of
this writing system was a Christian missionary. However, this term is not exactly
appropriate in the context of the current use of this script, because CS is now beginning
to be popular among Buddhist Pwo Karens, and even Buddhist monks are beginning
to use it. As a case where a writing system created by Christian missionaries is being
used by other religious believers, we are reminded of Quéc Ngit of Vietnamese. Even
if the initial purpose of creating a writing system is to propagate a particular religion,
if it is accepted by a large number of people, it can achieve the status of an orthography
for that language. I would like to conclude this article, emphasizing that CS has

already reached a stage where it can be called an orthography of Western Pwo Karen.

Abbreviations

APD = applicative marker denoting benefaction; AST = particle indicating assertion;



BA = verb particle /6a/ indicating opportunity or inadvertence; BO = particle /607?/ or
/66/ having a function of softening the speaker’s tone; BS = Buddhist Pwo Karen
Script; CEPK = contemporary Eastern Pwo Karen; COP = copular verb; CS =
Christian Pwo Karen Script; EMP = emphasis; EPK = Eastern Pwo Karen; IMPS =
impersonal subject; IRR = irrealis; LOC = particle indicating location, goal, and
source; MID = middle marker; n. = noun; NCh = numeral classifier for a human; NEG
= negativity; PL = plural; Q = question; REL = relative marker; SG = singular; TOP =
topic; 1 = first person; 2 = second person; 3 = third person; 19¢ EPK = 19th-century

Eastern Pwo Karen.
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Errata for Kato (2021) “Pwo Karen writing systems”

1. p. 29, the first line below Table 8:
Incorrect: There are 7 open rhymes, as shown in Table 9.
Correct: There are 7 nasalized rhymes, as shown in Table 9.

2. p. 44, Table 22, the line of ] (the fifth line from the top):
Incorrect: -1 —  Correct: -f (*-7)

Incorrect: -1 —  Correct: -i (*-1)



3. p.45. Insert the text below as the first note below Table 22:
® When © is combined with the basic letter o or the subscript P it is read /-e/
instead of /-i/, e.g., 3201 /2owé/. This is because the change from 19¢ EPK */-¢/
to CEPK /-1/ did not occur after the initial consonant /w-/ or the medial consonant

/-w-/, and */-e/ was retained as /-¢/ in these environments.






