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Many excellent movies were produced in 1930s Shanghai, a period frequently referred to as a
'Golden Age' of domestically-produced film in mainland China. This study examines how the 1930s
Shanghai cinema influenced film production in Taiwan and Hong Kong as well as in mainland
China subsequently.

In particular, the study focuses on Sun Yu, one of the greatest directors of 1930s Shanghai
cinema, and re-evaluates his reputation as a director of 'left wing cinema’ in the history of films
produced by the CCP. This re-evaluation draws attention to Sun Yu's characteristic
representations of the female form, differences in his portrayal of rural and urban areas, and his
emphasis on melodramatic structure.

The re-evaluation of Sun Yu's films mainly examines the influence of Sun Yu's cinematic
imagination on film production in Taiwan after the transition of the KMT regime to the island,
concluding that many features found in the so-called 'healthy realism' cinema made under the
leadership of the KMT from the mid-1960s onwards can be traced back to Sun Yu. In particular, in
the early works of Li Xing, a director of many 'healthy realism' movies, the emphasis on the
physical beauty of women and melodramatic narrative structures closely resembles Sun Yu's
works. Similarities between Sun Yu's works and 'healthy realism' cinema can also be found in the
sequence of thematic development as the 'healthy realism' movement came after a period of
popular Taiwanese Hokkien cinematic works (Taiyupian), which were based on traditional stories
and imagination, a chronological order that parallels the emergence of 1930s Shanghai cinema
following an era of movies based on Chinese traditional stories and imaginative concepts.

These research findings were presented in the paper "Taiwan 'healthy realism' cinema and 1930s
Shanghai cinema". An oral presentation of the same content was also made at a public lecture on
Sinophone puppet plays and cinema. In addition, at a research meeting on Asian film of the Japan
Society of Image Arts and Sciences (JASIAS), the author presented a portion of the results of this
research under the title "Consistency of styles in films directed by Sun Yu". This later presentation
explored the influence of 1930s Shanghai cinema on subsequent film production in mainland
China.

The author is currently collating resources concerning the influence of 1930s Shanghai cinema and




Sun Yu on film production in Hong Kong and intends to address this topic next term.
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Exploring the impact of 1930s Shanghai cinema on film production in Mainland China, Taiwan and Hong Kong after the civil war
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Many excellent movies were produced in 1930s Shanghai, a period frequently referred to as a ‘Golden Age’ of domestically—
produced film in mainland China. This study examines how the 1930s Shanghai cinema influenced film production in Taiwan and Hong
Kong as well as in mainland China subsequently.

In particular, the study focuses on Sun Yu, one of the greatest directors of 1930s Shanghai cinema, and re—evaluates his
reputation as a director of ‘left wing cinema’ in the history of films produced by the CCP. This re—evaluation draws attention to Sun
Yu's characteristic representations of the female form, differences in his portrayal of rural and urban areas, and his emphasis on
melodramatic structure.

The re—evaluation of Sun Yu's films mainly examines the influence of Sun Yu's cinematic imagination on film production in Taiwan
after the transition of the KMT regime to the island, concluding that many features found in the so—called ‘healthy realism’ cinema
made under the leadership of the KMT from the mid—1960s onwards can be traced back to Sun Yu. In particular, in the early works of
Li Xing, a director of many ‘healthy realism’ movies, the emphasis on the physical beauty of women and melodramatic narrative
structures closely resembles Sun Yu's works. Similarities between Sun Yu's works and ‘healthy realism’ cinema can also be found in
the sequence of thematic development as the ‘healthy realism’ movement came after a period of popular Taiwanese Hokkien
cinematic works (Taiyupian), which were based on traditional stories and imagination, a chronological order that parallels the
emergence of 1930s Shanghai cinema following an era of movies based on Chinese traditional stories and imaginative concepts.

These research findings were presented in the paper “Taiwan ‘healthy realism’ cinema and 1930s Shanghai cinema”. An oral
presentation of the same content was also made at a public lecture on Sinophone puppet plays and cinema. In addition, at a research
meeting on Asian film of the Japan Society of Image Arts and Sciences (JASIAS), the author presented a portion of the results of
this research under the title “Consistency of styles in films directed by Sun Yu”. This later presentation explored the influence of
1930s Shanghai cinema on subsequent film production in mainland China.

The author is currently collating resources concerning the influence of 1930s Shanghai cinema and Sun Yu on film production in
Hong Kong and intends to address this topic next term.
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