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In this project, | have argued how the process of avant-hard art has been introduced in Catalonia
from the latter half of the 1910s to 1936. It was not a one-way "import" accepted by delayed
surrounding. Both Mir6é and Dali inspired by avant-hard art in Catalonia before they departed to
Paris, and while they were working in Paris, the bonds with Catalonia were never broken. During
the 1930s, Catalonia's unigue movements had expanded by interaction with other domestic and
overseas areas. Catalonia even become the place for the debut of new works such as the Miré
exhibition and the Dali exhibition produced by ADLAN.

Furthermore, the wave of cultural exchange between Catalonia and other regions even had
reached Japan. In a catalogue of Overseas Surrealism Work Exhibition that traveled Tokyo,
Nagoya, Kyoto and elsewhere in 1937, names such as Picasso, Mir6 and Dali appeared, in
addition to Catalonia sculptor Lenodre Cristofol, Angels Fervent who is mentioned in the second
half of this paper, Remedios Varo and Oscar Dominguez. In my investigation, | discovered little
previos research to explain how the route connected the avant-garde of Catalonia and Japan. As
Ricard Brumas has pointed out, further work is needed to address these aspects.
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Avant-gard Art in Catalunya (1920s—1930s).
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In this project, I have argued how the process of avant—hard art has been introduced in Catalonia from the latter half of the 1910s to
1936. It was not a one—way “import” accepted by delayed surrounding. Both Miré and Dali inspired by avant—hard art in Catalonia
before they departed to Paris, and while they were working in Paris, the bonds with Catalonia were never broken. During the 1930s,
Catalonia’s uniqgue movements had expanded by interaction with other domestic and overseas areas. Catalonia even become the place
for the debut of new works such as the Miré exhibition and the Dali exhibition produced by ADLAN.

Furthermore, the wave of cultural exchange between Catalonia and other regions even had reached Japan. In a catalogue of Overseas
Surrealism Work Exhibition that traveled Tokyo, Nagoya, Kyoto and elsewhere in 1937, names such as Picasso, Mir6 and Dali
appeared, in addition to Catalonia sculptor Lenodre Cristdfol, Angels Fervent who is mentioned in the second half of this paper,
Remedios Varo and Oscar Dominguez. In my investigation, I discovered little previos research to explain how the route connected the
avant—garde of Catalonia and Japan. As Ricard Brumas has pointed out, further work is needed to address these aspects.
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