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This study captures the material of paintings and prints with fantasy-like expressions contained in
Edo period genre paintings, which are considered to be mainly a product of common people's
culture, from the viewpoint of art history. In particular, it examines their expressions and ideas.
Specifically, the target era was narrowed down to the end of the 19th century, and Image
information where only caricature expressions can be seen was collected from paintings and prints
that were produced in the past, as well as illustrations of literature books.

First, there is an unreported illustration of a literary book that has not been discussed in detail in
the past, specifically, many illustrations by Ukiyo-e artist, included in a reading book, which is a
long-form novel in a premodern era. A large number of images were collected and organized, and |
considered the characteristics of these expressions. Secondly, especially for the popular Ukiyo-e
artists Hokusai and Hiroshige in the late Tokugawa period, we tried to compare and contrast the
iconography of the same material taken by each, and explored the differences in the style of
caricature expression.

As a result of consideration, first of all, in the illustrations of yomihon (basically monochrome
prints), many expressions that emphasize the scene description that approximates the play picture
depicting the stage of Kabuki are taken, but rarely recognized caricatures. In order to make up for
the gap between lines in the literary texts, it was found that there is a strong tendency to try to
make exaggerated depictions that induce laughter and humorous depictions in the gestures and
facial expressions of people. Literature is the main factor, and illustrations are subordinate, so that
the degree of freedom is relatively low even in the case of caricatures, which is consistent with our
expectations.

Second, in the paintings and prints of caricatures that Hokusai and Hiroshige tried, we were able to
find many caricatures in works on all subjects, such as portraits and flower and bird paintings.
Through that analysis, the caricatures that entertain the human eye include not only mere
caricatures, but also sometimes cynical, critical gazes, and even erotic gazes, and these are the
expressions that the painters want. It was drawn in line with the artist's wishes and proved to be
much more flexible and expressive than the illustrations for reading the book above. In the history

of caricatures in Japan, it was reaffirmed that the most expressive works were produced in the late




Edo period.
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The reality of the caricature expression and the significance in the genre picture in Edo
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This study captures the material of paintings and prints with fantasy—like expressions contained in Edo period genre paintings, which
are considered to be mainly a product of common people’s culture, from the viewpoint of art history. In particular, it examines their
expressions and ideas. Specifically, the target era was narrowed down to the end of the 19th century, and Image information where
only caricature expressions can be seen was collected from paintings and prints that were produced in the past, as well as
illustrations of literature books.

First, there is an unreported illustration of a literary book that has not been discussed in detail in the past, specifically, many
illustrations by Ukiyo—e artist, included in a reading book, which is a long—form novel in a premodern era. A large number of images
were collected and organized, and | considered the characteristics of these expressions. Secondly, especially for the popular Ukiyo—e
artists Hokusai and Hiroshige in the late Tokugawa period, we tried to compare and contrast the iconography of the same material
taken by each, and explored the differences in the style of caricature expression.

As a result of consideration, first of all, in the illustrations of yomihon (basically monochrome prints), many expressions that
emphasize the scene description that approximates the play picture depicting the stage of Kabuki are taken, but rarely recognized
caricatures. In order to make up for the gap between lines in the literary texts, it was found that there is a strong tendency to try to
make exaggerated depictions that induce laughter and humorous depictions in the gestures and facial expressions of people.
Literature is the main factor, and illustrations are subordinate, so that the degree of freedom is relatively low even in the case of
caricatures, which is consistent with our expectations.

Second, in the paintings and prints of caricatures that Hokusai and Hiroshige tried, we were able to find many caricatures in works on
all subjects, such as portraits and flower and bird paintings. Through that analysis, the caricatures that entertain the human eye
include not only mere caricatures, but also sometimes cynical, critical gazes, and even erotic gazes, and these are the expressions
that the painters want. It was drawn in line with the artist's wishes and proved to be much more flexible and expressive than the
illustrations for reading the book above. In the history of caricatures in Japan, it was reaffirmed that the most expressive works were
produced in the late Edo period.
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