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The meaning of the first half of the "BlI##, BI#& (BieCai, BieQu)" clause in "J&R&7E,
§F#t(Canglang Shihua Shibian)" , which were written by B3 (Yan Yu) in Southern Song dynasty,
is still unclear, so this issue was examined during the one-year research period.

In the first half of the "BlI#1, Bl (BieCai, BieQu)" Clause, such difficult categories as "Bl #f
(BieCai)," "Bl# (BieQu)," "JEEEE th (Fei Guan Shu Ye)," "JEBSE th (Fei Guan Li Ye)," "5 &
(Bu She Lilu)," "F#&E % (Bu Luo Yanquan)," "B k1§t (Yinyong Qingxing)," "&i#& (Xingqu),"
"ERzE, HFz®., kPzA, EFZR (Kong Zhong Zhi Yin, Xiang Zhong Zhi Se, Shui
Zhong Zhi Yue, Jing Zhong Zhi Xiang)," "& (Yan)," and "X (Yi)" appear. It is essential to elucidate
the meaning of these categories and to consider how they relate to each other and to the context
of the whole in order to clarify the meaning of the first half. As a result of our organization and
discussion of this issue, | was able to identify the following seven points.

1: B P (Yan Yu) considered that "good poetry" requires poetic "material" and "flavor" that are
different from what the general public thinks, and named the former "5lI#f (BieCai)" and the latter
"Bl (BieQu)".

2: "Bl#F (BieCai)" is dichotomous with "&(Shu),” whici means an attitude of writing poetry that
"sticks to the history of the words of the poem," and is almost synonymous with "% &% (Luo
Yanquan)".

3: "Bl (BieQu)" is dichotomous with "Bt (Li)," which means an attitude of "stating reason in
poetry," and is almost synonymous with "% ¥ & (She Lilu)".

4: According to B (Yan Yu), the word "BlI#1 (BieCai)" is synonymous with "B 8k 15 (Yinyong
Qingxing)," and " Bl (BieQu)" is synonymous with "&i# (Xingqu)".

5: As a result of the poet's "B k& (Yinyong Qingxing)," the poem has a "&i## (Xingqu)". This
can be paraphrased from "4" as "BlI## (BieQu)" is created in a poem by creating a poem with "Bl #f
(BieCai)".

6: The "B (Xingqu)" and "Bl (BieQu)" transcend language and cannot be expressed in words,
but are vague and ambiguous. The "ZH 2z &, P Z&E, KPZA. HEHZR (Kong Zhong Zhi
Yin, Xiang Zhong Zhi Se, Shui Zhong Zhi Yue, Jing Zhong Zhi Xiang)" are metaphors to express




this.

7: As mentioned above, "Eif (Xingqu)," and "5l (BieQu)" transcend poetic language. Poems in
which the author's thoughts ("Z (Yi)") can be felt as lingering impressions after the work's words
("§ (Yan)") have ended are poems with a "S# (Xingqu)" and "BlI# (BieQu)," which is the ideal of

the kind of poetry that B (Yan Yu) espouses.
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A Study of the Poetic Theory in the "Bll#4, BI#& (BieCai, BieQu)" Clause of "jgiR:%:% , #¥# (Canglang Shihua
Shibian)"

MREKREEBOHE

BR - %P DRREFEE] FARD M. %@wam#%ﬁwﬁ &, ED&IBEERLBONSHREFRERIS
W=, IO 1 EER T OREIC D W TR AT > 7=,

FRUM. BUER] FRORIEESICIE. TRIA] TR [FEREEt) MFEEEt] TRSER] [REEZE] (1B
%ﬁjfﬂwjF$¢Z%\H¢ZQ\K¢ZH\ﬁ¢Z%JF%JF%Jﬁﬁwﬁﬁ@ﬁ%ﬁﬁ%?éouhB%
EEOBRKRAMBAL, HNOENTNAEVCEDL D RERKRICHY ., 2EELTEDL I BXMEER L TWEIH %
ERT DT t#\m¥%ﬁ¥%%%%?éhbk%ﬁ@¢¥f%éo;wﬁﬁkoufﬁﬁ ERETOER. T
£®75&%b#kT6;t#T§to

BRI TRVEE] ICIEHBE—BOADNB>TWEEDEIFERBZEFD MK & THBE) MRBEEZ, &%
Fﬂﬁj\&%%Fﬂ@Jt%owto
2: TRUA] 13 &) CZIENITAAT, [E] & FOZEIEOKRBEICIEHLD] FEEEEZEKRL., BEZ)

B&ETH

EIFIFAETH B,

3: RIER) (& TH] SZIHEWMZRYT, [ & (FCTEEZRNS | BEZEKL. HER] &3FEF

%,

4 FEEINCENUE TRIM (& TIHEkEME] & THIER] & TEl] CRAETH D,
s:ﬁAﬁF%ﬁFEJ%LE%%\%urmwjﬁiinéo:@:tm\IAJ#B\FFﬂMJE;aT%%
EBZ &Ik FIC TR AEENB] EEVWRZILND,

6 : [HEiR] FE'JLJ Ik, SEBHLTEY, TEiET Ich] ERBETELL, BHREMELAEBDTH B,
lEhz s, Hhzd, KhZzB., SHZR] EZTDIEE2RTLRTH S,

7 EsR&Hic TEER] T3] EEFMEEA2BHELTVWS, EFROZEIE (TE]) RO THEEDEN
(TE]) PRBEELTRLLNZFEN, TEHB] T3l OHZFTHY., BRI D LAFLEBEET S,

2. MAKREEDOHE (F:R)

The meaning of the first half of the "Ri#f, Bll#k (BieCai, BieQu)" clause in "J8;R:F5%, & $(Canglang Shihua
Shibian)" , which were written by B33 (Yan Yu) in Southern Song dynasty, is still unclear, so this issue was
examined during the one-year research period.

In the first half of the "BIl#4, Bl# (BieCai, BieQu)" Clause, such difficult categories as "Bl#4 (BieCai)," "Bl
(BieQu)," "JEEEZ 1D (Fei Guan Shu Ye)," "JEESIE (Fei Guan Li Ye)," "FN$EE (Bu She Lilu)," "% SZ (Bu Luo
Yanquan)," "IBBKIEME (Yinyong Qingxing)," "E# (Xingqu)," "z E. Hbzt, Kbz H, #Hh2%R (Kong
Zhong Zhi Yin, Xiang Zhong Zhi Se, Shui Zhong Zhi Yue, Jing Zhong Zhi Xiang)," "& (Yan)," and "& (Yi)" appear.
It is essential to elucidate the meaning of these categories and to consider how they relate to each other and to
the context of the whole in order to clarify the meaning of the first half. As a result of our organization and
discussion of this issue, | was able to identify the following seven points.

1: #&J(Yan Yu) considered that "good poetry" requires poetic "material" and "flavor" that are different from
what the general public thinks, and named the former "Bll## (BieCai)" and the latter "Bl (BieQu)".

2: "B (BieCai)" is dichotomous with "Z(Shu)," whici means an attitude of writing poetry that "sticks to the
history of the words of the poem," and is almost synonymous with 3§ % (Luo Yanquan)".

3: "BlI# (BieQu)" is dichotomous with "EB4t (Li)," which means an attitude of "stating reason in poetry," and is
almost synonymous with "S5I8 (She Lilu)".

4: According to B33 (Yan Yu), the word "Bll#F (BieCai)" is synonymous with "BBBkIEM (Yinyong Qingxing)," and
" BI#R (BieQu)" is synonymous with "ELER (Xingqu)".

5: As a result of the poet's "IBEkIEM (Yinyong Qingxing)," the poem has a "B (Xingqu)". This can be
paraphrased from "4" as "BI|#8 (BieQu)" is created in a poem by creating a poem with "Bll## (BieCai)".

6: The "B (Xingqu)" and "BII#& (BieQu)" transcend language and cannot be expressed in words, but are
vague and ambiguous. The "ZZdhz &, bz, KbhzH. EHZER (Kong Zhong Zhi Yin, Xiang Zhong Zhi
Se, Shui Zhong Zhi Yue, Jing Zhong Zhi Xiang)" are metaphors to express this.

7: As mentioned above, "B (Xingqu)," and "Bl (BieQu)" transcend poetic language. Poems in which the
author's thoughts ("= (Yi)") can be felt as lingering impressions after the work's words ("& (Yan)") have ended
are poems with a "B#R (Xingqu)" and "Bll# (BieQu)," which is the ideal of the kind of poetry that g&33 (Yan Yu)
espouses.
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