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imagery, (£3%) second, a thing, as we shall see, intimately connected with this imagery, the release of the human
spirit in part at least from the baneful obsession of fear. (%) It is that from religion Greek mythology banished
fear, which poisons and paralyzes man’s life. (%) How was fear banished? By making of beautiful images.”:
“Mythology” pp. 142-145.
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humanity needs not only the intoxication of Dionysos the daimon (who is the escape into the suffering will behind

3

phenomena), but also, and perhaps more, that ‘appeasement in form’ which is Apollo the Olympian.”: “Themis: a
Study of the Social Origins of Greek Religion” (1927, Cambridge University Press, Cambridge) p. viii. 340 RE T |
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