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In the final year of this research, | conducted research focusing on the following points as one
important aspect recognized in plant photographs at the end of the 19th century and the beginning
of the 20th century. The photographer who looks at the plant through the lens is pursuing "scientific
objectivity" with the biological and botanical observation eyes there, as well as "aesthetic
subjectivity" as the possibility of modern image expression of photography. This fact shows the
characteristics as intermediate range between the modern "scientific objectivity" and "aesthetic
subjectivity". This can be said to be an initiative to verify developmentally in relation to the "junction
of art and natural science" over modern plant photographs, which has been confirmed through the
results of last two year in this research.

More specifically, one of the most important journals for research on modern garden history and
history of landscape architecture in Germany "Gartenschénheit” (first published in 1920) is very
important for the development of modern plant photography in that sense. | considered
demonstratively not only the plant photographs published there but also the creative activities of
the photographer who took them. Focusing on this magazine was inevitable for reconsidering the
photo historical significance of the plant photographs taken by Karl Foerster (1874-1970) himself,
who was the most important German perennial plant grower and garden thinker in the 20th
century. At the same time, it was also inevitable because of bringing the network of modern
photographers over plant photographs out into the open, being reminiscent of the research on
garden history and history of landscape architecture while reconsidering. In that sense, it is a new
achievement to have re-evaluated the activities of the plant photographer Paul Dobe (1880-1965)
who has been close to the Bauhaus in Weimar.
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Plant Photography and Modern Architecture. A Methodological Reconsideration of the History of Modern Architecture and Design.

1. HIREBRFROBE

AAEDORKEICH-25FE(X 19 HERIS 20 HELWEBICHENZEERLLTHESN-EYEEICEHONS—DDE
BHAEELT. UTOAZERL. IREFTof=. THhL, LVAEBLTHENZRETHREED . TIIEYZM - EYZENLE
RERICE>TIRFHESRMEIZERLTWVSEERLFARKIC. BEEEVSIERMAA—DREOAIREEEL TN EER S 1Z1BRLT
BB, DFEVYEMBEICK., BROTEFEHESME I ETRENEHRE I OBEMEELREOONIEBEETHD, CnlE. KHAEIZH
[TAMEEFTORREELTHEZRIN - ERDIEMEEEZDHCHIEMEBRABZOESIICEEL T, ThEHBMICIRILT S
RYUHEE RS,

BARMIZIK, FMViERERS - ERRHEICE>TREELEMEO—D. B=HEIERDZE Gartenschonheit]iE (1920 F &
) EERIEMEED. ZOEERTORMICE > TELHTEELRRRDIGLIRA . Z2IBHINEMEEL TN ERELIZEE
RDEEMEAZDNWTEIMICERFAZMA -, AE~ADFBIZIX. ZOEEETHY . 20 HIBKAMVERRTHZELEEMRIE
K ERBERH—IL-T)LRASE— Karl Foerster (1874-1970) BE D F kYR N - EMEENDEERNEEEZHELDD. R
BIC. EMEEEZHCHARBEERDRYN I —IF(ENEOHERT - ERFRMEICESLTENM LASE DLV A TLRMEN
Hol=e TOEKRT, T7AIL- N INDRZELEEREL-BIEDHLEMEE XK Paul Dobe(1880-1965)IZ &5 EE % 3 518 THREE
L. B0 T BICES-ZEITF-HRELEER S,

2. MREBRRAEEOBE G

In the final year of this research, I conducted research focusing on the following points as one important aspect recognized in plant
photographs at the end of the 19th century and the beginning of the 20th century. The photographer who looks at the plant through
the lens is pursuing “scientific objectivity” with the biological and botanical observation eyes there, as well as “aesthetic subjectivity”
as the possibility of modern image expression of photography. This fact shows the characteristics as intermediate range between the
modern “scientific objectivity” and “aesthetic subjectivity”. This can be said to be an initiative to verify developmentally in relation to
the “junction of art and natural science” over modern plant photographs, which has been confirmed through the results of last two
year in this research.

More specifically, one of the most important journals for research on modern garden history and history of landscape architecture in
Germany “Gartenschonheit” (first published in 1920) is very important for the development of modern plant photography in that
sense. | considered demonstratively not only the plant photographs published there but also the creative activities of the
photographer who took them. Focusing on this magazine was inevitable for reconsidering the photo historical significance of the plant
photographs taken by Karl Foerster (1874-1970) himself, who was the most important German perennial plant grower and garden
thinker in the 20th century. At the same time, it was also inevitable because of bringing the network of modern photographers over
plant photographs out into the open, being reminiscent of the research on garden history and history of landscape architecture while
reconsidering. In that sense, it is a new achievement to have re—evaluated the activities of the plant photographer Paul Dobe
(1880-1965) who has been close to the Bauhaus in Weimar.
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