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How did Victor Hugo (1802-1885), who was above all known as a poet and playwright before his
exile, form himself as a "novelist" from the 1860s? What is the distinction between "poet" and
"novelist" for this writer? Besides, did the distinction really exist in him? Our research aims to shed
light on this mystery which concerns not only Hugo's works but also their reception and the
transition of his image as a writer.
During the 2021 academic year, we translated some articles from "Répertoire 1l [1964]", which is a
collection of reviews by Michel Butor, a famous French writer of the 20th century. Among others,
two reflections: "Babel en creux" and "Victor Hugo romancier" contribute to deepen our research.
While this one is about Hugo's verses, this one is devoted, as its title suggests, to a Hugo as a
prose writer. On the one hand, the remarkable contrast between the two aspects of the same
writer, which Butor highlights, was of course a great opportunity to develop our research, on the
other hand, the translation of Hugo's texts, cited extensively in the article may have shed some
light, it seems to me, on certain works unknown to Japanese readers.
We also gave a lecture entitled "Hugo and the protection of cultural heritage — Around Notre-Dame
de Paris" at the request of the Association for the Study of Cultural Resources. We know that this
novel, the bestseller of the 19th century, largely contributed to the restoration and protection of the
cathedral, now listed as a World Heritage Site. However, when his work was published in 1831,
Hugo was still generally known as a "poet". In this conference, we have examined how Hugo used
the two means, poetry and novel, to appeal for the protection of cultural property, analyzing the
leitmotif that intervenes in the texts of his youth and in this novel.

Notes

Genre

Research Paper

URL

https://koara.lib.keio.ac.jp/xoonips/modules/xoonips/detail.php?koara_id=2021000003-20210163

BRESFBAZZMERVARD NU(KOARA)IZEBHEATVWAR AV TV OEEER., ThTNOEESE, ZLFTLFHRLWRTECREL. TOEIEEEEEICELST
RBEETNTVET, SIACHLE>TR., EFELZZEFLTIRASEZL,

The copyrights of content available on the KeiO Associated Repository of Academic resources (KOARA) belong to the respective authors, academic societies, or
publishers/issuers, and these rights are protected by the Japanese Copyright Act. When quoting the content, please follow the Japanese copyright act.



http://www.tcpdf.org

2021 FFE  FHERAES (EAME) wrrpreasss 209 T

il [k B4 BE{TEE
WRRKE fEN%E (300 (A) FA
B4 ¥ FE K4 (353ZE) |Yoshihiko Nakano

W

HHIERE (AAFE

FALT—DD/NRRLT—~DOEEBITEHT HHHE

13

e (3

R)

Research on the transition from a poet Hugo to a novelist Hugo
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How did Victor Hugo (1802-1885), who was above all known as a poet and playwright before his exile, form himself as a “novelist”
from the 1860s? What is the distinction between “poet” and “novelist” for this writer? Besides, did the distinction really exist in him?
Our research aims to shed light on this mystery which concerns not only Hugo's works but also their reception and the transition of
his image as a writer.

During the 2021 academic year, we translated some articles from “Répertoire II [1964]”, which is a collection of reviews by Michel
Butor, a famous French writer of the 20th century. Among others, two reflections: “Babel en creux” and “Victor Hugo romancier”
contribute to deepen our research. While this one is about Hugo’'s verses, this one is devoted, as its title suggests, to a Hugo as a
prose writer. On the one hand, the remarkable contrast between the two aspects of the same writer, which Butor highlights, was of
course a great opportunity to develop our research, on the other hand, the translation of Hugo's texts, cited extensively in the article
may have shed some light, it seems to me, on certain works unknown to Japanese readers.

We also gave a lecture entitled “Hugo and the protection of cultural heritage — Around Notre-Dame de Paris” at the request of the
Association for the Study of Cultural Resources. We know that this novel, the bestseller of the 19th century, largely contributed to
the restoration and protection of the cathedral, now listed as a World Heritage Site. However, when his work was published in 1831,
Hugo was still generally known as a “poet”. In this conference, we have examined how Hugo used the two means, poetry and novel, to
appeal for the protection of cultural property, analyzing the leitmotif that intervenes in the texts of his youth and in this novel.
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