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PEEEARSERT IS BT KA —D D HIL L 72240 &
LCAHLENLETTORBREEZLOTIEZPo72" ",
KFNLZE OMERIE. & MBS CER, WE L) ST K
WEETH L Z S, B ORLERR HIKEER L1125
CHWHNTEZZD, EMOEBIc B Wi, MR rHm L
T4 -0y SOEFH R LTI VF—12BVT. E5 EH
W b & AT ST & Fzo KRB ZMHEILT—H TR
MxRFOOIE, EEICBWTTH b, TOERIIHA D B8,
fsd I — 1 NEEENC ARTEM T 4 73 — DR AHS 1768
LR, MEN SN RN R oz LIFKRE
GEERO—DEF X5, EHIXTT VR U7 — (KEEREE
A7) RCENOAH 2D AE T F XY LAY - YT —OHAT
&2 LHOFREFROTE, ERHRFAI L LM OUERLTR
ﬁAﬁﬁﬁtwﬁwﬁk&Eﬁ%WLL IRFNZ & 5 Ja
BRI RERE L. JLEIPHICE K L 7z. & LT 1804 FFITKFE

2&?_6)‘“(@@%%% [ 7K ¥ M K 15 %% Society of Painters in
Water Colours | 7%i% 7. &7z &%, HEERFZ M FE RO R
IZBWTRBA R MEHETH L, 20 18 X0 5 19
AR & v ) FEEDR AR N & > THERELZLEIEZ
T, ZOBXF65FEIChELIEVEY ) TEENRT
Wb DH, HFEAR—) - ¥~ FE— (Paul Sandby, 1731-1809)
THhbo

Ty FE—@dInFcLITUIE [EEREE O] &HE

. IRF T O A0 HEE Y JEUR ) & B S & - TR K
BRI ETMOENTWE, 72, KBIZLDHRHE &V
THTI=DOLIZINVF—IZBVTEWEDTIZH - 7257
TaEMETLHMETH ) BZELTA XN - THTI—DF]
VAUN=THbB L), BREVEEL LD, 512, b
TP LR e, AL & R OBIEA L L < 5K
b b, EMPSORL BB LOBESLLW, Zhw
ZEEE, K= - B FE—0if#% BAEIcRTnd z

Lid. EWTATI-LAELSD, AR OREEDH S W
LHEL % B U BAICHE L CE&-REOKEE % E5 5

BB, —20PWN I, HHVIF—DOEELHEFIC
%hblEZD,

I RE—IZBT 2 ATIZEIR S C I3 oD, il T
% &9, BHEICTESHAERQ LN TV D T IZHRE
ORENSEE Y, EEZEESPHBESN, #yar LUt
DOFATHHEA TS, F2TlE [EEREWH O] L#EDE
LIS 2 & T, ZOMEDT LFBSHEAML S LTz
CENDORENARONS, ZZTRETIE, THR—L -4
Y RE—OWSREIN Z MBI L. [JEEDREm O] LIFIE
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K= - FPE—d, EED/ v T4 v HAETR
7oo OV FUBORRUR[IEHD, TOMAITY T2 F
INA T R OERPE ICREEYS & LT3 5 7% Sl
HEEN S XX ) T 2lhd, £ 2 CTHWRRREA T v F 21T
Vo TOHBRAIN=F Y FEROLETY 4 Y — - )¥—2
ORI %2 L T\W/zidd < A - 4 FE— (Thomas Sandby,
1721-98) - T 4 v =~ & EROTRHAM L 7% 5.
ORI Y FE— 3y 1 v — - X—= T D&Ep L HRIC
il CIGR 2D R L & R #E 2 EVWTw {, FU'a
VR VIR - TEWMFEIE (Society of Artists) O3 12 # b
D, TOHRITE4E, BA X - THT I —DRINLA Y N—
Ebo UAXYN - THTI—RINA L N=D ) b EGREHR
) F v — K- 74 )~ (Richard Wilson, 1714-82) & k<
A+ A » XsNF (Thomas Gainshorough, 1727-88), R— )b -
P FE—D3IATHY, 20H) LAREHMEILT > FE—1
NTH b, MEY—Y v I TEITERELEFE (Royal
Military Academy) DFRFEEFFAEE % %0 1770 FAUTIE, BiAT
WRELTAY T Iy FAILE > TRIMOLEHTH > 72
v r— VAR L, v — VX% FHEE LSO % 7
o7 F v bCHIWET 2 U FE—XT7 2 7 F v M
ZRETHO TREIIHWAER E Wb TWwb, EEE
L CHREEMOBE LR S, WATOHGRE L CORESH b
% T 720 WA T 18 KRNI B VT, RHENLE
NEL AL, BURMER O TH o 72720, HFTo
HIgmtzois, ER, By e e, o3 ESEn
HOW - N T sElZiesk L. 2017 S |78l A4
P, M AR RTEE 2 HS Tz, F72 2 ORI Y R
KT DERMEY 4 ) 74 - 7~ (William Kent, 1685-1748)
Iy Ay b [ A 7 4—] 777 (Lancelot
‘Capability’ Brown, 1716-83), /N> 7 1) — - L 7 > (Humphry
Repton, 1752-1818) 7z & |ZAKHE L C - #2Z B (improvement)
AT T EDVEME & HLICIAT L. HAT O %72 2 RS
WBFEERNH 7o Y FE=Z ATy TV FRY 4~
F—. OV Ry TORRMPHIECARE LS, F/oEET A
XN - THT I =% QRKFM R MU 2 i Lkl 708
O, EHiEiE LT L okiErE TR,

VD EREOBMDOAIED, DX, v FE—idKk
BHR, THTI DY r, FHBWRE, SESEL2UHT,

EromLba v 82 LN OB TR L7z, £ LT x
TEBAEMN Z o TOKESLMBEIEEOH L Wilsa e Ei L %
Do, BT EEOIMERL AN 2 B2, MIRerIciiE L
OHETH o7,

SATRRSE

FFY 2 FE— OB BT EELRIGITIIZE % iR
L. ZOWNEMEL TB &7/, Y FE—IZHET 50
DEFIZ, BTHEIA )T L - T—/VE-H Y FE—|C
IBR—VEPNTA - Y FE—DIERRTHB*5 0
TEIZH v =W oA ERH D, HEoaL s a v O
D HEICOWTHMICRRELTBY, Y FE—AHHIZXL D
BN LN LdHo T BEELERTH D, O
1940 4EAC2 5 1970 SEACIZ AT T > FE =8 b iz
DVTOMLT TR IDOREX Wb 72N, wFnhd
I P —OEMOEA LML EFoTnD, ZOR
MCRIEBELMEIIA R v ROFEITH D, + v
Y FE—1EMEBEMAET A A Y HF—FEaL
va vEOY Yy FE—TERICOWTHEREWICE Lo,
F Y =50t % B /2. 1980 4EMRICid. Y FE—o
SR HIEEENC H 2 0 2 RES A AN, 1985 4£12
3T arvy NV R—VE R Y FE—DOFER
THAFI=RBEOOLDP) FFHMIZE 0™, ZOBRE
IV —2 -~V P4 2 )T - T F - TN —}
EMfETEOaL 7Y a P THERIEDOE ) 75 7 %F L
R DRI T TIZE ST TH v FE— O %N
RN CE 72 vz B0 ¥ FE—OWHIKFEIC R
I 5 EEM R WEZE I 1987 SED TV — A - uN— kv v Dl
FIZ & o THIO TA SN2, 1995 4E 20 5 1997 4R 121,
V= - uNnN=ZLoT, v =% FEE LY
FU—ERICESZ B TRRERPHES N, 2ok
IS, 20 AL F COMFRI IO T L 7 2 a v & duls
LLbDTH o725, 21 WAL A S L WFSE R & JUm S
o —REAELLZBRESSME SN, 1 21E, 2006 12
A = — VIEEZEM Y v ¥ —CTiTbh - RBES [18 it E
B BB EAE—F— - FE—E Ty b~ o8l
WMTH " Th b, FRERIZ 2002 4EF L~ & — )50
AL7z (74 ¥ 7= ZDPkD) IOV T bRt
R A FER L 72 0T, FEEDKEME & BEOREFEDOH IR
EmEES T2 BEHRECIIRETH L, £LTHH 1213,
2009 420 & 2010 4F 12 A F THF b AL 72 #2200 4F o [
[R— - F >y FE——5EHEZ L " ThH D, MEES
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EYary - RrenldoT, ¥ FE—DEZESRIIb
LERERET 2, TBHEVY v IVOMERD SMEE L. A
Ao 72T 20 JBOR & 7 o 720 2015 4RI RRIE 0 4 & 1
7LV AHHATE N, 2 FE—ORREEG DL % 70 T
WET 5 EAUEEIZ % - 72", F 2 EBIRFZETIE R WS,
2017 AR AU IR IS BE 9 2 . AR, MR Z: & ORI
fgoalL sy arydZtr oA vy TREEN. Y FE—B3E
WELTHES b —4ERkoz™ 202041213, o F
=D 2{EE Y EIFCE 2 F X LAY OBBR»SH LS
nz=*e,

1800 ERIZDFHiE— [REKFEDOL] OFLE

[ [ R T R FE L 1920 4F F ¢ (2002 4F) oF > FE—
DEBRLE, BE—LIRDLHI TS, ¥ FE—IZ
[LIL Iz a a2 23 [EREDREBOL] LML
NTE7Z] by UTTE, BT TORMEZRF 2.
TR = [EEREE O] EFHEND &9 I127% DHith
DFER WL 2P B TR 5 %

1796 SEICFTI SN/ [a—a ¥y y - v H YV V] 8AFT

3. Y FE—DREN 2 R—=TIZhlo TR EN., kD
Iy ans,

------ g LR R A OB T I2 B W
T 208 [T)7 7] BB > TWbZ0OFE L WES
MO LI LB ENTWD, Hms, s, 2L
THEIEIZ BT, FEOKRFHEIZICHT % b DI R
WES o THME TRV, MEMICHEIZEE T 2 M,
BEUE. fE7x EomBlL. FEMHPFBERT, BLRoTh,
. EWR. Z L CEORE 2z Aiias LTk
BB D,

CORFPELN IS ALK, BEETIET TIZE L DK
PHENERL Tzl 2hbod, 22Ty FE—
DKFEIZIEF IRV G- 2 5T\ b, EHENDLD
X,y Fe—okPEOB L [HEEO ] R s 230>
FTONTHELNTWDLZETHD, T Lzitdhrs vt
CENBY Y FE—OfEMMELT, Bl LT (vzrayy
Bl ¥ a2y 7y — JREERHA & FL7- R & T
ENzBEkRES) (fig) 2B TBE WS, RIEMIZY

Part of WENLOCK ABBEY in Shaopshire.

fig. F— - H ¥ FE=(Tzray Z7EHEE, ¥ a0y 7Y v — LRENA S RzRRE & e S BB ES) 1779 4L

Al LA FARICEREE, KF oA YL - 7AFI—, oy kK>

© Photo: Royal Academy of Arts, London. Photographer: Miki Slingsby. Fine Art Photography.
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VFE—DFEELZHEDO—ANTHo 2ENNRMEREY b+
Ve 4 )T AKX 74 YW (Sir Watkin William Wynn, 1749-
89) ICLoTHEXENTZLDT, 74 YMHHA LTzt
WO—MIZEDSY x 0y ZIEEROBER AN TV 2,
BEIEICER T A IR 2R S, BUTEGEE
O N4 OHTEORH &3 I Hi2 it 5. BV AT, HuE
JAZFEE SNTAR Yy b T A b, BHKETHELOUPRHIZ
BWONTEEREBORPIZL > T, BIEOD LA Z A5
HEMENTVD, Vary - R hEHTs L9112,
Y FE—OfERIE, SEIFCRIFLORSE, #hakz M L TR
REES LEEET I EANDREVELO—HELTHSZ
LENTED,

e = EEEEEZF OO AR IR b
bk, 728 2131801 4, [FKRDREL] L42b L2
HL755E (37 ) v - Fx 525 —X] 35&TIX. &
WRBERR D NIRRT, BURR % EOFEXNE GO~
FE=2) EiF bz 22 TIEY ¥ FE =285 E O 5
L AR LT, BEEAORRZIEKLIZEESNS,

CORIGFENIGN S SR s 2 BBICHBI T 2 &
T FEO, 2 L CREEAGORREZIEE Lz, 2L
T, COEOZEME & BHROM T, BRIKE FREIZH L
TEVEFN % IE 2412520 T B ™5,

WS, LD 7T ALOREEIZLY, Fa T
) AL DOWEDE T HEZH > T,y FE— 0B S
[BEER] TH2EIIBWTE M S Nz 2 LT
FE—o#E%, 180940 [y Fy - LEa— 7Y K-
V7 71)— - Yy —F )] OFMRELFIIEKRO X5 1B
n7ze

INTFAL Y RNVIZT, aAf Yl - THTFI-KHR—-) -
YU P =, 4%, DL, ZOEMIZL b
59, EMIZE > TORETH Y, ERiEEMYES
EDOTELHIZEDREELGZA ) MHiE, KEICX
LI RIBEE DR T o 720 HildZE OFOIEM AT HE 2
Ry, &2 VId#ELRE L2 AT TEORME A
LiED7-DTH 5 *7,

KEREBOR RSN ORI, BEICES F T
DRLHWSN, EBET LI E R D, Uik, VL
T Ty A=K DHAT SN Elr, L T v Y3

U BGGR EIRIN B R R HEE [V AR P — - 4T
Tl ZbHAOND, REEFAIT (1809 4E) LL%. KM
R EB L UOKEHZEEE (The Society of Associate Painters in
Water-Colours) DREEXRFFZHIML T2 25, 2 TIEAR—
Uy RE—% [JAREICB 2 KEHEROA > 75 >~
FTORME**] LFH L. JMW. ¥ —F — (Joseph Mallord
William Turner, 1775-1851) 7238 72 % i A~g| & RS 7z L 7E
NTWb, JF v —F - =03 19 HASHTE O K| H
BERESTLOEMORLE L CTHTI—RBTHILH
FUE—%BAZZ AN AT— 7 A0 E) 5 EE R ER
M o72*] LIEBL TV, THT I — TIHET Bk
FMEOHAEL, N ha il >Th, KRICE-TH, £
L CRBROKEBFEIZE > TH, LhhrbFEEN o
23T ThH b,

BI2ED [VRY NY— - F 7 - 7 =] §EI2iE [
BT 2KEE OS5 A LRI 2T 258 s . 4
Y RE—OKBREIZ OV T BRI E NI,

COH L WEMOZR A WIRT 5 720 Di b ) L 723
BIE WA=V - Y FE—IZLoThENT, 2F D,
KEMS, BHAKEOHEE (Yrvda) 2108
VENRLILETHD, WP FOHELY IR L722 & T,
ZFOHRD B S W DHEENOBEAH 72,

CCTHEH L2V, [RELRMK] & [EHKEOMHE]
EVIRRTH Do ELLID2 HITE SICHFEDHEE
AR TR ENLHEZNS TH Do HEETIR I8 KT
TIZHRT 2P TR LHAMES L, KE WA X0 D #L
BENDLEIIC o TWE™, T2, EikE, GRE. M
MR- ORI S I b5 TR SN, BEEZK TR
DEHENTRICHESE D ZENREE 2 0 L OB S % L
LT, HtuxREL L L ENREBTEL L)1
72DTH DL, Fr FE—3HERIZ, KEVWT 1 ADKE
7B R OS2 HEL T B25, BHARE 7T >
a B LR, STy v adEE LTHW ST,
BEMD ZWIE, FNTEAREBIHAEICOWTE Y b
Y EFoNThEDEAI Dy Z2I2E, N=VR T Ly
7 AIADFMEMEIC L o TEEE N TS LT, 19
WA D A MR - K MPEER 12 & D A X — D& 2%5%%
ATWD N 1R, & ) bR R R A RS
N7z 1804 fELIFE. KF W% [H L W] & LTITE T
RN L L ALN D, 728 21F 1821 EEDKBEMEH S D
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BN SO TFELTH, KEO [MaEolEs] £ (A0
MAME] 258 S, TNFE TOREDOA A=V EET LD
RYEENFY LTS5 TwE™, ZLTHTTLHMDOH
Gy [EHAR] OFFICHEB L, EEEICL-> TS
BENZHLOVEMTHALZ a2 ERTLHI LT, MER,
KEEGRIED 77 v ¥ 210 L CHREOMEN - HILS 25
VC, [HEEAO] FEMTh DI L e KRIZMTTT E—
VLT DTH D, 29 Ltk in, ZEMICKE
W D FE R % 7 A JAEE . KB HRE OB A Y N—=D 1T N
ThHHBTA )T L N2 — %1 (William Henry Pyne,
1769-1843) @ [HEENZ BT 2 KW O SELE & | & H
T2 —HOFERIT &SN T Lo ZOLIRD BT,
RFE—OFEWHKBIIBIT 2T L D bIFFHIis T
72*%, 1809 SEDEMRFEFH TRE S Nz L DIy [HfR] KR
HEOLE LTREONITZDOTH L,

BHWIZ

BETIER—=NV - F v FE—IZFER L, 20 [REKREHE
D] OWFEOIEE % 2 19 HREFEORBE 25, £ 212
HoOEEOF > 2 F ) ALOERDVH DL E 2R L. &
L CHREORZSLEHMOISZELFEIEONL DS, U F
V=S REIIC BT A HIEETH D VD L HIZEE
STz,

WAEIZ ARIY B 72mE A5 B &£ 100 FE0 G
OHARIZHZMT CAREEZ#EZ 72V Ly ob, B 38
4 (1905) ZAITFI S KB WS FAERE [AD 2] OFE—5
W ME M EEREHE B (B) | 28BS h, 22Ty FE—
HHANZARN SN TWDEDOTH S, 35ITb 7 ) EEAHK H
OFADIB SN, BLZ 65 ZOEEKEEMEDLEHH
AHHPT, (L) ORBIFIFIEZETH Y FE—IZHTHNT
BY., BEEFOT Y FE—ICHTEHLOES % ) 0 h5bt
b TTIZZO—HEFIHLTBE 20,

KEHEROBEHE ~OHERER—- )V, -
(POULSANDBY) & L., HtIFA THREKFFHIRDO KL &H
S/ WoTESIUL, L LSHIMIZEAES
5> KEFROBEEIX. HATEMTHAE N BROM
HITAT, BIROEFEROBEINCTUL, HBTELIDD
EDLEDOKMESREMRL 2B, K=, FrE—KoOYs%
ZHT A FIIC T BEANIHOEED 2128 LT,
T RICEBE S R0 53, (frv~)
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KB LOEEZTIL, ¥ FE—HPREERKFZIIRO L &I
ENTWD 2 Eprbiho, FEMAHALET, 4HoKEm
DFGETY ¥ FE—DHOBNTTH S L EHT 5, AR
LR 7 — 2O FIZH ), 20 [AD2] ZHRIC
B AKEHOEGEED—DTH -1z, [FMiEE—TD [FAT
DOF] 121, KEEEF VT WHFESESOM G A, i
2OV T ORERERTHEO KB H O GEE 572 WaES
LTV EH D™, 20X B AROKKEH O
RIRELALHEENE, Y FE—OREKRBWE D 7%E
ELTONHLMNENELR), BAICEPA-720THA
Ho 18 WAL K OIEE & BiG 30 RO HA L v | LD
ELPTREZHOAME B X, AROMDP LS VER
RHIENTE, HELEUDMELKEEL AT, BHREE
L7z ZOWEHEIS, ¥ FE—IZWzDTHh b,

[ hfg H £
fig. RA Collection
https://www.royalacademy.org.uk/art-artists/work—of-art/
wenlock—-abbey-shropshire-the-south-transept-and-converted-
priors-lodge-seen 2021 4£5 H 16 H

* 1 JREEIE, JRFRICIE, KEEROH TR - 728k 2 o
THIEL 7o 248 L, SRIRIZIIER E 7 T ¥ 7 T A &R
DEbEIEATHWZbDEIRT. (A4 RELES
(4w 7 27+ — FRaE M) H05 0 fERAt, 1989 4,
527 H) 2 [KFIEE ] LiLERED [EHKRER] &
WD TREPKEEE (77 v 2 a) | o) % &4l
EThDH (ZVb - Tr— V7 [REEfked] FkE—n
EAERL TR, 1993 4F, 385 H) o AFRCTHW S [k
B IR OTRCH WV, SHIEHKREEREL 7T
VakgRoEEMEICT A2EICIEERENE ST THY
%o

* 2 PEDKEEO@EBIZOWTIIRS  OTEEHH 5 %,
TN LI T % 28, Andrew Wilton and Anne Lyles, The
Great Age of British Watercolours 1750-1880, (London: Royal
Academy of Arts; Munich: Prestel, 1993); Martin Hardie,
Water-Colour Painting in Britain. (3vols. London, 1966-68).

*3 K= H ¥ FE—DEELERIOVTIRILT %
28, William Arnold Sandby, Thomas and Paul Sandby, Royal
Academicians (London: Seeley and Co., 1892); Luke

Herrmann, Paul and Thomas Sandby (London: Victoria and



Albert Museum, 1986) .

* 4 BURHERBET PFY -4 TAX v 4 Y (Sic
Watkin William Wynn) 2454 2 a ¥ 7 - N2 7 AW (Sir
Joseph Banks, 1743-1820) & #Li2 = — VX & fig L 72,

* 5 LUF%ZH. Sandby, Thomas and Paul Sandby; Herrmann,
Paul and Thomas Sandby. H AFECHLClImER = [EEO
RFM] Rkt 2003 FEICFEL Vo

* 6  Sandby, Thomas and Paul Sandby.

% 7 E.H. Ramsden, “The Sandby Brothers in London,”
Burlington Magazine 89 (Junuary 1947); Peter Hughes, “Paul
Sandby and Sir Watkin Williams Wynn,” Burlington Magazine
114 (July 1972); Peter Hughes, “Paul Sandbys Tour of Wales
with Joseph Banks,” Burlington Magazinel17 (July 1975).

% 8 Paul Sandby, 1725-1809, (London:Guildhall Gallery 1960);
Paintings and drawings by Thomas and Paul Sandby, (The
Reading Art Gallery and Bolton Museum and Art Gallery,
1972); A comprehensive exhibition of 18th century landscape
prints by Paul Sandby, 1725-1809, (London: William Weston
Gallery, 1977).

* 9 AP Oppé, The Drawings of Paul and Thomas Sandby in the
Collection of His Majesty the King at Windsor Castle, (Oxford:
Phaidon Press, 1947).

%10 Julian Faigan, Paul Sandby Drawings (Sydney: Australian
Gallery Directors” Council with the City of Hamilton Art,
1985) ; Bruce Robertson, The Art of Paul Sandby (New Haven:
Yale Center for British Art, 1985).

%11 Johnson Ball, Paul and Thomas Sandby, Royal Academicians,
Anglo-Danish Saga of Art, Love and War in Georgian England
(Cheddar, Somerset: Charles Skilton, 1985).

%12 Herrmann, Paul and Thomas Sandby.

%13 Bruce Robertson, “Paul Sandby and the Early Development
of English Watercolour”, unpublished Ph.D. thesis, Yale
University, 1987.

*14 Jane Roberts, Views of Windsor: Watercolours by Thomas and
Paul Sandby, (Rijksmuseum, Amsterdam, Portland Art
Museum, Oregon, Museum of Art and Whitworth Art Gallery,
Manchester, 1995-97).

%15 Teresa Fairbanks Harris and Scott Wilcox, Papermaking and
the Art of Watercolor in Eighteenth-Century Britain: Paul Sandby
and the Whatman Paper Mill, (Yale Center for British Art in
association with Yale University Press, 2006.).

*16 John Bonehill and Stephen Daniels, eds., Paul Sandby:

Picturing Britain, exh.cat, (Royal Academy of Arts, London,
2010).

%17 Ann V. Gunn, The Prints of Paul Sandby (1731-1809) A
Catalogue Raisonné, (Brepols Publishers n.v., Turnhout,
Belgium, 2015).

* 18 Picturing Places, British Library, 6 April 2017. https:/www.
bl.uk/picturing-places Z D% ¥ F A » 1)V — AL, 2013 4F
IR E o 7o REREBFEOWIE 70 Y = 7 & “Transforming
Topography” D ETH %,

*19 SHER [R—) -+ Ky U—0Zo0s ] [l
KFEFFHFE] 70 5. 2020 42 o

*20 Huon Mallalieu, The Dictionary of British Watercolour Artists
up to 1920, 2vols, (Antique Collector's Club, 2002), “Sandby,
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*21 Y FE—OFHENZERZEII OV, ITOFRIZFEHL
V3, John Bonehill, Stephen Daniels and Nicholas Alfrey, * Paul
Sandby: Picturing Britain”, in Bonehill and Daniels, Paul
Sandby., 13-27.

%22 The European Magazine and the London Review, (August
1796), 75-76. — #B 4k ¥ - and in many of his exquisite
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for which this Island is so eminently distinguished, is displayed
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HPAE AR, HY 2 b ¥ affild, ¥ FE—-D 1770 £0
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%24 Bonebhill and Daniels, eds., Paul Sandby, 155.
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W2 DWW CTIZLLUFIZEE L\, Linda Colley, Britons Forging the
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2000 4F)

%27 The London Review and Literary Journal, (November 1809),
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%28 The Repository of Arts, Literature, Commerce, Manufactures,
Fashions, and Politics, series 1 , vol. VI , May 1819, 297.

*29 VS X —F o= [19 HAEEENZ BT K%M | [
R i —~ > T = A & — Tl 37 SR R R I R
HRILTSZ3EAT S 1993 4, 17 Ho
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