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This study conducts a comprehensive analysis of the lecture series held at the Royal Academy of
Painting and Sculpture during the reign of Louis XIV. These lectures aimed to establish definitive
and authoritative guidelines for the Academy for plastic arts, primarily promoting a classicism
theory grounded in drawing. However, the contents of the lectures are often found contradictory
and at odds with the gradually evolving values of ‘the arts’ from the late 17th century to the early
18th century. The purpose of this study is to analyze the variability and diversity of the discourse
through a detailed analysis of the lecture transcripts, exploring the shifts in the arts leading up to
the modern era.

In the project's final third year, we secured a publication grant from the Kajima Foundation for the
Arts. This funding supported the book publication of ‘André Félibien: Commentaries on the Royal
Academy of Painting and Sculpture Lectures,’a manuscript we prepared the previous year. The
book's translation has been reviewed and standardized, the annotations enriched, and the text is
now in the final stages of editing and proofreading.

The book features translations and commentary of seven lectures from 1667, plus an additional
lecture from the subsequent year in the appendix, alongside two research papers. My contributions
include supervising the entire project, translating and annotating the seventh lecture by Sebastien
Bourdon on Nicolas Poussin's‘Healing of the Blind of Jericho’(1650) and the research paper on
André Félibien's art criticism. In parallel with the editorial work, | authored a research paper
examining the Protestant aspects in Bourdon's ‘The Seven Works of Mercy’series, discussing its
connection to his lecture on Poussin's work. In another paper, | traced the early usage of the term
‘grace’ in Félibien's art critiques, analyzing his role in the secularization and autonomization of
painting — an artistic transformation that led to the modern era. Both papers are in line to be
published in peer-reviewed journals.
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A Comprehensive Study of the Lectures (Conferences) of the Royal Academy of Painting and Sculpture under
the Reign of Louis XIV
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This study conducts a comprehensive analysis of the lecture series held at the Royal Academy of Painting and
Sculpture during the reign of Louis XIV. These lectures aimed to establish definitive and authoritative
guidelines for the Academy for plastic arts, primarily promoting a classicism theory grounded in drawing.
However, the contents of the lectures are often found contradictory and at odds with the gradually evolving
values of ‘the arts’ from the late 17th century to the early 18th century. The purpose of this study is to
analyze the variability and diversity of the discourse through a detailed analysis of the lecture transcripts,
exploring the shifts in the arts leading up to the modern era.

In the project's final third year, we secured a publication grant from the Kajima Foundation for the Arts. This
funding supported the book publication of ‘André Félibien: Commentaries on the Royal Academy of Painting
and Sculpture Lectures,” a manuscript we prepared the previous year. The book's translation has been
reviewed and standardized, the annotations enriched, and the text is now in the final stages of editing and
proofreading.

The book features translations and commentary of seven lectures from 1667, plus an additional lecture from
the subsequent year in the appendix, alongside two research papers. My contributions include supervising the
entire project, translating and annotating the seventh lecture by Sebastien Bourdon on Nicolas
Poussin's ‘Healing of the Blind of Jericho’ (1650) and the research paper on André Félibien's art criticism. In
parallel with the editorial work, | authored a research paper examining the Protestant aspects in Bourdon's

‘The Seven Works of Mercy’ series, discussing its connection to his lecture on Poussin's work. In another|
paper, | traced the early usage of the term ‘grace' in Félibien's art critiques, analyzing his role in the
secularization and autonomization of painting — an artistic transformation that led to the modern era. Both
papers are in line to be published in peer-reviewed journals.
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