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(L] o 4 2 2T & Edr g™

Fit #

[N | DR SN BIES . R 24 7 AT HBILERL TV S,
BIGED HA A, BLEREE, {5 =3y NT, 35IEY A v ¥ —T, &
BICEZTHEELD, AL Lerdbhr) 3w, —H, 9 LWbrh
DREWY 2 A 7 AT HRFHIC, 07T HETIN LD D RETOHT B
WHEBHS. [V A 7 AETIHIAZITT 22w EBEIIT BRI N,
HEE T THTCFEAD DL v, HEOINIE L L TEBIN LY =4 7 A
ET7 DN TVB L —F T, BEIIGFAEHG TS0 WE AR (] v
JAETHCEDOL I BT E, ZOLI) RIRWTT, YA 7R
TR THEIHELL, BMVITHHSELERIIEZIZH DD TH L
M ZEZ L5281, Y2 A7 AETAE) LT [EHilL] (Zho7-0ohx®E
2B ZE EMBRTIE A VIETE, RRTIEZ) LZEREEIRY KD oo,
AT AT EGEELEREFE S TAL,

1. HETBTFIX b

TIA T AT A BTG THIEIC o MHO—D2E LT, Ya—EYVR
AN OVERHIC B VRS E R L7z W) BHPZET SN b, B2 ¥
ZNLEAE, Y2 A 7 AT B LE & LR EICIE D A e [ A £
ZEMALTBY, APV 24 7 AT EFRIZELODL L) IR 57201,
79 LI AL 543 B0 (iR 47-64E) b H A A, ZD & D =ibshIEFA7:
LOPBETHATNDL Y 24 7 AT (BBLZIX 1623 EICHIRES Ny 24 2 A
7o e 12057220 b BT LOR L L W) b Tk v, Bl
LEME D720, T2 A MEISREDS, HESBEOEIFIZEDLET
1y PENTY L BCIZEIES I, BRI NZN T A LIRS, KRDT S
A MDBWRALE N, U 2 A4 7 AET L0 ) BIEAD DT LN T D4
HSSHELELTHTHBERL L 1Ekwv,

CITRIEY A2 AT [ZEH] @b L7z, #IE - SELA-D 3
BT EICEBEBZ VDI TlER V. 29 Lz 70t AGHEHBOARAR L
LTI CTHRBREVATE P72, 23 Z2b v oA 7 AT EERLY. #



ZICHBE SIS E LCHIENIRAE L, BRI TR LA LHE] 2Rt 5
ShIE [LEd] & L TERETE- 720 WdhTH LA, TR EED
TEIZEDETESN, b, EENH T (EVBEZSNLL-OTH
bHo LbiEEl &1L, (N2 - Y ar vy (Ben Jonson) D X9 Ztied THi A 7 Bl
TERZBRITIE) FE 0L D HR—Y L CRE ST LV, TOHEEE
WU LG L, ZRE aBEPFAEL T L LD THE LTHRIZLT 2 b 072,
7y IVy — - XYY I (Walter Benjamin) OF 20 U, @ENE [(»F
—Z2) WHE—ZNDAET 2HFNS, —HICHES LW HE] 2Fo0
Thbo (Ny¥Iv58H) L2 o T MFEVEAKE LT 7 AME L
ELISEEOTL 53 VIR T BTl R L 2 ZME MR REO S &
T, BERBZEOIT LMY 2035, HOOEM (N)1—vay) ZIHR Lt
FAZ LR, —f, OED0EDDT 7 A M, FIUSEA O %
EM DR AAEND . ZNDEHB T 7 A b OEMHEDTH %,

CHLAEMIZTTICY oA 7 AT OEPSHEIEL TV L, Ko &
TIEHDEH, VoA 7 AT LEOFET 2HEIE, Bo7boary ta—)
Db EDPSHENTHWES N AL P BloTIwn v, [TERE] 2RA 7
YA AT ORME, Yar - A3 (John Heminge) &A1) — - T
7 )V (Henry Condell) (X, oL TLLN D & 9 12 RTw %,

.. we pray you do not envie his Friends, the office of their care, and
paine, to haue collected & publish'd them; and so to haue publish'd them,
as where (before) you were abus'd with diuerse stolne, and surreptitious
copies, maimed, and deformed by the frauds and stealthes of iniurious

impostors, that expos'd them. (Chambers 2: 230 &)

HEREH RS — F (Alfred W. Pollard) (X, 29 L72&H% [HE] 272 A b
EAFT TS, FNEY oA 7 AT RBIFENICE 5 T Bnid 24 7 AE T
OFfaE MMl EELAAAIZE-T, THE] 2 nw)2er), v
A2 AT DT 7 A MPEEERIZERB LD % 0E, 20 [HE] LHEr5
BLTHHNDT 7 A MITRC [BEESNZ] L)Ly T vaiibns 2
LWl %7259 o (Taylor 406 F)

LLAAS, ZEEZELGHEZICE > T, ¥ oA 7 A7 BRI ERE
OBEMNEE/RT 7 ANZTDE [V 24 7 AT ] O Tld v, ffE S,
HEINIZDDOTH-TH, Thud MEEN] A 7 AT LD,
7oL ZAL 1T WAL L7z KA VB [Na Ly ML $hbb [HEL 72
O LSesa% L) (Der Bestrafte Brudermord) 137 OIFE 725 5% Z OB AL,
1603 412 R S 72U RORII [Na by M (Hamle) 12, FidE & 720)
T MERMOBRAIZIZH - BT Lo L, B Amadihe ot %,
L2d U L) RHAT O END. —H. BABMEIETXTH A, FE
WIEFFTE L v 2 7 R R BRI ER B2 ST b, Bl 2I3E
B, BCO K OWEET oY1, BIHAMR, [HE22o | [ 72, ] 225

[ v x4 27 AT 25T HEmg 1



EERIZRD DD TV L 01E, BRPOWEICCENBIN L 2672, [#2132
B, BEMBENSEEEELZ) L LR o] EEVEL GRS 2RI, %
Bllko7:b ) — Ak, HFOFICHED 2285 9 L LTn» B EMiIIHER ik,
F S FOBM. TEEY. RTH0 CREETENRY 2. BRI —5
R NFERIN - - -0 THEFIRE V) LD L LABIRISEV. bk
Wo T, TOEMDY [HEE] ZbiFTldev, LA I7THRLD FA VFEET
BLEn [havy M oo AN 2727 A R0 TH Y, Rk L B
fEY FVF720 24 7 AT OERM GO TH b,

DFN VoA AETH ] & LT EE S 0 oER E [HER
ELTHRECHYVOEEMAL LD T HAADMBE LTI L 572D TId7R
Vo LA VoA 7 AETHENEREEo L) AR, e B2 D%
TEZ 72 IS, WHER 2 D WATICHE ST 2 LIl ko THEEE - 72
DTHAbo

2. ErhiTIR b
I saw Hamlet, Prince of Denmark played; but now the old plays began to
disgust this refined age, since his Majesty’s being so long abroad. (1:358 H,
26 Nov. 1661)

Yay 471 ¥ (John Evelyn) H5b<% & 512, LB IZ 3 Il
BERE o Ty 24 7 AE T, TS N 12689 Ko
N7eoid, LR E LTORMIEE TR L7590 7275, JUAN T 7— -
~ — W7 (Christopher Marlowe) %°3Y 3 ~ + 7 = 7 A% — (John Webster) Tl&
Bl MR bRy A 7 AETH, BRI EEEZ 255 [Hi] & LT
Wolo0lx, 7+ 75 4 7 (Margreta de Grazia) % N 7 ¥V ~ (Michael
Dobson), 2 7 4= %7 (Jonathan Brody Kramnick) 7% &% { OWf5eH 726 H3g
555 LIV ERN - BUAH BB O KEWE ) 1IN, MHo—Hid,
FARIRY VR OEHEE N T ) — - FRX) =D 14T IR —E T Ly
F v — (Francis Beaumont & John Fletcher) OfEfE# L 725720, 2F b
ZOHRT, EE—EOBEEMNZBIERIZ o7 24 7 AT (E S OBGNL
By EEBARE O ERIRFEEA - BWER D - TiEoXE [HROKE] & LTl
NI LD7H72) 7259, (Dobson 29 H, Kastan 105-124 ¥)

VaA 7 AT ORI EER L. HE A5 OMEIZF &AL ) L LD
BFERIRZT TIE RV 2R 54 LT » THEEGHRICB T, N7
UHPERET A LI, AF a7 — MoK bRHA R HELL LS LT 5
Ty ang Mo Th, T HFRZFNDL LIETY v 7IEIE KD B R
AV 7l oTh, YA 7 AT RERLFEHOHE I THo72L, 512
X 18 1k#l F > 5 ) XAKEOH, AETA T4 v F- Fx1) v s (David
Garrick) & W) EEHET, Y2 A 7 AV TIIEREMZRIBEERE LT, &
DDOITHERRIZSEY FiFohi, bEAA [WATHIE] ZH R R 2HEE S
L EBINZHEE. ) PRAFOPEMS T aniGrs LT, LIZLIZH]



BanzdnbEd, ) LTy a7 AT IZERTF:HE T4 5 ek o
TAA ERD, WL o722 LITHEBTE RV,

CALTARDLEYZAZ AT DT 7 ANV DX, EH VIO N4
WHFIH SR T W [BL2N/z] 727 A M, XA b (Jonathan Bate) DS HE%
i) AU [5RVEEE | (strong reader) |2 & o TEKRZILITHNRT VT 7 A b
PEEEZADL LN\, (Bate 200H) TNEHFIZIE L—T 2 AF AV
(Joseph Loewenstein) X< 1) — (Timothy Murray) 25X « Y3 »V JIZE LT
BT 2 59 %, FREZELEOM LI FO— LD EICEX, bolEb ok
BV =T VAERRT) — MEZAGCEr N, whiE [HEshe] 7
7 ANLIIHEE R LT, Y2 A7 AETOT 7 A ME, GEEOIAR
HAL, BUABWA T F—2 ML O, SEPEIHoTILWERS L1
fERS % 2 E BB S 2T 7 A M D7,

7RO THIKENDOIE, XA MPFI L)L, YA 7 AET DT
A ME [3WT 27 A ] (strong text) ThdHbE V) L7, 2F VEtE»H
FIHEORWA T OF—WERE 77 A MIFARD 9 LT DI, #12
77 A NEBRDEOFARDELEE G ICHE ., 2R [ 0TH b,
CORIZZE, BIHENLE Y oA 7 AT TR, [ENWE] o172
ETIE, 20T 7 A M EHT 2BWDH 5 &) 1 bid, Bl zIE, 74
)74 - NA1) b (William Hazlitt) O3ERITZFDZ & & HADENIRL T
AMbs WiE, [T ADFAN] oYy A0y 7% (FRE TR THIENIZH
ANTER) KAFYEFRW AN E L TE S 2Tz, (Edelman 1314 H) &
CAHEWEN T AN EEGT AL, T A NEERD [HEELULE] v x 1oy
7E0 b [FEERSN] BRI v A0y 7 2R LTVE I LICRD
MmENb,

But so rooted was our habitual impression of the part from seeing it
caricatured in the representation, that it was only from a careful perusal
of the play itself that we saw our errour. The stage is not in general the
best place to study our author's characters in. It is too often filled with
traditional commonplace conceptions of the part, handed down from sire
to son, and suited to the taste of the great vulgar and the small— (Hazlitt
259-260 1)

[ERIIML T [ oA 7 AT O] BHAMIZOWVTERITITREOEIT &
EERA W] L) DIERLVIEPICEEERCOU Y YIRS LWIEWTIED 505,
WAy bO [ZIEOFEEFRVER] 5 = K<Y F - ¥— (Edmund Kean)
DR v A0y 7 2 IERIFHH L, TRET LI Ll hofcb ) FELR
FEF DT D,

DENT AT AETOT 7 A ME. BEOFAEEIZEWET ). Bk
TS 2 NESETWT, B2 S CETH—EEmEMim L TAhb
L HARHIEICL > TEICONIZAFTOHDAT LA 5 4 TR BV ARD
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Fpi B LE, Wb, BOBEEOHMEN [Hrhs], 295w) 772
ANBEDTHD, FIOSVHETNEL, YA 7 AETOT 7 A M2, £E0
BROLRNA 74+ 0 F—MMEB L DX EDLV A AWLTHIEL. ¥
BHRZO A RZHfT 522 8Ty HOOPIZERRNIIES b T
N—FEZ— % ATWICERTE D LD 2 L7259, TR — 53
DEMOBERIZLELE S L THDDH L0 LTk, Thabb NddilixiiA
THS B 2BEROMH2OMEMS 3. HERo0I2iE, BANICES
DFFRIZZVH O L DFMALEETT | N 116H) ZZICZ 2y A7 A
YT OT 7 AN, Mk GEMAZER Lt 2 LS, AROEEE LD
12, BORREZAE SR CELIHPH Y, YA 7 AETOT 7 A MR HE
T T A2HE S L L) 128 bN s,

3. 77X MDOAREM
SIZb 99—, YA 7 AETH [HlL] 1o MHNH L. ThidY

ORI E WZIEBADHIOZ L TEH LA, T7 AR EIFGEELNE V)
HEr O BRLTLAILRDT, SSTHMATHRBLTBE LV,
LEFOBER O HERRIZ TN THE L T b, e 213, BUERD
HERMA ., BIFOEEHS. SOCEAERAEL, SELliEsH2 b0l
RS hholenrbThb, PRENGLHTT BIBROSHEE. BIEPBUAR D
. RS, FIEILFEARORGE L & REL T EERR L
T T 7 A MIRENCHbN A, S, BAECES EFTHRAL TS, T0O—
Fy ZRIEEEV LT 7 08y e ERRBEE LR O [SEES L] (play)
Th). ZFE/NE (plavhouse) 1Z5EFEM & [ U B2 MM fER & LT~
F YR BN 5N TV eDZ0 6, ZRAZEME L THYENL Ak L
eV oize EBET T v YRFOFEIE, b LERICHT RVWRYAE
B BNRE—EOBEED L) % [HLWEHETHLEEZLOF 20Tk
Wl ELzh, RYBIIBDHZEEZTW/2DTH 5, (Leishman 343 H, 1 1846)
A7 AETEN LT oL OEREFENZNTA - AL 7y F (Thomas
Heywood) OfEfhDTH EHEGTIIBIED Vb Bk EF 2 IETMRAE D,
INTELREY 2 A7 ZAETR [HH] 12ho720725 9, Ziudeh bz
B, o7 7 A M [MEG@E] L LCHRE N, FIRIARE L7205
(M7 & 722\ MO RAEB ST HMlifED 2\ T5IES L] & LTES
NTWzZ e aE 2L, [TEME] PR S, 5Ro7- 2 L B EIN 7 -
7oo YA 7 AETOMEME [TEME] L L THRLZZ#EHIZOWT, =1
I AT ORMERZSTZBIMB Y ay - NI v 7eAv)— - ary7Flid, /3 b
QD47 A - N—N— b (William Herbert) (Zxf L. [{EMm&E] o@#FET
WD X H NIRRTV 5,

We haue but collected them, and done an office to the dead, to procure
his Orphanes, Guardians; without ambition either of selfe-profit, or fame:

onely to keepe the memory of so worthy a Friend, & Fellow aliue, as



was our SHAKESPEARE, by humble offer of his playes, to your most
noble patronage. (Chambers 2: 228-229 &)

FEBE o MEGME] BB LTI V) v 7 BEOSFEIRET 2L BB L2
M) b3 2RWEDS, f#r5RAHITL TREVDIT TR o72,
Lol [72725 5 LOKATRHERE 572y 24 7 AETORWIEEZES 2 &
ot Eoz] bVwINI YT LEIBIBORNEZRAT, TFRT—=F 77
> I (Edward Blount) &\ 9 SHEEE A 0% ) OFEE L CHMICZ EET %,
(Hinman & Blayney x, xxviii &)

COTITMEIVARNT T — - w—OYOfE [y a—L )7 vy —]
(Hero and Leander) % ML 72 A& LCOHIS N A5, EKIEWT L2, P
WY =0T OFEE LR LZHBEHOANI V772 b0EL ZNE RFICER T
Wb, FYA -3 H A (Thomas Walsingham) ~OFKEET 7 T » MEik
DEHIZFED

.. for albeit the eye there taketh his ever farewell of that beloved object,
yet the impression of the man, that hath been dear unto us, living an
after life in our memory, there putteth us in mind of farther obequies

due unto the deceased. (MacLure 3 &, 1I. 3-6)

BT REKOUHIHINEHIT-HBL 2B, AL LToOFOE Rz T
WEDIZER B2 TR DIERAEDHEN S 52 5B EZR LTS &
NPT LIZBEIC X o T x 1E, T T T 2 PRBIFRB, LT
FANHLOB L WK ABET LI LN TEL LR, [EBLW] KAD
TEAS, S DOMTEINUZERFIZEN, BLEN TV AEMEILATE
%o BIFIBIRE OMOMSEHAL CL LT EL I LT L) ICEbN L,
FlzSIEE AL LIS LISESAC MARIC X D RIEL D QMWK 2 085 2 a8
HENHTZ,

A AETANEREREIE, ANT v b7+ — FORE,SBENRCO
By THIGEHALZIEIZE 5T, FERL L ORENENTEIZHTOT A
TUTATARMNT H72DIIR R b DR o71Z@EN R, 29w ) FHn
OFEFEIZA 75V FEWIERLNVOFNEFSIZERAS I, BRIWIZ
FHZETVTO D o7z, ANV —AMEDPHELINISE L7652 F 3
BFICHLZDZ L I3FER bo

We few, we happy few, we band of brothers.
For he today that sheds his blood with me
Shall be my brother: be he ne'er so vile,

This day shall gentle his condition. (IV. iii. 60-63)**

[l Y24 7 AT ZHGHEER 15



EIR D72\ % 2020 TIIZH D [582A8 O BEAN T R M 2 8 2
7o TRWR] &5 X512, Fltsdtfkcd 2 IR EOMM -5 TRkl &L
TOHEGTEREZRAETHZ L1205,

bEDH AL ) LIZEUDRER. SV IERY— R, FliEoRE iz
WHETERL DL, Tl bINE-oTLEIDBDOTEDHL, TN LAV =
A7 AETIHESES L9 e WRED [~ ) =] (Henry V) ISR
2RI o TWwd, —2ld, EX—fIZEH L CEANR0ELEEY 1) T
A+ 7 (William Kemp) 5%, BIHIOFEZEL Ty =4 7 AT EXIZL,
MEBAET S ENCHIBIZBE L TLE ) WD, £LTH ) —2I,
A AT EBRLOKROD o 7o H KT v 7 A{A (Robert Devereux, 2™
Earl of Essex) 2SR#E TR S, WHI SN E2HEMHETHD, LrLZENTYH
BB, YAy AET EHFBRE & ORISR F TV o, Vo
A7 ZAETIEEFECEHEROMEHAE S A, ToabbRAY sy -~
7. )F v —F - /)N—=~» Y (Richard Burbage), N> 1) — - I F)VIZ, iA&
DIOOIEHEMAT L2EEL LTHEL 262 V78RV AR HEEL Tk,
(Chambers 2: 172 H) ZIUIMEGET A0 X )12, ESEELZHIZY 24 7 A
7O Wemtk] ZfA. MRL7zD7E o7z,

O LZBIFBBIRED I I 227 4 =128 o T, TEOZFIIHED IR i
TlEH o7, FRHZHS 725 2 WEBIIC S BMHIC b A2 LT s
7Eotze 2F N MERE] o720, v = A 7 AETIIHT 2 BINIERE
DEFERLWEDOSVLETIONLH ) . ZNHBROMRNTKFE LT 7 A b & T
ZIOETLEEANEHELL2LLE, [REFHELDS [V A7 AET] 2%
LCw7e] ERANCEEE S & o 7Ry - Va vy »as, [MERE] OR)
T [BE—20KAObDOTIER L, $XTORRD b D72] (Chambers 2: 209
H) x4 7 AT R#EZIIEDL, TOZERWWICEL TV D,

4. fhEDOHME & DIFEE

FMEZ Ty 2 A 7 AET 2 BTREACED LT TR L L 72vwbir Tl
o L LAREEAL L7207, RIEOIFMEFTIE, 77 A MBSED L) 4
BRETED L) ICER SN EEIC L, TOT 7 A MPEDOE ) VW) A4
EEVEN LI EV) T EERFIIHILTINGD, ZOB, 77 A0
AW L PBEAEEEA L SIEP D2, AMMEE THE ) R &N St
##%K%L#%T%éo7147xz7komfﬁzu‘ﬁkﬁwkﬁﬁﬁ
WCWe, DT 7 A MIxHT A% & PREORFFL S, FBI s LK
BHRLDOELTHEBENTLEINS, LELZI)LZb0%E LTS
FUCF A 1ZT 7 A PERBERLT 52 LIETEL W,

S, [d] EIFEN ARSI, 220 6E X2 MEH/- A
DT 7 A MK LEERHEDEHIWFEIHFLEL T Do Bl ITHHESE LW
OB LT iSEZE D S — N R 7 1 2 (Richard Bauckham) (&, ¥
VA OTFRREBEE D N2 OBEIALE D LV IRIT T 2o HES
b OEENHEHFARIC L > CEF LUK E b > TRITANLN, TLO5H



LRI X B SN, B BIERE R LOoOMAR S Lz, LIRFBLTwb,
F/2Y 27— F 3 —H%— (Geoffrey Chaucer) @ [ > & X —Wyik]| (The
Canterbury Tales) \ZLTb, E7 V) (Derek Pearsal) |2 X iE, 1390 A0
YRYTREEREN T [Fa—H— - H—=2 V] LEFIREITIT, OF
DFa—F—2fLET 2B LVKRBRTESONTI =T 1 —OFF
D WORHET I E > ARMOGARFNEICKE B#HZ R LTz e
Sl

bHELA, VA7 AET R E G0 LDk L B TEamdE] Of
BHERLVa vy A UEBERSZEERTRZES 9, LrL, IV IV L
THRLIZWT Z A MEINED, 2oL Z2ZICI3ATORE L 7 M h05HE
#hfwé@fu&w#twi\EMK%Mt%M@$%77xb:ﬂLTH
M RETH Do LT 4 F A (Emmanuel Levinas) (ZEEE T 7 2 MIZEH L C.
KFEzFATZ [HADL->TLE o7 LR TWwab, 2R [HE—E%
ORI D HEIEN 2 L2 TEINEAANLZ LN TEL | GiATTH
Do (L4 F2AWTE) BV IUEL, 727 A b =B O § 2 8k x b -
Tt TOMEERGFET 22 LT, IO THSHEDHPND X9 Rimi )
LW T LI BIEAD

DT 7 A MEIMEFICEREN L RED D, LT 7 A b E#EFIC
bbb, FERPUREH o THEI L LIL BTLAFIEL RV, 5T
7 APMILENENTZTI =T 4 =D ROWMRIZFIEL T IREMEL
LCENLEED, GL, BT, TLTTFESNH L MELRF > T
HOMEFWIZT 7 A S &2 FiA. BB S 2 RROGIF A 5 &b RS
bo T LTHMIERA RAEN L, FeATHIMEENT O, FA Vil
A RFIE Y S L IR AS, FWIH THER 2 B LI < v ASCERRgE DS,
BENRLE V) HOTIEAOREN & LT HTONLIES, —FLELRD
LD S, T A =MEOMEEITHT AL, AV ZOWEEHESR
HEEFLIERDTH S,
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