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This study compares and contrasts the drafts and manuscripts of ukiyo-e artists of the late Edo
period with those of prints and other works that were completed as commercial products.

Among the ukiyo-e of the Edo period, prints and printed books were literally more widely
disseminated through the print media. Supported by the sophisticated woodblock printing
techniques of the past, they were reproduced in large quantities and gained a huge following due
to their low prices. These prints and printed books were originally produced based on the artist's
preliminary drawings and manuscripts, but there has been very little research on the essential
preliminary drawings and other materials. Fortunately, we were able to survey a set of unpublished
manuscripts extant in the private sector.

For ukiyo-e publications, the artists first start by drawing a draft called a kojita-e, based on a plan
submitted by the publisher, and then go through a number of stages before finally completing a
draft for engraving called a hanshita-e. After that, engravers engrave the woodblocks based on the
drafts, and then printers print the woodblocks on paper using a horse-drawn printing press to
produce prints and printed books as a commercial product. However, when it comes to the work of
the painters, it is not difficult to imagine that there were various setbacks before the prints became
a commercial product, such as changes to the drawing plan at the drafting stage and setbacks in
the publication plan after the final draft prints were completed.

The first step in the study of the draftsmen and manuscripts was to search for completed prints and
printed books, and a comparison of the few manuscripts (by Utagawa Kuniyoshi) that had actually
reached the stage of completion enabled us to confirm detailed differences in style and
composition and to learn about changes in the artist's conception of his work. At the same time, it
was possible to clarify the differences between the line drawings made by the artist himself and
those of the prints, which were traced by the engraver, but with slightly different nuances.

In cases where no completed works matching the manuscripts have been found, we are continuing
to make inferences based on comparisons with examples of works on similar subjects and
subjects. This has left room for further research into the possibility of the appearance of completed
paintings that have not yet been discovered, and the reasons why they have not been published.
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A study of underpainting and manuscripts in ukiyo-e of the late Edo period
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This study compares and contrasts the drafts and manuscripts of ukiyo-e artists of the late Edo period with
those of prints and other works that were completed as commercial products.

Among the ukiyo-e of the Edo period, prints and printed books were literally more widely disseminated
through the print media. Supported by the sophisticated woodblock printing techniques of the past, they were
reproduced in large quantities and gained a huge following due to their low prices. These prints and printed
books were originally produced based on the artist's preliminary drawings and manuscripts, but there has been
very little research on the essential preliminary drawings and other materials. Fortunately, we were able to
survey a set of unpublished manuscripts extant in the private sector.

For ukiyo-e publications, the artists first start by drawing a draft called a kojita-e, based on a plan
submitted by the publisher, and then go through a number of stages before finally completing a draft for
engraving called a hanshita-e. After that, engravers engrave the woodblocks based on the drafts, and then
printers print the woodblocks on paper using a horse-drawn printing press to produce prints and printed books
as a commercial product. However, when it comes to the work of the painters, it is not difficult to imagine that
there were various setbacks before the prints became a commercial product, such as changes to the drawing
plan at the drafting stage and setbacks in the publication plan after the final draft prints were completed.

The first step in the study of the draftsmen and manuscripts was to search for completed prints and printed
books, and a comparison of the few manuscripts (by Utagawa Kuniyoshi) that had actually reached the stage off
completion enabled us to confirm detailed differences in style and composition and to learn about changes in
the artist's conception of his work. At the same time, it was possible to clarify the differences between the line
drawings made by the artist himself and those of the prints, which were traced by the engraver, but with slightly|
different nuances.

In cases where no completed works matching the manuscripts have been found, we are continuing to make
inferences based on comparisons with examples of works on similar subjects and subjects. This has left room
for further research into the possibility of the appearance of completed paintings that have not yet been
discovered, and the reasons why they have not been published.
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