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The late Heian period in the history of sculpture was a time when Buddhist sculptor Jocho
established a new style, and so-called "Jocho-style" Buddhist statues were actively created based
on and following Jocho's ideals. In this sense, the Jocho-style Buddhist statues can be regarded as
typical of the Buddhist statues of the late Heian period, but even within the term "Jocho-style",
slight variations can be recognized depending on the period and lineage of the Buddhist sculptor.
By carefully examining these variations once again, | would like to actively reevaluate from a new
perspective the Buddhist sculptures of the Jocho-style, which are sometimes considered a
formalization, and by extension, review the development of the history of sculpture in the late
Heian period.

One of the factors that make research on this period difficult is the lack of standard works,
especially from the mid-11th century to the 12th century, for which the names of authors and other
details are known. However, there is a group of Byodo-in Hoo-do statues that are certain to have
been made by Jocho and his pupils, in their workshops, and examples of their pupils' work are
scattered throughout the period after the Hoo-do statues.

In this study, in addition to classifying and organizing the Hoo-do statues based on style, form, and
other characteristics, which have been discussed in previous studies, | also examined them from
the aspect of clothing style. As a result, it was confirmed that many elements typical of the form of
bodhisattvas of the late Heian period were found in the clothing and accessories of the Hoo-do
statues, as has been pointed out previously. In addition, it was newly confirmed that there is
nothing similar to the typical bodhisattva forms of the late Heian period, especially in the number of
folds and the way the clothing is expressed.

The above findings, in turn, point to the fact that Buddhist sculptor after the Jocho made changes,
but the question becomes how, when, and why these changes were made. There would naturally
be a difference between Buddhist statues made by the second or third generation of pupils who
received direct instruction from Jocho and those made by later generations of pupils who did not
know Jocho directly, even if they are the same statues of the same Jocho-style. By subdividing the
"Jocho-style", it is possible that the development of Buddhist statuary in the late Heian period will
become more concrete than ever before. | would like to conduct further research and add further
considerations.
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A study of the stylistic development of sculpture and Buddhist sculptors in the late Heian period.
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The late Heian period in the history of sculpture was a time when Buddhist sculptor Jocho established a new style, and so—called
“Jocho—style” Buddhist statues were actively created based on and following Jocho's ideals. In this sense, the Jocho—style Buddhist
statues can be regarded as typical of the Buddhist statues of the late Heian period, but even within the term “Jocho-style”, slight
variations can be recognized depending on the period and lineage of the Buddhist sculptor. By carefully examining these variations
once again, I would like to actively reevaluate from a new perspective the Buddhist sculptures of the Jocho—style, which are
sometimes considered a formalization, and by extension, review the development of the history of sculpture in the late Heian period.
One of the factors that make research on this period difficult is the lack of standard works, especially from the mid—11th century to
the 12th century, for which the names of authors and other details are known. However, there is a group of Byodo—in Hoo—do statues
that are certain to have been made by Jocho and his pupils, in their workshops, and examples of their pupils’ work are scattered
throughout the period after the Hoo—do statues.

In this study, in addition to classifying and organizing the Hoo—do statues based on style, form, and other characteristics, which have
been discussed in previous studies, [ also examined them from the aspect of clothing style. As a result, it was confirmed that many
elements typical of the form of bodhisattvas of the late Heian period were found in the clothing and accessories of the Hoo—do
statues, as has been pointed out previously. In addition, it was newly confirmed that there is nothing similar to the typical bodhisattva
forms of the late Heian period, especially in the number of folds and the way the clothing is expressed.

The above findings, in turn, point to the fact that Buddhist sculptor after the Jocho made changes, but the question becomes how,
when, and why these changes were made. There would naturally be a difference between Buddhist statues made by the second or
third generation of pupils who received direct instruction from Jocho and those made by later generations of pupils who did not know
Jocho directly, even if they are the same statues of the same Jocho—style. By subdividing the “Jocho-style”, it is possible that the
development of Buddhist statuary in the late Heian period will become more concrete than ever before. I would like to conduct further
research and add further considerations.
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