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In the first year of this research project, | studied post-war stories by Christoph Ransmayr and W.
G. Sebald, authors from the second post-war generation in the German-speaking world. In the
second year of the project, | constructed a theory of memory and testimony, referring especially to
Giorgio Agamben and Georges Didi-Huberman, whose theoretical works are invaluable to
research of German literature by writers of the second post-war generation who do not know the
catastrophe of the Second World War from their own direct experiences.

In the third year, | studied literature by writers of the second post-war generation in Germany and
Japan, employing the method of comparative literature. Some studies in this field are already
known as standards: lan Buruma's The Wages of Guilty — Memories of War in Germany and Japan
(1994) and Susanne Kilian's Japan und Deutschland — Zwischen Schuld und Verantwortung
(2012). But there is plenty of room for further research from the viewpoint of comparative literature,
as literary works are not a primary focus of Buruma and Kilian. Furthermore, it is not difficult to
identify a new phenomenon in this field; we can easily observe that the way post-war society is
depicted has diversified since 1989. This is true not only of high-quality literature but also of
entertainment, popular literature, and cinema. For memory is not simply an individual
phenomenon; it is a product of social processes as well.

Adopting the above viewpoint, this research dealt with the bestselling novel The Eternal Zero
(2006) by Naoki Hyakuta as an example of a literary work by a Japanese writer of the second post-
war generation. As in the stories of Ransmayr and Sebald, mass media, archives, and testimony
play a key role in Hyakuta's novel. Furthermore, The Eternal Zero parallels Bernhard Schlink's
bestselling novel The Reader (1995): both create entertainment from the catastrophe of the
Second World War. In addition, the poetics of feelings and emotions based on "intimate
communication" (Niklas Luhmann) is common to both works, although their political positions are
completely opposite. This poetics is one of the reasons that Hyakuta's and Schlink's bestsellers
have been adapted for movies.
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Post—-war Germany for the Second—Generation — A Study of German Literature in the Post—Cold War Era

1. HIREBRFROBE

ATADOrD—EBIE BEEZHROERTHITVAIAT—EE—/ILMNEMEL, TRADIIMD ZEB L. THUAY
ETATA=ARNLIVESRBAEL T, BB LS DERICIHMYBATL,

ZEBELDSEEL. RAMABBROEBEBEBEENSIT—ICDONT, BREFIYDEZHRERD LLEEIToT-, BIHDEH®
FHEITHEWIRAE. AT TIUI[HEDORE-BARAERMYAI(1994 £) 45 Susannne Kilian: Japan und Deutschland -
Zwischen Schuld und Verantwortung (2012) IS RAA A —RXHkEL THEELTNDA ., B DHBEIIXEICERILELTWSDIF TR
HODT, XERABEINSEREFOIRMMNFEIN TS, -, FEOKRDHYEELIZZHIEL. FE]EEﬂSLﬁH"CL‘%)%‘Mﬁ{%[ BEL
T. BHZLEBEMICHETIEVIFRBIEIFEAEFONT DEERIN TS, COISEREBICHYMBL CH=>TIX, FIXXFED
ALY IREFPMELE | MEREZLRFICVNIDENHD, BEITELDERDEEICL>TOAELT . EEMT
HEnTHi{METHS,

UEDESGEHRANE, KRR TIE. BRHBEB ORI zS—/NREIKZEDO0] (2006 F)EBADEZRE _HAERIZKSERDE
BlELTEYHIT T, LB RO S RIERD OB IERERE D D—HBEIT ol RAATATOT—hAJ SIEH
EVVST—IAYETEELRRIZR-TELEVSATEH, BHIEFIFMYVEBODEHRAER (FzLAIETVARST—OE—/N\ILR &
HETDH, F-. FoRHERRE BB SEIRENRILTHEWNIEKRT, BARIEIEAFKE (1995 F) DANJLUNJLA- 2o
HETD, EUDFTRBLZAZ 2= r—230 JUL—I) IZE KRB HINEREEEVNSFEITBWT,. BRE AV IIE—A
TAOX—MIZIEIHBH THAICELEHLT —FRLZECANH D, BEDARMES—MNELHICHRE LS, BREEARELTERD
FOT-DIEZD&HGFELERTIEEZOND,

2. ERRAEEOPME (R

In the first year of this research project, I studied post—war stories by Christoph Ransmayr and W. G. Sebald, authors from the
second post—war generation in the German—speaking world. In the second year of the project, I constructed a theory of memory and
testimony, referring especially to Giorgio Agamben and Georges Didi-Huberman, whose theoretical works are invaluable to research of
German literature by writers of the second post—war generation who do not know the catastrophe of the Second World War from their
own direct experiences.

In the third year, I studied literature by writers of the second post—war generation in Germany and Japan, employing the method of
comparative literature. Some studies in this field are already known as standards: Ian Buruma’ s The Wages of Guilty — Memories of
War in Germany and Japan (1994) and Susanne Kilian’ s Japan und Deutschland — Zwischen Schuld und Verantwortung (2012). But
there is plenty of room for further research from the viewpoint of comparative literature, as literary works are not a primary focus of
Buruma and Kilian. Furthermore, it is not difficult to identify a new phenomenon in this field; we can easily observe that the way post—
war society is depicted has diversified since 1989. This is true not only of high—quality literature but also of entertainment, popular
literature, and cinema. For memory is not simply an individual phenomenon; it is a product of social processes as well.

Adopting the above viewpoint, this research dealt with the bestselling novel The Eternal Zero (2006) by Naoki Hyakuta as an example
of a literary work by a Japanese writer of the second post—war generation. As in the stories of Ransmayr and Sebald, mass media,
archives, and testimony play a key role in Hyakuta' s novel. Furthermore, The Eternal Zero parallels Bernhard Schlink’ s bestselling
novel The Reader (1995): both create entertainment from the catastrophe of the Second World War. In addition, the poetics of
feelings and emotions based on “intimate communication” (Niklas Luhmann) is common to both works, although their political
positions are completely opposite. This poetics is one of the reasons that Hyakuta’ s and Schlink’ s bestsellers have been adapted for
movies.
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