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Looking Back on the Reception History of Dickinson in Japan

First, we look back on the translation history with a special attention to the significance of tone.
David and Mabel Todd's scroll written in Esashi, Hokkaido in , the Poet Jun Takami's elegant
juxtaposition of Dickinson's poetry with modern art in the magazine Lady's Graphics in the 1950s,
and the poet Masayo Koike's recent translation reflecting on Japanese classic literature are
brought into focus.

Second, we witness two influential artists' response. One is Toru Takemitsu, who composed five
music pieces inspired by her poems, and the other is the contemporary poet Gozo Yoshimasu,
who referred to her poems in his experimental writings.

Third, we report our unique way of appreciation through koh-do (incense ceremony).

Thus, by continuously stimulating our sense of sight, sound, and smell, Dickinson's poetry shows
its transcultural power in Japan.
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Emily Dickinson’s Reception History
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Looking Back on the Reception History of Dickinson in Japan

First, we look back on the translation history with a special attention to the significance of tone. David and Mabel Todd’ s scroll
written in Esashi, Hokkaido in , the Poet Jun Takami’ s elegant juxtaposition of Dickinson’ s poetry with modern art in the magazine
Lady’ s Graphics in the 1950s, and the poet Masayo Koike s recent translation reflecting on Japanese classic literature are brought
into focus.

Second, we witness two influential artists’ response. One is Toru Takemitsu, who composed five music pieces inspired by her poems,
and the other is the contemporary poet Gozo Yoshimasu, who referred to her poems in his experimental writings.

Third, we report our unique way of appreciation through koh—do (incense ceremony).

Thus, by continuously stimulating our sense of sight, sound, and smell, Dickinson’ s poetry shows its transcultural power in Japan.

Key Words
Translation history in Japan, Mabel Todd, Jun Takami, Masayo Koike, Toru Takemitsu, Gozo Yoshimasu, Incense ceremony

3. ABEEREICETDHR

FRERA FERIRE A FRFEW LA FIEERITEER
(FE - #BEE) (FEL - A (FERITHT - #REFR) (ZFERITHEH - BHEEH)
BLL &% TT2)-T4FURY FHREFT— NEHEER 202 14
M) —=fiiREH T L1= 50 &l
BALb S H% Dickinson’s Reception in Japan Oxford UP 2022 &
BLL &% TII)-TAFURY ITHBELNT | BEXHE 2021 £
— R EDSH




