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Taxidermy in Contemporary Art (6): Maurizio Cattelan’s
Animal Works - Intersecting Reality and Actuality
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Maurizio Cattelan (1960- ) is an Italian artist whose ironic
and humorous works (mainly sculptures) are sometimes
controversial for their scandalous elements. This paper focuses
on Cattelan’s frequent use of taxidermized animals as materials,
and examines his production intentions and viewers' reception of
his works. Cattelan projects himself onto taxidermized animals,
expressing anxiety, awe, despair and even escapism through the
reality of taxidermy, which is made to look as if it were alive.
In 2011, a peculiar exhibition method was used for a major
solo exhibition at the Guggenheim Museum in New York. The
installation, in which all the works were hung in a large rotunda
designed by Frank Lloyd Wright, was linked to the image of
death in the works. Cattelan's commitment to the ‘way of
showing” will also be examined through the essay by the curator

and interviews with the conservator.
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CHTHRBTRAFEMO—ERZTHY, INFETTHERTE
XN, ENSOEWBHIE T I rOWbIEHBHED D
ELFRRENTBY . ZOREOIWIFOEHNH 5\ %
SR ERR A v b= VHICIEZLWEE R D, BT TV
BHEOER, BRMICEL R AN2DE D e MlEZ T 1 Fa
TALL72Ef a2 CHEL, B b7z 8 2 IZEETLHDT
s, T FREYOEC L AEITRHF v 7Y —Th
BHRUY Y OF—F—IZFSE AL DD, 9 LZAL
RIFEM CHITEMTRECTH 212 b 53, ) TIVICHI S L
TCHREH WL LT, BIE=)T) T4 Z4amI#H LB L
BHE. EEEICZOBIOLEE Rz D LD A
HiIZ&z2, S TLE) Vavrr=-7uAfik [tk
FEEDLh0boT, [HYshizdbol E, FICE
Waxb5.22b0r LT, REDDLBEEELILIITH
bo HVSNHD, DFVII 2= —2 3 Y EIRICT
ZEFA R MR, S8 % i U A RO REE RS Tl
Sy AN ELTROND EIICHRLIETTH L]
EGERTWV DR, FEIIIFA W LRMEGTHL2b L
DS, AADRIEZ LD L) YT R v, Fh
SIFFEL D Mo TV AR bE2 LTBY, BT iEED
DI FREy B, A B, Kad) ZRERZEETRLT
WwWoLn7z,
[BIEEROT— P &0 Z a2l 72 & 15, FA
o b HEOBEDONTH (KK127 X) 2L TWw5,
FOVEGAIFF PRI 2 LB o 6 BFEITIF P
MTHY., HIZFNIRIE L T aWnWEiFZew) 2k
2o BB IEMEE TSN TWAEDRZ] £ 7T Uik

T3, HEAGICBWTREBOEYRHRICELTE
TWEbELAEERRBITLTWS (dh] 2, bo& k<
FEALCRBIL, E2A5, &7 75 v OFNEEMERITHE
HLTLADTH 5,

i

%1  Petra Lange-Berndt. Animal Art: Priparierte Tiere in der
Kunst 1850-2000. Miinchen, 2009. Giovanni Aloi, Speculative
taxidermy: natural history, animal surfaces, and art in the
anthropocene, New York, Columbia University Press, 2018.
[ES/R

%2  [Maurizio Cattelan: All] &, 2011 4 11 H 4 H -2021 4 1
H22H., 7o 7r oA aEhifi=a—a—7,

%3 AT TEATs Ty MEO270x580cm DR A 5 —
{Lavorare & un brutto mestiere (ff)<{ & & 1ZHE T &72))
EVOERERE L7, THUIEA S ORIEL V) L)
b, EASHSICEND B TOHNI R AN A% L HH
JEIZEH L. ZDIRERBIEDSH L WEHKRO/Sy r—2
DFAPHIZZIDAR=AEZ[MHLIZLEV) LDTH
b0 SOTATTIEAS YT OHFHKEBHO = 2 — A
T BT S 7zhs, [0 CHE O ZEA - ULl TRy
¥ S % A o 720 (Francesco Bonami, “Static on the
Line: The Impossible Work of Maurizio Cattelan”, in:
Maurizio Cattelan, p.74.) [5718)] & & O = & EI1%3
AT T Y ORFENTITERASINTWD L) IR
bo Flo. WEIAEMICEODDL S F IF MEHE. FEBRIC
FME IR OM Loz o) T o %
Ml S 2 LHUI 2 DOHOWEDEMEIIC—H L TAHALN
H5L5DTH b,

*4  Nancy Spector, “The Aesthetics of Failure”, in: Maurizio
Cattelan: ALL, 2011, p.32. (LLF, HFICE R L2 WEED
FUTEHERIC £ %0)

%5 U FAUVEANOBIE V) S 2 - AENTI L DOIN
ETOMEmZ A D NIATFIREOFEETH - 720 2001 45
DExrF—LTREREN (LaNona Ora (JulREE))
BE L OiFFmENFAIZIZ DS T 4T —<EED
BRSO TEx @A, (LaNona Ora) 13H—~<
FEEAT U 2HOEGRNIPH 2 EEL CEBLE LD
CERLZZSOT, »Syu 23 HZIE ) ®HER 2 Fa <
LR b o 7o TRB SN, TOEMIZEH TR
IRENTD, K—=TF Y FOEMBETERERRR LS
ETCHF 2L —F =DM ENDFEBIID ko7,
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Pep 728 LB R BT DAY & 7 )VIZH & 7z i
AT A58 L LT, &5 0IERLNEMANDORF
Zewifiin) & LCHBET 24 Lk v, (CATALOGUE,
op. cit., p.210. B X CHZ &R [7 7 2 X4 L3xfb] 1l
hCHE, 2014 4E. 67-72 HEHE,)

# 7 7 1% (Novecento) & [HfUR%] & LT & %%
WORENWER] THYHHIZE > CTEERIRL L 2>
J2E b RTVD, FUry = ART Y =X, I TTOD
HEHTH LN 7 DF 7 v N FBEF ORI
DORFFYyUICEDZREN Y & 27— OBEGE. &6
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RIUEME DD & T T T ¥ DE#k L T 7eiRENELS
fitirC\v> %, (Spector, op. cit., p.61.)
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(Ibid., p.56.)
“Survey - Static on the Line: The Impossible Work of
Maurizio Cttelan pp.38-89.", in: Maurizio Cattelan, Phaidon,
2000, p.78.
Pdi— T1990 FERICBIIT 24 5 ) TREOFFE ] TR
RRFERE (Ri%S)] 28175, 2014 4E. 199-200 H.
“Nancy Spector in conversation with Maurizio Cattelan”,
ibid., p.26.
= TH WG OIFEM L] RERF RS, 2003 4F,
BIOBHNREE THEGOED TR & [hzL] 2
29 & &] JUEERE. 2016 & S,
(La Rivoluzione siamo noi (F4 ¥ CTdh %)) &, I —
Y7 - FAADRMI % 7 =)V MERDO A=Y & 2 F
Lol nTIVARD, OB IEOTENDL L) &Y
Ta— MHFIZHY) TSN TWEEMLT, Sy —-
ANRY F—1E [ KA ATIVI2FEMDO A A Y — 12, “La
rivoluzione siamo Noi” & W) HEF & & b2, 2 HIZ(H
o THEAETLZHAGOEIIY A % A7z, (Nove
cento) DEKDOED LI IZES T2 AT 7D =
FaT7 T4 F2TICEo T, Fh [RA ADEA 5%
WATEY] BEARIIEE DO THo72LLTDH, £2
2T 5 ENTERVATHEE T 7 VI3HORL
TWwho| Lf#EdH L CTwb, (Nancy Spector, Duality and
Death, in: Maurizio Cattelan:ALL, 2011, p.69)
W D/N— 2 ~ (Andreas e Mattia (7~ FL 7 A&~ v
T4 7)) (1996 4F) AhU D V—FRETRRS N
BRI R F DV ES I SEM L TIEMPIZE Sz, 29
L7cwbiX [BEXSE] 27177 VIZHFATIToCE:
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EEBHLTVWEDOTIEZR L, BIZAXAHEAEE OB
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FCWwWb D72, (CATALOGUE in: Maurizio Cattelan,
Phaidon, 2000, p.211.)
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Jane C. Desmond, Displaying Death and Animating Life:
Human-Animal Relations in Art, Science, and Everyday Life.
Animal Lives. Chicago ; London, 2016. p.31.
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AL

Y (A4 b)) LA T T UAERICE T A SCHR I Sasha
Bianca Goldman, THIS IS NOT A JOKE: MAURIZIO
CATTELAN'’S SITE SPECIFIC PRACTICE, A thesis
submitted to The Temple University Graduate Board, 2014.
EPIZTA L - ARV T4 9 7 RA YA L= aril
DWW TIELIT %2, Meyer, James. “The Functional Site;
or, The Transformation of Site Specificity,” in: Space, Site,
Intervention: Situating Installation Art, ed. Erika Suderburg.
Minneapolis: University of Minnesota Press, 2000; Miwon
Kwon, One Place After Another: Site-Specific Art and
Locational Identity from 2002, The MIT Press, 2004.
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Giovanni Aloi, Deconstructing the Animal in Search of the
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Nancy Spector, “Political Dimensions”, in: Maurizio Cattelan:
ALL, 2011, p.43.
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fig.1:

Novecento, 1997. Taxidermied horse, leather saddle, rope,

and pulley, 201.2 x 271.3 x 68.6cm. Castello di Rivoli, Museo

d'Arte Contemporanea, Exhibition catalog, Maurizio Cattelan:

All, Revised edition, Guggenheim Museum Publications New
York, 2016. (First edition 2011.)
fig.2 : Untitled, 1996. Taxidermied horse, leather saddle, rope, and

pulley. Installation view: Maurizio Cattelan, Galleria Massimo De
Carlo,, Milan, February 16-March, 1996. Exhibition catalog,
Maurizio Cattelan: All, Revised edition, Guggenheim Museum
Publications New York, 2016. (First edition 2011.)
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fig.3 : Bidibidobidiboo, 1996. Taxidermied squirrel, cerqmic,
Formica, wood, paint, and steel. 45 x 60 x 58cm, Fondazione
Sandretto Re Rebaudengo, Turin. Exhibition catalog, Maurizio
Cattelan: All, Revised edition, Guggenheim Museum Publications
New York, 2016. (First edition 2011.)

fig.4 : Untitled, 1997. Taxidermied ostrich and wood chips, 124.5 x
134.6 x 50.8cm, Frangois Pinault Fondation. Exhibition catalog,
Maurizio Cattelan: All, Revised edition, Guggenheim Museum
Publications New York, 2016. (First edition 2011.)

fig.5 : La Rivoluzione siamo noi, 2000. Polyster resin, wax,
pigment, felt suit, and metal coart rack. figure dimension: 123.8 x
35.6 x 43.2cm, coat rack: 189.9 x 47 x 52.1cm. Solomon R.
Guggenheim Museum, New York. Exhibition catalog, Maurizio
Cattelan: All, Revised edition, Guggenheim Museum Publications
New York, 2016. (First edition 2011.)

fig.6 : Mini-me, 1999. Resin, rubber, synthetic hair, paint, and
clothing. 45 x 20 x 23cm, Collection of Karen and Andy Stillpass.
Exhibition catalog, Maurizio Cattelan: All, Revised edition,
Guggenheim Museum Publications New York, 2016. (First
edition 2011.)

fig.7 : Stone Dead, 1997. Taxidermied dog, 30 x 38 x 15cm, Andrea
Thuile and Heinz Peter Hager, Bolzano, Italy. Installation view:

Maurizio Cattelan: Tre installazioni per il Castello, Castello di
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Rivoli, Museo d’'Arte Contemporanea, Rivoli-Turin, October 21,
1996 - June 18, 1997. Exhibition catalog, Maurizio Cattelan: All,
Revised edition, Guggenheim Museum Publications New York,
2016. (First edition 2011.)

fig.8 : Good Boy, 1998. Taxidermied dog, 12.7 x 40.6 x 27.9cm, The
Virginia and Bagley Wright Collection, Seattle, Promised gift to
the Seattle Art Museum in honor of the 75th Anniversary of the
Seattle Art Museum. Exhibition catalog, Maurizio Cattelan: All,
Revised edition, Guggenheim Museum Publications New York,
2016. (First edition 2011.)

fig.9 : Installation view: Maurizio Cattelan: All, November 4, 2011 -
January 22, 2012. Solomon R. Guggenheim Museum, New York.
Exhibition catalog, Maurizio Cattelan: All, Revised edition,
Guggenheim Museum Publications New York, 2016. (First
edition 2011.)

fig.10, 11 : Artwork layout of the exhibition. Courtesy of Solomon
R. Guggenheim Museum, New York.

* AAIIIRZATBOE N H AR AR X 2 B2 i e 1 )
3 (JSPS BHF#) . RUET 5 21K00147 ZE#0E (C) 3%
FM O Fe—FFH B L DBRD 5 E 2 B I B
M OFERIE ] (2021-2023 4EHE) 12 X BRFEHRO—HTH 5,

fig.2



fig.4

fig.3

fig.6

175



fig.8
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Because this drawing was
created before the exhibition
was installed, there may

be discrepancies in the
placement of certain works.

1. Lallaby, 1991
Fabric and rubble

Fondasons Sundretto e Rebandengo,

Tuin

2. Untitled, 1993
Acrylic on canvas
Tulio Leggeri Collection

3. Punto di vista mobile,
989

n and lacquered wood
My Prvace, Milan

4. Untitled, 2007
Taxidermied horse
Edition 2/3

The Dakis Joannou Collection

5. Untitled, 1996
Gelatin silver print
Edition 3/3

The Suarec Trust

6. Untitled, 1980

Plexiglas and iron
Private collection

7. Him, 2001
Polyester resin, wax, pigment,
human hair, and

AP U1, cdition of 3

Danilc and David Ganck

8. Don’t Forget to Call
Your Mother, 2000
Silver dye bleach print,
face-mounted to acrylic
Edition 9/10

Danicle d David Ganck

9. Esaurita, 1992
Black-and-white photograph

AP U1, edition of 1
Private collection

10. Strategies, 1990

11. Untitled, 1998
Acrylic on canvas
Privae colection, Los Angeles

12. Stone dead, 1997
Taxidermicd dog

Andrea Thuile snd Heing Peter Hager,
Bolzsno, lsly

13. Frank and Jamie, 2002
Polyester resin, wax, pigment,
‘human hair, clothing, shoes,
and aceessories

Edition 3/3

“Toe Dati Joannou Callction

14. All, 2007

Carrara marble, nine parts

A.P.1/2, edition of 3
Prie caetion

Extibiion sopy

15. Untitled, 2004
Taxidermied donkey
StefanT. Edis Collecton

16. Untitled, 1994
crylic on canvas
Callezione Mariano Pichler, Milan

17. Untitled, 2010
Carrara marble
Private collection
Extibition copy

18. Untitled, 1999

n 4110
Frve collcion, New'ork
19. Catttelan, 1994

teon
Fondszions Sandrecto Re Rebaudengo,
Extubiton copy

20. Untitled, 1991

21. Untitled, 1995
Acrylic on canvas
Jacopo and Zeno Zows

22. Mother, 1999
Silver dye bleach print
Edition 3110

Rubel Famly Collecton, Miami
23. Good versus Evil,
2003

32 b puintd porcsein
figures, wood, chessboard,
and vl case

AP 4/4, edition of 7
Privae colecion

24. La Nona Ora, 2005
Gold

AP 1/1, edition of 1
The Daki Joannou Colecton
25. Untitled, 1999

Actylic on canvas
Jacopo and Zeno Zotw

26. If a Tree Falls in the
Forest and There is no
One Around it, Does it
Make a Sound?, 1908
‘Taxidermied donkey, television,
zope, saddle, and blanket
gz museu i gegmvarskst
Trcn
27. Mother, 19

Bk andowit photograph

Edition 10/10
“The Bubl Gollction, Nevw York.

28. Frau C., 2007
Polyester resin, paint, human

hain, clothing, and shoes
Privste cal

29. Gérard, 1999
Plastic, clothing, shoes, and
blank

et
The Daki oannou Collcion

30. 13.3.81 my last kiss,
1097

Taxidermied dogs.
Collection P. Noion, M
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31. Untitled, 2004
Polyurethane, polyester
resin, paint, fabric, rope,
and synthetic hair

Private collection

32. Untitled, 2009
‘Canvas and broom.
A.P. 1/2, edition of 3
brie caletion

33. Tourists, 1997

Others, 2011
Taxidermied pigeons
et collection

34. Untitled, 1995

Metal, paint, and plastic
Edition 13
Collction Riccardo and Danila Pt

35. Not Afraid of Love,
2000

Styrene, polyester esin, paint,
fabric, and hair

Edition 1/2

Rl Famly Collecon, Miam

36. Lessico familiare, 1989
Black-and-white photograph

and silver frame

Prvnecolction

fig.10

37. Charlie Don’t Surf,
1007

School desk, chair, mannequin,
clothing, rubber, paint, shocs,

e and Heinz Pete Hager,

An
Bolzano, i

38. Spermini, 1097
Painted latex masks
“The Dakis Joannou Collecton

39. Reflection in his eyes,
1997
2 chromogenic prints,

face-mounted to acrylic
Anne snd William Palmer

40. Christmas 96, 1996
Rubber, model trees,

and artificial snow

Edition 3/3

Privat colletion, Tly

41. Untitled, 2004
Check with ink addition
Gollection of Beth Swofford

42. Stephanie, 2003
Was, pigment, synthetic hair,
and metal

P. 1/1, edition of 3
P ceccion

43. Untitled, 1994

Photocopy and spray paint
Privat collecion
Eshibiton copy

4. Torno subito, 1959

Engraved Plexiglas
Privat collection, Taly

GUGGENHEIM

€201 The Solomon R. Guggenbeim Foundaton, New ork.
Al g e,

45. Untitled, 2007
2 taxidermicd dogs and chick
Prvwecollcton

46. Jean-Pierre, 1090
Plastic, clothing, shoes,
and blanket

and Bernardo Nadal-Ginard

47. Now, 2004
Polyester resin, wax, pigment,
human hair, clothing, and coffin
Edition 2/3

 Dakis Joannou Collction

48. Untitled, 2007

Resin, paint, human hair,
clothing, packing tissue, wood,
and serews

AP, 1/2, edition of 3

Private collection

49. Untitled, 2004

3 flag poles, polyurethane,
polyester resin, paint, fabric,
tope, and synthetic hair
AP 1/1, edition of 3

Privte collection

50. Untitled, 1997

Taxidermicd mouse and fubric
Collecion of Beth Swoffor

51. Ten Part Story, 1999
10 chromogenic prints with
postal stampsand abels
Ealecionof Allson Sa

52. Working Is a Bad Job,
1993

Inkjet print on plastic
Rubell Family Collection, Miami
Exhibiton copy

53. Unitled, 2000

AP 1/20, edition of 80
Privste ollction

54 Untitled, 1997
‘Taxidermied dog
Pahare colecion, Paris

55. Untitled, 2001
Was, pigment, human hair,
fabric, and polyester resin
Edition 1/3

“The Daki Joannou Cllction

56. Love Lasts Forever,
1997

Donkey,dog, cat, and roster

skelets
AP 11, edition of 1

Pives it

57. Untitled, 1997

Rubber, pigment, and pencil
Consolandi Collection, M;

58. Untitled, 1995
Olive tree, earth, water, wood,
metal, and plastic

Coclo & M e
Comamporanen v

i

59. Untitled, 2000
Gelatin silver prin
AP 11/12, edition of 60

sa. Less than ten items,

le, rubber, and plastic
Edition 3/3
Peivste collection, Mian

61. Edizioni dell’obbligo,
1991

Notebooks, Plexiglas, and iron,
Privace colletion

62. Daddy, Daddy, 2008
Polyurethane resin, steel,

nd oy pai

Editior

e ctecion

63. We, 2010
Polyester resin, polyurethane,
rubber, paint, human hair,
fabric, and wood.
Edition 3/3

‘Dakis Joannou Colection

64. Untitled, 1996
2 taxidermicd hares
and glass eyes

Private collection

65. Steve, 2002
Silicone rubber, blanket,
clothing, and shoes

Private collction

66. Angolo dei ricordi,
1980

Plexiglas, brass,
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Throughout his career, Maurizio Cattelan (b. 1960, Padua, ITtaly) has used the exhibition format
as a mode of artistic expression. Since his first solo show in 1989, in which he hung a sign saying
“Be right back” on a locked gallery door (Torno subito, 1989), Cattelan’s preoccupation with the
possibility of failure has led him to concoct a series of ingenious ways to avoid the burden of
production and complicate access to his creative output. Subsequent strategies of evasion have
included displaying an authentic police report that documented the fictional theft of an invisible
artwork (Untitled, 1991); bricking up the entrance to a gallery so that visitors could only glimpse its
contents—a small mechanical bear on a tightrope—through a window (Untitled, 1993); creating an
exact replica of another artist’s show at a nearby gallery (Moi-méme-soi-méme, 1997); and dressing
his gallerists in absurd costumes that transformed them into live artworks (Tarzan & Jane, 1993;
Errotin, le vrai lapin, 1995; and Untitled, 1999). At times, Cattelan has eschewed the exhibition
context altogether, focusing on collaborations such as the magazines Charley (2002-10), Permanent
Food (1995-2007), and Toilet Paper (2010~ ) and outlandish curatorial projects ranging from a
feigned biennial on the island of Saint Kitts (6th Caribbean Biennial, 1999) to a miniature art gallery
in a sealed-off single square foot of space (The Wrong Gallery, 2002-07).

68. Untitled, 2009
Polyurethane rubber and steel
AP 172, edition of 10

Private collection

69. Christmas *04, 1994
Painted plaser and
incandescent lightbulbs
Editon 33

Gollcion Renao Alpegas Tt

70. Untitled, 1997
Neon and Plexiglas
Edition 3/3

Privat collction, Tsly

71. Good Boy, 1998

the 75th Anniversary of the Seattle

72. Non si accettano
testimoni di Geova, 1989

Engraved brass
My Private, Milan

73. Untitled, 1997
Bicycle

Andhea Thuileand Heing et Hages
Botano Ty

74. Errotin, le vrai lapin,
1995

Silver dye bleach print
Edition 3/3
Privat collection, Paris

75. Untitled, 1997
Plexiglas, neon, and stainless
stee

Privat colection

Exhubicion copy

76. Untitled, 1997

Massimo Bolfo Collecton, Lugano,
Switzerand

77. Christmas 95, 1995
Neon

Edition of 3

Fondions Sandsto Re Rebaudengo,
Turin

Exhivion copy

78. Charlie, 2003

Tricycle, steel, varnish, rubber,
resin, silicone, human hair,
paint, clothing, shocs, and
electric motor

ition 2/3
Collction of Beth Swofford, prtisl
and promised gif 0 the Muscum of
Contemporary Art Los Angeles

79. Moi-méme-
soi-méme, 1997
Black-and-white photograph

Collection Mare and Josée Gensollen,
Marseille

80. Untitled, 1996
Acrylic on canvas
Yageo Foundation Collction, Tuwan

81. Untitled, 1997

Taxidermied dog
Stcinbers

and Bernardo Nadal-Ginard

82. Betsy, 2002

‘Wax, pigment, polyester resin,
‘human hair, clothing, and
refrigerator

Brown Family Callection,

Newbury, England

83. Grammatica

quotidiana, 1980

Offset lthograph on leterpress-
rd and paper

Prvts coleion, Ty

84. Sparky, 1999
Marble
Gollection Hervé Lebrun

85. Untitled, 1997

Taxidermied ostrich 91. Philippe, 1999

and wood chif Foam and fabric

Francois Pinault Foundation Rubell Family Collection, Mismi £
86. Untitled, 1999 92. Untitled, 2001
Hand-carved granite, medium- S less steel, wood, electric

density fiberboard, and steel motor, light, bell, and computer
Edition of 2 AP, of 2, edition of 10
(Collction of Lisa and Steven Tananbaum  Private collction
Eshibition copy

) 93. Untitled, 2000
87. Untitled, 1997 Polyeste resin, paint,

Acrylic on canvas and synthetic flowers
rvate collecton, Edition 2/3

Leopoldo Vilareal

97. La Rivoluzione
siamo noi, 2000

. Polyester resin, wax, pigment,
88. Untitled, 1993 felt suit, and metal coat rack

Acrylic on canvas 94. Untitled, 1997 Edition 3/3
Privae collecion Dog skeleton and newspaper Salomon R, Guggenheim Muscum,
Collzione Renata Novarese ~

89. Felix, 2001
Oil on polyvinyl resin

95. Love Saves Life, 1995 20
and fibergl

Taxidermied donkey, dog, cat,

Waool carpet

98. 11 Bel pacse, 1994

For this project at the Guggenheim, Cattelan has simultanously embraced and subverted the notion
of an exhaustive survey exhibition. The site-specific installation A/ radically upends the ordered
hierarchies and conventional viewing conditions of the museum retrospective by suspending his
entire body of work in a disorientating, seemingly haphazard mass in the center of the building’s
Frank Lloyd Wright-designed rotunda. This unorthodox presentation, which is visible to visitors from
the ground floor and from each ascending ramp, brings together almost every work the artist has
created since 1989, including sculptures, paintings, photographs, and works on paper, in a sculptural
environment that functions as a unified artwork in its own right.

This schematic drawing of the installation identifies each object in the exhibition. For more extensive
documentation of Cattelan’s artworks, actions, and other projects, a multimedia mobile app is
available for download at guggenheim.org/cattelan-app. Introduced by filmmaker John Waters, the
app includes an overview of the artist’s career, detailed texts on every work in the exhibition, behind-
the-scenes footage of the installation, and video commentary by many of Cattelan’s key associates.

Drawing by Pierpaolo Ferrari and Matteo Nuti

107. Untitled, 1996
Acrylic on canvas
Callecton of Emmanuel Perrotn

108. Untitled, 1997
Acrylic on canvas
Peivate collection laly

109. Untitled, 1997
Taxidermied cow

and scooter handles

Privte collection

110. Untitled, 1994

Color photograph,
face-mounted to acrylic
Edition 33

Collzione Del Monte, Bergamo, sy

111. Untitled, 1994
Acrylc on canvas
Prvie collcton

112. Untitled, 1995
Photographic print
Edition 33

Danicle and David Ganck

113. Hollywood, 2001
t©

Privace collction, NewYork

114. Untitled, 1997
‘Taxidermied mouse and string
Callction of Kare and Andy Silpss

115. Untitled, 1998
Polyester resin, paint, fabric,
and leather

Edition of 2

Private collecton

116. Untitled, 2000
Polyester resin, brass fixtures,
audio, and electric lights
Edition 33

Danielle and David Ganek

117. Ave Maria, 2007
Polyurethane, paint, clothing,
and metal

Edition 2/3

The Dakis Joannou Collecton

118. Tarzan & Jane, 1993

Silver dye bleach print

Callcionaf Amtoni Peile

119. LO.VE,, 2010
arble

Private collection
Exhibiton copy

120. Bidibidobidiboo,
1096

Taxidermied squirrel, ceramic,
Formica, wood, paint, and steel
Fonduzione Sandretto Re Rebaudengo,
Turin

121. Untitled, 2000

Felt suit and wooden hanger
Edition 1/10

NedaYoun

122. Untitled, 2003

The Racholsky Collecton, Dallas

123. Untitled, 2002
Taxidermied donkey, wood,
metal, fabric, paper, rope,
and rubber

“The Dakis Joannou Collecton

124. Untitled, 1993

Plastic, fabric, wood, lead,
and strin

Andrea Thsle and Heins Pece Hager,
Balano,

Ebitor

opy

125. Cesena 47 - A.C.
Forniture Sud 12, 1991
Black-and-white photograph
Edition of 2

Fondazione Sandretto Re Rebaudengo,

126. Oblomov
Foundation, 1992

Engraved glass
and Heing Peter Hager,

127. Untitled, 2009
Taxidermied horse, steel,
and felt-tip pen on wood
AP, 112, edition of 3
Privae collecton

103. Untitled, 1991
Typewritten paper with ink

100. La Nona Ora, 2009 additions

i Peivate collection

Al 104. Super Us, 1098

50 acetate sheets

Private collecion, Paris

o

101. Untitled, 1996
Taxidermied rabbic
and rabbit parts

128. La Nona Ora, 1999
Polyester resin, wax, pigment,
human hair, fabric, clothing,
accessories, stone, glass, and

e collection

105. Cheap to Feed, 1997

AP 1/1, edition of 2 and rooster Terner Cooper, Dimitris Daskalopoulos,  Fondszione Sandretto Re Rebaudengo, AP, 1/1, edition of 1 Taxidermicd dog e lection
Thetus Foundarion “Tullio Leggeri Gollection Hary David, Gail May Engelbers, Turn Privae coletion ‘Danille and David Ganek
Linds Fischbach, Ronic Heymman,
90. Untitled, 1095 96. Mini-me, 1999 DakisJunnaw, Cindy Joboion Bavurs 99, Christmas 97,1997 102, ~74.400.000, 1096 106. Stadium, 1991
Chromogenic print Resin, rubber, synthetic hair, e o Sy Printed mouse pa Broken safe food, acrylic, steel, paper,
Edition of 10 paint, and clothing Seragnol, David Teige, Ginny Willams,  Edition 3/3
col Bianch Sillpass and Flior K. Wolk 2000.116

fig.11

Collecton Renato Alpegiani, Turin Eshibiton copy

Private collection,Japan and plastic



