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Abstract

20 BEBRBAORAIYVICHEVWTIORLOEEFRZEEL., HILLVIEROEEEMZAIH TN
LE<ERBAULL "REEER. . ek, L TENLE, BELF, EEEF. EELF. YLE
FILBEBEOICEIERRENTE L, TIICHL TEAMRGE, 19 RICHIL T BIERZ;
FOREEZERL, TCTERNICKRFENEEEERCS T2 ZHBSHE., MoSERNZE
BRERICAGEREEEORLEN BRERERRF LSV TXANICEETI2HRUCEE TS,
MEOESZENLL "TZH-HENZEEA. CHELETEMSOZMENEREMRATEI L
T, WEERMREFCBHRENEEZETZEZENELTRYEENE,

AFER, WEERZFTELULBERTHY ., 40 "#EE HRE UL TEERR—F— R—L
A (1868-1940 ) ZERXMREL ., 1910FRBBICENERENMZZSRBL THRALE TEE
MZEEEK. BEZ. 1920FRWEA S1930FEICH (T TIHE OREA LR T2 =M HIERK
TOEAEDEDYICESVWTEELL, EWUDITBEZEL 0N "&EE ( Gartenbau ) 1 BET
Hd, HEEBOXRICESVWTZOBEN, BILEEZEDCEICEEST. CLAERNER
REZEETIENDEILH TS "EREF, THHIERZ—ARERNBEICETEHSHICL I (
BRRBL "1 E2—TITAARELTOERER. ).

ESIC, RITARICEVWTRBRFBTARIMNEL T, REEEZXTEL L EEAFMRIERR
DIERZEMEVAICEZ TS, BEZHEATVEAICODVTHSHICTEZCEELEELRETDH
Oz, MRRMN TEEEMAES MK OKEEM. TR, REENEFRYEATLIER
EEEMHAROM AL L TO "TEEZMF ( Gartenkunstwissenschaft ) 1 &5 AR E
BELT, 1920FRNBONIVNVAZHL< 2 BN 2 EEZMEFIMFEOREZEL TRIAENIC
BHsAICL k.

The "Reform Garden," which developed widely in Germany at the turn of the 20th century to reject
19th century historicism and create a new modern garden art, has traditionally been discussed
based on interests specific to art history, architecture history, garden history, landscape
architecture history, and cultural history. This study, on the other hand, focuses on the genealogy
of modern art theories at the end of the 19th century, where the spatial conceptualism of
architectural theory and the interest in reforming gardens to create new garden-like spaces
inevitably converge in terms of both philosophy and practice. The purpose of this project was to
turn the study of reform gardens to a new perspective by clarifying the art theoretical significance
of the main concepts related to "spatial-temporal spatial formation" that mediated the junction of
the two.

This year, | will focus on Peter Behrens (1868-1940), the architect who led the Reform Garden and
an important "junction" point of both philosophy and practice, and examine the issue of "garden-
like spatial formation," which he examined with reference to modern art theories around 1910, in
relation to the evolving art production theory process that developed to its own logic from the early
1920s to around 1930. In particular, the concept of "Gartenbau" required reconsideration. Based
on a close examination of primary sources, | clarified that this concept in the context of reform
gardens is not limited to the mere creation of gardens, but is rather "building houses and building
gardens” in the sense of creating a modern living environment (the resulting paper, "Modern
Gardens as an Interface").

Furthermore, it was also important to clarify how the landscape architects who led the reform
garden received and attempted to approach the modern art of the same period as an aspect that
has not been examined in previous studies. Based on the methodological foundation of
"Gartenkunstwissenschaft" as a new possibility for the study of modern garden art, which the
applicant has been working on in recent years, the resulting paper, " Garden Art asks Total Work
of Art (Gesamtkunstwerk) in the Technological Age," empirically clarified trends surrounding
Bauhaus in the early 1920s through a close examination of journals dedicated to garden art.
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The Turn in Reform Garden Research Based on Modern Art Theory
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RYBATWSDIERERZHAEDFH AT EL TOIEREMTZ (Gartenkunstwissenschaft) |1 & A R RIEEEL T, 1920 &
RYVBED/NINDREHS DB R EEREHEMMHEORELZEL TEIEMICHS ML,

2. MIRERRAEEOBE R

The “Reform Garden,” which developed widely in Germany at the turn of the 20th century to reject 19th century historicism and
create a new modern garden art, has traditionally been discussed based on interests specific to art history, architecture history,
garden history, landscape architecture history, and cultural history. This study, on the other hand, focuses on the genealogy of
modern art theories at the end of the 19th century, where the spatial conceptualism of architectural theory and the interest in
reforming gardens to create new garden—like spaces inevitably converge in terms of both philosophy and practice. The purpose of this
project was to turn the study of reform gardens to a new perspective by clarifying the art theoretical significance of the main
concepts related to “spatial-temporal spatial formation” that mediated the junction of the two.

This year, I will focus on Peter Behrens (1868-1940), the architect who led the Reform Garden and an important “junction” point of
both philosophy and practice, and examine the issue of “garden—like spatial formation,” which he examined with reference to modern
art theories around 1910, in relation to the evolving art production theory process that developed to its own logic from the early
1920s to around 1930. In particular, the concept of “Gartenbau” required reconsideration. Based on a close examination of primary
sources, | clarified that this concept in the context of reform gardens is not limited to the mere creation of gardens, but is rather
“building houses and building gardens” in the sense of creating a modern living environment (the resulting paper, “Modern Gardens as
an Interface”).

Furthermore, it was also important to clarify how the landscape architects who led the reform garden received and attempted to
approach the modern art of the same period as an aspect that has not been examined in previous studies. Based on the
methodological foundation of ”Gartenkunstwissenschaft” as a new possibility for the study of modern garden art, which the applicant
has been working on in recent years, the resulting paper, © Garden Art asks Total Work of Art (Gesamtkunstwerk) in the
Technological Age,” empirically clarified trends surrounding Bauhaus in the early 1920s through a close examination of journals
dedicated to garden art.
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