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This project focused on two French authors, Georges Bataille (1897-1962) and René Char
(1907-1988). Contemporaries and friends, the writer and poet have attracted attention from critics
because of commonalities in their key concepts and their possible mutual influences. In particular,
as Bataille has been considered by some to have been Char's critic, the objective of this project
was to compare the two artists' in terms of their creative processes—rather than in terms of a
writer and reader relationship—with an emphasis on the notion of silence in their language.

To this end, our corpus comprised the radio scripts for Bataille's 'L'Esprit souterrain' and Char's
'Claire’, both of which were written in the post-war period. This study involved an analysis of the
writing process for these two texts as both involved adaptation: Bataille's work was based on a
Dostoyevsky novel and Char's script was first written for a film. The study showed that the two
texts underwent changes to respond to the genre requirements. Radio drama needs to be heard;
therefore, the silence becomes part of the writing strategy, and the characterisations, structures
and word choices in the dramatic texts all aim to show 'exactness' to elucidate the scenery of 'the
unspeakable'.

It should be also noted that 'L'Esprit souterrain', which was lost for a long time and only discovered
and published in 2001 by Cécile Moscovitz, credits Bataille's cousin, Marie-Louise Bataille as the
co-author. Through the discovery of a new typewriting script and research on the documents
preserved in the French National Library, we concluded that it was mainly written by Bataille, but
that Marie-Louise's collaboration was undoubtedly indispensable in the only dramatic work Bataille
ever completed.
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The art of silence in Georges Bataille and René Char. Examples of their dramatic works.
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This project focused on two French authors, Georges Bataille (1897-1962) and René Char (1907-1988). Contemporaries and friends,
the writer and poet have attracted attention from critics because of commonalities in their key concepts and their possible mutual
influences. In particular, as Bataille has been considered by some to have been Char’ s critic, the objective of this project was to
compare the two artists’ in terms of their creative processes—rather than in terms of a writer and reader relationship—with an
emphasis on the notion of silence in their language.

To this end, our corpus comprised the radio scripts for Bataille’s ‘L’ Esprit souterrain’ and Char’s ‘Claire’, both of which were
written in the post—war period. This study involved an analysis of the writing process for these two texts as both involved adaptation:
Bataille’ s work was based on a Dostoyevsky novel and Char’ s script was first written for a film. The study showed that the two texts
underwent changes to respond to the genre requirements. Radio drama needs to be heard; therefore, the silence becomes part of the
writing strategy, and the characterisations, structures and word choices in the dramatic texts all aim to show ‘exactness’ to
elucidate the scenery of ‘the unspeakable’ .

It should be also noted that ‘L’ Esprit souterrain’, which was lost for a long time and only discovered and published in 2001 by Cécile
Moscovitz, credits Bataille’ s cousin, Marie-Louise Bataille as the co—author. Through the discovery of a new typewriting script and
research on the documents preserved in the French National Library, we concluded that it was mainly written by Bataille, but that
Marie—Louise’ s collaboration was undoubtedly indispensable in the only dramatic work Bataille ever completed.
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