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This study aims to investigate how Mozart's works have been transmitted and how the tradition of
performance practice has been formed in Salzburg after 1781. For this purpose | have planned a
research trip to Salzburg from March 10 to 21, 2020, but because of the outbreak of the new
coronavirus main research institutions and libraries in Austria were closed and | had to cancel my
trip. Therefore, | have studied mainly on the basis of the digital images of Mozart's manuscripts
from Salzburg. As a result, the following points could be clarified.
1. Mozart's church music collection, owned by the Salzburg Cathedral, contains the manuscript
parts used in the premiere of each work in the 1770s, as well as the parts added in the 1780s. The
most important of these are the manuscript parts by copyist 27, who had a close relationship with
Leopold Mozart in the early 1780s. Copyist 27 wrote also manuscript parts of piano concertos for
private performance of the Mozart family.
2. The Cathedral archive also owns many performance parts of Mozart's church music produced
after 1787 and these manuscripts indicate that Mozart's works continued to be played continuously
at the Salzburg Cathedral after Leopold's death. It is probable that Luigi Gatti, who was the court
Kapellmeister at that time and highly valued Mozart's works, played a major role in Mozart
reception in the Cathedral.
3. Performance parts after 1787 do not always retain the original form in Mozart performances of
this period, shortening the music according to the situation of performance and adding new wind
instruments that are not in the original score. It is concluded that the performance tradition of
Mozart's works of this period was shaped by such flexible performance practices, which were
inherited until the 19th century.
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The Mozart Transmission in Salzburg (1781-1806)
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This study aims to investigate how Mozart’ s works have been transmitted and how the tradition of performance practice has been
formed in Salzburg after 1781. For this purpose I have planned a research trip to Salzburg from March 10 to 21, 2020, but because of
the outbreak of the new coronavirus main research institutions and libraries in Austria were closed and | had to cancel my trip.
Therefore, | have studied mainly on the basis of the digital images of Mozart's manuscripts from Salzburg. As a result, the following
points could be clarified.

1. Mozart’s church music collection, owned by the Salzburg Cathedral, contains the manuscript parts used in the premiere of each
work in the 1770s, as well as the parts added in the 1780s. The most important of these are the manuscript parts by copyist 27, who
had a close relationship with Leopold Mozart in the early 1780s. Copyist 27 wrote also manuscript parts of piano concertos for private
performance of the Mozart family.

2. The Cathedral archive also owns many performance parts of Mozart's church music produced after 1787 and these manuscripts
indicate that Mozart's works continued to be played continuously at the Salzburg Cathedral after Leopold’'s death. It is probable that
Luigi Gatti, who was the court Kapellmeister at that time and highly valued Mozart's works, played a major role in Mozart reception in
the Cathedral.

3. Performance parts after 1787 do not always retain the original form in Mozart performances of this period, shortening the music
according to the situation of performance and adding new wind instruments that are not in the original score. It is concluded that the
performance tradition of Mozart's works of this period was shaped by such flexible performance practices, which were inherited until
the 19th century.
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