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fig.4  John Dillwyn Llewelyn, Piscator No. II, 1856.
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fig.5 FH#AH: Natura naturans [Theophany
(Hokkaido Sika Deer) ] 2019 4.
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fig.7 Herbert Bayer, Glas Augen/ Yeux de verre. © ADAGP, Paris,
Photo © Centre Pompidou, MNAM-CCI, Dist. RMN-Grand
Palais / image Centre Pompidou, MNAM-CCI.
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