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CEbd Do RETIE 1960 AEAAS 70 U0 T T, B A
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7R EE L LWERPIE, bbb - T oy v v PIBEC
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D ExEOCHEMEMZBLETE F EEPORIRIZOW
TEET 5,

figl TLAMT - 22 ] O, 1970 46,
Walter Vogel, Stiftung Meseum Kunstpalast, Diisseldolf.
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Yo 73 AN 7 B 17 AL DLRRE 3 f 53 R0 5 s 1l 03 8 % <
rn<CT&i, F=x2)b - a2 DOREETHE [ A%
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AR ENV =3 =T TI930 FICEFN, A A AEFEL
bH, N, Za—T—7, Tavtl N7 % ETEME
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FIRARIN=T DT T4 - 7 (Addi Koepcke) -
Fr 7 —TORRTH), TZTHRIIHL 7 HITh SR
INT 2T DL BITER T2 SEFEERAKOH
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fig2 F=T)-ax) (AT - ¥rFv—) 1970-71 4E,
Foto : Kunstpalast-ARTOTHEK. @VG Bild-kunst, Bonn.
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2N L. FHO X 912 1960 ECRITEIT L HF A & 25407
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fig.3 Meal Variation No.2. Eaten by Marcel Duchamp.
(@Scala / Dig. Image MOMA, New York.
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fig.4 ALTSTADT INTERN it
Stiftung Museum Kunstpalast, Diisseldorf.
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(Detlev E Neufert, AZ4EAGE) (ZMAAE L CTZ H T 5,

O PZEMERERZ L L) BRI LVWL Y ER, 7
va - a b= = 3ELH L TINLL, TEE
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LERERSH B 2 & 2T 572012, B/ LB
W77 ) EREDON L DA (Brotzeit) 721 & &, A
CEDREDNLAFRDERW /L2 W) ZEITEHT
LT E 7MY,

—HEOrTE ) BRERNSNPRBE VA= 2—Tldd b
. LANT DA =2 —12iF, 2FH M =25 72 A
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fig.5 Bernd Jansen, Eat Art Galerie von Daniel Spoerri, Diisseldorf. 1970.
Foto: Kunstpalast - ARTOTHEK © VG Bild-Kunst, Bonn.
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YaAaRNFEIDOLANT O 2012197049 A 17 H.
Eat Art ¥x 51 —%+—7> L72"% BEICH->Ty o
A1) 1% Eat Art (ZW % 2EBRICE A —T Y THY ., HAHTE
DKBEIRNT =2 T Td b Lk _"TWwb, $7210 29 H
WIE T2y vV EV 7O O CNv v b % Bk
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WZFA RO L V) 7217 TR (ar)ov 3
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DF TV BEPNTBDOF) LI L LDLE, A
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(fig5)
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A TNWDBEMOIIZL>THEENTVWELE I EETFIC

BIiIcZBLL Cw 20 TH L™,

3. M, EE. BHMOX-T

IXRVT A4y I GHEEREL TV MY - v anr
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Weseler, 1930-2020) (Z4E 2> [P0 ] \ZBIL & R B HELT.
1966 4E 25 20 S I3 X o T2 /ED L., ZN%E)
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Foto: Kunstpalast, Horst Kolberg~ARTOTHEK © VG Bild-Kunst.
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fig7 Fary— vr—¥I— (44 ) 1971 44,
Stiftung Museum Kunstpalast, Diisseldorf.
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fig8 LALT Y P ax)IZHLATIUER SN FOHEE,
Stiftung Museum Kunstpalast, Diisseldorf.
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figl0 #vua-valb—%—(LANT Y L arR)DA—T) 1976 4,
Foto: Kunstpalast-Horst Kolberg-ARTOTHEK © VG Bild-Kunst, Bonn.
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fig.1 : Walter Vogel Bar Parterre, Restaurant Spoerri. ca.1970.
Ausstellung Katalog, Eat Art — Sammlung Carlo Schroter in der
Reihe SPOT ON, Stiftung Museum Kunstpalast, Diisseldorf, S.9.

fig.2 : Daniel Spoerri, Tubleau piége (Fallenbild), 1970/71. Holz,
Porzellan, Kunststoff, Papier, andere Materialien, 34,5 X 71 X
71 cm, Kunstpalast, Diisseldorf

Foto: Kunstpalast - ARTOTHEK. © VG Bild-Kunst, Bonn.

fig.3 : Meal Variation No. 2 Eaten by Marcel Duchamp from '31
Variations on a Meal, c. 1965. Screenprint on fabric, sheet: 25
7/16 x 31 11/16" (64.6 x 80.5 cm). Publisher: Fluxus Editions,
announced 1965. Produced by: George Maciunas. The Gilbert
and Lila Silverman Fluxus Collection Gift. Acc. n.: 2732.2008,
Museum of Modern Art (MoMA), New York, USA.
©Scala/Dig. Image MoMA, New York.

fig.4 : ALTSTADT INTERN s.28, Die Broschiire von Ausstellung,
Eat Art — Sammlung Carlo Schriter in der Rethe SPOT ON,
Stiftung Museum Kunstpalast, Diisseldorf.

fig.5 : Bernd Jansen, Eat Art Galerie von Daniel Spoerri,

au
24

Diisseldorf, Joseph Beuys ° Aktion la gebratene Fischgrite—
Freitagsobjekt. 30. Oktober 1970. Bromsilbergelantine auf
Barytpapier, 38 x 25,4 cm, Kunstpalast, Diisseldorf.
Foto: Kunstpalast - ARTOTHEK © VG Bild-Kunst

fig.6 : Giinter Weseler, Rattenfalle (Atemobjekt). 1973, Metall,
Holz, Fell, Elektromotor, 19,5 x 35 x 14 cm, Kunstpalast,
Diisseldorf. Foto: Kunstpalast — Horst Kolberg - ARTOTHEK ©
VG Bild-Kunst.

fig.7 : Giinter Weseler, Lowe, ca.1971, Priparat eines Lowen,
ca.100 x 180 x 90 cm, Inv. Nr. 0.2013.61, Kunstpalast, Diisseldorf,
Die Broschiire von Ausstellung, Eat Art — Sammlung Carlo
Schroter in der Reihe SPOT ON, Stiftung Museum Kunstpalast,
Diisseldorf.

fig.8 : Feinkost Miinstermann lieferte Hasenkopfe im Fell, Die
Broschiire von Ausstellung, Eat Art — Sammlung Carlo Schriter
in der Reithe SPOT ON, Stiftung Museum Kunstpalast,
Diisseldorf.

fig.9 : Poster image of the exhibition at the FORUM KUNST
ROTTWEIL, 1977.
https:/www.gunterweseler.com/ (2022 4~ 5 H 31 HE%) o

fig.10 : Carlo Schréter, Restaurant Spoerri Suppen. 1976. (Rezepte:
Carlo Schroéter, Vignetten: Gottfried Wiegand, Palindrome: André
Thomkins, 8 Suppenlieder: Rolfrafael Schréer) Konserven,
Pappdisplay, Display: 30 x 29,7 cm, Suppenkonserven: je 5,1 x @
5,9 cm, Kunstpalast, Diisseldorf. Foto: Kunstpalast - Horst
Kolberg — ARTOTHEK © VG Bild-Kunst, Bonn.
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%1  Antonio d'Avossa, Daniel Spoerri and Eat Art “a la carte”.
In: Daniel Spoerri: Eat Art in transformation, Milan, 2015,
p.31.
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Nicoletta Ossanna Cavadini, Talking to Daniel Spoerri: What
is Eat Art. In: Daniel Spoerri: Eat Art in transformation,
Milan, 2015, p.87.

Enrico Pedrini, Daniel Spoerri Between Eat Art and ‘I
Giardino”. In: Daniel Spoerri-Eaten By..., Bielefeld, 2009,
p.81.

Susanne Bieri, The Daniel Spoerri Archives in the Swiss
National Library in Bern. In: Daniel Spoerri: Eat Art in
transformation, Milan, 2015, p.73. 3 =X i 1960 4 10 A
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k& DFEFZRDHHY ZFOEHIIFT NV TH D
Barbara Riderscheidt, From Table to Kitchen: Useless
Utensils and Aberrant Rules. In: Daniel Spoerri: Eat Art in
transformation, Milan, 2015, p.23?
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Leda Cempellin, The Ideas, Identity and Art of Daniel Spoerri:
Contingencies and Encounters of an ’Artistic Animator’,
Vernon Press, 2017, p.127. (RFH O 4 T (X HIEHEKIKO
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Detlev F. Neufert, EAT ART-war meine persénliche
Belohnung. in: Die Broschiire von Ausstellung, Eat Art-
Sammlung Carlo Schriter in der Reihe SPOT ON, Stifitung
Museum Kunstpalast, Diisseldorf.
ibid.
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FEFEVSTRWAEAS S, (2% : Harald Lemke,
The extended art of eating: Joseph Beuys' unknown
gastrosophy, SANSAL In: An Environmental Journal for the
Global Community, 2007, pp.2007, 53-65.)

Cempellin, 2017, p.117.
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Spoerri: What is Eat Art. In: Daniel Spoerri: Eat Art in
transformation, Milano, 2015, p.89.)

Susanne Bieri, The Daniel Spoerri Archives in the Swiss
National Library in Bern. In: Daniel Spoerri: Eat Art in
transformation, Milano, 2015, p.75.

Nicoletta Ossanna Cavadini, Talking to Daniel Spoerri: What
is Eat Art. In: Daniel Spoerri: Eat Art in transformation,
Silvana Cinisello Balsamo, Milano, 2015, p.93.
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Leda Cempellin, The Ideas, Identity and Art of Daniel Spoerri:
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Contingencies and Encounters of an 'Artistic Animator’,
Vernon Press, 2017, pp132-134.

“Eating the universe: vom Essen in der Kunst”, Kusthalle
Diisseldorf, Galerie im Taxispalais Innsbruck, Kunstmuseum

Stuttgart, Kéln, 2009.
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