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In recent years, the theme of nature has been gaining prominence in opera/music theatre, and the
characteristics of the composer are clearly expressed in the treatment of this theme through sound.
In this study, | focus on two contemporary composers, Toshio Hosokawa and Salvatore Sciarrino,
who are important in discussing this theme. First, | highlighted their philosophy of nature through
their writings and previous studies. Next, | analyzed their scripts (language) and scores (music) to
determine how their views of nature were embodied in practice, and presented the results of my
research, summarized below, in an international journal and at a research conference in Japan.
Hosokawa's view of nature is strongly influenced by Eastern thought, and has a strong affinity for
the unification of man and nature. In his opera "Hanjo", the theme is the sounds of nature
surrounding the protagonist, who is placed in a dramatic state of stillness, "waiting". In order to
evoke such sounds, he takes a paradoxical approach of sounding out the silence and stiliness that
are the conditions for making them perceptible.

Sciarrino's compositions are also characterized by silence and stiliness, but they are strongly
stylized, alienated into noise by specific instrumental and singing techniques. In the music theatre
"Lohengrin”, conceived as an "invisible action", the nature heard through the sharpened hearing of
the protagonist, who is left alone in a state of "waiting", is evoked by the alienated sound.
Furthermore, the singing of the protagonist goes beyond the framework of singing, and is
embodied in elementary physical vocalizations, such as breaths or gurgles, thereby acousticizing
the nature inherent in the human body.
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Representation of nature in contemporary opera / music theatre
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2. MRERRAEEOBE FEFH)

In recent years, the theme of nature has been gaining prominence in opera/music theatre, and the characteristics of the composer
are clearly expressed in the treatment of this theme through sound. In this study, I focus on two contemporary composers, Toshio
Hosokawa and Salvatore Sciarrino, who are important in discussing this theme. First, I highlighted their philosophy of nature through
their writings and previous studies. Next, I analyzed their scripts (language) and scores (music) to determine how their views of nature
were embodied in practice, and presented the results of my research, summarized below, in an international journal and at a research
conference in Japan.

Hosokawa's view of nature is strongly influenced by Eastern thought, and has a strong affinity for the unification of man and nature. In
his opera “Hanjo”, the theme is the sounds of nature surrounding the protagonist, who is placed in a dramatic state of stillness,
“waiting”. In order to evoke such sounds, he takes a paradoxical approach of sounding out the silence and stillness that are the
conditions for making them perceptible.

Sciarrino’s compositions are also characterized by silence and stillness, but they are strongly stylized, alienated into noise by specific
instrumental and singing techniques. In the music theatre “Lohengrin”, conceived as an “invisible action”, the nature heard through
the sharpened hearing of the protagonist, who is left alone in a state of “waiting”, is evoked by the alienated sound. Furthermore, the
singing of the protagonist goes beyond the framework of singing, and is embodied in elementary physical vocalizations, such as
breaths or gurgles, thereby acousticizing the nature inherent in the human body.
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