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The aim of this study was to analyse the theatricality in the dramatic works of the 20th century
French poet and playwright Paul Claudel. Claudel's dramatic works show the influence of his
mentor, the poet Stéphane Mallarmé. By clarifying each of the two poets' conceptions of
theatricality, | have attempted to re-locate the relationship between Mallarmé and Claudel. By
analysing the records and diaries of the production of Claudel's plays and dramatic works, it has
been possible to highlight to some extent what Claudel received from Mallarmé and where he
found limits in Mallarmé.

While Mallarmé aimed to perform poetry but was unable to realise it and overcome the crisis of
theatrical representation, and became conscious of 'seeing' from the viewpoint of the recipient and
thought about the spiritual stage, Claudel, as a 'maker’ of theatre, sought a realistic stage as a
practice. Claudel, in part, inherited Mallarmé's theatricality on the spiritual stage and moved
between the possibility and impossibility of realisation. Therefore, the process of production of
Claudel's theatrical works is the most promising way to reveal the ideal theatre contemplated by
Mallarmé. In order to analyse what Claudel found and tried to express in theatre as a practice
through primary sources that reveal the production process of his works, this year we have focused
in particular on the analysis of the production process of Claudel's ballet Man and His Desire
(L'Homme et son désir, 1917-18, 1921).

Mallarmé himself was confronted with a crisis of the representational function in art, and found the
ultimate theatricality where the foundations of his existence had collapsed. Although Claudel and
Mallarmé have different directions in terms of theatricality, their ideas are very close. By clarifying
their differences, the outcome of this research is that we have been able to clarify, albeit only
partially this year, the breakthrough Claudel found between the ideals of theatre theory and reality,
and a theatricality that can be performed.
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Comparative study of Mallarmé and Claudel's theatricality.
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The aim of this study was to analyse the theatricality in the dramatic works of the 20th century French poet and
playwright Paul Claudel. Claudel's dramatic works show the influence of his mentor, the poet Stéphane
Mallarmé. By clarifying each of the two poets' conceptions of theatricality, | have attempted to re-locate the
relationship between Mallarmé and Claudel. By analysing the records and diaries of the production of Claudel's
plays and dramatic works, it has been possible to highlight to some extent what Claudel received from
Mallarmé and where he found limits in Mallarmé.

While Mallarmé aimed to perform poetry but was unable to realise it and overcome the crisis of theatrical
representation, and became conscious of 'seeing' from the viewpoint of the recipient and thought about the
spiritual stage, Claudel, as a 'maker' of theatre, sought a realistic stage as a practice. Claudel, in part, inherited
Mallarmé's theatricality on the spiritual stage and moved between the possibility and impossibility off
realisation. Therefore, the process of production of Claudel's theatrical works is the most promising way to
reveal the ideal theatre contemplated by Mallarmé. In order to analyse what Claudel found and tried to express
in theatre as a practice through primary sources that reveal the production process of his works, this year we
have focused in particular on the analysis of the production process of Claudel's ballet Man and His Desire
(L'Homme et son désir, 1917-18, 1921).

Mallarmé himself was confronted with a crisis of the representational function in art, and found the ultimate
theatricality where the foundations of his existence had collapsed. Although Claudel and Mallarmé have
different directions in terms of theatricality, their ideas are very close. By clarifying their differences, the
outcome of this research is that we have been able to clarify, albeit only partially this year, the breakthrough

Claudel found between the ideals of theatre theory and reality, and a theatricality that can be performed.
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