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Many excellent movies were produced in 1930s Shanghai, a period frequently referred to as a
"Golden Age" of domestically-produced film in mainland China. This study examines how the
1930s Shanghai cinema subsequently influenced film production in mainland China, as well as in
Taiwan and Hong Kong.

In AY 2019, the second year of this project, | at first explored the films made in the 1950s by Sun
Yu, one of the greatest directors of 1930s Shanghai cinema. In particular, | reevaluated "The Life
of Wu Xun"(1950), which at that time was criticized by Mao Zedong. However, my re-evaluation
was placed not in the context of that criticism campaign, but from the perspective of continuity from
Sun Yu's filmmaking of the 1930s. | clarified that the techniques often used in so-called 'left wing
cinema' in the 1930s were also used in "The Life of Wu Xun" and published the results of this study
in "Toho Gaku" Vol. 139 (Toho Gakkai, January 2020 / refereed) under the title "The Life of Wu
Hsun as seen from its screen images: With reference to the creative style of the director Sun YU'.
In addition, | examined the influence of sports cinema in the 1930s, as also seen in Sun Yu's
"Brave the Wind and Waves" (1957), and the nature of the mutual influence between Sun Yu and
Xie Jin, who in the same year was directing the popular sports movie "Basketball player
No.5"(1957). | originally planned to present these research results at the Chinese Film History
Annual Conference in Changchun China, but was unable to make my presentation at the
conference following a change to the original conference schedule in connection with the
ceremonial events for the 70th anniversary of the founding of the People's Republic of China. |
intend to make an oral presentation on another occasion and summarize the presentation content
as a dissertation.

After the above study, | continued the research | conducted in the previous academic year into the
influence of 1930s Shanghai cinema on the cinema of Taiwan. Inspired by the idea, as mentioned
by Inuhiko Yomota in several publications, that the historical development of Asian films is often
characterized as a sequential development from Local Cinema through to National Cinema and
then the New Wave, | explored the similarity between 1930s Shanghai cinema and 1960s Taiwan
cinema with a focus on similarities in story structure and cinematography techniques.

Initially, | was planning to conduct a materials survey in Hong Kong. However, a decision was

taken to avoid the tension growing in Hong Kong since June 2019, and a material survey was




instead conducted in Taiwan, principally at the Taiwan Film Institute in Taipei.
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Exploring the impact of 1930s Shanghai cinema on film production in mainland China, Taiwan and Hong Kong after the civil war
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Many excellent movies were produced in 1930s Shanghai, a period frequently referred to as a “Golden Age” of domestically—produced
film in mainland China. This study examines how the 1930s Shanghai cinema subsequently influenced film production in mainland
China, as well as in Taiwan and Hong Kong.

In AY 2019, the second year of this project, I at first explored the films made in the 1950s by Sun Yu, one of the greatest directors of
1930s Shanghai cinema. In particular, I reevaluated “The Life of Wu Xun”(1950), which at that time was criticized by Mao Zedong.
However, my re—evaluation was placed not in the context of that criticism campaign, but from the perspective of continuity from Sun
Yu’ s filmmaking of the 1930s. I clarified that the techniques often used in so—called ‘left wing cinema’ in the 1930s were also used in
“The Life of Wu Xun” and published the results of this study in “Toho Gaku” Vol. 139 (Toho Gakkai, January 2020 / refereed) under
the title ‘The Life of Wu Hsiin as seen from its screen images: With reference to the creative style of the director Sun Yi' . In
addition, I examined the influence of sports cinema in the 1930s, as also seen in Sun Yu's “Brave the Wind and Waves” (1957), and
the nature of the mutual influence between Sun Yu and Xie Jin, who in the same year was directing the popular sports movie
“Basketball player No.5”(1957). I originally planned to present these research results at the Chinese Film History Annual Conference
in Changchun China, but was unable to make my presentation at the conference following a change to the original conference
schedule in connection with the ceremonial events for the 70th anniversary of the founding of the People’ s Republic of China. I
intend to make an oral presentation on another occasion and summarize the presentation content as a dissertation.

After the above study, I continued the research I conducted in the previous academic year into the influence of 1930s Shanghai
cinema on the cinema of Taiwan. Inspired by the idea, as mentioned by Inuhiko Yomota in several publications, that the historical
development of Asian films is often characterized as a sequential development from Local Cinema through to National Cinema and
then the New Wave, I explored the similarity between 1930s Shanghai cinema and 1960s Taiwan cinema with a focus on similarities in
story structure and cinematography techniques.

Initially, I was planning to conduct a materials survey in Hong Kong. However, a decision was taken to avoid the tension growing in
Hong Kong since June 2019, and a material survey was instead conducted in Taiwan, principally at the Taiwan Film Institute in Taipei.
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