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Traditionally, Pablo Picasso's reproductions at the Museo del Prado during his formative years as
a painter have been interpreted as an opportunity to learn academic painting from the masters of
Spanish art. However, a review of the Prado Museum's list of requests for copies reveals that the
relationship with such masters as El Greco, Goya, and Velazquez was not uniform.

The study first examined previous researches on Picasso's copies and found that some frequently
cited testimonies (including Picasso's own words) were less than credible.

Next, | saw the list of copy applications at the Prado Museum in Madrid. By comparing this list with
the extant works, it was possible to determine when Picasso copied parts of Velasquez's "Felipe
IV" and "Las Hilanderas". With regard to Goya's copies, based on the fact that there is no evidence
that he produced a copy of an oil painting, | clarified that the surviving copies of Goya's work in the
drawings of Picasso are not of the prints themselves, but of the drawings for the prints. | then
identified the original painting of Pepe lllo's portrait, the original of which was unknown. As for El
Greco, although there are no traces of Picasso's copying at the Museo del Prado, | suggested that
it was discovered that Modernist painters Santiago Rusifiol and Ramon Pichot copied one of El
Greco's masterpieces, Knight with his hand on his chest, during the period when Picasso was
copying other painters' works, and that this was connected to Picasso's later caricature of this
work.

The results of his research will be presented at the Winter Study Conference at the Museum of
Western Art in December 2019 on the part concerning El Greco's copies, entitled "Picasso and El
Greco: The First Contact with Modernisme," and a paper that will be published in a book titled
"Picasso and the Art of Mankind", which will encompass the entire study.
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Copies of Picasso in the Prado Museum
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Traditionally, Pablo Picasso’s reproductions at the Museo del Prado during his formative years as a painter have been interpreted as
an opportunity to learn academic painting from the masters of Spanish art. However, a review of the Prado Museum’s list of requests
for copies reveals that the relationship with such masters as El Greco, Goya, and Veldzquez was not uniform.

The study first examined previous researches on Picasso’'s copies and found that some frequently cited testimonies (including
Picasso’s own words) were less than credible.

Next, [ saw the list of copy applications at the Prado Museum in Madrid. By comparing this list with the extant works, it was possible
to determine when Picasso copied parts of Velasquez's “Felipe IV” and “Las Hilanderas”. With regard to Goya's copies, based on the
fact that there is no evidence that he produced a copy of an oil painting, I clarified that the surviving copies of Goya's work in the
drawings of Picasso are not of the prints themselves, but of the drawings for the prints. I then identified the original painting of Pepe
Illo’s portrait, the original of which was unknown. As for El Greco, although there are no traces of Picasso’'s copying at the Museo del
Prado, 1 suggested that it was discovered that Modernist painters Santiago Rusifiol and Ramon Pichot copied one of El Greco’s
masterpieces, Knight with his hand on his chest, during the period when Picasso was copying other painters’ works, and that this was
connected to Picasso’s later caricature of this work.

The results of his research will be presented at the Winter Study Conference at the Museum of Western Art in December 2019 on
the part concerning El Greco's copies, entitled “Picasso and El Greco: The First Contact with Modernisme,” and a paper that will be
published in a book titled “Picasso and the Art of Mankind”, which will encompass the entire study.

3. FWEREICET LRE

REHERA R IREA RRFWEEL IR FEITER
(BE - BEE) (FE4 - HE) (BERITHT - BHER) (BERITEH - BEEH)
MEEIR WXTEAYDTSEEMETOE |TEHVEAEDEMI (=) 2020 £ 4 ATIITFE
=)
WHEER MEBETEAVETIL- IO L | ZERBE(RRAUSTUTA) 201912878
FIL_AIEDBRVIDER] hEMREAESR)




