EfEAXFZZHMBHRI NI U
Keio Associated Repository of Academic resouces

Title

IFEREHO T3 CHPERERR  BAHN—ARI T 17T OREEREH

Sub Title

Perspective representation in uki-e prints of the late Edo period.

Author

A, IE A (Naito, Masato)

Publisher

BR&EZAF

Publication year

2021

Jtitle

FERELESHRRAREERESE (2020.)

JaLC DOI

Abstract

AFRAOEMEMRICHEV T, ARERCFRHRICAS D EHRERAOKRFNZEELHRAR
BOOEDTHD, BATERRBAILZHIMEENEERE TR, BREH< VDD TE/AK,
AFECREL, IFPHENT Y RN—VZRBILL EEBINEROA L OBLEPREEZS
HBLieEASND,

AHFRE, EELTRRMELOMEL BENZIFHZHEORASRENS> 5, AFEHKROER
RzzRAVTRBENZBEERREEMLE e, CO2VWT, HLEBZAREZNAZENDTH S,
BHMBICE. BRAOFERE BHLRAEEHIC "HH. STHUVEFROKREICDWVWT,
TOEFZBEMAIIELEL, BEIIEEROERICEFAFROLTOERN —HHD L
EEFICICERL L,

FHGE- EMLFROEXNE., TP S=ZTRELSETOFRASHRAICHI MR OBRE
REE., BRET—RABREEh, ThSORRRE. BNEEN=XkFERIMNK. EHEEEH
=EBFERNZREB2TVD, COLTERETS., RERANEMEL BRBEACHEE
PIROFLRORERK., WVThEXREFOEMEHVEKFEROERTHY), BEREBHNSE
EROEERSETLEEXLOBHS SHEL T, BHRSHRAOLLTIHOERTHIEEEE
2.
MRAEERTHITENEBRIC DV TR EETELAEMEI HDH . €2 EERERRE.
CORANHITENLFHRE, 176 7TFICRALLEBMANfNM 7 95FICLOIX<BEETNDIEH
ENREEBZOTREEVA, EVSRUTBREFEDLDIABVFSTHD, SXORH, &tF
BEASHSTRESAERXSLTHEY ., ES5LEEENfMMEALT, BEBNFSEREVSETE
BAOFR-RHFEEICHITENE, EVSERMN D E/WOT I, TS5, BFEOILT
CRBREDBERIANI, MLEICZREMADENTE L,

In the study of art history of the Edo period, one of the most important research topics is the
examination of various expressions in genre paintings and ukiyoe prints. In particular, in the end of
the Edo period, many prints were produced, and so-called "Meisho-e" (pictures of famous places)
depicting landscapes were newly created.

This study aims to add new knowledge to the ukiyoe landscape prints of the Edo period, which are
considered to be mainly the product of popular culture, about the ukiyoe prints that aimed at
rational perspective expression using Western-derived perspective drawing. Specifically, |
reconfirmed the entirety of the uki-e prints that Katsushika Hokusai, a late Edo-period ukiyo-e
artist, drew as a young man under the name "Shunro", and pointed out that there are two existing
works by Hokusai of the Shunro period that do not bear his signature.

There are currently eleven known uki-e woodblock prints by Katsushika Hokusai from his early
years of painting, his twenties to his mid-thirties when he was known as Shunro. The two uki-e
prints we are interested in here, one in the collection of the Museum of Fine Arts, Boston, USA,
and the other in the collection of a Japanese private individual, both depict the Kaminarimon
(Thunder Gate) of Sensoji Temple, and are Eijudo editions.

There are various possibilities as to why both prints were published without signatures, but the
most important one is the unlikely coincidence that the publication of these paintings coincided with
the rebuilding of the Kaminarimon gate in 1795 after it had been destroyed by fire in 1767. Hokusai
changed his name from Shunro to Sori during this period, and we conclude that these
circumstances may have led to the publication of the two uki-e prints of the Kaminarimon in an
unusual but unsigned form. We believe that we have been able to add two new works to the
existing list of Hokusai's prints.
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Perspective representation in Uki—e prints of the late Edo period.
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In the study of art history of the Edo period, one of the most important research topics is the examination of various expressions in
genre paintings and ukiyoe prints. In particular, in the end of the Edo period, many prints were produced, and so—called “Meisho—e”
(pictures of famous places) depicting landscapes were newly created.

This study aims to add new knowledge to the ukiyoe landscape prints of the Edo period, which are considered to be mainly the
product of popular culture, about the ukiyoe prints that aimed at rational perspective expression using Western—derived perspective
drawing. Specifically, I reconfirmed the entirety of the uki—e prints that Katsushika Hokusai, a late Edo—period ukiyo—e artist, drew as
a young man under the name “Shunro”, and pointed out that there are two existing works by Hokusai of the Shunro period that do
not bear his signature.

There are currently eleven known uki—e woodblock prints by Katsushika Hokusai from his early years of painting, his twenties to his
mid—thirties when he was known as Shunro. The two uki—e prints we are interested in here, one in the collection of the Museum of
Fine Arts, Boston, USA, and the other in the collection of a Japanese private individual, both depict the Kaminarimon (Thunder Gate)
of Sensoji Temple, and are Eijudo editions.

There are various possibilities as to why both prints were published without signatures, but the most important one is the unlikely
coincidence that the publication of these paintings coincided with the rebuilding of the Kaminarimon gate in 1795 after it had been
destroyed by fire in 1767. Hokusai changed his name from Shunro to Sori during this period, and we conclude that these
circumstances may have led to the publication of the two uki—e prints of the Kaminarimon in an unusual but unsigned form. We believe
that we have been able to add two new works to the existing list of Hokusai's prints.
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