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Abstracts

Para-Art and Para-Criticism at 25 O’clock 

Toshiaki MINEMURA

Eachgenreofart,includingthefinearts,isan“organicsystem”thathasits

ownstructureandecologyandstays independent,evenwhen intersecting

withothergenres.Fromthisparallelistperspective,Ihighlightthattheart

system is linguistic innatureandoffercriticismonthecurrentartscene.

Most of theworks highly acclaimed for being at the cutting-edge of

contemporaryart tend tosuffer fromserious lossof language.Therefore,

theynotonlypresent ideasorphenomena in therawbutalsoshowblind

adulationandworshipofa“star”artist,whichepitomizes,unfortunately,our

hyper-consumerist society.Criticism,which is a fundamentally linguistic

activity, cannot engage in direct conversationwith thoseworkswhose

originalitylieinthelossoflanguage.Canweresumeaclose,directdialogue

again?IsearchforacluetothisquestionbyanalyzingOnKawara’s“Today”

series,withparticularfocusondecisivemomentsofutteranceintheworkas

wellashowitexpressesideas.

The Prison-house of Language on the Postmodern Art 
Criticism

Ryo SAWAYAMA

RosalindE.KraussandYve-AlainBoishave ledpost-modernartcriticism

withtheircritical‘method’.Intheirtext,theyintroduceStructuralismand

Post-structuralismasmethods of art criticism.Krauss insists that their

methoddeconstructsmodernistmyths,andshecriticisesthenon-structural

artcriticswhohaveblindlyaccepted the ideasof representation, subject

matter,content,andsoon.Conversely, theyprovideanewformalism.Bois

explainshimself as a‘formalist’,being influencedbyStructuralismand

RussianformalismratherthanthewritingsofClementGreenberg.Frederic

Jameson explains that both Structuralism andRussian formalism are

modelledontheLinguisticsofFerdinanddeSaussure.BoisandKraussoften
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refer to theLinguistics ofSaussureandRoman Jakobson to analyse the

circulationofthesignintheirstudyofCubism.However,Jamesoncriticised

language-modelled formalismasbeing‘theprison-houseof language’on

accountofitslackofhistoricalandpoliticaldimensions.Inthisessay,Itryto

demonstrateanalternativeapproachtoartcriticism,providingananalysisof

theformsandmaterialsoftheworksofartontheleveloftheirrealityand

innerpolitics,beyond‘theprison-houseoflanguage’.

Charles Baudelaire as a Critic 
　̶ His Consciousness of the Receiver

Koichi TOYAMA

CharlesBaudlaire（1821-1867）,thenineteenthcenturyFrenchpoetandauthor

ofFleur du Mal, is also awell-knowncritic. Here theauthordiscusses

CharlesBaudlaire’sunderstandingoftheprocessofcriticalconsciousnessby

anartreceiver（i.e.,reader,spectator,or listener）.Accordingtohim,apainter

mustusehis/herimaginationtotranslateortransformnatureintoapainting,

whereasacriticasaspectatoroftheartmaytranslatethepainting intoa

critique.Inthissense,itisconsideredthattheimaginationplaysanessential

roleinthecreativeprocess,linkingobjectwithartistandreceiverorobject

withartandcritique.

Conceptual Art Generated 
Lawrence Weiner’s Statements

Chieko HIRANO

LawrenceWeiner（1942-）isregardedasacentralfigure inconceptualart,

andhisStatements,publishedin1968,isaworkfrequentlyreferredtointhe

historyofconceptualart.Inthisarticle,Iamlookingintohowconceptualart

arosewithin theprocess inWeiner’sworks of the 1960s. Bywayof a

comparison ofWeiner’s StatementswithMinimalism, I argue that the

removalofthesubjectofthemakerasbeingthesourceoftheworkwasa

keyaspectofWeiner’sproject. The fact that theroleof theviewer in its

steadhas never been fully appreciatedmaybe clarified by comparing

StatementswithscoresinFluxus.ClosingwithananalysisofStatements,I
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indicateanonymouspowerscommontobothpost-minimalistsculptureand

Statements. Statements, afterall, containseven themovementof receding

fromtheactionsofmakingsculpture.

On Kawara’s The Bathroom 

Yusuke MINAMI

ThisessayoffersananalysisofOnKawara’soneofthemajorworksduring

hisTokyoperiod（1951-59）,The Bathroom（1953-54; theNationalMuseumof

ModernArtTokyo）,with special emphasis on its styleand structure.The 

Bathroomseries,whichconsistsof28pencildrawings,hasbeenpartially

releasedtothepublicseveraltimesduring1953-54.Althoughwecanfinda

shiftinstylesandmotifsinthisserialwork,theexactdatesandorderofits

creationand showing remainsunknown.Throughacomparisonwithhis

otherworks,The BathroomrevealsanimportantphaseofKawara’sartistic

development: thephase of the collapse of linearperspective in a three-

dimensionalspace.Byexaminingitsdistortedrepresentationofspaceandits

oblique framework, I reveal that its spatial representationhasmuch in

commonwith cinematography and photography.That is to say,when

creatingThe Bathroom,Kawaramade thebestuseof thematerials and

methodsavailableatthattimeandeffectivelychangedhisartisticstyle.The

immediacyandefficiencydemonstrated inhis creationofThe Bathroom

amountstoaradicallynewstyleofbothartistandart.


