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This study is a comprehensive analysis of a series of lectures (conferences) held at the Royal
Academy of Painting and Sculpture under the reign of Louis XIV. The lectures aimed to establish
official and reliable rules of the academy for plastic arts with an initial objective to construct a
theory of classicism based on drawing. However, in the late 17th and early 18th centuries, when
values regarding "the arts" were gradually changing, there are often contradictions and
inconsistencies in the content of the lectures. The purpose of this study is to analyze the changes
and diversity of the discourse through a close examination of the lecture transcripts, and to
examine how the changes in the arts leading up to the modern period occurred.

In the first year of the three-year plan, under the cooperation of art historians from some
universities, seven lectures given in 1667 were translated into Japanese with detailed notes and
explanation, based on the lecture transcripts by André Félibien. | was responsible for the seventh
lecture by Sébastien Bourdon on Nicolas Poussin's Healing of the Blind (1650). The analysis of the
expression of light and color is particularly important here, with descriptions that anticipate colorists
such as Roger de Piles in the later quarrel of drawing versus color. In addition, there is a
discussion on the decorum of history painting. Regarding this, | analyzed Poussin's Healing of the
Blind from the perspective of biblical exegesis, and wrote a paper presenting a new perspective on
the aspect of faithfulness to the biblical description (the paper is going to be published soon). At
the same time, | published an article examining Poussin's method of composing history paintings
focusing on how Poussin assimilated Raphael's concept of tapestries for the Sistine Chapel.
Furthermore, | was able to publish an analysis of the color theory of Roger de Piles, a colorist who
became Conseiller Honoraire of the Academy at the end of the 17th century, in terms of his
evaluation of the Italian sculptor Gaetano Giulio Zumbo's colored wax sculptures, which were quite
different from the classical sculptures.
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A Comprehensive Study of the Lectures (Conferences) of the Royal Academy of Painting and Sculpture under the Reign of Louis XIV
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2. MERREEOPME FER)

This study is a comprehensive analysis of a series of lectures (conferences) held at the Royal Academy of Painting and Sculpture
under the reign of Louis XIV. The lectures aimed to establish official and reliable rules of the academy for plastic arts with an initial
objective to construct a theory of classicism based on drawing. However, in the late 17th and early 18th centuries, when values
regarding “the arts” were gradually changing, there are often contradictions and inconsistencies in the content of the lectures. The
purpose of this study is to analyze the changes and diversity of the discourse through a close examination of the lecture transcripts,
and to examine how the changes in the arts leading up to the modern period occurred.

In the first year of the three—year plan, under the cooperation of art historians from some universities, seven lectures given in 1667
were translated into Japanese with detailed notes and explanation, based on the lecture transcripts by André Félibien. I was
responsible for the seventh lecture by Sébastien Bourdon on Nicolas Poussin's Healing of the Blind (1650). The analysis of the
expression of light and color is particularly important here, with descriptions that anticipate colorists such as Roger de Piles in the
later quarrel of drawing versus color. In addition, there is a discussion on the decorum of history painting. Regarding this, I analyzed
Poussin’s Healing of the Blind from the perspective of biblical exegesis, and wrote a paper presenting a new perspective on the
aspect of faithfulness to the biblical description (the paper is going to be published soon). At the same time, I published an article
examining Poussin’s method of composing history paintings focusing on how Poussin assimilated Raphael's concept of tapestries for
the Sistine Chapel. Furthermore, I was able to publish an analysis of the color theory of Roger de Piles, a colorist who became
Conseiller Honoraire of the Academy at the end of the 17th century, in terms of his evaluation of the Italian sculptor Gaetano Giulio
Zumbo’s colored wax sculptures, which were quite different from the classical sculptures.
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